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THE USE OF ACRYLIC PLATE IN INTAGLIO PRINTMAKING: AQUATINT
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Abstract

The aim of this research paper is to propose findings of experiments carried out with alternative
processes using acrylic plate in Aquatint, which is a process that produces tonal effects in the Etching
printmaking category. The benefit of the acrylic sheet for this matter is that it is one of the most readily
available materials on the market, affordable, weather resistant, and with proper weight and density
when used as printing plate. By hand spraying a solution from the mixture of Screen Filler and plain
water as antisolvent ground and the use of dichloromethane as a solvent to dissolve the surface of
the acrylic plate, the effect comparable to the use of traditional metal plate aquatint can be achieved.
As a result, this alternative process can reduce complex workflows, reduce the amount of materials
used in related processes, reducing the use of potentially harmful chemicals, and eventually leads
to cost effectiveness, making it possible to apply it to printmaking education and also benefit the art
society further.

Keywords: Printmaking/ Alternative Process Printmaking/ Intaglio Printmaking/ Etching/ Aquatint
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Abstract

This research aims to design a learning activity package. and to study the effect of using
a set of the application of Soeng Kratib Khao Dance gestures for large and small muscle groups
trainings in early childhood. By using the principles of dancing art therapy integrated with occupational
therapy work in the design of activities. The sample group was Kindergarten Two students in
Kanchanaburi Province, consisting of 20 participants and divided into an experimental and a control
group of 10 people each. The set of activities for applying dance moves were for the management
of small muscles and large muscles for early childhood. There are dance moves for both the hands
and legs, integrated with the principles of occupational therapy in activity design. It was divided
into two main activities: a small muscle training set and a large muscle training set consisting of
eight sub-activities, namely: (1) finger flipping posture; (2) hand flirting posture; (3) sticky rice punch
posture; (4) wrist twisting posture; (5) foot stomping posture; (6) stepping steps; (7) leg posture
standing on one leg; and (8) feet stepping feet. Every activity is to encourage children in early
childhood to be physically active and adequate development for their age. The duration was eight
weeks, three sessions, at 30 minutes each time, with a total of 24 sessions. From the statistical
analysis of the t-test, it was found that the experimental group had a mean score before the activity
at 6.20 and an average score after the activity at 13.00, with a statistical significance at a level of
.05. The experimental group had a mean score after the activity was at 13.00, and the control group
had a mean score after the activity was at 8.30, which was the mean score of the experimental

group and higher than the control group at a statistically significant level of .05.

Keywords: small muscle/ large muscle/ Soeng Kratib Khao/ early childhood/ occupational therapy
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Abstract

The “Creative Musical Art for White Society” project which comprises 5 projects namely
“Music and Meditation,” “Music and Love,” “Music and Harmony,” “Music and Encouragement,”
and “Music and Technology," has produced 50 musical compositions in various styles including
instrumental music, vocal music and computerized music. The purpose of the project is to utilize
music as a tool to create an awareness on and help prevent violence in the family and in society.
The compositions are accessible and soothing to the ear in order to promote mental well-being of
families to create a strong sustainable impact for a better society amidst globalization. The target
audiences are children and their parents or guardians, all of whom play a significant role in laying
the foundation for long-lasting national development.

The research finds that the musical compositions of the project are appropriate.
The combination of the lyrics, musical elements and contemporary technology can effectively
soothe, de-stress, boost morale and build solidarity. Results of the “Creative Musical Art for White
Society” project will be publicly available in Thailand and the target audiences are youth and
their families. It is hoped that the study creates positive impact on communities and society,
reflects Thailand’s contemporary issues, which are rooted in domestic violence, develops social
responsibility, creates solidarity, and build morale for a strong society. The research team hopes
that the research program can be further developed to create music appropriate for today’s society
and held as an example by future musicians and music producers in creating socially conscious

music which promotes philanthropy and contributes to greater dynamism in society.

Keywords: Music/ Family/ Society/ Violence / Relaxation /Uplifting
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Abstract

This article, Ranaad Ek Composition: Isan Contemporary Musical Style, describes three
musical pieces with the following characteristics. Three Isan melodies, - Lai pong lang, Lai serng
pong lang and Lai nok sai bin kham thung - are adapted by the Thai musical instrument, ranaad
ek, using techniques common to both. The composition features alternating melodies between
ranaad ek and pong lang, accompanied by Western instruments such as the drum set, electric guitar,
electric bass guitar and keyboard. Variations in melodic interpretation are the main techniques in
the ranaad ek, while the pong lang plays the main melody with some variations as well. It is a

contemporary music genre.

Keywords: Ranaad ek/ Isan melody/ Creativity/ Contemporary music
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07 © g Willouniou

1585198550

n93BuEes “seunenadvassd : g3eiasmusuaty” Wumstviueawasiiuthudau 3 ae
FeUsznaudae anelusans, mEJLé'??ﬂmmqLLazawuﬂMﬁu%mja s?ialﬁﬁwﬁmaaLwaammimﬂug‘dLLU‘UN
aumssaaiy (Contemporary Music Band) Taefl “Taans” \ueSesnusd doydnualvesidanuduy
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%19n15U55LRRane bl

22991 1 1B3ULnNULN
- TUeane usstaevinueanan (Melody) aneldsans 9amedase Tutulades E Minor anunungme
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- pusTaINavIie (Tempo) pelnu Ussiasmudantiviu Ianuvunededianisining was

[

dadnnans lnevnevesdanenisinassnoudunaaduniviv lunstuwas “agnis”

a & 1 v | d’lj v [ o al [y} . Vo |
- AuRINS 3 nau touA e, Nudiu, a1na ussiasanvagyiueuseliu (Unison) laglddndiums
a A
AUR3 AD %

[] -d' o =
4299 2 aLFLIUNAY
Y] g v o ) a a Y a ppars ¢ =
JanelddmiuinIanuninasayn Aedang Funky LATEIAUASAEIUDTAIN character Wdasly
ANWULINAILLI Blues 1A39AURTAINAUTIadUanaE Blues Scale UsENaunIsiu ADSALULILNASALY

fa Chord : 6-6-6-6-2-2-6-6-3-2-6-6

-933A%1 1 TWane ussasimemdn (Melody) anglusans Wunsinauerinueunas uae
nadstunsAluans Tuguuuunisiig wenile-aduile

- 233A7 2 szuAen UsTasiueman diaueviewnas uaznadslunisiszuinien lag
Fwviuesangluians Tugduuunieiig

- 955A9 3 119819 Us5ta9inueInan a18lueans Ineiiunaids Ao ALdean-21LRuyinues

~ ° ~ aa A A o o )
- 95AN 4 SEUIALDN UTTLANINUBIANEL YA LAgIUNGTD AB N1SALNU LRgUIYINUBIRaNN
LUSYINUBDY (NADUSTUIRLDN)

-5 5 Weae usslaeane@dluans aenusyanu ssuiaen luguiuu ande-gndn
953N 6 AuRITe 3 nau taud Wy, iudiy, @na ussiasinuagyinuefediu (Unison)

TnelidnaIUN1IAUSS AD %
4299 3 1Hy9IUVIUY

-253a% 1.2 Tdsans ussiasvinuesanalisans Inelddnaiu Rhythm neauss % donuseanu
lusduuugnae-gnda laeszuiaen ussiasusviues Tudnwae “gnia”

-253a% 3-4 1dsan vsstesyinuesanslisans Inelddnaiu Rhythm neauss % donuseau
lugduuuanae-gndn lneszunaen ussiaswdsiueddudnuae “gnir-auanatunen”
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25371 56 1deans usslasviuesanglusans (Rhythm %) aeauszanu lugduuugnae-gnia
lngszuaien ustiaawUsvimes Tudnvae “andi-laudame”

-55AN 7 Teane vssiasviuesaneluans denuszanu Tugduuugnae-gndalagsyunaien
ussiaakusiues Tudnwae “nasuduadugniy”

-135A7 8 TUeane vssiasimesaelumns dendsvanu Tugduuugnae-gndalagsyuiaien
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-255A% 9 Teane vssiasiiesaneluans denuszanu Tugluuugnae-gndalagsyunaien
Usstaawlsvinues Tudneae “nasuldaln-fanadis”

-933a7 10 e vssiawvihuesanelueans aenuszanu lusuuuugnde-gnin lagszuiaien
usstaawUsvinues Tudnwae “gnsy”

N v = o o a Y] .
-390 11 I‘UQ@']\‘I UTTLAIVNYLNAG WAURNTUITILAITUVNUBUAYINY (Unison)

-955A71 12 1aanq ussiadiaen (Solo) 1 39vie AUy s¥uaten usskadaea (Solo) 1 3wy
YBINADIYAR (Solo) 1 9T LATDINUATAINAUTILAIINUBAALITU (Unison) dRdiun1emuss %

Y299 4 1 BuRIIIRY

'Y} A = Ao A A P & a Y]
FIVITVDLATIIAUASNABIYARIINIE AD Rock LATEIAUASARNIS 219 character WFesludnuny
Distortion Rock ASBIAUASAINAUIILAINBUINIGANSAY Chord : 6-5-4-4

-953a7 16 Tane ussiasinuesanelueans dauemsiluguwuunnany wenile-aduile lng
faupsussassenaumadludnuasiul Rock

2337 78 lUeans ussiaaien (Solo) auenishluguuuudiiu-Av
-933a%1 9-10  Teans ussiaaded (Solo) dnauenisiluguuuuis

-953a91 11-16  Teans ussiawiuesmeleans diauenisiluguiuurinueman (Melody) lag
fszuaen vssiaswusvihweadumaiu dnauensadneasse “nasuszun”
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fszuinen Ae Fgniiu, gns, gndu, Samlsades, AMUGNAIUABN NIUTIAIBENAFETIA

- 255A% 21 119819 USSa9Ren (Solo) 1 3917 ANUAIE SEUALDN USTLadne (Solo) 1 999y
= = ™ Y] a ° a ) . Y| a
LATBINUATNABIYAR (Solo) 1 Fa1IE WAUFTUITHAWIUBAALITUY (Unison) FRdiuninuns %

1 =] ad
Y299 5 @UIUln
= = « a £ 'y o o an
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a a = A as a
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-933A7 14-19 Teand sewnaen ussaamed “unlnstudiue” lundeaudu diausnaisiunis
WUSYIUBY LAgNITUTIAITUG NANKNATUNITUTIAIRENETIETIA

1 -dl = v -3
2299 6 lunsas19asse
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N9AURS FID % La¥IUYANITUTSAINENIe Chord Major (E major)
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WeeNewssn “unssiusings vinnems aan”
CREATIVE RESEARCH “HATTAYUT LEELA”

o
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undseiusinasudasunuuisnunsudavunalng 31 1 9a Usenaume 4 Lefilan szesiaiuseunn
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fugeduldtuussiunalaninnisinumanunimmafalu 4 au S1wau 4 am duesgoonuaunay
fuuuaAnyanue? len 1) 1Bannda 33 Jenaanu “The Scream” TnAnluauaznguidesin 2) Uilua
Vvals Fowasu “The Guitar Player” usstunialaainaus3iadaddy 3) 11438 Fufuad Jonasu
“Improvisation 28” MHuwiRnnussnEuda uaz 4) woud 1esseatenau “Michael Jackson” THuuadn
aumslousen
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Abstract

Creative Research Hattayut Leela is a musical piece, this project is funded by National
Research Council of Thailand (NRCT) in its fiscal year of 2021. It conceives as a part of suites for
Jazz big bands. It comprises four episodes and lasts for thirty-to-forty minutes. It is inspired by four
paintings of four famous artists; each incorporates a specific musical concept: Edvard Munch’s “The
Scream” the inspiration of mode and cluster, Pablo Picasso’s “The Guitar Player” the inspiration
of minimalism, Wassily Kandinsky’s “The Improvisation 28” the inspiration of free jazz, and Andy
Warhol’s “Michael Jackson” the inspiration of pop-rock.

Four concepts of compositions employed here are melody, harmony, texture, and dimension
of rhythm. These, combined with several instruments and guided by the principle of improvisation
and freestyle performance commonly found among jazz musicians, produce a rich sound and

texture for the song.

Keywords: Composition/ Jazz/ Big Band/ Painting
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ieliuAnnsUseiusaAndululnmuwumnenimuald fussiusiammuanseunwifnlaseeasi
seaulngdmuunuseiusings imogns 537 Ll

Anwnanu

AnwnEay Anwnau Anwmany
The Guitar
The Scream Improvisation 28 Michael Jackson
Player = a I
(Bnndn yed) z . (1aT8 Auduan) (uaud 295898)
* (Unlua Utiala)
A15ENAYA finnd Fuinmedy o
o e ausilauion
Uuin FUnT HERGH] =
e . n1sARiuDY
uunAnlun AunsLidaaTy fifivasing
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[ unvszsiuginas inogns 5a2 ]

WHUAH 1 NTRURUIARUNUTZIUEINAS
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1 : iy d993303
Wnsafivnuideuasnisuseiusinas
msfinwduaideyaUseiiusing 1 dmSumsussiusadel] AUsgRusiruaUseiudsnisaiiu
NnuAdBwasn1sUsuSnas wuseendu 4 UsshudAy Ao finsandadentanunm Jinszideya
Hunszidoya fuuanszuaunsadassdunUssiug v 4 Ussdulienuaenadestudiolfsuiuly
maringuszasAiinnuely IneUssiudiinaniineandondail
1. Wnsandadonuaudnuau 4 ,n andadu 4 au leefliussinuunAnnisadeasse wse
usstumalafifuseiuslinnuauls sansadenloathiuuuidnynanussldenediansy nanuiiussius
Tinuaulaldun 1) nasu “The Scream” wo4dANSA WA (Edvard Munch, 1863-1944) 2) W@
“The Guitar Player” wa3uU1lua Unalw (Pablo Picasso, 1881-1973) 3) wadu “Improvisation 28” U89
TR AuAUER (Wassily Kandinsky, 1866-1944) way 4) a1 “Michael Jackson” ¥8dloun 195808
(Andy Warhol, 1928-1987)
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mwﬁ 1 Waw W “The Scream” . mwﬁ 2 Na9U "The Guitar Player"
1 : "The Scream, 1893 by Edvard Munch," 731 : "Guitar player 1910," art-picasso,"
Edvard Munch, Accessed in July 17, 2022, Accessed in
https://www.edvardmunch.org/the-scream.jsp.  July 17, 2022, http://art-picasso.com/1910_2.html.

. AN 3 HAI "Improvisation 28" m‘wﬁll 4 pNanU "Michael Jackson”
737 ; "Improvisation 28," Guggenheim, 731 : "Michael Jackson,"
Accessed in July National Portrait Gallery,
17, 2022, https://www.guggenheim.org/ Accessed in July 17,2022, https://npg.si.edu/
artwork/1861. object/.
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1. “5 Things You Should Know The Scream,” Accessed in October 1, 2022, https://www.munchmuseet.no/en/the-collection/5-things- 73
you-should-know-about-the-scream/.
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Abstract

This article is part of creative research into the topic of Fine Art Photography:
The Identity on Body. The objectives of this research are 1. to study ways to create works of art through
appropriation of language and expressions from pop art and The Pictures Generation art movement,
and 2. to create works of art that draw on the world-renowned brand identity from body goods to
explore and understand the brand's cultural symbolic meanings and values towards the brand’s
role and relationship with contemporary consumer culture. The result of this study is creative works
from photographic media and image editing programs on the computer, amounting to 4 series, that
contribute to revealing contemporary consumer culture in the context of Thai society. In addition,
from the creation process, findings have been made from the expression of world-famous brands'
identity colors as artworks, which have different perceptions from the forms of color expressions
in abstract works of art that are often based on color theory or color psychology. Their creativity
reflects the expansion of color expression in art within the context of contemporary consumer

culture connected to world-renowned brands.

Keywords: Fine Art Photography/ The Identity on Body/ Appropriation/ Pop Art/

The Pictures Generation
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Abstract

This article is a part of a qualitative research entitled “Music in Buddhist Religion
(Thet Maha Chat!)”. It aims to study aesthetics in the lyrics and the melody of the royal style
of Thet Maha Chat, using principles, theories and analytical methods of literature studies and
musicology. The research findings are as follows: aesthetics in the lyrics can be divided into three
types; 1) aesthetics in form, 2) aesthetics in words, and 3) aesthetics in contexts, and aesthetics in

the melody appears in 7 significant aspects; 1) varieties of melody 2) vocal quality 3) pitch and vocal

range 4) vocal projection 5) tones of Thai language 6) melodic extension and 7) vocal techniques.

Keywords: aesthetics/ Thet Maha Chat/ royal style/ Buddhism

1. The Sermon about “The Great Birth” 97
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Abstract

This academic paper aims to present the solo performance strategy of ranat ek on the
song "Sarathee", a case study on Dr. Thaworn Sriphong, whom the author learnt the song, and his
method of playing from. Special techniques found were sabat, khayi, sadau, rua khap look khap
dok, rau pen thamnong, rua wiang, ti thang mue,

ti kwat and ti khwai mue. Different techniques create different tones that is used to express
different emotions, which is important to enhance the texture of the song. These techniques are
based on techniques that use the muscles of the arms and wrists, including the use of force in
playing. These are important techniques that make the desired sound, resulting in a variety of

expressions and show off the skills of the performer.

Keywords: Playing method/ solo ranat ek/ sarathee song
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Abstract

This study aims to explore, discuss and identify the specific socio-cultural factors
concerning Brazilian music that influence the characteristics of the Brazilian Waltz. Furthermore,
the musical meaning which determines the creation and national relevance of the Brazilian Waltz.
The elaboration of historical aspects, the viewpoint of the hermeneutics of musical meaning, and
the relational cultural context in Brazil will result in freedom of expression and interpretation
of the national Waltz. In addition, the research will undertake an exploration of the history of
Brazilian classical music. Moreover, would help in depth how musicians think, feel, and understand
the characteristic features of the Waltz in Brazil and adds sustainable value, and is indispensable

to Brazilian music education.

Keywords: Waltz/ Brazilian Waltz/ Brazilian Music History
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l. Introduction

In Brazil, documents discovered by musicologist Mozart de Araujo, and published in 1951
show that Sigismund von Neukomm Riter! included in a catalog of the notes of his composition
relating to the composition of waltzes by the then Prince D. Pedro. They are the oldest reference
to the composition of this kind of piece in Brazil "11/06/1816 - Fantasy with Orchestra of a Small
Waltz of His Royal Highness, Prince D. Pedro" and "11/16/1816 - 6 Waltzes composed by His Royal

"2 Based on this information we

Highness, Prince D. Pedro and arranged for orchestra with the trio
can conclude that the genre of the waltz in Brazil had aristocratic origins linked to the Royal Palace
of Sao Cristévao, Rio de Janeiro, and was imported directly from Vienna, Europe.

In Brazil, not only waltz was a form of dance entertainment but they were also Modinha
and Lundu which started during the 19th century®. The modinha had become extremely relevant.
It was the foundation and mainstay of Brazilian National Music. Another type of music that plays
alongside Modinha and has made its root in Brazil, is the Serenade which emerged in the 20th
century, in Brazil, to rename the oldest tradition of singing popular. The last type of music that
will be mentioned is known as Chéro. Choéro is generally considered to be the first urban Brazilian
music genre that is influenced by European dance tunes.

Brazilianite style, improvised character, derived from a doleful expression, sentimental,

melancholic, and "tearful”, categorically, influence, and came to characterize the Brazilian Waltz.

The statement of the problem

Due to the lack of research in Brazilian music, it has become quite difficult for musicians
to comprehend and interpret the works of Brazilian composers. This study will bring a new perspective
regarding the historical factors that influenced the genre of waltz which emerged in the 19th
century in Brazil.

The Brazilian Waltz interpretation involves significant musical aspects, historical factors, and
socio-cultural context that influenced the waltz in Brazil. This study has the potential to become
a centralized role toward development that leads to higher levels of understanding of the origin

and the development of the genre waltz in Brazil.

Research objective
This research aims to identify the complex historical aspects of the development of

the waltz in Brazil and the musical characteristic features of the Brazilian waltz. Furthermore,

1. Sigismund von Neukomm Riter (1773-1858) was a composer recognized throughout Europe, having a catalog with about 1800 works.

He was a student and close friend of Joseph Haydn, who entrusted him at the end of his life, rescoring and rendering the piano

reduction of his works.

2. Bruno Kiefer, Historia da Musica Brasileira/Dos primordios ao inicio do seculo XX, vol. 9 (Porto Alegre: Movimento, 1997), 252.

3. Bruno Kiefer, A Modinha e o Lundu, vol. 9 (Porto Alegre: Movimento, 1986), 130. 134
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this research will assist piano students, tutors, and pianists to acknowledge the musical language

of the Brazilian waltz as well as its achievements in pianistic interpretation.

Il. Literature Review

A brief history of the Waltz genre

According to the Grove Music Dictionary,* the waltz originated in Germany and Austria at the
end of the eighteenth century; it stemmed from the Landler, an old Austrian folklore dance. The
name Waltz comes from the German word ‘walzen’, which means to roll, to turn, or to ¢lide in a
lively and conspicuous manner. A waltz refers to a dance that is written in triple time and usually
performed by the dancers, but the Waltz could be found on any other instruments for solo as well.
At the Congress of Vienna in 1815 the Austrian musician Sigismund Neukomm, the musical director
for the event, introduced the waltz’. The waltz, later on, would be integrated into a custom at
parties, palaces, or courts and was spread across Europe, each time the country take waltz into
the custom or tradition, the waltz would get influenced by said country or land cultures, giving
birth to unique characteristic to each waltz depend on the region. As a result, many romantic and
twentieth-century composers became interested in composing the waltz. Johann Nepomuk Hummel
was one of the early virtuoso pianists to compose waltzes, and L. v. Beethoven’s Diabelli Variations
were on a simple waltz tune. F. Schubert was the first composer to produce music specifically that

could have been described as waltzes.

The development of the Waltz in Brazil

The Modinha and Lundu: The Pillars of Brazilian Popular Music

“The first manifestations of urban popular music in Brazil”

The Modinha and Lundu were the pillars of Brazilian popular music and the first
manifestations of urban popular music in Brazil®. Since the early eighteenth century alongside
the establishment of urban centers (such as Rio de Janeiro, among others), the demand for
entertainment by the emerging middle class was imperative for maintaining a culture that the
Portuguese colonization threatened. Music in the Portuguese and Brazilian cultures has a long
history and is of considerable importance and became the cornerstone for holding the culture
together; it acted as a bridge between Portugal and Brazil. These factors were the conditions that

allowed popular music to thrive in Brazil.

4. Stanley Sadie, Dicionario Grove de Musica (Rio de Janeiro: Jorge Zahar, 1995).
5. Claus Schreiner, Musica Brasileira: A History of Popular Music and the People of Brazil (New York: Marion Boyars, 1993), 88. 135
6. Ari Vasconcelos, Raizes da musica popular brasileira (Rio Fundo: Rio de Janeiro, 1991), 47.
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Through the colonization of Brazil by Portugal, an evolution of popular music took place.
From the elite ruling class to the average lay person the modinhas and (undu became part of
the cultural underbelly of Brazil. It was this music and dance which entertained and captivated
audiences; it became a platform upon which people from all walks of life could connect. This is
the unfolding of Brazilian popular music.

Modinha, or “little songs,” is the name given to the Brazilian popular musical style of
the 19th century: the root of the word, moda, has two different meanings. First, it is simply a
generic term for a melody or song. Second, it refers to moda de viola, which is playing the guitar’.
The modinha, which can be characterized as a little aria, is a type of sentimental love song with a
very simple structure and delicate and fundamentally has a romantic style because of its history
and origin®. The poet and musician Domingos Caldas Barbosa (1740-1800) was a pioneer and a

strong catalyst for helping the modinha and (undu reach mass popularity.

Modinha folclorica

Figure 1: Modinha Popular in the 18th century

Source: Bruno Kiefer, A Modinha e o Lundu, vol. 9
(Porto Alegre: Movimento, 1986).

The (undu is a type of song and dance that originated and was introduced in Brazil by
Angolan slaves. It is the oldest Brazilian dance; it became very popular in the mid-eighteenth
century’. The (undu, as a song, is characterized as a piece for either solo voice or two voices
with a simple binary compass, dominant major key, and a syncopated melodic line; it also uses
verses and refrains'?. Initially, the (undu was a popular form of salon music and dance during the
nineteenth century; this is due to the Portuguese influence that made its way to Brazil via the royal
courts!!. Then, the (undu began to lose some popularity in the urban areas; however, it maintained

popularity in the rural areas.

7. Mozart de Araujo, A modinha e o lundu no seculo XVIll: uma pesquisa historica e bibliografica (Sao Paulo: Ricordi Brasileira, 1963),

128.

8. Gerard Behague, “Popular Music Currents in the Art Music of the Early Nationalistic Period in Brazil, circa 1870-1920” (PhD diss.,

Tulane University, 1966), 193.

9. Mario de Andrade, Ensaio sobre a Musica Brasileira (Livraria Martins Editora S. A.: Sado Paulo, 1972), 137.

10. Bruno Kiefer, A Modinha e o Lundu, vol. 9 (Porto Alegre: Movimento, 1986), 31.

11. Gerard Behague, “Popular Music Currents in the Art Music of the Early Nationalistic Period in Brazil, circa 1870-1920” (PhD diss., 136
Tulane University, 1966), 122.
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It is important to note that the (undu-dance was performed, as in the eighteenth century,
in shows to entertain courtiers and members of the middle class, both in Brazil and in the halls

of Lisbon.

Figure 2: Lundu-Dance performance in the 18th century
by Johann Moritz Rugendas.
Source: “Rugendas lundu 1835,” Wikipedia, Accessed in July, 2022,
https://commons.wikimedia.org/wiki/File:Rugendas lundu_1835.jps.

The (undu and modinhas evolved alongside each other, and have many of the same influences.
For example, the use of syncopation and drumbeats in the (undu became part of the modinha;
the modest nature of the modinha gave birth to the (undu-song. This co-evolution of the two
genres is largely due to the co-habitation of free and enslaved Africans with the middle and upper

classes caused by the rise of urban centers in Brazil.

The Serenade

Rio de Janeiro was a unique place in the nineteenth century, becoming the seat of the only
monarchy in the New World in 1808, the capital of the Empire of Brazil from 1822 until 1889, and
remains the capital of the Brazilian Republic until 1960. Through development and industrialization,
the growing middle class acquired sufficient money for the burgeoning entertainment industry.
Various types of popular opera, musical revues, and performances of European art music were
produced in theaters, concert halls, homes, and public spaces.

In the streets as well as salons, one could hear guitar accompanying sentimental poetic

vocals in music known as modinhas (songs) and serestas (serenades). The title seresta is given for a
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type of modinha, and the best distinction between them is that the modinha was played in closed
rooms, while the seresta was played in outside areas, and the musicians would be considered
seresteiros if they sang and chorées if they played.

In Brazil, serenades follow the Portuguese tradition of modinhas, serestas, or serenades,
which were developed in the late eightieth century in Brazil; they are part of the larger genre
referred to as modinhas. Composed in a simple song structure, with verse and refrain, the mode
of the serenade is normally in @ minor key portraying a melancholic state of mind. At the turn of
the century, choro, seresta, and modinha, all of which used the same instrumental core, were

closely related; the same musicians played all three genres, at night.

The Chéro

The most commonly known date for the birth of the chéro was 1870 in Rio de Janeiro. Rio
de Janeiro represented a cultural gathering point for famous European dance music such as the
polka, waltz, schottische, mazurka, and quadrille. Choro is generally considered the first urban
Brazilian music genre strongly influenced by various European dance tunes. The word chéro derives
from the Portuguese word “chorar”, which means to cry or to weep. The meaning of the word
translates into a musical form with countless melancholic musicians as its representatives. But
choro is more than just gloomy melodies; it is dynamic, vivid, moving, and encouraging. The level
of performers ranged from amateurs to highly skilled professionals representing different musical
rhythms such as lundu, chéro, Brazilian tango, maxixe, and samba which had developed by the
20th century. After some time, these different genres started to unite and create combinations
of different kinds: Polka-choro, polka-lundu, polka-tango, and a variety of Brazilian styles; while
fox-trot, ragtime, bolero, and habanera represented the foreign musical genres. Nowadays, there
is a greater variety and even more fusion amongst these different styles ranging from Brazilian to
European mostly composed and played by the same musician.

McCann, stated that from 1870 until 1920 chéro was the most famous musical genre within
Brazil’s borders.!? Chéro gained popularity in the twentieth century through Heitor Villa-Lobos outside
its state of origin. Heitor Villa-Lobos learned to play the guitar on his own and later composed
many rhythms under the choro genre. He was seen as the most important Brazilian figure in
European music history during his lifetime. From 1920 until the mid-1940s he composed seventeen
pieces under the name Choro, which extends far beyond that of the chéro genre, but also includes
other styles such as folk and other popular music styles during his time in Brazil'>. Among our
main inspirations, we include composer Zequinha de Abreu, whose Tico Tico no Fuba is known

throughout the world.

12. Bryan McCann, Hello, Hello Brazil Popular Music in the Making of Modern Brazil (Durham: Duke University Press, 2004), 169-171.
13. Tamara Elena Livingston and Thomas George Caracas Garcia, Choro: A Social History of a Brazilian Popular Music (Profiles in 138
Popular Music) (Bloomington: Indiana University Press, 2005), 192-193.
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Socio-cultural aspects of Brazil in the 1940s and 1950s

Following the revolution of 1930, Getulio Vargas began to govern Brazil facing a strong
coffee trade crisis caused by the crash of the New York Stock Exchange. Getulio Vargas
(1882-1954) was a dictator who served as President of Brazil for two terms from 1934-37 and again from
1951-August 2, 1954. Vargas played an important role in nationalizing Brazilian industries. Vargas was
an important figure in the growth of industrialization in Brazil, and he was also a strong advocate
of national music. During his first term, Vargas hired composer Heitor Villa-Lobos to organize Music
Education and Arts Bureau.

Villa-Lobos had full government support to establish music education in Brazil. The
composer believed that Orpheonic singing, the practice of choir singing national hymns and patriotic
songs, was fundamental to the music education program, and also a symbol of nationalism that
would shape the personality of the nation.

In 1937, Vargas was so impressed with Villa-Lobos' work to promote Brazilian music that the
government decreed that all public musical programs were to include compositions by Brazilian
composers. With this support, composers were requested to compose nationalistic compositions
controlled by the DIP (Department of Propaganda and Media). The government exercised control
over the press and entertainment industry to promote the country's image at home and abroad.
Despite the government's control, Brazilian composers were appreciative of this support and carried
forward Villa-Lobos' legacy.

Music nationalism is an expression of national identity and an approach used by
composers to express their cultural roots in music writing. This movement was certainly prominent

in the nineteenth century, and also influenced many composers of the twentieth century.

An overview of the Waltz in Brazil

Documents discovered by musicologist Mozart de Aradjo, and published in 1951'% show that
Sigismund Neukomm, an Austrian composer, included in a catalog of the notes of his composition
relating to the waltzes by then Prince Pedro. They are the oldest reference to the composition
of this kind of piece in Brazil "11/06/1816 - Fantasy with Orchestra of a Small Waltz of His Royal
Highness, Prince Pedro" and "11/16/1816 - 6 Waltzes composed by His Royal Highness, Prince D.
Pedro and arranged for orchestra with the trio ". Based on this information we can conclude that
the waltz in Brazil had aristocratic origins linked to the Royal Palace of Sao Cristovao, Rio de Janeiro,
and was imported directly from Vienna.

In Brazil, the waltz spreads among all social classes, adapting to all musical spheres,

classical, popular, and folk. In the second half of the nineteenth century, it had already acquired

14. Bruno Kiefer, A Modinha e o Lundu, vol. 9 (Porto Alegre: Movimento, 1986), 61. 139
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fundamental importance in Brazilian urban musical life. From a scholarly point of view, the Brazilian
waltz possesses reminiscences of the popular and folkloric character, as a statement validating the
national culture. Two other characteristics present in the Brazilian waltz are the frequent presence
of the melodic line of the guitar, and the flutist counterpoint.!®

In Brazilian classical music stand out as waltzes composers of the twentieth century. For
instance, composers such as Villa-Lobos, Lorenzo Fernandes, Radames Gnattali, Osvaldo Lacerda,
Camargo Guarnieri, Fructuoso Viana, and Francisco Mignone head this list. Not only with the greatest
number of compositions, but also by the way they treated this genre, having produced waltzes
of great importance, and subsequently with their acceptance in the Brazilian musical repertoire.

Many Brazilian composers were influenced by the waltz, especially Francisco Mignone who
was called by Manuel Bandeira "The King of the Waltz". Among his most significant compositional
examples of this genre are the 24 Brazilian Waltzes, the 12 Valsas-Choros, and the 12 Corner

Waltzes, which are considered Mignone's greatest contribution to the Brazilian pianistic repertoire.

Historical overview of Brazilian Waltz Composers

When the Viennese waltz was introduced in Brazil, it was successful not only among the
nobles but was also popular in all the social classes, allowing the emergence of other rhythmic
styles such as the popular serfs. Evidence found by the historians in the diary of an Austrian
musician, Sigismund Neukomm, the earliest waltzes in Brazil were written by D. Pedro | in 1816,
the founder and first ruler of the Empire of Brazil.

Brazilian composers such as Anacleto de Medeiros, Chiquinha Gonzaga, Carlos Gomes,
Alberto Nepomuceno, and Ernesto Nazareth, were the most noticeable among other composers,
in terms of the production of waltzes in the late nineteenth and early twentieth centuries.

In Brazilian classical music, Villa-Lobos, Lorenzo Fernandes, Radamés Gnattali, Osvaldo
Lacerda, Camargo Guarnieri, Fructuoso Viana, and Francisco Mignone are the most well-known
composers of waltzes in the 20th century. Undoubtedly, Francisco Mignone, was the most famous
for a large number of his compositions and the way he treated this genre, having produced waltzes
of great importance and acceptance in the Brazilian musical repertoire.

These composers, which were already in the line of Modernism and followers of
Nationalism, and to some extent, used titles and identities for their compositions, such as
Waltz Corner, Valsa-Choro, Brazilian Waltz, and Suburban Waltz, which signifies. According to Kiefer,
a concern with national self-confidence also reveals the intention to express things of popular

origin in the erudite plane, which is an attitude of romantic roots.

15. Ari Vasconcelos, Raizes da musica popular brasileira (Rio Fundo: Rio de Janeiro, 1991), 268. 140
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Camargo Guarnieri, Radamés Gnatalli, Oswaldo Lacerda, Teodoro Nogueira, and Valdemar
Henrique, are the composers who gave the national waltz an appeal that extends beyond the
boundaries and makes it universal. To underline, there is more national characteristic, much of
Mignone's musical production is incorporated into the Brazilian waltz.

The Brazilian waltz had a definitive cultural and social importance in Brazil and the world.
The current Camargo Guarnieri, Radamés Gnatalli, Oswaldo Lacerda, Teodoro Nogueira and Valdemar
Henrique give the national waltz a symbolic force that overflows our borders, getting globalized.
To define this nationalist character, the inspiration of our musical creativity was always meant for
the Brazilian Waltz.

The Brazilian Waltz

Bruno Kiefer'® suggests that the French waltz may have exerted a predominant
influence on the development of the genre in Brazil, with its slower tempo and more sentimental
character. As for character, Kiefer points out two generic types of waltzes extant in Brazil: 1) a slower,
romantic, and sentimental one and another one 2) more brilliant and virtuoso. The melodies are
predominantly nostalgic and sentimental, gently chanting (seresta), almost always presenting a
dialogue between the higher melody (flute) and bass guitar.

Mario de Andrade (1893-1945) was a novelist, musicologist, art historian, and music critic
who promoted, developed, and established music nationalism in Brazil. Andrade was one of the
contributors to the Modern Art Week in Sdo Paulo (February 1922/11/18), and the purpose of the
week was to promote the modernist movement in Brazil for society at large. The week was an event
that marked the importance of the arts in Brazil in the areas of visual art, literature, and music.

There is a wide variety of styles within the so-called "Brazilian waltzes". This variety of musical
characteristic features points to the clear influence of modinha, choro, and seresta.

The importance of the waltz in the national musical movement of Brazilian Modernism, and
its intentional use by composers, is an attempt to find and affirm a national identity. The Brazilian

waltz had a definitive cultural and social importance in Brazil and the world.

Conclusion

During the 1800s, the waltz started to develop as a dance as well as a musical form.
Furthermore, waltzes play a crucial role politically because they reflected the social condition
of a nation as well as represented people's expression and spirit of democracy. Therefore, one
distinctive feature of the waltz that we found is that waltz is personal expression and liberty, an

element similar to the inventive music of the twentieth century.

16. Bruno Kiefer, Mignone, Vida e Obra, vol. 15 (Porto Alegre: Movimento, 1983), 86. 141
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It is with a high expectation that this study will bring a higsher appreciation of these waltzes'
works, to accentuate refined finishing on each piece. As in the part of the composer, in preserving
the figures of Brazilian musical nationalism. This study also helps to awaken the interpreters' desire
to keep the memory and cultural legacy alive of an artist who, according to Vasco Mariz, was the
most complete musician that Brazil has ever owned. These works can also add more color and
options to students' pianistic learning process as they mature up as a pianist as well as helping
the student understand the musicality of the Brazilian culture and how they are still connected

to European music.
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Abstract

This academic article aims to analyze the opening title sequence design from tv series. The
scope of the study is winners of "Outstanding Main Title Design" from the Emmy Awards during the
year 2017-2022. The age after the "Skip Intro" button had been introduced on many streaming
services, which opened possibilities in designing the opening title sequence rather than shortening
it. Four significant elements must be designed to work together, including visuals, types, audio, and
time. Thus, the opening title sequence can achieve one of the two main functions. Firstly, in terms
of creating emotions. Design the opening title sequence to be distinctive and fascinating to swiftly
draw audiences into the series' world. Secondly, the visual is not only for making an impression
but is also vital in terms of meaning. The audience can understand a storyline or be given a crucial

hint about the series through specific images or symbols.

Keywords: Opening Title Sequence Design/ TV Series/ Emmy Award/ Skip Intro Button
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FuadausnifleTudl 25 unsau A.A. 1949 7 Hollywood Athletic Club Tuiiiosaeaueuiada Sguadnlesiie
Ustinaanigonim susiunnefaeudldnaadunidundasunsuioshfignlugramnssulnsiia
deuwildfunetaseanis (Academy Awards) ¥esvnsilsgmanmnssunineguns
“miaaﬂLLUUVLméawé’ﬂﬁﬁmmImLfﬂ'u (Outstanding Main Title Design)” JudoanzvesUssinm
swiaavnilwessietaiend gminausaiausnludaa. 1976 Tnesstadndnudiasdininudeudon

waenss wadsnsmnuadlaluiilaialnSewessensinsiaundanulasau lneseiadinaisueu

1. Yael Braha and Bill Byrne, Creative Motion Graphic Titling for Film, Video, and the Web: Dynamic Motion Graphic Title Design (New

York: Focal Press, 2017).

2. “The 75 Best TV Title Sequences of All Time,” pastemagazine, Accessed in December 17, 2022, https://www.pastemagazine.com/tv/
title-sequences/the-75-best-tv-title-sequences-of-all-time/#1-the-simpsons.

3. “How to Keep TV Title Sequences Relevant in a Post-‘Skip Intro” World,” It's Nice That, Accessed in December 17, 2022, https://
www.itsnicethat.com/news/kelli-miller-tv-title-sequences-opening-credits-film-graphic-design-060520.

4. “In the Age of Streaming TV, Who Needs Title Sequences ?,” The Verge. Accessed in December 17, 2022, https://www.theverge. 146
com/2017/7/5/15886698/tv-title-sequence-history-sopranos-american-gods-netflix-skip.
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TduniseanuuulaialalsoavaesenisinsirintandlmiuimnuAna19assa Winnssy waznisiasn
Twailalunisasiigenidew’
a ) e PP ' a 2 A

UnANININTHARINTSIanIULUY AnnsalAnwIndaulanwy Tulwesmniseeniuulaiaidn
1599 Inevinn1sIesIziannNaunTUsLaAluauIN1seankuUlaRananNdannulanny 91ns5197aLeudl
5513199090 2017-2022 Fadugrganasdidudiuuniy wednwiuuimislunisadassdlamadnEes
nlasuniswansuindunanueenuuutuihdunsinmual gaistunisnaniuazlisunisengesinuni
J52N1AT19IBAINATY

daudl 1: msu,ﬁm%waa‘lmL?TaL?Jm'%'aamnaaﬁugiaauﬁ"s (The rise of the opening title sequence,
from big to small screens.)

Indalindowinazdsznaulufefisnes awsailos ueliudu vidonsifinedeulm Seglfidy
duthwasdenimadoulm liisdufenmeuns mensTnaimi vieduuedudu lndalindessingn
fudnensvenlddsiiidnnintu uthiindndsznisvilsedaiadnges Aenistmuslng (Tone)
vosdenmindeulniitidas fumn uenandussgliausoiuiieussam Genre) waydameza1uid:
(Pacing) vosdoamedeulmiiuld WesuAldduiariuuszaunsalludasaesaniuiiusnanlaiada
509

nseenuuuladalades lugaynidnduamssul 20 Sngniniausriusmdsdesssuni Lo
uansiodes nsindains uazdetinuans ludnuvarresnidndodes (Title Cards) lofailnFosiuin
Wazuuvasluisunemssed 1930 Weagilonmeuniidsaliusnesnuuuiazin Wasuanninde
Fossaum unfuziuuumudavsiifiguaunnius lnlunmssednulmiadndesnaafuesdusznou
nsianSesfidfyreanmeuns Lﬁ'a;:ia%fwmwElum%f%amaa’j’ﬂmLéfaL%ﬁaﬂﬁlﬁLﬁuLﬁmLmméaﬂﬁaﬁ’m%
nslvideyadnsialy

10l a.a. 1955 Inialaidosaanineuns The Man with the Golden Arm ldgausgnieanuanla
lunseanuuulviiuanaInnssun1sas N Ineuns 3NNSYINUTINAY 9oa ua (Saul Bass) tneenwtuy
nsfinvneuEAuglesuaelunevdsi “Udalswiandvedad”’ Fuidesannanuvoanfifldnums
Fouie slisudvsnannuanuiauzlugauianien (Cubism) nsualdldimadianisdnnszay (Paper
Cut Out) ifleuanauvurssirazastaduifnelsdu Indaidadostndnldiudsusiuuuraansseniuy
nilnuurenmeunslunaennia nanuduiilaniduresuia 19U Vertigo (1958), Anatomy of a Murder
(1959), Psycho (1960)

Frannlunenssuit 1990 lad gues (Kyle Cooper) Aatinosnuuunsiiln wafifudadiiinim
dduisyn wndugieduisn Prologue Films agiloponuuufideimigimunisesnuuulaiiada
Goslastamy dvdunmeuns onsinsvied uazidleny nanuvesgeslafunisengesinaiunen
ahuensuairwddn dunsliesdusznounin fdnws nsiliedeulm suiluiamadafivawmanin

U

. “Television Academy,” Emmys, Accessed in December 17, 2022, https://www.emmys.com/.

“Setting the Mood,” Medium, Accessed in December 17, 2022, https://medium.com/airbnb-design/setting-the-mood-8ed4fdc0e313.
Iaﬂmwwm%‘lumuawaﬁ Saul Bass Lﬁﬂf\lwaLLM\TA\?ﬂ’]iﬂiWWWﬂWLﬂaEJUE)G\ﬂ’MﬂiﬁJf\]E]L\iu‘lﬂﬁaaﬂﬂ’la GroundControlTH, Uuwﬂmamama 17
§UAL 2565, https://groundcontrolth.com/blogs/saul-bass-movie-industry. 147
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(Visual Effect) futanlvl Indalindosdwiunmeuniiilanruvasgos 1fun Seven (1995), Mission
Impossible (1996), Spider-Man (2002)

nseonuuulmiadmiulnsimidiimunmslusuuenzfimngfugUuuuresde dadmsy
ameunsyavalnsiiaies "The Adventures of Superman’ lulla.a. 1951 Wuniidnfudueee el
niinddnus dadoufuamiama ieuurihgadnvazfimvuesgUivosuuu Tutimemssuil 1960 uag
1970 loihandndesiinruasideadudousnnu The Avengers' feshegnmililanduanmailedangy
geldnsdnesduszneulnenaummmauaz nmilsninnsieni dusdnuswaznmngiin Tdhdamedy
wasBLveIT e Titheadensualdmsumsnanydelituiu ifidagiulniadadodmiunens
Insvimifansgnitmunuaziudsuutadlunuatedon viesemaduiuudenuiiGouie Tusasgiiung
semsidenlaiadaiidudeunarasny wiilidnazduguuule lméal,%ﬁf@ﬁmuﬁudnuﬁﬁ@g%q
Uszaun1salnsSusdnsviediausin

daudl 2 : msvenuuulaiadiaGeslugavasaniudiefiiuaznisusnguasia “Skip Intro” (An
opening title sequence design in the age of streaming TV, an Introduction of the "Skip
Intro" button.)

an3uilaiid (Streaming TV) Aoguuutlunssurusenisinsimivaznmeunsiiun1adumneside
Fegnianlfunumadavdonnifisuuuudaiy Taefifuudeigunsaifiannsadnddumedidnld wu
AT Aeufiuned aundvlnu Wieuiude ansudafiidnarliusmsaiunisasiasaunndn Wy Netflix,
Hulu, Amazon Prime Video, HBO Max, Disney+, Apple TV+ agﬂLoﬁumaqaﬁuﬁ'aﬁ%ﬁaQ’wmmsaﬂiwmi
Tnsviedldnusioanisldnnide Tnglidosdnintunsssenennmauutluein uendinianiudeitised
e Fardomiivannmanenniadinmeunsuasmensinsvimioualug)

Tugavesaniudieid mssonuuulniadadesdsldiinmaudsunas leneuauosionginsau
fdeuluvesiy Werusuiinnueanuanas uarlissnuuladiadadesiutmvaissou Tnsans
Tndailaildiuamailalifuuszaunisainisfuraresmanian Black Mirror (2011) AMNEUASYALLY
lelnossunassngy Wunilduiedmasmenisfildnesmdiuguuuuesdaiaidades lnseanuuy
Tdunseduifieslsifauind Dafedsnszanuanauglliuionesnmdonsesinuunthaeds nm
wazidsaiauiiuldd dwadisonisandivesden suuuudsnanldgnimalaesiensiiioudn wu
Fleabag (2016) wag Happy! (2017)1° 9usnfedniuInigwes GLOW (2017) mwaum%sqml,mmaﬂ—mmh
FeliBaelaiadadenfissnsafefoluneuusn wasmdeidliifiesnisadodos (Title Card) uanslald
ya1emstusaudaly!!

8. “Evolution of Graphic Art of Film Title Design from the 1950's to the Present Age,” Siddanth's, Accessed in December 17, 2022,
https://cinephelia.wordpress.com/2017/03/12/evolution-of-graphic-art-of-film-title-design-from-the-1950s-to-the-present-age/.

9. Dominik J. Leiner and Nathalie L. Neuendorf, “Does Streaming TV Change Our Concept of Television ?,” Journal of Broadcasting and
Electronic Media 66, no. 1 (2022): 153-75.

10. “Graphic Trends in 21st-Century Film and TV Title Sequences,” Medium, Accessed in December 17, 2022, https://medium.com/@
AprilHQ/graphic-trends-in-21st-century-film-and-tv-title-sequences-53789c440b8a.

11. “*Skip Intro’: Netflix Could've Saved TV Title Sequences, but Now It's Killing Them,” The A.V. Club, Accessed in December 17, 2022,
https://www.avclub.com/skip-intro-netflix-could-ve-saved-tv-title-sequences-1802926420.
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wlwihefiannisia vienmseenuuulaiadadedlidunszdu fenmaglisniudndely e
“Skip Intro” gnAndunasfnrsadluszuvtesdamdng antufsiingnslug lufoudweu Ya.a 2017
Jufnamgnitannundsanmsinideuasdunuhildaseuszanm 15% shaglivumiumth 10 Junf (skip
forward 10 seconds) Gafimsfindaagidarounth lunisnadudiugasdu 5 unfiusn dedssndnnade
NSNATINEIUUNUN ImUﬁ;ﬁ%ﬁﬂ%ﬂizmﬂzywﬂumiﬂmﬁmiﬁléﬁwzL’Jmﬁwaﬁ \emeuauessatymain
woAnssunsldnusanan iananddslsvihnisdiania “skip Intro” WhlUluduraEudu lngndsannis
Anstarinuly 5 T duladveadanandldgainluiauialannaty “Skip Intro” Tuwéranndsiuau 136 A1
a1 Beanunsondaadusseznailfivniulssanm 195 T2

FaiinanananuThmelnifitnesnuuudonndy Sadunsaslaiadadesdiiianuddyuas
faruisgaunnwe Azaunsandimuailavesiualy uwnuiinisudladonisdelidunseduas fidouds
Foanshumiedidluniseenuuuladiadaidemdaingaveats “Skip Intro” tiethuliaeid Taeay
vhmsadenannanuiilssunstaruzdeuuniusmanslaiildsumssensulussivunnna feseda
“Outstanding Main Title Design” Y833197aL01l

a'am’?i 3: ‘Viﬁﬂ‘ﬁLLazﬁ’mqﬂizaﬂﬁﬁﬁﬂiunﬁa%"}ﬂ‘lmLayaL"TJWEIE]\? (The Purpose and Functions of a
Title Sequence.)

wueAL aften (Vackenzie Scott) ¢z nguszasindnvesnmsesnuuulaiadados Hluunanu
“How to Make a Captivating Title Sequence” Faanansauvseenlidu 3 Yssdiut®

Usziuinils uaiioummuzdmivteya ieuuzihdenmeuniuazihausinsinlriugv 1
gty Tnuanavan Auenu wazusenduan s‘c’iuﬁuﬁfmqﬂszaqﬁﬁuaumﬂﬁmémmwaum%‘lu&mqmﬁﬂ Haus
Fummszudl 20 Tnganansaliismsvhluuuunindeldos Wy Casablanca (1942) vieismsfiuvanivl
NLANUDIVNTHAL AT W Napoleon Dynamite (2004)

Ussifiufiaes iluatlowedosflelunisadensuainasSuiidioamstiiauediuduadusiusn Sy wu
AmeuR? Harry Potter (2001-2010) vauunnn Wasrelalfuuuiientu wiimsidsuwladuseaziden
vosasdisznaulunisennuuy @ uas iuf wasies ivaedernumne adsorsuaiuazanudiniiiiony
uwansaliiunmeunsusazna

Usziiudtan ilevenianBessm Tvuannsomannlasedes ludnvasvesnsinduthiEes lsid
suludnuazveanisuenuuuduieiiunimes s Catch Me If You Can (2002) wiouanegamsslunsen
siusdnwIagne Star Wars (1977-2019) ifteaButeingnisaifiiintu dovasilugainusnvesnmeuns

Tuvnugiorsueu temmas (Yazmon Ecton) ldiausdisifnauniifiveslaiailndost iy
UNAN “Create Great Title Sequences” vuiiulgives Adobe dﬂmLéaLﬂﬂLéaaﬁaqﬁaﬁq%amuaﬁwﬁm i
USIEER Tonmeuniviednle gindu mndes dhuansh wagdu q wazadsensuniuazaudniile
AunnlvivuAnausalyt

12. “Looking Back on the Origin of Skip Intro Five Years Later,” About Netflix, Accessed in December 17, 2022, https://about.netflix.
com/en/news/looking-back-on-the-origin-of-skip-intro-five-years-later.

13. “How to Make a Captivating Title Sequence,” soundstripe, Accessed in December 17, 2022, https://www.soundstripe.com/blogs/
tv-film-production-how-to-make-a-captivating-title-sequence.

14. “Create Great Title Sequences - Adobe,” Adobe, Accessed December 28, 2022, https://www.adobe.com/creativecloud/video/ 149
discover/title-sequence.html.
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wa a1 uarDailsu (Yael Braha & Byme Bill) leimuaniihfuay inquszasdndndmiu
mia%ﬁﬂméa@mﬁaq Nlundede “Creative Motion Graphic Titling for Film, Video, and the Web:
Dynamic Motion Graphic Title Design” Tul,%waamiLﬂéuﬁwdauﬁ’@ﬁaﬁfamé’ﬂ Usgnoulumenuaudn
4 Usenadedaluil

YOWIN MUUAMY 39912 WazUSTenNVaInIneuns (Set the tone, pacing, and genre of the
movie) laufalindosavhmihiisinunsuuuumsensuniuazanudindeuiifauay i susmieFoaman
Tnefifanonvngliduiudosdanuiifsndommduniouss wasmntaudyhdulinuuivdedes
vosdanimadoulmiu lunewhendmnldsuruladadnges sshtosfrunsazladisunnvadde
aedeulmiimniidaglidua

UDEDI #519AUAIANTI (Build anticipation)161L?TaﬁmL‘%'mmmama%qmmmwi’ﬂﬁﬁ’ué’w A\
maDamednuneidousogwwesiazasmdn visluutaiionasidafisioadonieUutiaumnisee
1 FeagldSummouvidondnansluniondinidodoman

TOEY A3NINDUAUDINNDITUN AIAUAZNIEAULYL (Create an emotional response; engage
and excite the audience) lniailnFesfifiusyAnsnmasfspauaznasduou fenisuenduliofiviides
wMveIkiuEes wagluunensdanurimeiifiasasedeandey Tnadadeiiuszaumudiiony
asUfisemsorsuallitugvy aunsaadannunneidimnaihsedsiiazintusely

fod Yidlasadodlagliuatilasades (Foreshadow without overshadowing the plot) lniiaida
SesfiiuszavBnmazdelifiufauiuFes (Theme) Tnslsiunssduilodomdn taeliuuaanisaiieds

a

aziedulumenenth lngluUameyssiiudfgradasaies ladalagedimsaglilodes viods

IHEMIAUYBIE eI aMmaraTddy Nnsasilamelunauauningy

mihkaringuszasavanlunisadsladallages ansoaguuazinaussaninlusuuuuves

[

A59leagadl
maaft 1 emauanaiinfiussingUsvasdudnlumsadsladadados
flan : 1 5919304
How to Make a | A vehicle for Establish a - - Foreshadow
Captivating Title | information specific mood something in
Sequencel3 and theme early your film
on
Create Great Ti- | Convey key Set the tone and | - - -
tle Sequences - | information entice viewers to
Adobel4 keep watching
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Creative Motion | - Set the tone, Build anticipation | Create an Foreshadow
Graphic Titling pacing, and genre emotional without

for Film, Video, of the movie response; engage | overshadowing
and the Web: and excite the the plot
Dynamic Motion audience

Graphic

Title Designl

dauil 4 : aaﬁﬂsznauﬁﬁﬁmﬂm‘lméaL?JﬂL‘%'aﬂul,%waaﬂ'ﬁaaﬂwu (What makes a good title
sequence ?)

Wielaganunsaussqinguazasdndninaniandsiu AithesnuuuazdosiiliduvazGuat
liadndesie esdUszneunenIsesnuuy (Design Elements) MUSsuiaiiousnslunisaiassd
A uilegnidonidesamnzan svamnsndiofmunensuaimnuianiidesnslrieenundususss uas
Preiiuguansnevausimensualvesullugnadnsndesns

MnMsTUTImEIRUsznaunamssenuuulaiadnFesuasiniiesie ausoudsoenldiiu
4 vanevyvian fie N feNWT W@ uazlan

o A

1. 99AUsENUaNIN (Visual) d1uUsenaudIfNanunsatenuzuinfiazAsnan ussennie

o
al

2nmds fifwwoaiies o uTys AU Y YL 9 vi%gmﬂmLmsf[,umfaﬁlawé’ﬂsialﬂ Awdudau
fiflwazBenUandosgean ulsdesoenldidudsdl
1. vlinveanm Feffeenuuuannsaimuadadiunisldauldmuudniumnzanlifigasdise
e Usenaulume
1.1, 7MRINATENEY Ap AEnY kagnanalile
1.2. manmsasaassatu Ao na1fin warkeuliegy
1.3. dvean1smiudad (Art Direction / Styles & techniques) Heanuuudasdnisfiaguuuuias
wadinveanmilazidonld ileaztieimusiirmaas UnweliuumuisUssinnvesdenmadoulmi
Maeazlasuy
1.4.93AUsznoudstsadsensuaiiazamidn (Elements which set mood and tone) fig
3 uas woriui Geagluniw WilenadwsnisnouauomsesLnive
2. fdnws (Typography) feilussAuszneudstoya (Information) Fafuesddszneundnaaia
yosduiides fignlivundudusniuludnuurresmindedos inddlugatliatunihiivosindnys
Lildgndrdnliiie s nasluusaansavimihdldiadoussduszneuiBsnin Wy fdnusauiia
(3D Types) fadnusiaioulm (Kinetic Types) Faingnadtuuuneufinnes iotisaiumaneuaues

9015URl Aagn waznseudyl Taluianisadanisandivesay
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3. peAUsENEUIBAAEY (Audio) Feawvhemdusiuslufuam Wiellduadnigsgaiensnouauss
wagmIInsvesdtu Hunsimusetsual warnsadeenudaniaglisuduimaduladadadoniuae
ﬁaqgﬂﬂigﬁuéﬁumﬂmj éﬂﬁﬁ’lﬁiyﬁamigﬂLﬁ@ﬂi‘fﬂﬁ@&j’mmm8aMﬁUIU§Lﬁ]ﬂﬁﬁgu ‘

4. padUsyneuBanan (Time) Ineshluudlaiadadosinsiaueniuaennd (Length) uay
wirladnidadensiemiimaaruaulaanduily uiflinslifenuaulalunndesmndnuinau
Auly nardalauddludwesdomeanuidi (Pacing suiluiinsnde (Editing) Feimuddnlu
mManduth Sufhazasnadesliuuszsinmvedes (Genre)

[

aadusznaudAgylunsasslamalaEes anunsaaguiazinaueseninluguuuurewsnalassil

15799 2 mauansesduszneuddlunsaisladalaEes
1 wuu 59150

How to Make a Production | Still Images | Motion Shot Color lighting typography | A great Editing styles
Captivating Title [ Design Graphics Footage Scheme opening score
Sequencel3
Create Great - Graphics Engaging Live action | Tonal consistency Unique A Distinctive Appropriate
Title Sequences motion typeface Soundtrack or | run time
graphics Theme Song

Creative Motion | Styles/ Still images | 2D or 3D Video Color Textures | Typography | - Editing
Graphic Titling techniques Animation | Footage palette & Lighting
for Film, Video, | (cell (Camera/
and the Web: animation, Movement
Dynamic Motion | CG style)
Graphic Title animation,
Design stop

motion,

video,

match

moving,

etc.)
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dauft 5 : mshrnzilafalades nanuiivuzdasisla “nseenuuulaiandniiiinanulaniu”
(Outstanding Main Title Design) ¥8935199atauil (Emmy Award) 429U 2017-2022

IniadadesdmiunensinsimiBgniunudionineg ldnundninusilunindenaosde
Towsnfevzronluivusidaineda “Outstanding Main Title Design” a1nauusznas1eiatendl Yedesdie
wieudulaiadadedutiagandaainiiy “Skip Intro” Aesaudtd a.a. 2017 Wuduan Fedidreduiamn
FIUIU 6 NANIY NN NYUATYANIINTTAUTILIY 6 o3 Usznauluse Stranger Things, Counterpart,
Game Of Thrones, Godfather Of Harlem, The Good Lord Bird Lg% Severance

A s FINN WOLFHARD
A NETFLIX ORIGINAL SERIES WINONA RYDER MILLIE BOBBY BROWNE

GATEN MATARAZZO NATALIA DYER

And
CALEB MCLAUGHLIN CHARLIE HEATON MATTHEW MODINE

e

THE DUFFER BROTHERS THE DUFFER BROTHERS

. i 1 loiadndos Stranger Things
W1 : “Stranger Things (2016),” Art of the Title, Accessed in December 31, 2022,
https://www.artofthetitle.com/assets/sm/upload/lu/5y/jy/8d/st_c.jpg?k=465ad9c7cd.

2017 aiadndesves Stranger Things Ameunsgawllelinagfean Netflix suzdaseda
“Outstanding Main Title Design - 20177, the 69th Emmy Award Wanlaaussn Imaginary Forces lag
i Michelle Dougherty \{u Creative Director fiA21819333 53 W19l nmeuAsym Stranger Things o1
Fuusstumalaunannnmeunssst a.a. 1980 ?fagﬂﬁlﬂumﬂwé’aﬁ&gwmL%'EN InAailndewes Stranger
Things luihegnsiiwandliiiuiansldddnes (Typosraphy) Wussdusznauihldegnsianau Taevh
wihilwaiiouesduszneudanin duvessdnusawslngiifiveudewaduasdatuanuiavesain
vda indeuiogluainudsegnain o reuflazUszneudviuiudeedlunewing Tasguuuuisnus
(Typeface) Mdonldfe Benguiat Faonlostulnnilsdovesindoumnieneweiviydons Tugenuen
80 afvau A (Stephen King)'® fagnwsdvunivuainaiadi-een (Fade in and out) gnanadeurivegiiu
i (Superimposed) tglayainsinuastnuaniuaziadn iadaindagnadsanausidesdanse
(Synth Sounds) naueneuuuviisasesyialuga 80s Fsliimuianisersual Sndu rasniands uazvruls
douludann (Nostalgic) @an5aviausINiueIAUsENB U NTAN Fafromsnusvosiioios “Stranger
Things” Ifl.dusenaf seauszanuiufodmngidut1 unusenana uazvndlviuuiagn

15. “Stranger Things,” Art of the Title, Accessed in December 31, 2022, https://www.artofthetitle.com/title/stranger-things/. 153
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At 2 Tadadndes Counterpart
1 : “Counterpart (2017),” Art of the Title, Accessed in December 31, 2022, https://
www.artofthetitle.com/assets/sm/upload/Ov/di/hc/va/c_c.jpg?k=24620be82b.

2018 laifiailaidoswes Counterpart amegunsynuwalslinsia (Science fiction-Drama) 971
STARZ wugilaAs1via “Outstanding Main Title Design - 2018”, the 70th Emmy Award Wanlagusem
Imaginary Forces Inedl Karin Fong \Ju Creative Director flA118717591 1:21 W1l a&ﬁﬂizﬂam%\‘]mwgﬂ
astusemedauefiutuaudd (30 animation) wansnmueseesinsuuudaiunuglufuimelulad
asflal Tuguuuufidondn deuge-aunan (Retro-futuristio) tlesanidiodeseglulanauyfndsgaasasa
B (Cold Wan) nstimmsmsnnuasnssaumanndes (Go) tanseauiidnagasudniay 1adenaazie
son1sEeusisenniazideiny esnmsimadenifuiivainuats FaduluBsguunfnsdenlddin
iieruauluarzvesmues thlvgmanmesiazasmdnii “auaunsavauniusiuuuuiduavzaves
anlldvidelsl Suduaiiounmenafinaliannsavaunilliviews” awluarnndadenldandnenssu
wuuUgiadan (Brutalist) Tudlesvesaudaduiifiwesdes formsifvwinlvg uadlienuddnuety
nszeng ileliARAMATEUsNS (Contrast) msdindufumauilddnly dsdvuadnifledisuivaun
1999113 BdleudAndsmslanfisuararlsiuiuon amnssdgrihiuresiienindufiaion
vénluBesaiedesiulanguuiu famzanulumsdduvesnmiiaudulna Tnelinsudeusiy
(Transition) ifleliAnANudeLdoswesnin aiunnuidnuulinfnnuiudvu fsnwsgnldifelmasin
vosa wagldunisesnuuulnsiamzlunourie anamasymifuressvanndondduiieliidude
309 “Counterpart” inassuusfazdianudulauslsipuidniivaiu Sndu neilu wagilunsdauisedauey
goung lnoidunsnamanuszninesduszneudsauudidnnseiinduazesinani1 Jstasaiisanuidn
faesen uirlidumasonlafialadoss

16. “Counterpart,” Art of the Title, Accessed in December 31, 2022, https://www.artofthetitle.com/title/counterpart/. 154
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GAME&*[HRONES

| A 3 laialnEos Game of Thrones
1 : “Game of Thrones (Season 8, Episode 3) (2019),” Art of the Title, Accessed in
December 31, 2022, https://www.artofthetitle.com/assets/sm/upload/y7/od/tv/xp/
gots8e3 c.jpg?k=715a2a31ch.

2019 lnifailinidosuas Game of Thrones AMNEUATYAWUILNUAITIIN HBO uidrs193a “Out-
standing Main Title Design - 2019”, the 71st Emmy Award wénlagagale Elastic lned Angus Wall 1lu
Creative Director 19 afdunilslusna¥adi Game of Thrones : Season 8 %QLTQJU%%LUQWVHEJ lasulundon
funnniivsmenstaend afif 71 sauitedudiu 7 @115 Senuensiuds 1:57 wif Gautasiet
gudofisuiulmiadadodu uwifldfumsendesifianuAnainsassdmeials uarluduvosnandn
IiisvazBuniitinanmszdugs!’

lndialndosmes Game of Thrones Wuaindafiassmmsznisem Fsazgnusunsaiioasiiou
wansalvetusaznouiitidiazeanainia ngludduaareifneadieedefudduiiimndomn fons
Tnafaneduduaudid Ingludsesnmssenuuuaziidnuuzadieirissinsnauvuiiuiies fanmazgn
nansshuusuiafivedanauyiluFeinndosiusugs nieuguiludadiedduudasiuuauilondos
\ndousu aesuszalufuausiusznevdadumaduvesdesioviausgluainuds ahunnaidnddvy
in3edlns sheanudludsnziiunans ludewesnmuenandsneaiuazaniuiluiFes fazgnlndasinu
waudndes iy Unawm Youunms dilvannuaedydnuaiusngiu Wlsuansdausiazasznaiiiunum
ddnluFes Wy mnthamsn ddauaudawes uazfnsmiunGou sudumsliteyainsinvosinuans
uazfinnuiaimiuesusznoussnusainiuldAfUS e e R sya Tnefimsesniuusuuuuianis
yosmidnusLilauansiiaizos “Game of Thrones” Tunouay

Awdsitlaiadadeduiduaniownisndduduesadneu fensiindonndeushudilug
fufianelu (nterior) vesanuiiddylufes uanssfuddunoudandossduduiluinaingugeaslan
meuen (Exterior) vasusiazanandnswintiu 1dsn Jumnil (Kirk Shintani) fiiuaaduaginiifiuauda
Wamen fugeenuuulalldiideyamnninduudnivinlng wanwnegldfuifisssetevesaniud fideanisli

17. “Why Game of Thrones Season 8 Got a New Title Sequence,” Vulture, Accessed in December 31, 2022, https://www.vulture. 155
com/2019/04/game-of-thrones-season-8-new-title-sequence.html.
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Aun ndeuNNdie1andng King’s Landing 1dUs1@1m Red Keep uazauasil Iron Throne Uadarivén
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GODFATHER -
"HARLEM

| awdl 4 lodailnEes Godfather of Harlem
731 : “Godfather of Harlem (2019),” Art of the Title, Accessed in December 31, 2022,
https://www.artofthetitle.com/assets/sm/upload/7n/ul/7z/71/goh c.jpg?k=8b19f8e076.

2020 lniailindasuas Godfather of Harlem AMNEUATYALUINTIU1D1¥8YINTTH (Crime-Drama)
970 EPIX 9uzlams199a “Outstanding Main Title Design - 20207, the 72nd Emmy Award Nanlagusem
Digital Kitchen Ineil Mason Nicoll 1l Creative Director §im11812524 1:29 undl ﬂ’lWEJW]'S‘?;@i@T%’ULm
Tumaladessmiintuaiewes Tud seiudu (Bumpy Johnson) Fanthufsese s dsnendsann
msimauduszeznan 10 U Iénduingenuafiduiiviaeunases wagnuigudsnanldgninases
Tnounidledndeu liadadeddinaiafauyamsase/Uzin (Photo Montage) dallumaiiavedsuss
LUfiau (Romare Bearden) Aatughusniidnluga 19608 WieinFuthEesuamaneuasanaiale
fougn lnefannndaduuasthoesnlurisdunmssy 1960 Busuanmmuusiesauy lugvarnaeaniy
fludles Tnendesaziedouriunmdnsofiusngiu adufunisdaunsnamnmavesnansaiddny
Tudseienans wu maedeulmiiiedviswaiiles walanisusinnaiudousuvesnmvosiasasmdn
Hredemslimiuimasunumves tud aesiudu lugrusinsdvisnuazinesasesedlsidueg1e Samy
Yosmsawun LAz MsUALURIY danusiunansreutnada sudensvesaunisuseUiinaueeves
ausiuia frufunisdosuvuuivdauduegluainnds dassuudaglforsuainiuidnisnishiusy

[

LAYNISANOE

Y

18. “Emmy Awards 2020: Outstanding Main Title Design Winner,” Peter S. Pak, Accessed in December 31, 2022, https://www.peterpdk. 156
com/godfatherofharlem-mt.
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. amit 5 laaidaiEes The Good Lord Bird
731 : “The Good Lord Bird (2020),” Art of the Title, Accessed in December 31, 2022,
https://www.artofthetitle.com/assets/sm/upload/jf/nw/02/2d/tglb_c.jpg?k=3ce2aa80f1.

2021 lodailaiFesuas The Good Lord Bird ameussynuuimanitedeaienelsy fimans
9101 SHOWTIME %ugldfsneda “Outstanding Main Title Design - 20217, the 73rd Emmy Award
NARLABUSEN King and Country 1medl Efrain Montanez \Uu Creative Director 4113817573 48 Uil
TneifleSoswinulasanuailensvenand wualusd James McBride) MilésusieTa National Book Award
Tuda.a. 20131 pmeunfyaiaiizessnveainmjunia gnarsundusundnveangy “Faudnnia”
(Abolitionist) Tnglalléala lutasreuasasunaaiiosowsn lmL?TaL%L’%’laagﬂﬁ%auamuuaﬁm%’mwu
aoslld Admsudeuvesds ity wne wasndes TugUwuudnuazrasnmiiunld  (Woodcut Print)
Frnmiauensaunivesiuendaduma iunislivannatedyay wu N1 guuniUoudon 57u
Uasmsudashaduiveuveadnmjuma endssufodunsiesa 1 lusUuutinileas (Surrealism)
diedomstauimanuunanefignussdudmiunmeundys Fldldlegidusy fRmans osdtszney
aasuiuluegslidamegnoutumasiussiasegluainuds “Come on Children, Let’s Sing”
Tnsungnde uwindu (Mahalia Jackson) iasdesuwiussanuidesuuuneaa (Gospel) finaunauens
yoamusEgnviauuUeIEiu (American Country) fiilaudlinuidnaynauny eiunss Heliumsy
sathisuvesSessrméniduldedned ssnusamignliuanstedeadusuuuuiitinnumn Tudnume
Yosn ANl uRgIfussAUszROUA ™

19. “The Good Lord Bird Is a Darkly Funny Abolitionist Drama That Looks 2020 Straight in the Eye — Review,” The Independent,
Accessed in December 31, 2022, https://www.independent.co.uk/arts-entertainment/tv/reviews/good-lord-bird-review-ethan- 157
hawke-b1725054.html.
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| A 6 lmiailnSos Severance
U1 : “Severance - Official Intro Title Sequence - APPLE TV+,” Behance, Accessed in
December 31, 2022, https://www.behance.net/gallery/138871275/Severance-Official-In-
tro-Title-Sequence-APPLE-TV.

2022 lniiailadeses Severance mneunsgawnlelnfalndeain Apple TV+ vuzidaseia
“Outstanding Main Title Design - 2022”, the 74th Emmy Award gnesnuuulag Oliver Latta @atu
waziineeniuusvesau Sauduiiddniuluuy “Extraweg’ farmemsi 120 wiit ladadndeses
Severance thiausinuasuazlasaFoafsiumsuiuaunaseninanuuasiindiush (work/life balance)
rugUnuuLeTiduaiii Inenslimtnuansh Adam Scott SadufumienvesFesnaunusmemaia
3D scan Wagthluadansindeulmmesendnnianuiii Houdini Lay Cinema 4D NANNAIUAUNTILAAS
YBITNUAALDY HIwmALlA Motion Capture lngnisaiuldynves Xsens?

Tudiuvesfianienisesnuuy (Art Direction) asAUsenau@eningniiauariuesualnusdn
Wuudendvisenaning (Dark Comedy) NanuiugULUUMLe39 Lanfan1siaumavesiien Mark Scout
fldsunsdnaeailonsnszrinadinnsvinnuuasindus iifivimifiduludefusaduiuiiug
Tufivineu Inefinnsldnsasuinufinszdunseiasiings (Dynamic) wuuwiloass Lﬁaﬁa@mmmaﬂmmz

% o

asemuasdeliiiugoy wu lwvinazanedumeu wsadudnnsglandiuiluiivesues ludaves

[

fynye (Semiotics) MsmAunnuarnnadeulmussfithFesiipulanagddlameani grlfifieiniu
thilamshusuuwazaudvauresiasasndn fuszauilymadelsavansyadnvielsanaissndnual
(Dissociative Identity Disorder) WaAITaN1SEaYLAEAINNTITILALNITAIVALAULLY NNTBIUTZAANATY
esloudydnvaivenduty Weulwunituiinielufeiivhaufulanmewen msfruinesnaniuegdu
FaszmineinnuuasPindind gaBufuvesautaudstanilugnisfumannuads dunsiaFessn

Tulanauyangnasaull

20. “Inside the Making of Severance's Award-Winning Opening Title Sequence with Oliver Latta,” It's Nice That, Accessed in December
31, 2022, https://www.itsnicethat.com/articles/oliver-latta-severance-project-animation-051022. 158
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21. “Why 'Severance's Opening Credits Are the Best on TV,” Mashable SEA, Accessed in December 31, 2022, https://sea.mashable.com/ 159
entertainment/19785/why-severances-opening-credits-are-the-best-on-tv.
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Abstract

Music therapy activities are increasingly popular in modern times by many groups of
medical professionals, social development groups and educators. Music has played an important
role in development through various forms of activity, including singing, playing musical instruments,
rhythmic movements, as well as listening and creative thinking for occupational therapy. Studies
of past studies and scientific evidence have clearly shown that the structure and composition of
music have unique characteristics of sound waves that can affect the activation of coordination
in the human body. It also has a profound connection to emotional and psychological states.
In addition, the music used in these activities has not been clearly categorized into the nature
of the music used. Most of them have been developed or used according to the aptitude and
expertise of the user. Therefore, this article was presented to study the effects of music used in
occupational therapy in various dimensions in order to know guidelines or methods for classifying
the characteristics of music used in occupational therapy in each activity. These were analyzed
and summarized as guidelines for creating music for music therapy activities These were analyzed
and summarized as guidelines for creating music for music therapy activities. Two main grouping
models were formed, namely acoustic music and music technology presented in connection
with the main musical structure or components in various dimensions such as melody, rhythm,
harmony, tone color and musical form, and so on. The findings would be useful in promoting the
development of music for occupational therapy including being used in conjunction with

educational and medical processes in the future.

Keywords: Music Therapy/ Music Creation/ Music Development/ Creative Guidelines/

Music Therapy Methods

167



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

unin

nshinumnevesmussiidainainesdusznoy 3 Usenis Ae 1. Kaaws 2. nseuIunns uae
3. Msdeans AsTIBmaiuausitiin Kenneth E. Bruscia lenanly Snia ausstURdenaalandu
nsvUILNMTIErYARaTiaaueedianunelasliauntidude! nsihausduldidenistinguam
fuyeealutiagtu iinstalilasyeainsvatendy iayarainsnenisumd nauiinfanssudide i
dsrnasied wagindniner Wusu? Taemsthaussvdaunldiugiuuinsnaisde sedsnnsiinan
vy Tudinsivdnnstitaufunisdunianues (Musical Improvisation) fdugnwilsisnsfiananse
Usuaeuliaensuivyanalutsazaniunisailfegieiiussansam® lnonisysannissifuguuuy
Aunssuldoghmannuans sn1sdes maduaTesmun mattanas® safnsilsuiunsiaumne
foimas® Aanssuaupdsiudunsussens uaznisudanas ngriunisiedouly Téud maedeulm
wagihwimalszneudamy nmaedeulmauidssauniiauau nonsidenldlivansauiumgnisal
aonndeinuingUsvasd lnsdnwauzvesauninidenlimsiinnuasnadesiunisesniuuianssudiiuly
donsadausagdle nsdaalnduiananisnedusame msildiudan sienunisdoans iletas
nsgdunIMIsuERuTame 015unl ArwdAns maindunuinig n1smse seuumainnueand e
nsmUANIIENsWuYewilakarnigla nslvadewden nszduaudl’ MsaRANUATER kAL
Prefsenuaula Mnarnduthe venanidsluiunslitisludien nsudaudlunuies fiaw
AuAMUENTUSIEIINUAARS

1ASIES 19N UATNdINafan15UIUn
P P Y] Y = a a = o Aaa ' o w )
NANNSANWNEI UL LA RERSbAILDIBNTNavB o nawdesnums NTdL8lun1sUNTs Tnednwae
P ~Na | ° | c N X o
VR40IAUTENBUN AR NEINARasEUUN T UNelus N eveanyed J09d 1. 399198 (Rhythm)
2. ¥aviued (Melody) 3. 8915149992 (Tempo/ Speed) 4. AMUAS-LUIYBLEEN (Dynamics) 5. @eqUseau
(Harmony) 6. @duLdes (Timbre) 7. sUkuumas (Form) 4i 91ne3AUsENaUNIAUAT Feaunsadanasie
ASHANIDDNNIIBNSUAILANANYEN YL FIWUNIINAILUTENBUNANNIAUNT Fail

1. Kenneth E. Bruscia, “The Nature of Meaning in Music Therapy Nordiic Journal of Music Therapy 9, no. 4 (2000): 1
2. GERNIES ﬂﬁmﬁ’l miwwmsmmumﬂmummmLwamsWuWaminmwmwms Lﬂﬂ/mﬁﬂl [Y3H N?NE]WEJ msaammmu
M3arsnsumsunme B 42, atiudl 6 (wgeRn1EU-suAY 2560) 74-80.
3. Even Ruud, “Music in Therapy: Increasing Possibilities for Action,” Music and Arts in Action 1, no.1 (June 2008): 53-54.
4. Chutiwan Kaewsai and Benjawan Runseawa, Handbook of music therapy in children with developmental and intellectual disabilities
for staffs (Bangkok: Beyond Publishing CO., 2011).
5. 49198 qunsidng, “aussunde: nﬁﬂwﬁ'ﬂmqLﬁaﬂﬁﬁﬁumﬂaﬁﬁmw%mm%’w,” NMITTINmsuasIeEmumans Ui 12, atudl 36
(flugneu-5uAYN 2560): 1-12.
6. Dong Li, “Music Therapy in Mental Health and Emotional Diversion of Primary and Secondary School Students,”
Hindawi Occupational Therapy International (2022): 3.
7. Jakkrit Klaphajone, Music Therapy: Neurologic Music Therapy (Chiang Mai: Department of Rehabilitation Medicine, Faculty of
Medicine, Chiang Mai University, 2009).; Shantala Hegde, “Music therapy for mental disorder and mental health: the untapped
potential of Indian classical music,” BJPSYCH INTERNATIONAL 14, no. 2 (May 2017): 31-33.
8. Jakkrit Klaphajone, Music Therapy: Neurologic Music Therapy (Chiang Mai: Department of Rehabilitation Medicine, Faculty of
Medicine, Chiang Mai University, 2009).

168



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

Frugduuuvasiues Tuiisiussusiilnee JsUszneumedomeiined uazdduidead
naundu dwanszdulszammsiuil fawala ianadsuamsnmenimiayiata W uenanil
yhaiuesFensusuamuds-uiveades Ineseauiiienadmateninniindile anudsianyauas
PrefumInuauaues Wanademstindela Sniaiueduseduides

Urunadsuanonisiinanidiian uenaind viasvihuesluauninanadniiinisudsuudas
AN - lWegnasana dwwadensivdsundamsorsualifutag q dreaiadmnnsld® wagguuuy
wilafinuaInnsine Tae Shantala Heede Bananfie il “ragas” Tdnwauziu motif 3undn “pakkad”
Fananléin usias ragas amsonanIeendvensuaing q liegaannuats W Aues aalsuuuin
AUENU AUEILTY wEend gy AAlNT ALYiIW wasauvadiva sl

[ = = A a = & aa ' ) A v

A sUsza sUlvuidsalszanuniinnnsnaudsaionunsiuanieiulaenisitentd
ABIA NENLELT NangauiuianssuvisonNuYeUvaRsuile!! Wu nisldidesusvauanidalulunlaEey
WelmAnaruainswendes iusiu'?

FugluuunazsnsiAuEIvesimne Snvazvesimeiaenndesiuinasnssuresiila oy
i 70-80 adyunil Ao sxduaruditunansiiteliAnamidnasy wararudiamslutag 80-90
ady/unit dwadeensunifaeien mnaudneiilusening 40-60 aSyndt fhdswasoonsuaives
aruifaalald® Tnewmasiifienuiddons 60 vie 60 ads deund deilunisilanadudnsdone g
au viiednsdanediuiuna Anasonistisanauaieavesils safeidauaiufunsGouiuas
nslET3mlaRTY esannUsravsnmeunisansh msan waraRdya et wenanil nsshdamne
Ay anuswesiney Sandngiiesd waglined Wudsatumandusidnlildnua
Afudamguasdeaimiiinuiuasd aiate dwasonisnszduvzenisnevauesimiensual liny
Audu mnuFanaiiaveuassiuag IinnmaNRan1so1sual TreliAnaBuazANHEuRANELS LA TInE
41 onalinnuad Somgid vhlidanantu 139 aun Snvts anudfinsstuaduauesinyhlfausodi
feensuaiinasldesnait® uenanil fegrnsthausdsunuumasusaas Inglalldfinsulanumnees
owas lusnsfameimasiuvesidlauni Aot 60-80 aaeundt fensusainsiiashiawe fessdy

9. Jakkrit Klaphajone, Music Therapy: Neurologic Music Therapy (Chiang Mai: Department of Rehabilitation Medicine, Faculty of
Medicine, Chiang Mai University, 2009).

10. Shantala Hegde, “Music therapy for mental disorder and mental health: the untapped potential of Indian classical music,” BJPSYCH
INTERNATIONAL 14, no. 2 (May 2017): 31-33.

11. Jakkrit Klaphajone, Music Therapy: Neurologic Music Therapy (Chiang Mai: Department of Rehabilitation Medicine, Faculty of
Medicine, Chiang Mai University, 2009).

12. duyms S3ian, “mslnsziunuseiusinawda: teadiesiug,” 9159759un 55050 I 17, atuil 1 (1N31PL-guneU 2565): 74-87.

13. Chutiwan Kaewsai and Benjawan Runseawa, Handbook of music therapy in children with developmental and intellectual
disabilities for staffs (Bangkok: Beyond Publishing CO., 2011). ‘

14. 3 Wrvzwadiny, “nsAnwinavesnislinusiviniiieanamaisavesindne a1vdndnduguamluaminerdoiensuuvimil,”
3TN I IFATaiEY U 20, atui 2 (wwieu-Siguien): 273-288,; o3ila dau way Jozuy wsnua1un a @nauns, “nsldaussanainy
Sanfnaluszezaaen,” Hivaess U7 1, adufl 1 nse-wwieu 2564): 1-13.

15. Chutiwan Kaewsai and Benjawan Runseawa, Handbook of music therapy in children with developmental and intellectual
disabilities for staffs (Bangkok: Beyond Publishing CO., 2011), 8.

16. Jakkrit Klaphajone, Music Therapy: Neurologic Music Therapy (Chiang Mai: Department of Rehabilitation Medicine, Faculty of
Medicine, Chiang Mai University, 2009). 169



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

ANuRINTlsau1s 60-90 waua anldiugneglussuzaaen lnwegliinmnureunaieonsual anAu3an
fnanneuRULInszezRaen InguninainsiamiuaenadasiuauYe e [iauns!’

fudduveades qudnvauzvesdssiiunnsisiudsdssaieensuaiiead asu yuuia Arwsagy
Ta Tnss Ausiu guayn T8 Wy nslddudsanniatesuninuaismiumadianisussias Tagans
n3nanenmeludeluiiodeudeindes wasmadn pizzicato way tremolo ieadadesunuussennia
goeluanl? wiensaenunsndndsudoudenaisinuninisiausssudeniotmuniwasinaiiauuy
axunnlnensasiansnuunsanevestudaa (snap pizzicato) \deudsunissivaentiiuvesve
waznsliliindosgaiioniefinauidndesasy lwiauie st

sULuUWAs (Form) mstunimasdmiuiosdu 4 dwmsudin wu wauedosdu Wudunieudy
msuanavimsnsteu iudnuilssuuuuianssuausiiiensttafitisduaiusuiannnmsyana 1w
yaRanguenfiain iotsduaiuanns warorsunimuidn Hudinsmevaussiidatuz? nnadenldns
WusuaziedesauniUszamiazdamglusuiuuiiontu TeduasaligSouiansiuinsensunl uaz
Andningndeuanlufanssunusisu?? madenlfunmasiiaendesiunismevaussioorsunlléd uas
arslivinuosgniu videvihuesiiFeudeiunasseu iethsFesnsandivhusiuagmauanumnges
unias Bnvts maRasandsaenadeatulszaunisallunisiadauinvienuseurasils tiodieiady
usaldegnaiiseansnm? uardnuilssunuuvesianssuiidalunagundin ieafunsdaadurinugnisiay
w3awnuss Tnglivhustetieie Uszneumelingasm Tnensinlaldnuuduladownedsylondu « 7
sUuvuimgitaihiaue Wemsiinduiimzuszneuiunsiudunguiiiulifanshenduiiy mss
unummihivesaulunsussiannasiuzs

1A39HBN1IAUAT wazuuInslunsaseasIAnuasian1sUntn
MskenNauATelonuRsiansadnasmussiieRanTsuUIUntu Jlsuagunsdnnguls

[

2 sULuunan fie egafnauns way nalulagauns N3l MnnnsAnydeyaaunsaulenld 3 diudes
fail

1. nsldiaSesaunIenadn 2. n1sseamas 3. nsldlusunsuusiaubes

17. o5iia ey way Yoz wenuann a anauas, “mskinussanmmidnninaluszezaaen,” Winems 7 1, atiull 1 Ginseu-awey 2564): 1-13.
18. Chutiwan Kaewsai and Benjawan Runseawa, Handbook of music therapy in children with developmental and intellectual disabilities for
staffs (Bangkok: Beyond Publishing CO., 2011), 8.
19. AuASH lﬁ]i‘d’ﬂ‘jﬁ]ﬁ woy A5 Wanuw, “undssiiusinasseauumUnde: “Anadauwieinadesglnde” dmvuiawuvesessteniuas,” 195875
AUATTIEN U1 17, adui 2 ("sn1AN-5UINAN 2565): 61-T6. .
20. Buffns Winy3d uae ausedqus sssuyms, “undseusings: “lasdnuel” dwiveesiaans,” 1sarsAaunssumans gaensalminerds Uil 8,
atul 2 (nsngnaN-5uaa): 71-80.
21. Jakkrit Klaphajone, Music Therapy: Neurologic Music Therapy (Chiang Mai: Department of Rehabilitation Medicine, Faculty of Medicine,
Chiang Mai University, 2009).
22. sy Beudnm, “ausiihth - mswmudnesfiginmenumslinuditensieans,” mssrsiadatirms I 2, atuiiey (Huau 2561). 71-80.
23. Dong Li, “Music Therapy in Mental Health and Emotional Diversion of Primary and Secondary School Students,” Hindawi Occupational
Therapy International (2022): 3.
24. Chutiwan Kaewsai and Benjawan Runseawa, Handbook of music therapy in children with developmental and intellectual disabilities for
staffs (Bangkok: Beyond Publishing CO., 2011), 11.
25. Jakkrit Klaphajone, Music Therapy: Neurologic Music Therapy (Chiang Mai: Department of Rehabilitation Medicine, Faculty of Medicine,
Chiang Mai University, 2009).

170



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

1. mﬂ%méamum%aﬂaﬁﬂ Tnemsliiedesuszneudavneg Madhuleena Roy Chowdhury lénan
fannsinassanunsatiensedulvisufanssuinauayn deunaty n1sAnlulds daasunisidius
nManemansdeinnsfinassartiafiunisvhnureseaditierinauinuniiniessuuussauay
doulsvie?t iewerdenmedmneriliiedenisilauazinnudonglddaau Ussnoudie au nfu
unuy3u vadln sedl Tudund szune nduedeatn lddssnmslitanaasuseduides lnedonlfiedos
faduunnsinaty warltlfedneuasnde?’ Snts nsfidaudieianuasituamudutheduieme wu
mains uagmstinlidetie (Hufu?® wenand dmusuuuuiaseaTesausiiantdlufanssuiinly
ﬂﬁjum%"ammaﬁmm U N3 Improvise Harp 978ane1n135@uUInvesUemndin1sidin iWudu

2. MyFounas fonlasuanuiisunayldosrsunsnarglufanssusuuuunng 4 lnelinansfinwiny
msilsufumsieanasainsatisdenusnie deauesiidemeld uarmsduunnasitlasadeitly
Fudauuaviinlaladie wu lnssasnades Major 2 Aasanan Ao ABIA | way V 1DUAY WuReN UUNIES
dm3uifin “Here We Go Round the Mulberry Bush” ilumasilefifiesnianldlunisrdalungusid
ANUNNIBIAUTNABUAZ IR0

3. nsTdlUswnsuusades wemslirdudssiidn (Vibro-Acoustic Therapy) 138 VAT anumdn
nMsmAnermans denfunsmuturesnsduvesrduanuimiunisasviouvedes Tushsdamedidn
Tnomsihlulflunguilvg edudssaztisnsyduszuunelusisnie Wamdsnudid frensthgeanie
uazUsuannadueaEnmadalaiiast

usnaNMsaadssnnguiniesnuniviinenain msaiisassdnuailudnunzvesnaudswiy
wnmanermansliinsliveileanielegdu il asmd quniidng Idnanianssuiunmeauns
$10n aunifedesiidnseedialusufeunasiiuuumlasadhe dolddudss s19ne ausaeinng
novausdieuss 2 dnway loud msfuideshesane Aeidendudsinudunluy efuizens 9 lu
semearUSundunudllndifsstudeiiladu dliAaeumdasuntas sussesvetens svneuuay
luana AanssumsianasidunnlunisguagUlsssezanying (Hospice) Wagn1sguanuuuseAuUszas
(Palliative care)®? Tunaieniiu aduruaildsuaudouwavanunsaa dmundnnsmainendans
yilanila fie Binaural beat fafl uunTys IneReINT war savy wdatan Wnandinsmeuaueves
$19n1eReAduAILE Binaural Beat fio dosdedu 2 ides fiusyneumenaumuissiudntos wazils

26. “15 Music Therapy Activities and Tools,” Madhuleena Roy Chowdhury, Accessed in August 21, 2022, https://positivepsychology.
com/music-therapy-activities-tools/.

27. Chutiwan Kaewsai and Benjawan Runseawa, Handbook of music therapy in children with developmental and intellectual
disabilities for staffs (Bangkok: Beyond Publishing CO., 2011), 11.

28. Jakkrit Klaphajone, Music Therapy: Neurologic Music Therapy (Chiang Mai: Department of Rehabilitation Medicine, Faculty of
Medicine, Chiang Mai University, 2009).

29. Ann Marie Chiasson, Ann Linda Baldwin, Carrol Mclaughlin, Paula Cook, and Gulshan Sethi, “The Effect of Live Spontaneous Harp
Music on Patients in the Intensive Care Uni,” Evidence-Based Complementary and Alternative Medicine (2013): 1-6.

30. “Part I: Composition in Music Therapy,” Make Therapy Musical, Accessed December 12, 2022, https://www.maketherapymusical.com/
cmte-pcci-part-i.

31. “15 Music Therapy Activities and Tools,” Madhuleena Roy Chowdhury, Accessed in August 21, 2022, https://positivepsychology.
com/music-therapy-activities-tools/. . . ‘

32. 4504 qunsiang, “aunsunde: mstilanadendmiuuanrafisingduai,” 975975390 75uas IeaRumans U7 12, atuil 36
(Aungu-5uAY 2560): 1-12.

171



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

Ansuirtudedmigadupduanudiiusnegiiniu Jalinadnyaeidmadonisiuduaznsieums

4 [ a o b dl . U ¥ [ = gj ' dl 33
AUDIAGNYTLAVRNUANNT AINANITNARDIATNARY binaural S¥U 6-Hz MeTEAULRENRAUN 250 Hz

dy U a s . Y o .Y a as

wenNil UnInenmans Melinda Maxfield lovinisnaassanuauzveansinasduiignssulusiu
WU anwrMIAnaewuinaelens1Tamizan 4.5 aswelunil dwarennuidnaaseglunisimeseeiu
ANA 4.5 Hz wasilupudifnBendt Theta denasionuianneunaieetdndmdaenisidiany 98
gonndediuguuuiimzaenisinasafourninmusssuvesadenau sednvarvein1shivn 9 1ludwmne
WM TAANUATDINTEMNTURLAYRITUuilealsiy Tusedunud 15 - 25 Hz siuvesmIy

PN

anunsoAaLnlelyndeaziienin aAduaud “Beta”3* sl

Gm Heightened Awareness
36+ Hz

A][}hil NW/\/\M Relaxed Reflection
8 - 13 Hz

Theta Fa . Meditation & Creativity

4-8Hz

Delta “~ ) Deep Sleep

0.5 - 4 Hz

AT 1 uanIsEAUARUAINLATILANAN ST 1?’1’5@wa&iamnﬂ?iauuﬂawamﬁluamaLLag
. USLANSAMNALANANNAU
731 : “Human Brainwaves,” Perfect Perch, Accessed in February 19, 2023, https:.//
theperfectperch.com/blogs/news/be-like-einstein.

Tusnuwaugieanun1sasne Binaural beat Tuuyinas “Rain by the Garden” Tag Kalle Jurvanen (2020)
Usenauseaauauiisedu Theta waradu Alpha Tnenisususauaudlulusedusng q seming 4 Hz
- 10 Hz lugawing 4 veuunmas lnenisAnwuandidiuinfinduanudsedu ¢ Hz viomdu Theta 34
Rendosiuseiuinlafiduanduaztisanseiummidaninale sudshedislasanadesszaiug 3 7
Banwawinued Tnetananldandnlunesa B Major Wisuiuseduaud 247 Hz, 311 Hz uaz 370 e
d1iu udasrendulyel vi3e binaural beat Wineud 4 Hz Auusasliin uonadluyilstrsnn auviliiAn
sesumusvendsdlussauady Theta Tnefdouldlnseadadeswos major scale Usznaufunisasns
sUnuuTameiasiaue Junmnzdmiumsimuaussiionasiounaie?s

33. Nantawachara Jirakittayakorn and Yodchanan Wongsawat, “Brain Responses to a 6-Hz Binaural Beat: Effects on General Theta

Rhythm and Frontal Midline Theta Activity,” Frontiers in Neuroscience 11, article 365 (2017): 1-11.

34. “A Beginner’s Guide to Binaural Beats,” Mindful Media, Accessed in December 15, 2022, https://www.binauralbeatsmeditation.com/
beginners-guide-binaural-beats/.; “Human Brainwaves,” Perfect Perch, Accessed in February 19, 2023, https://theperfectperch.com/
blogs/news/be-like-einstein.

35. Kalle Jurvanen, “Binaural beats and music: using Theta and Alpha waves in music to induce relaxation and meditation”

(Master Thesis, Aalto University, 2020), 26-36. 172



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

uoNINT wuImesmsawInuasTRnlasEsenunIneiausssy Wusnullawuimeifianuuanaig
wazaunTaaansgslasegilaamengulauInty G InINTY NAWAY LA 9EIIANURTIINIATIASY
NNAUAIVDIAUAIN UL DI UUIIETTAIIANN 9 UTzNaUMIY NITIELLIYIUDIMEN SauAUNITASLUILEES
Uszau (chord) NsasnauulUszaIudu o ndeaiassnuninissinnu wi 1Welu wwissay (Strings)
a s @ v & Avwvo a a Y = =
Ansiva waznass Wudu vl Ianmusaudvsstundsslszaiy (Chord) Taen1sAnadss saubenun
Usganudu 9 NseAU 150 - 4500 Hz Wien1siWmw binaural beat loograaudn Inglalisusuainunves
LATDIAUATNULIDIAIUUIYNTURINUUINIGYDY binaural beat enIwdsINass IUAUNTADAWNINATY
binaural beat NWAWTULTINAL aaaadesiumsldaunslineiduiunsnaaudes Binaural Beats Tuszdu
] a % & o aa o & N =

AMUANVDIANUAN 20 Lae 10 Hz AI8AINULIIVBIIMILAUATNANLAUBINT 60-80 ATIY/UIN WIVILAA
anuiulnlugraanla®’

a = a v A ada o A a a . =V Yy a ¢ 1 Yy o A

dnuilawnAnsnudssndiuaauninuduin Solfeggio Felnsunsiigatindianuaenadasiunau
ANNALUSEAUVRIANNAIURENNENTY TanvazidssamiisduaSumuguainiaiiusenewas Inlaly
wanvanewdyy neaudviini nuluausSadelumaidedldluidnmumauesadnislme Junnuag
Aauduiensiingiuosn dadunismalaenszasdinsneSoutarluunannuduangauesduie
Tusias Inemaingmansdaseuianan1sAinuuansinaaud Solfeggio MTIUYILAIUNITINYIAVNIN
ANIAdu FalnaronaudisuIineg1ewin® suunsaunsshviguamiiediunsandunadedla lnswen
AIULUIAUAS TINUASAINEANTITEAUNISAATUTITEIRNIINIMASEIAtLUYIT 5 81 9 Wesidusd wazluwwr
aussseninunsganaulussiutios wenaIntl dedasyiauIINAGUANNATUATINTUAN YT TBIAGUAN DY
5 WwuU len delta, theta, alpha, beta Wag gamma FsdonnassiuaduaNnlasUnAMANTE®INNISYN
AadnsUsedniu duannmsueurauliaunisaineassfuasnsiteus daluyieseninnistaaiauiunaIn
insneiseu nauliln Solfeggio Minldusznouselin 5 61 wazimundu 6 Welunounds Aadl

M3 1 MsuanaraniTeuiisuiussiuidowediinaussuuAddely waraunmueades
w1 : “Solfeggio Frequencies: A Complete Guide to the Ancient Scale,” Binaural Beats Freak,
Accessed in December 15, 2022, https://www.binauralbeatsfreak.com/sound-therapy/
solfeggio-frequencies-guide.

UT - 396 Hz — adnAunaanagliaunis FA — 639 Hz — N135A05D WagKATUAMNFURLS
RE - 417 Hz - mswasuuasiia SOL - 741 Hz - MsUanndsdnla
~ 528 Hz - T#13e5nw1 DNA LA — 852 Hz - n151093n3ayeyed

36. “Music Therapy,” Jakkrit Klaphajone, Accessed in December 15, 2022, https://w1.med.cmu.ac.th/rehab/index.php?option=com_con-
tent&view= artlde&ld 81&catid=13&lang=th.

37. 97900 meam §1101 AsmwsUdl uay gnsun ﬁ]um‘uu wamaﬂ.ﬂiLmswmimmwwﬂnwuk]sauﬂumsﬁﬂLaaqmumﬂwamummﬂaamﬂau

BN luuaiwaumamammimma ammmsuwiui EJ““W 1 ‘ZJENﬂ'ﬁﬂaa@%@imﬂaaﬂﬂiﬁﬂlﬁﬂ ?755’»’7STJWEI?I’]’]???]HLLZ\’&»’TJWE/?I?75{7§U§U7 ‘U‘W 16,

atuil 1 (unnas- -iguneu 2561): 26-40.

38. “The Science Behind Solfeggio Frequencies,” Better Sleep, Accessed in December 15, 2022, https://www.bettersleep.com/blog/
science-behind-solfeggio-frequencies/.; “Solfeggio Frequencies: A Complete Guide to the Ancient Scale,” Binaural Beats Freak, Accessed

in December 15, 2022, https://www.binauralbeatsfreak.com/sound-therapy/solfeggio-frequencies-guide.

39. “The Science Behind Solfeggio Frequencies,” Better Sleep, Accessed in December 15, 2022, https://www.bettersleep.com/blog/
science-behind-solfeggio-frequencies/. 3



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

uanNi AurETisnAud (528 Ha) éFenindunued "hie" Tnensdeadedussdunnsgu
AT 440 Hz wagnasAndneBesydudesiianud 494 Hz seduanud 528 Hz Seldmmegluriaded
s TagldiBauineuiides “solfeegio” WATANNHARINNITVAADS WU slnunsveIinTINNTNAGeY
TupAuruiideaiiunnsneiu dssadenisanenneion wazdwanereslfvionasszuulsramsnlusiif
et Tngndsannilamasiszdunud 528 Hz e 5 uil Tuusasmeu Tuvngiinsilinduanudouns
7l 440 Hz wazanadumsildlunanfiuiunfuishsanauieionvesdidiuld® lnedaisassdanmnn
USuussumnaseng o Widhfumnudlusediu Solfegsio scale I Tnsusuwsdlimunzausuianssuuas
yaradild®! Tnedeyaniildnandssziuanud 432 Hz duiudiuinasgunisuiuidesedniouni
I‘Ui?ammaﬁ‘ﬁyuﬁgﬂa%ﬁa%udauﬂa’mﬂmiwﬁ 20 n¥nEuAnTunmsRAeLETisedy 440 Hz viedl
pAuAATERU 432 Hz Beiinasiomnuidnasulaziounas? aenndestunanismaassiumasszney
ameunsinlsimaassils Tasuduaduauaiinafulussdu 440 Hz wag 432 Hz Uszneufuszozia
Tumsiteuu 20 unit Msuanaaiifidenrwsuladin Shnnaduresinla dasnismela mnudufves
9onTiau M35UY Meensunilasesnsne Wy mnumilosdn AaAdon seRUvesaNBlusEnINenTils
uazanuianelasioysraunisallu@in lngnanisAnymuinwasiufuanud 432 Hz aunsnansnsnig
wuvesilalsinnniiwasiiuiuanad 440 Hz®

Snfrunisvosnislimienunienisuseifiuafeuuimsineimansalidoulssnduaiiad
Solfeggio fupaudRmuUNITUITR fall 1. AduALE 528 Hz fldwdelunssnvuasdonumusnanie
1 2. wasiifianufides 396 Hz twanarunds msdnnfaaludelidin Snis Sseeanawidnin
aruAndsauiitaiunislufatmene freduasuidile Wanuddnuaeasds uagldsunddumsussaith
e 3. Anduanudl 639 Hz TeUiuauganisersual Tieduauvinugnisdoas Muanusn el
uazsuANdTUSRsEMIyARa 4. seRunAuALR 741 Hz Tredusiudumauidm mskansoon
fasrsassd yufinsliTinednafouieuazuians 5. sefuaduanud 852 Hz tefaunnruAndauan
Podiunnuiuudsduisla annmidaninarteruidnduay aunsatieliidenles msdoans way
nsliTinegnanaundudusuos®

fregraniasdensalusunsudmiunisadisassaauadiiienisinda

nsTUIUMIMSAS1eRauAIIE binaural wllasne e Theta wie Alpha anansawaunlnenas
naumanglaanranelusunsy Wy Gnaural Binaural Beat Audio Generator 2.0 Wag Valhalla Freq
Echo Ableton Live Ableton’s Operator synthesizers Sound flower Wa¢ Moog’s modular software

synthesizer Huduy

40. Kaho Akimoto, Ailing Hu, Takuji Yamaguchi and Hiroyuki Kobayashi, “Effect of 528 Hz Music on the Endocrine System and Autonom-

ic Nervous System,” Harmonia: Journal of Arts Research and Education 21, no. 1 (September 2018): 37-47.

41. “Solfeggio Frequencies: A Complete Guide to the Ancient Scale,” Binaural Beats Freak, Accessed in December 15, 2022, https://
www.binauralbeatsfreak.com/sound-therapy/solfeggio-frequencies-guide.

42. “The Science Behind Solfeggio Frequencies,” Better Sleep, Accessed in December 15, 2022, https://www.bettersleep.com/blog/
science-behind-solfeggio-frequencies/.

43, Diletta Calamassi and Gian Paolo Pomponi, “Music Tuned to 440 Hz Versus 432 Hz and the Health Effects: A Double-blind

Cross-over Pilot Study,” EXPLORE: The Journal of Science & Healing 15, no. 4 (July-August 2019): 283-290.

44. “The Science Behind Solfeggio Frequencies,” Better Sleep, Accessed in December 15, 2022, https://www.bettersleep.com/blog/
science-behind-solfeggio-frequencies/. 174



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

AVAVAVAVAVAVAVAVAY
\/\/\/\/\/

| S

AN 2 uansguiuuaiuanEdluseauuanseiu lussauldndesgedmaliinnquainuniigs

fian - Douglas L. Jones and Catherine Schmidt-Jones, Frequency and Music (Houston:
Connexions, 2020), 18.

wwaAan1sidenUszianvasauniildluianssutida
MnfetaransAnuiiuinateaailduandiiudnvasamemanunsfituUseneul
Anssuthtalaedmnalasiasadnmenusity onailfaemauieiulsunnueaund Seiuase
nsthluldlufanssuthdnldunniosegnils lnsannisfinuransiFeuiioussninedladaussfiunnedg
My malasIas1an1enuns fUgULULIe93amIE (non-syncopated - syncopated) kagdns19ame (Tempo)
a7l Bernardi L., Porta C., Sleight P. lévinisnwualduansliduinnsdenldunmasiivanzalag
nsldgunuudomeaduszwindaniiiuarinas smdumsmeainidesdinsn amsadieliiaans
nszRuIensual ian1skeurans wazonalulsslenilumsdnnisisamlatazaanidonld nandfie uiin
agiimsthaunsuszinneng q 1ld Wy aussAatadn aunsnaly Aues raga AuAS rap LU wiAY
sadufanendududsiidsarensneuauasosinemnnnd 8nit Hadedumnurey miuduiuves
yana $2use Tneguuuudonead fililddonsaia syncopated aziiunasgrstaau Tnsiamzgiiag
fnuenanueslatedusesunsmevauewunsmelafiaenndasiuusylommas 1w
Sndunis enfusuamdunsthauniussalssianaundaanadnuliidienistdn iewie
Hunuadassfignussiusiuteund Ssmsiansannmailulianuiizowesilusasaufinouauss
souminastiu q saufernnunieuvesliuinmatite msduasdiuwuausieatadn femudeunatsdiu
p1sunluasiivinueluauvsenenanmuidnsing th Uszneunslddnimensauiuliviuesnunildfu
agnaie o msadsassAaunidmnsuionssununsiinliaenadesiunuanedl Dong Li Tnenanai
nsmufInssudIdakuungy Giadsanilatieeny uSunmnelnusssusitmtaulanazauve UL
Whsawfanssa MswanAanssufivanvatsuaradieUssaunisalanniunundiu nsteasanuduiug
seninauAraLiinTIw wardaasulvismAnssuaenennuidnananusuineludalanula®’

45. Luciano Bernardi, C. Porta and P. Sleight, “Cardiovascular, cerebrovascular, and respiratory changes induced by different types of

music in musicians and non-musicians: the importance of silence,” Heart 92, no. 4 (2006): 445-452.

46. Lisa Summer, “Special Feature Considering Classical Music for Use in Psychiatric Music Therapy,” Music Therapy Perspectives 12,

no. 2 (January 1994): 130-133.

47. Dong Li, “Music Therapy in Mental Health and Emotional Diversion of Primary and Secondary School Students,” Hindawi Occupa-

tional Therapy International (2022): 3. 175



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

14 s oA a o w

wuanensaisassaauasineldlufanssudada
Nnuamsfnwnlana1iun nuilasadnuaustnndiusianudidysdenisaiassanunsine
mstdaluusuniiuananaiu el annsfinwnuinguuuudanesssuaunfuazafl - Suienus?

o

Tusgaulunans gninlivsznaunsirinluddey saivesdusenaunnuniau q aunsaagluas
1

a ¢ A I3 o ¢ a A gy a Ao W Y] ! [ Y]
'JLﬂs']g‘Viﬂ'l'quﬂf@llIENLﬂuLLu?Wqﬂﬂqiaiqﬂaiiﬂﬂu@ﬁLWEﬂSU‘Uigﬂ@‘Uﬂ"’Uﬂiillﬂu@iU"lU@IuaﬂUmgﬁqﬁ s]l@l PNU

15197 2 Msaguiariaeienles TiuilaiauaLuELLIMNINITASNATIARUASITeRANTIUUIUR
i : fdeu

WNUIINIS
AA15041 (294
Usenaunig v -
= i‘ULL‘UU/ memﬂms o . v YATNANTUIUIENBU
AU/ USTLAN NanAnInaLlasu 2
a%19455A (LnaLeIN)
VAIUNAY
= =
LATDIAURMT)

P9I LaamULLUUf\Nm Ny qum'ﬁimmmmuum Ui‘lﬂslj‘nllﬂ‘umiﬂﬁl(ﬂ
sssuandunan 7 VIEL“U’H’J&J GGG LLﬁuﬂ’]@Lﬂ’ﬂ,@ LﬁSNLW’eJGU’JEJﬂiuG]uﬂWi
ausaaaele IAnnudua Lwammmwmu‘[ﬁmma smmwmmmmﬂq
28719MDL DY LAYIERBNTT | LiB9 Iwmmmﬂaw LAy
ARMIY LIAANNT

8n399me | 40-60 ASY WYl = donrdes | dasiauSifiuananeiy | Usuldlvidenadeas
Auapniaale Tuusiazdas deasionns | wnzanduaniunisai
70-80 ASY u? = ey Wasuulasuay NsNTEAY | uanA9iu wagaanse
Janau AusAnvaaitale NN TIUNUTZEAT
80-90 Ay U7 = ﬂsvmums 89NN HINUZEL
AnuAzAIUIANNDITUNIN
L‘UaEJ‘LlLL‘Ua\‘l

ﬂﬂiﬁi’]ﬂﬁiiﬂ@umi%ﬂiuﬂ@‘u ﬂiasﬂﬁmmmsﬂiuﬁumimﬁ NINTUNFDNUNLNAIN
ﬂ’)EJVIQ%’JQV]I%WJ’]&JLTJL@JU’N LLauﬂ’ﬁiUﬁmiLﬂaﬁmLLUa\‘i wiangauiugile uay
wifummwmmi’mmlmwam awmmamaiuwmﬂm WLNEAMSUUSELAN

WNLABIUIYY NUUTRIRADALEDN AUNIUTILAY
VuBIan muawﬂiuﬂaumﬂsmwu duasudnunIneuan Nau3wAulasasa

Jomaiiaue e Ty nszduaudn ns | eesanilidudou wu
mmaammm’ﬂmw WU | MIUANALLGS 1-2 ARsA 3o ABTA |
\desaenngeasiuensunivey uar Aese V 1umoin
14 viuosdu 9 dnansoiaue nan 1Judu
wazanIladneg
nadenlituladesiivan | aeddudesiiasiouvie | esiduuuiiuesdt
Vg visowuIUeINinn | Asgeensuaiveilela AONAADINUATNIING
NN TSI ‘vimﬂ‘mma I%LLmuQWium RNAN

AT NIEAUATIIARLGY

915Ul

176



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

\d@eausyanu

mﬂ%@'tﬁmﬂamﬁu LAY

~ a . I
TAssas1audssviin Major LUy
Nan

IPsuindanuaun Ay
NANNAUVDAFLY kazdae

WuddudssNaennaniu
UTIHINALUENUNTAIN 9

5¥NINVINNANTTY
ddudes | wenlilvudeswinnnetes  |awnseasianudenles | ldguuuudamen
AUATUIBNITTBN fluonsualNougu Yuwia | donAneaiugn1ienie
GREY 915Nl Tudns
A A A Y dal ez unaN v3e
denldlnuidyangs vise aansaasemgenlas | o o Tl w e
UILUIIINLATEINUAT fupragdnanla uaz Jni
dasnn
1A59a59ve | dunsedu UsTastniu WMUNZADNITYRUANETUNTT | @1U150WINTUNTINAY
was Prgduvy Tuilesey uay | szAUALAS - U7 LA
ﬂjiwﬂﬂgummamaaulm AMANYULUDIALIY)
RTREA PP wanengfiu
(Articulations)
AUASUTIAY | ausspanadn Aliuseney | RakseRege nsundapne | ssesiatlunisilanues
meiledos dadudes uar | o1sual nszdun1shn Wy | onvdwnasiodsunlad
AUAa-un Tuunmas il | aamsedaluefinid de | msensual anuddnves
AU liwige N3 ERUNSANASNETIA way | [l
Waguwlasnaania IUAUINTS - e o
M913NWAUUIUN
AIUANIUTDU AU
TUSIIY Loy
Uszaunsalnianselad
Nio13damansEnusa
915UAIVRILT
NGEERE \Wososdu nsedu lududou | nasilansaudunissesnas

WD UYL LALDINLEE
el

177



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

AAUAMUDLEDY/ | N15ES9ETIANUASHY PgLasUNITUSUaLNA s AaULELIAINNAAN
suduBe IﬂsLLﬂiuU%’ULLGiaL?isNﬁasJ melumssanenazanle | Tusnsdamned
LLU’JﬂﬂLLa”’JﬁmiVI’N eUIIMIINSEULIN
EVERGRET Warnaduaud | mnanugutae
iiunsnaealuunnas Tu
AMNDTENIN 4 Hz — 10 Hz
AENITHIN U
N13A59ATIAIIUINTONIT [ WNAINEIU NSWNEY | N19A0ALNINLWIVITUGY
USuwsianduauives dNEN9TRlRENENTe | Bu TanBInTHaNEYS
unnaglidonndesiundy | waznisiounaiy VDBATOINUATAN
ANUDTLANINANTEIALUY TUSTIU LNDYIBLIY
WSNBISYY WAEAITAINNUALY mmmmiammmvﬂu
Aeduangs ﬂamﬂm LGU‘LJ muauwm
inmmu ERIGHNIGN
s aenunsTSusuny
mMetausssy WWudu
nsdenldausiluanuss | Peduraterudulin | Eenunwas vues
\@8958AU 60-90 LaTLua 7195190 WIOLELIAURNTT
Y - - . N . | dennapanuAuYey
MIATNATIANUASIUATIND | @WNIUVILAABATINTGA | a0 e
\Heasediu 432 Hz agsening | vesmlalead v °
dradesvadiin GHa- Ad Tng
U3guneu
AAUANLE 528 Hz agsenin | dauaudilunistievng
fradesvasdidn C5 — CH5 fhw1319ne
ARUAIAE 396 Hz 9E581IN | YIganANUNTILaYAIY
dradesedidn 6o — G#a | Analudelddin
AAUANLE 396 Hz GHEEA/PRN msﬂiuamamimm way
fradesvasliin D5 - E5 miaams E3uA
FUNUS
AAuANLA 741 Hz ag3eming | TaedunsAnuidam
Yrdeeslun FE#5 - G A59AsELDEUNA
AAUANNA 852 Hz EJ‘EJiu‘Vi’J’N LALNUNITAAAIUUIN
9. de9vadlin A#S5 — A5 naa3Inladuuda
LATDIAUANS N3LANUTZLANVDUATOY maﬂsumummmwmm ansausTastugliuy
AUAINGULATRIUTENBUTINE [ UIN mmmmmum nsgau | Improvise I§ognamung
Inanvangvila Feiredents | N33anda au
19 wazUaane El’]ﬁJ’]iﬂIﬂﬂﬂUVlﬂ’lEJ

178



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

nstnassluisnssulusin | Tdueliinauns o
FWANATDINTENUNIALY | AANE WAZAIINAIUDEINEN
AU Aludaomsdieed 1 |39
#OAARITUAIINARITIN
4-25 Hz viaiiles

unagl

wwnmslunsainassaaunsdmiuianssudida ensliannsaeuinnisaieassanseyseiug
puaimuudnnsanaduge wu mslizunuuiimeludesndonedliuveuluuuimveinunis
asfy sednsdane 5/8 Sfunsdsunguionslusuuuy 3+2 uas 2+3 sgedelilos® uaznsdn
sUnuuTemediliasinuuuimisves Teddes wadeu Wudu® luvasideafuenananliin suuuuns
afsassdnunititndidnuaziengluiunssuiuniseonuuy Mgdosdenlsanunditniutadeduds
Usgnausmefouluddyvansysenns wu ey safleunsilsaus’ Uszaunsafluefniiduazliifsouun
U3 uazdhmneveamstia Wudu S faduassdmaduliidinusuazanudiugmianueiii
ddy dennudlalulaseadavenuss MsinTziesusyneunanussuayswlanunieiiiode
Tosaundtugiumsvitn aufanszuaunsthluld Tnslawizlunguiiensdssansenuldunn wu naudd
ANNIUTIEUUgYAINER Tanfengudthedany Wudu Ssmsldsumsinnsandnuauzvesaundodis
ffunounsatassd nviaadiassdnueienshmsing mugfunissmsuussaunsallumans
9 9 Tieadestuimunuedifien1stidn Wy drunsunmg fuinenans drunisinen Wudu
viall WleifisUSinaunuuazdiediulomaliiuninisldsmiansauviesuinuaunsldnanuaiosied
Usrdvsnnuaziiauseavsnagegasely

48. sty ¥3qvSna uaz I3A W, “quiiinusnisimens : sunssuauRsdmiuInedesausal,” 95asAanssumans

Pl Ivetds VN 9, atud 1 ansau-figuieu 2565): 151.

49. Jyad nznady, “Bvsnanussvededies waleu luunussiusinas SRuiienniesiemuiean 9 uag 10,” 27587588 UnTIumIan T
pwIamsalumimends U 5, atuil 1 @uneu-fiquieu 2561): 115. 179



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

UIFTIUIUNIU

Akimoto, Kaho, Ailing Hu, Takuji Yamaguchi and Hiroyuki Kobayashi. “Effect of 528 Hz Music
on the Endocrine System and Autonomic Nervous System.” Harmonia: Journal of Arts
Research and Education 21, no. 1 (September 2018): 37-47.

Bernardi, Luciano, C. Porta and P. Sleight. “Cardiovascular, cerebrovascular, and respiratory
changes induced by different types of music in musicians and non-musicians: the importance
of silence.” Heart 92, no. 4 (2006): 445-452.

Better Sleep. “The Science Behind Solfeggio Frequencies.”

https://www.bettersleep.com/blog/science-behind-solfeggio-frequencies/.

Binaural Beats Freak. “Solfeggio Frequencies: A Complete Guide to the Ancient Scale.”

https://www.binauralbeatsfreak.com/sound-therapy/solfeggio-frequencies-guide.

Bruscia, E. Kenneth. “The Nature of Meaning in Music Therapy.” Nordic Journal of Music Therapy
9, no. 4 (2000): 1-21.

Calamassi, Diletta and Gian Paolo Pomponi. “Music Tuned to 440 Hz Versus 432 Hz and the
Health Effects: A Double-blind Cross-over Pilot Study.” EXPLORE: The Journal of Science &
Healing 15, no. 4 (July-August 2019): 283-290.

Charoenrat, Chinnapat and Narongrit Dhamabutra. “Music Composition:
“Trilaksana” for Orchestra.” Journal of Fine and Applied Arts Chulalongkorn University 8,
no. 2 (July-December 2021): 71-80.

Fufns \winyied uay sAqus sTayRs. “UnUseRusinas: “lasdnual” dmueedinant.”
13575AAYATIUAENS PIaInTalmIINeIaY TR 8, atiufl 2 (nsngnAN-Sure): 71-80.

Chawawisuttikoon, Thanach and Weerachat Premananda. “Doctoral Music

Conducting: The Symphonic Musical Legacy for Contemporary Winds.”
Journal of Fine and Applied Arts Chulalongkorn University 9, no. 1 (January-June 2022): 143-154.

180



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

1Y YVIANENA kaw ITUR WIHIWUN. “AuINuSNITINGNT | ITIUNTTUAURTAMTUN
\wsesaNsale.” 215a15FaunTINmIaNT 9WIaInsalumInegtay Un 9, adui 1
(uns1AN-SuIey 2565): 143-154.

Chiasson, Ann Marie, Ann Linda Baldwin, Carrol Mclaughlin, Paula Cook and Gulshan Sethi.
“The Effect of Live Spontaneous Harp Music on Patients in the Intensive Care Uni.”

Evidence-Based Complementary and Alternative Medlicine (2013): 1-6.

Chowdhury, Madhuleena Roy. “15 Music Therapy Activities and Tools.”
https://positivepsychology.com/music-therapy-activities-tools/.

Hegde, Shantala. “Music therapy for mental disorder and mental health: the untapped
potential of Indian classical music.” BJPSYCH INTERNATIONAL 14, no. 2 (May 2017): 31-33.

Jiemsak, Ruamsak. “Music therapy: the development of autistic children in
language usage for communication.” Patanasilpa Journal 2, Supplement (June 2018): 71-80.
saudnd Beudng. “ausdtitn : msimuinesfiainnadiunisiiniviiientsdeans.”
MsmsiLAaFngg U 2, atufives @quisu 2561): 71-80.

Jirakittayakorn, Nantawachara and Yodchanan Wongsawat. “Brain Responses to a 6-Hz
Binaural Beat: Effects on General Theta Rhythm and Frontal Midline Theta Activity.” Frontiers
in Neuroscience 11, article 365 (2017): 1-11.

Jones, Douglas L. and Catherine Schmidt-Jones. Frequency and Music. Houston: Connexions, 2020.

Jurvanen, Kalle. “Binaural beats and music: using Theta and Alpha waves in music to

induce relaxation and meditation.” Master Thesis, Aalto University, 2020.

Kaewsai, Chutiwan and Benjawan Runseawa. Handbook of music therapy in children with

developmental and intellectual disabilities for staffs. Bangkok: Beyond Publishing CO., 2011.
Kitila, Supaphorn. “The Model Development of Using Music Therapy in Rehabilitation for

People with Disability and Elderly: Lesson Learned.” Journal of the Department of Medical
Services 42, no. 6 (November-December 2017): 74-80.

181



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

anns ARvdn. “nisimungduuunisidaussindaionsiulaussanmauiinig wn/glne uaz
49978 1 NINBAUNSE.” 3758790 5UNITHNYE UN 42, adui 6 (NgrRn1eu-5uinau 2560): 74-80.

e

Y

Klaphajone, Jakkrit. “Music Therapy.”
https://wl.med.cmu.ac.th/rehab/index.php?option=com_content&view=article&id=8
1&catid=13&ang=th.

Klaphajone, Jakkrit. Music Therapy: Neurologic Music Therapy. Chiang Mai:
Department of Rehabilitation Medicine, Faculty of Medicine, Chiang Mai University, 2009.

Li, Dong. “Music Therapy in Mental Health and Emotional Diversion of Primary and

Secondary School Students.” Hindawi Occupational Therapy International (2022): 1-12.

Make Therapy Musical. “Part I: Composition in Music Therapy.”

https://www.maketherapymusical.com/cmte-pcci-part-i.

Mindful Media. “A Beginner’s Guide to Binaural Beats.”

https://www.binauralbeatsmeditation.com/beginners-guide-binaural-beats/.

Nikom, Orranid and Piyanuch Promsaka Na Sakolnakorn. “Using Music to Reduce Anxiety in Labor.”
Hua Hin Medical Journal 1, no. 1 (January-April 2021): 1-13.

a3t day way Ygvyy wsvianvl o anauas. “n1siinuniananuinninalussezaaen.”
wasuawars 7 1, adufl 1 (WnsiAu-awiey 2564); 1-13,

Perfect Perch. “Human Brainwaves.” https://theperfectperch.com/blogs/news/be-like-einstein.

Permsuk, Atiaya, Suchada Kornpetpanee and Yoottana Janthakhin. “The Effects of Visualizing
Valence Picture and Listening to Classical Thai Music Inserting Binaural Beats on the First
Stage of Labor Pain and Vital Signs of Primigravidarum.” Research Methodology & Cognitive
Science 16, no. 1 (January-June 2018): 26-40.

919IneN Lﬁuqsu, g0 nanysUdl Uag gnsun Junslu. “waﬁuaﬂ:dmnsumsamwﬁﬂszﬁﬂﬂ

[ =)

sufunsiladesaunsinepuiinsnaonraudss luueadedoninistinlazdayyuan lusses

1 1 ¥8INIARDAYRINARDAATIASN.” 213575T9EINITIVeMa TN 1N 5TYey TN 16, atun
1 (unsAu-dguieu 2561): 26-40.

182



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

Piriyapongrat, Paradee. “A Study of Effect of Music Therapy for Reducing Stress of Health Sciences
Program Students at a Private University.” Christian University Journal 20, no. 2
(April-June 2014): 273-288.

N30 NIPLNIYI M. “N15ANYINATBINISIAURTUNURLINDaRALLASEAYBIUNANYT @13V ITNAU
guanlunInedeienyuuiants.” 275975uIneIaemsatdey U 20, adui 2
(wwgu-guiegw): 273-288.

Ruud, Even. “Music in Therapy: Increasing Possibilities for Action.” Music and Arts in Action 1,
no.1 (June 2008): 46-60.

Suntornvijitr, Sarawalee. “Music Therapy: An alternative Treatment for Persons with Depression.”
Social Sciences Research and Academic Journal 12, no. 36 (September-December 2017): 1-12.
58 qunsidng. “ausithln : mstdamadondmiuyanaiinnzdue.”
191 InINITUaL IeaANmans U7 12, atufl 36 (Fusneu-Suneau 2560): 1-12.

Summer, Lisa. “Special Feature Considering Classical Music for Use in Psychiatric Music

Therapy.” Music Therapy Perspectives 12, no. 2 (January 1994): 130-133.

Trakulhun, Wiboon. “The influence of Olivier Messiaen’s Music on ether-cosmos IX and X.”
Journal of Fine and Applied Arts Chulalongkorn University 5, no. 1 (March-June 2018): 113-123.
ad asznadu. “BvSnanunsvedledtes waWeu TuunUseiusings TALMeINATINVNIEIATY 9
way 10.” 995915AaURSINMIANT PWIAINTamMIIVeIS T 5, atuil 1
Hunpu-lquiguy 2561): 113-123.

Trichavaroj, Pimrapee and Weerachat Premananda. “Master Music Composition: The Matrix
Soundscape Utopia for Chamber Ensembles.” Rangsit Music Journal 17, no. 2
(July-December 2022): 61-76.

A losvalsand wag F597@ wWuwi. “undseiiusinasseaunmdadio: “Anadauwiainadesy
e” dvsumNLUeseoNLIUaD.” 2159759UnTIEn U7 17, atufl 2 (nsnAY-
§UIAU 2565): 61-76.

Tunboot, Teerawat. “An Analysis of Jazz Composition: Waltz for Nile.” Rangsit Music Journal
17, no. 1 (January-June 2022): 74-87.

al

Auyas 5simnl. “nsiesziunUssiusinaada: teadneslug.” 2759759un 3598 TN 17,

atudi 1 (unsAu-dguney 2565):74-87. 183



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

AN : amsansadle Tudunadsaene dmdniae
RAM-WONG: CONTEMPORARY ENTERTAINMENT IN WANGSAPHUNG DISTRICT,
LOEI PROVINCE

{3Am N1IRNIaN8* SANGKEAT KUMJUDPANPAI**

(% L3

DUIRIU YRINDINL** ANUWAT BOOTTHONGTIM**

9

UNANEd

195719 WunnsansiwatednUszinnilesuanudeudunture uimnaa il ntinwas fpuves
Y1ITNND AL Immaé”nﬂua"’]mai’aazwq TaunnIsuuseanidy 3 gp A 1) EALINISY Lﬁuqmz‘uu
At gatlaing m&mmﬁuﬁm’ﬁ%amﬁuﬁum%m@um%ﬁﬁiqL?ﬁ&NLLUU@ﬁJaam%mﬁq LAURNNUYRY
Uszinalvin by luifiguuuunnetng ludnvasvessniawnitnunniase 2) ety Sszuulwiidegrsunsvane
a = Ao ' ~ a AN A = a a )
AN TR LU URUUTDIAUATIRE190NN Hseuureneide Hiesesmussinih 9ndvsnaiausssy
AUA3AR nensewsniiusagiuinlulve ian1ssuilinussinatineviuesana a3 waz
wasanasuadeden dnisianngluuusauesiiauluisswen 3) sadlon] Wusaiiunsansiig
< aa 1 Yo Y [ YY) [y} Y a [ [ I~ aa o a =
Juinflenegneun asuindnalduansddwminlnalfemansdmin wasilugailinagsnaunniign s 11
AE TINMSHAWIAMATNVINIAUFSTILEAINBEnIaURswasiN BN UTEasBeAUAINRTY nnnmues
sruudsesiuimnniiuasluasd@nnty InsInnguluuEuenuRsRUUILAAE Tn8nLAuTaINITHART
1519 lUg N TIEEN AR 1) “3AURTNBATEITING 2) “u1NsT” 3) “AUANSIIY

Toya193139 TudnneTsaens vnuysndiiausiusing q Glitinegily JaduGesenluniséu

&

ayandusuisaawazeaiowmely luunanuligweudslavinnmsfnwuazdiauslimsuiainuinis

€

UUUUNSINNITUANY maenauyamnvi liuvsandssianilideuninuiieua

@al 2

o

AdAey : wsadleetaEny MANINT19519/ 1AUATNBATYTI

v

* 919158 A5, AVTIVIAUASANY] ALYATATENT WNINENdBsaigLae, Sangkeat kumelru.ac.th.

* Lecturer, Dr., Music Education Program, Faculty of Education, Loei Rajabhat University, Sangkeat.kum@lru.ac.th.
** 913138, ANVTIWIAUASANY ALTATATANT N INEREIITAYLas, Anuwat.boo@lru.ac.th.

** Lecturer, Music Education Program, Faculty of Education, Loei Rajabhat University, Anuwat.boo@lru.ac.th.
Received 13/12/2565, Revised 23/1/2566, Accepted 26/1/2566

184



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

Abstract

“Ram-Wong” is another type of contemporary entertainment that is popular and at one
time was a favorite in the way of life and society of “Wang-Saphung” district residents. Ram-Wong
in Wang-Saphung District The development is divided into 3 eras: 1) Early period: It was an era
without electricity. The performance is therefore sung and played with real acoustic instruments.
with performances according to traditional merit-making no ticket sales. Therefore, it is the nature
of the real folk dance. 2) New Era: There is widespread use of electrical systems, resulting in a
huge change in the form of Ram-Wong. There is an amplification system and with electric musical
instruments which comes from the influence of foreign music culture by American soldiers coming in
to set up military bases in Thailand. Causing the beginning to listen to Thai songs from international
melodies and popular international music Which led to the development of the style of music
played in Ram-Wong Band later. 3) Boom era: It was an era when Ram-Wong was very popular.
Until being hired to play in many nearby provinces and it was also the era where there were 11
groups at most. There is a development of musical quality that shows musical skills and There is a
better collection of song details. The quality of the sound system, including the stage and lighting,
has improved. There is a medley music presentation format. The highlight of the performance of
the Ram-Wong in Wang-Saphung District until the booming era, there are 3 types: 1) “Cheer Music
Band” 2) “Band Dance” 3) “The Audience Joins the Band Dance.”

Information about "Ram-Wong" in “Wang-Saphung” District If through this period that the
various participants are still alive Therefore, it is difficult to ascertain the original information and
may disappear. In this article, the author has studied and presented the development of the
show management style. Including the reasons that cause this type of entertainment to decline

in popularity.

Keyword: Ram Wong Wang Saphung/ Development of Dancing Band/ Ram Wong Cheer Music Band
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7. v nsamaleuiievensuiduaniBninsans nieuyinnsasduatuunAULaz L UULBNENS

U5eNaunNIsaIuNAINLEIUTZUU  Online  Submission  Iagtdanldvainisduledinsansluesedine
Thai Journal Online (TCl) https://so02.tci-thaijo.org/index.php/faa
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avAnsuaznssudnivasunaay

dvavsuesunanuuvesdiesunany unanuildfunisinuidodunssauzvosideunss
vsssmsldsududouiusouarlisufiavousounariy
nadsudnedsluiianuaznisideuussuynsy

MsmsAaunssumans pnasnsalminends muasuuuumsdisddaglimagadudon
Huszuuideossanuguuuunsenedaluy Chicago Style Tneginudanansadnwifiufsldan http://
www.chicagomanualofstyle.org #3821n%1i4&8 The Chicago Manual of Style SEVENTEENTH EDITION
Tunsdifinisreddudomuazussanynsalaidulumusosai

f819n15Weus19delusilenn (Footnote)
yu9da/Book

1. Zadie Smith, Swing Time (New York: Penguin Press, 2016), 315-16.
1. wall AuATYIULUN, Uszi’ﬁﬂmmiﬁaﬂwﬁi]u (uasUgy : Isafiauiuminende@auins, 2532), 240-252.

wnewe - wndulseiiud dndnfiud U3 Weiudiudndn van ity lddesddmdimidn@e o1f Seundinisiiun
widJutelamzmiienu 919 drdnfiuiuiguiasnsaluning1de Tusassylinsu

215815/Journal

2. Susan Satterfield, “Livy and the Pax Deum,” Classical Philology 111, no. 2 (April 2016): 170.

2. af wedasevs, “winnssunistuiinliadesRannselastgndvanes,” 15a759unTEn U0 12,
aUu? 2 (nsngAN-§udna 2560): 127.

vanewn : Tdavmiamenihissdadeya
unauluntleda/Chapter or Other Parts of a Book

3. Kate Andersen Brower, “Backstairs Gossip and Mischief,” in The Residence: Inside the Private World
of the White House (New York: Harper, 2015), 211.

3. MAIYIUTIANSNUAIART AMEENEIANERS PNANTANNINENEE, “n1serukarnIstuin,” Tu 7I9AUA
UazNITdEUTIEIIN (NFUNNEMUAT : ITeaiuiegansaluvinends, 2556), 121.

INBANUS/Thesis or Dissertation
4. Cynthia Lillian Rutz, “King Lear and Its Folktale Analogues” (PhD diss., University of Chicago, 2013), 99-100.

4. 3wy ysdanl, “wigednwalvesudnylulyuuarazassr” (nelinusserulsayannuidude, anansal
WINEAY, 2559), 89-95.
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d197Yn3u/Encyclopedia
5. Encyclopedia Britannica, 15th ed. (1980), s.v. “salvation”

5. @19unsulned g9y, WWuil 34. (2540), “inasiutig”

n13919899ayaantena15NABil/Citations taken from Secondary Sources

6. Louis Zukofsky, “Sincerity and Objectification,” Poetry 37 (February 1931) : 269, quoted in Bonnie Costello,
Marianne Moore: Imaginary Possessions (Cambridge, MA: Harvard University Press, 1981), 78.

a

6. WAl Audsauuuy, “amshudFesiuiinaumsd et IRy Ysrdimanidavzgiy (uasugy,

q

TssinsiuInendefaling InenuansysivTsauuduns 2532): 181, 919dislu 3wy usiand, Fnsnssuade
ATy (NFUNW : drTinRuiuiagWIasnsaluvIne sy, 2560), 36.

dunnwal/Interview

7. Kory Stamper, “From ‘F-Bomb’ to ‘Photobomb,” How the Dictionary Keeps Up with English,” interview by
Terry Gross, Fresh Air, NPR, April 19, 2017, audio, 35:25, http://www.npr.org/2017/04/19/524618639/from-f-
bomb-to-photobomb-how-the-dictionary- keeps-up-with-english.

¥ a o

7. dnsius  Wwenge,  “wsetuanalalunisienimuialuisn,”  dunwalles WaSuns dudgvissa,
20 fugngu 2557.

Tdmwas/Score
8. Published scores — same way as book
Unpublished scores

8. Ralph Shapey, “Partita for Violin and Thirteen Players,” score, 1966, Special Collections, Joseph Regenstein
Library, University of Chicago.

sUNIN/Picture, UszAnnssa/Sculpture

Print
9. Jean-Paul Chavas, David Hummels, and Brain D. Wright, eds., The Economics of Food Price Volatility
(Chicago: University of Chicago Press, 2014), 167, table 4.4.

Arts in collection and other stand-alone works
9. Picasso, Pablo. Bull’s Head. Spring 1942. Bicycle saddle and handlebars, 33.5 x 43.5 x 19 cm. Musee

Picasso Paris.

nuRavznldsunisanud
9. Insiiug Wwenge, Aadnvalguay, (ngamne : drdnfiuiuisgmansaluniinendy, 2540), 44.

uRauzludnuzdu 9
9. Tonad seuds, UTUINAR (the thinker), 1902. UsgRnnnssudidn, 71.5 wu. ifisoeiseuns U13a.
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FodLannsatind/Electronic media

10. Richard Strauss, Don Quixote, with Emanuel Feuermann (violoncello) and the Philadelphia Ochestra,
conducted by Eugene Ormandy, recorded February 24, 1940, Biddulph LAB 024, 1991, compact disc.

10. Uszving Useiivsiaw, ’nlaurlumay, duiindeadle 9 Suneu 2551, vesiufindenasesensd mnsise,
wsluduinides.

Vulws/Website

11. “Privacy Policy,” Privacy & Terms, Google, Accessed in April 17, 2017, https://www.google.com/
policies/privacy/.

11. “fmadadivisv@adaistuegndls,” arthouseschool, Tuiinteyaiile 26 waadnieu 2559, https:/www.
arthouseschool.com/single-post/2016/11/26/TmARadiuisaAadnnsiuegals/.

wiledadidnnsatind/Electronic Books

12. Adam Begley. Updike. New York: Harper, 2014.

12. Adam Begley. Updike. New York: Harper, 2014. iBooks.

12. Adam Begley. Updike. New York: Harper, 2014. Kindle.

12. Adam Begley. Updike. New York: Harper, 2014. NOOK.

12. Adam Begley. Updike. New York: Harper, 2014. Google Play Books.

12. AERTIe, Wesdzimalolo. n3avmuniues : g Wuudywes, 2557. giia wwad Jn.
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A1a819n151WeUB19BelaTUN W/ unu i ldnnay/a1sne
3unw/Picture
Tdnsehedmunuunssdduiemdsuamiy q VBeuaiesunmdisnads wu
sunmaniulen
. A 1 usuiuananiusemasguy
P "Topography of Shan State In Shan State," Wikipedia, Accessed in January 21, 2019,
https://en.wikipedia.org/wiki/Shan_State.

FUNMRAINTINYTNUS/A8

A7 2 Agdaing dnausinagesesu o ewesd

1 : yuns Jaumdud wazane, “Jausssunisussasnuniivlnglussunu anssusgum
ana ey (Heweud)” (UITeuIuUsEanuNuRY, 2560), 372.

JUAWINYAAS

il 3 firsuiiSazasaf Auensitennududsueng
1 - yuns Jaumdun (Wlunsaindesnissezydduiinam)
w38
= va o Sa & vaw A = IS 2 '
1 : {34y (lunsalndudidedissnuietedosn sy duny)
~ vie
1+ ey

e : nsalunaaddelliain “§ide” wasnsdlunanadvinslildinan “deu”

WHUAd/Chart

Tildnnsddamunvuniserddudiemussianiy q Hiuauusugdwufedugiam

Winwwas/Score

Tltn1sendemunuumssnsdduilemyussnniu 4 Liduadldnnadguiediuguamn

M19149/Table

Trldnseonsdanunuunsensdsluiemuseiantu q Tisuuunisg
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A18E19NTWLUUTTUIYNTY
nilsda/Book

Amatayakul, Poonphit. Appreciation of music. Bangkok: Siam Samai, 1984.
Wuiite MneNa. AUATITNY. NTUMNY : agnuady 9rie, 2527

Garner, Bryan A. Garder’s Modern English Usage. dth ed. New York: Oxford University Press, 2016.
Smith, Zadie. Swing Time. New York: Penguin Press, 2016.

219619/Journal
Satterfield, Susan. “Livy and the Pax Deum.” Classical Philology 111, no. 2 (April 2016): 165-176.

Vorathumdusdee, Dusadee. “Semiotics of Brand and Branding Process.” Walailak
Journal of Social Science 11, no. 2 (July-December 2018): 15-42.

MY 1359TUALY. “HYIMYIVBAUTUALALNTTUIUNITASNATIAWUTUR.” 21957959ALAITHT
umInendeaduanyal B 11, atudl 2 (hanes-Sunay 2561): 1542,

vanew « ssyatmunvesunauiiliisdetoya
meﬂﬂuwﬁﬂﬁa/Chapter or Other Parts of a Book

Brower, Kate, Andersen. “Backstairs Gossip and Mischief.” In The Residence: Inside the Private
World of the White House, 207-22. New York: Harper, 2015.

Wanwichai, Rawiwan. “Folk Performing Arts of the Northeast Region.” In Dance Dance Dance,
142-144. Bangkok: Idia Square, 2002.

5¥37550 155 e “ﬁaﬂzﬂ'1iLLamﬁuﬁmmaqmﬂmi’uaaﬂLammﬁa.” Tu 517 97 191, 142-144.
nsanne : lawsauais, 2545,

INYINUS/Thesis or Dissertation
Rutz, Cynthia Lillian. “King Lear and Its Folktale Analogue.” PhD diss., University of Chicago, 2013.

Srisakhon, Prachakon. “The musical analysis of Phyasok, Phyakhruan and Phyarumphueng for

sawsamsai solo: a case study of Charernjai Sundaravadin.” Master thesis, Chulalongkorn University, 2013.
Useang FRanns. “UATIsAALIT0aINaIENNAIWY AN WeYIATIY W11 a18TU Aselfing) 919758

wiyla gunsiiv.” IneninussyauUSyuvnndge, Iamnsalumninedy, 2556.
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dun1ual/Interview

Charoensuk, Nawawan. "Occupational Therapy in Early Childhood." Interview by Nares Sansaard.

March, 23, 2020.
W50 WA, "RanssuidaluinUgude.” duntvallag wise wawaenn. 23 fuia 2563.

Stamper, Kory. “From ‘F-Bomb’ to ‘Photobomb,” How the Dictionary Keeps Up with English.”
Interview by Terry Gross. Fresh Air, NPR, April 19, 2017. Audio, 35:25. http://www.npr.ore/2017/04/19/524618639/

from-f-bomb-to-photobomb-how-the- dictionary-keeps-up-with-english.
Tdmwas/Score
Published scores — same way as book
Unpublished scores

Ralph Shapey, “Partita for Violin and Thirteen Players,” score, 1966, Special Collections, Joseph Regenstein
Library, University of Chicago.

sUn/Picture, UszAn1nssa/Sculpture

Print

Jean-Paul Chavas, David Hummels, and Brain D. Wright, eds., The Economics of Food Price Volatility.
Chicago: University of Chicago Press, 2014, 167, table 4.4.

Arts in collection and other stand-alone works

Picasso, Pablo. Bull’s Head. Spring 1942. Bicycle saddle and handlebars, 33.5 x 435 x 19 cm. Musee

Picasso Paris.

nuRavznldsunisanud
Ingitug Wuengm, Ananvalduay, n3amne : dinANiuiIanIalinInedy, 2540, 44.

uRavzluanwazdy o
Tonas seuds, JUTUINAR (the thinker), 1902. UssRunssudidn, 71.5 vu. itsdaueiseuns Unda.

dodiannsaiind/Electronic media

"The Book2Net Spirit book Scanner, in Your Library." Posted by University of Lethbridge Library,
January 30, 2015. Video, 1:56. https://www.youtube.com/watch?v=_G4uRvMb5jU&feature=youtu.be.

Vulwd/ Website

Art Institute Chicago. “Barnett Newman.” https://www.artic.edu/artworks/73417/the-beginning.
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Bouman, Katie. “How to Take a Picture of a Black Hole.” Filmed November 2016 at
TEDxBeaconStreet, Brookline, MA. Video, 12:51. https://www.ted.com/talks/katie_bouman_what does a black

hole_look like.

Kietvuttinon, Jinjutha, and Wisarat Kasetkaew. “The world of cinema as seen by Saul Bass, the
father of graphics who changed the screen industry forever.” https://groundcontrolth.com/blogs/saul-bass-

movie-industry.
Judigm Resiydiuud way Jansad inwauia. “Tannmeunsluguueses Saul Bass dRanauis

NmiﬂiﬂWWﬂﬁLﬂﬁﬂuqmawwﬂiﬁumaL’Eulﬂmaamma." https://groundcontrolth.com/blogs/saul-bass-movie-industry.

nilsdediannsalingd/Electronic Books
Rose, Charles Brian. The Archaeology of Greek and Roman Troy. New York: Cambridge University
Press, 2014. https://doi-org.ezproxy.uleth.ca/10.1017/CBO9781139028080.
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