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Abstract

The article was qualitative research. The purposes were to analysis of practical song and
to synthesis the way to creation a basic lesson song suite. After action review in Thai Music is the
reflection in order to using the knowledge to develop inside of education and art work. The results
finding show that firstly, Ching Mu Long song (Ching styles) was the fingering song and faster
rhythm. Thon Pleng Ching song (Prob Kai styles) was the fundamental song and slowly rhythm.
Songs were similarity and different. The similarity was not complicated and normal. The different
was variety of repetition in Ching Mu Long. Secondly, five guidelines to musical creation; 1) Mixing
a composition styles by conservative and creativity. 2) Using by Yued Yub style and short melody.
Repetition is a variety; same phrase, some phrase, translation, and within section. Melodic contour
consist of standing style, collated note, and Keb pattern. 3) Rhythm should be medium and
faster. 4) Using a string ensemble. 5) Song playing will begin by Inception part; Kurn Ton Song.
Main part; Yam Sam Nuan Song, Chuan Kid song, Mid Sa Marn song, and Pha Sarn Ros song.
Closure part; Long Job song. Also, Cherm Tao Wan song will connect to four songs in the main
part.

Keywords: After action review/ Musical analysis/ Creation/ String instrument
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Abstract

The objectives of this research were to study the Rong Ngeng songs of the Suan Kawee
Band in Krabi Province and the arrangement of the Rong Ngeng songs for ensembles. There were
seven arrangements of Rong Ngeng songs for ensembles that were analyzed:Sapa Etu, Lay Hung
Gung Gong, Burong Buteh Jeh, Mamad, Zama Rizam, Lagu Suan Kawee, and Pahri Phuket. The
four major themes were: form design, adding new melodies, adding new rhythms, and arranging
the roles of each musical instrument to achieve balance in ensembles. The ten musical instruments
in the arrangement of the Rong Ngeng song compositions were: 1) violin, 2) trumpet, 3) alto
saxophone, 4) tenor saxophone, 5) baritone saxophone, 6) piano, 7) bass, 8) small ramada drum,
9) big rammana drum, and 10) gong.

The research results provide guidelines for creating new dimensions of knowledge for
musical society and they provide direction on how to integrate western theories of music in

creating new local Thai folk songs in the future.

Keywords: Rong Ngeng Songs/ Arrangement/ Ensemble
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Abstract

The objectives of this research study are 1) to investigate the concept of making music
instruments for the elderly, inspired by King Rama X, a case study of Pattana Sukkasem; and
2) to explore the creating methods and benefits of music instruments for elderly, inspired by King
Rama IX, a case study of Pattana Sukkasem. The research applies case study and used to
gualitative research methodology in data collection, analysis, and answering the research
objectives. The research instrument is semi-structured interview used to investigates 3 aspects
as follows: 1) the concepts of music instrument creation; 2) music instrument creating methods;
and 3) the benefits of music instruments for the elderly made by Pattana Sukkasem.

The results of the study manifest the 3 objectives as follows. Firstly, the concept of music
instruments for the elderly by Pattana Sukkasem is inspired from the need of appropriate music
instrument creation for the elderly, which is conveniently movable, easily played, and short-period
learning to play. Secondly, the music instruments are made from left home stuffs and natural
material as the major elements, based on the Sufficient Economic Philosophy by King Rama IX.
The music instruments can be categorized into 2 types: melody instrumentals and rhythm
instrumentals, using C major Pentatonic Scale as the base of all songs. And thirdly, the music
instruments for the elderly are beneficial for many reasons; for example, to encourage lung
activity, fine motor and wrist, to develop interactions with other people, to encourage concentration
and memory, and to entertain while playing.

In conclusion, the music instruments for the elderly inspired by King Rama IX, a case study
of Pattana Sukkasem is considered one of the encouraging ways of the elderly’s life quality
development. The concept can also be adapted into making other kinds of music instruments or

other activities for the benefits of all ages in the society.
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Abstract

The study of the Cosmology mural painting or Tribhumi-Lokasanthana in Wat Suthat
Thepwararam, Bangkok, Thailand which was painted in the temple (Vihara) around the Early
Rattanakosin period (Bangkok, 19th century). This mural painting is considered to have a unique
feature by presenting on the 8 square-pillars (4 pairs of pillars with different contents in 32 sides)
instead of the wall as a traditional position. This transposition considerably changes the view of
painting from 2 dimensional surface to 3 dimensional space with a complex order and
composition. The result of this study revealed that there is a correlation of order, composition,
content, and style between the cosmology painting in Wat Suthat and Wat Rakhang-Kositaram
Bangkok (Before Wat Suthat), including Illustrated Manuscript of Tribhum in Ayutthaya, Thonburi,
Rattanakosin period (c.17-19th century), moreover, the content in this painting is also correlated
to Buddhist scripture such as Tipitaka, Attakatha, Lokasatra (Buddhist Cosmology), including

other literatures and ables.

Keywords: Tribhumi-Lokasanthana/ Thai Mural Painting/ Wat Suthat Thepwararam
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ABSTRACT

This research project is the presentation of paintings that capture the moments and beauty
of sceneries in Phetchabun Province, with the objectives as follows: 1) to record the moments and
beauty of sceneries in Phetchabun Province through aestheticism from paintings; 2) to study on
and analyze visual elements and techniques used in the paintings; and 3) to build body of knowledge
relating to techniques for creating painting works to capture the moments and beauty of
sceneries in Phetchabun Province. The final works are 50 paintings on canvas, the size of each
of which is 25 x 35 cm?2. The works can be divided into 5 sets, as follows: Set 1 works show the
stories between moments and places, Set 2 works express the moment from sun dawn to the
afternoon, Set 3 works show the moment in the evening, Set 4 works depict the moment at the
twilight, and works in Set 5 emphasize on the moments when the sky has unusual colors. The
expression in each piece of work is different from one another by dint of feelings, color tones and
technique that |, the creator of works or artist, used due to my perception of the ambience of each
particular space at that time. Most of the time, the creation process is semi—abstract, with warm
color tone used. The coloring technique is brush stroke painted with trowel in order to better
create dimensions and feelings through the painted surfaces than to paint with brushes. The works
in this research project reflect the values of paintings that capture the beauty of colors of the sky

in different moments and beautiful sceneries of Phetchabun Province.

Keywords: Recording Moments/ Painting/ Sceneries of Phetchabun Province
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ABSTRACT

The doctoral music composition Musimathics of Light for Chamber Orchestra is inspired
by characteristics of light, in which the composer interprets ‘the sound of light” as music. By
relating the light wave and sound frequency, which can be formulated into a mathematic theory,
music can be composed for Chamber Orchestra as well. This research also continues from other
mathematic research and musical pieces from many composers. Musimathics of Light consists
of 3 movements. Each movement represents the characteristic of light: reflection, refraction, and
diffraction. Approximately 30 minutes in length, the composition was written for 14 instrumentalists.
This piece emphasizes the dynamics, which implies the light’s intensity. In addition, each group
of instruments has its unique tone-color and technique, clearly expressing its own characteristic
of light. From the research about light, mathematics and other original works from great
composers, the author hopes that this piece introduces original concepts and represents a new

means of creating artistic expression.

Keywords: Music Composition/ Light/ Reflection/ Refraction/ Diffraction
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Abstract

The music composition and performance project Ballades from Thai Literature for Piano
Solo focused on the role of performer in the field of performing arts. The researcher would like to
study and perform piano compositions that reflected the cultural root of Thailand. Therefore, the
researcher invited four distinguished Thai contemporary composers to write piano works that
showed a strong relationship with Thai culture and literature. Four composers participated in this
project and their compositions were as follows:

Professor Dr. Narongrit Dhamabutra’s Three Perspectives of I-Nao reflected his affinity for
Javanese culture. Assistant Professor Dr. Denny Euprasert’s Phra Abhai Mani utilized a strong
Jazz idiom. Associate Professor Dr. Wiboon Trakulhun’s Ramayana expressed his ideas through
the sound of thunder and storm and used a well-designed formal structure. Associate Professor
Dr. Saksri Vongtaradon’s Matanaphata was a virtuosic piano work that expressed a very intense
human state of mind.

This research project was successfully presented at several leading institutions in Thailand
and abroad, such as Princess Galyani Vadhana Institute of Music, College of Music, Mahidol
University, Chulalongkorn University, and UCSI University, Malaysia. The project was featured in
Matichon newspaper, Bangkok Business newspaper, CU radio, and Thai PBS.

This research project was supported by the National Research Council of Thailand (NRCT)

Keywords: Piano/ Ballade/ Contemporary Classical Music/ Thai culture/Thai literature
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ABSTRACT

The following analysis of the Piano Sonata in B minor, S.178, Composed for solo piano by
Franz Liszt, was carried out with the purpose of thoroughly studying and researching the
composition. This analysis and study consist of the research used in the thesis of Pornpimon
Oanjoo, as part of the requirements of the completion for the Master Degree in Piano Performance.
The contents of the research including biography study of the composer, analysis and
interpretation, presentation method and technical used in playing. These are the most important
basic knowledge in order to facilitate a more comprehensive performance. Furthermore, this
Sonata is different from typical Sonata from classical period, that is, a grand Sonata with one
movement, also complexity playing technique which challenged every pianist. Due to the intention
to displaying the ability of the composer; as a result, this makes the composition more colorful
and complicated. All in all, the analysis results could bring knowledges including analysis and
interpretation, technical used in playing from Romantic period to conformed with the method

intended by the composer as well as helping to facilitate the potential in piano performance.

Keywords: Music Analysis/ Piano Sonata/ Franz Liszt/ Pornpimon Oanjoo
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fiun : Antal Boronkay, Neue Liszt-Ausgabe. Series 1, Band 5 (Budapest: Editio Musica, 1983), 27.
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fiun : Antal Boronkay, Neue Liszt-Ausgabe. Series 1, Band 5 (Budapest: Editio Musica, 1983), 27.
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flun : Antal Boronkay, Neue Liszt-Ausgabe. Series 1, Band 5 (Budapest: Editio Musica, 1983), 27.
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ARNUUNLNITNALLNUDIVINUBINANT 2 (Theme A2) BNATY (FatiN] 4)‘Emﬁﬂazﬁuﬂﬁ°ﬂmw‘§a
Wouwinuesaenluludnsaizaainisuds (Varation Motive) Tatlfinafla nnsaenudiuvdatanadiu
Snualzdanie (Augmentation) aglugiaasafiifla (Arpeggio) wazgussWuslsifumanudindesliss
JuBninGa (Fortissimo) tialiiindduradasiivanvant
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. Fratnef 4 nasnduunzesinuas Theme A2 atnelaeldinailanisudls (Variation Motive)
#iun : Antal Boronkay, Neue Liszt-Ausgabe. Series 1, Band 5 (Budapest: Editio Musica, 1983), 28.

sz Ruslalminuaméni 3 (Theme A3) nduunlddnaSelunsyuann (satned 5) Tnawy
n1stnlidn F sharp @fladnuduiufiiulaftiui (Dominant Relationship) 284f)sywalde B minor
unszilafuiiuding Sempre f ed agitato Tuneywaides B minor
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. Fratinaf 5 nenduunrewinuaamndndt 3 (Theme A3) lunayuani
71N : Antal Boronkay, Neue Liszt-Ausgabe. Series 1, Band 5 (Budapest: Editio Musica, 1983), 28.

Taragtl nsdnfiueadestszauludiuzasinuas Theme A wunssufiuniansfingenn

pasanilaludnmaianils (Harmonic Progression) #4il G minor - B minor - F sharp major - B minor
(Vi -i-v-i) @e¥alsindunstiaipnud (Cadential Progression)?

UN3VINEN Grandioso WUNTHEUBYINUBITIEEY (Theme B) Wunsideunsyuaidedlae
gniauslunsyualdus D major (et 6) Tauduiufiflunauaduauasisou (Relative major)

3. naflaALaud (Cadential Progression) ninefia n1senaanudlviinaanlufiedinnemng o dnunsaenelnin 124
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193NaYLALEEN B minor SnRadnunizuasinuadiaziduelsranfildauataiulddn Tasdeu
971 Left hand theme 11aglugtluasvinuasnaasiun (Lyrical melody) #anglugiluasmaiauiadidlin
1NN 3 61 Snnaiduudnandameiilu 3/2 aardnuiidamednas AdureaduserlunssunniaA
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105 Grandioso
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£f
i3
D‘]’J‘GH’N'V] 6 miml,auﬂmumw 2 (Theme B) mmuﬂunmmmm D major
fiun : Antal Boronkay, Neue Liszt-Ausgabe. Series 1, Band 5 (Budapest Editio Musica, 1983), 31.

mamﬂuuel,u"ﬁﬁq Cantando expressivo WUYNUBINANTIaN (Theme C) (maf—_'l%‘iﬁ 7)
yssennAzasinuaasulil ﬁv"numuazL?{ﬂqﬂﬁsmuﬁiﬁmmiﬁﬂmﬁam?{m%m (Lyrical melody)
fianudulnavdeninuiEuy (Legato) Wusdszanu (Harmony) wasulilaalddnwouslinaunened
(Triplet) 1413
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- I'accompagnamento pia

. fietinedl 7 nstiniausyinuas Theme C luussenniaiilwsns saumanu
911 Antal Boronkay, Neue Liszt-Ausgabe. Series 1, Band 5 (Budapest: Editio Musica, 1983), 33.

siaanntiulinunandunnvasinuamdn (Theme A1, A2, A3) atiiFagl 9 277 wuNINELLN
189%Uas Theme B (Fnatinafl 8) ludnuuzansnaiauuuuma (Block Chord) NM3AILANSNs L
@8N (Articulation) SAanuduvidanauas ludiudiinaunauanayuaidung feaglunouades C
sharp minor anviagLlaziuslfiaumwinuasaanllng Recitativo lugthiuuiadewfuatausndu 4
aduAldfuvinues Theme B anninanadnasut asdanmlsin fussiuslsinvinuastatian
(Theme or Motive) mantiuniimunasnlilunanugtuuy lidreefiu aaainaualugneso
noywaLdns wagddudruduafisingldannidn ifaliinuasluusias diu fanutineula uasdaduns
Reafiunnsinafiu

Faaeind 8 157n91inues Theme B mmua’l,uﬂml,v«mm C sharp minor
fiun ; Antal Boronkay, Neue Liszt-Ausgabe. Series 1, Band 5 (Budapest: Editio Musica, 1983), 40.
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ABUNBIUY (Development)

mauaL (Development): lugruilfissWuslaAningiuvdavinuaslmidaiiuvinuamén
71 4 (Theme D) iiaualuneyuaides F sharp major 537 Andante Sostenuto (5atinsft 9) atelugau
fidedaunmenuin iuasgBudnuning 3 vasdaumindsetlugtuadliineiamung Toades
(Tie Note) lumauidnlginfuduiidaulanisiu oy waztilugaguinauasumwasaafinle

(Center Part)
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m@mqw 9 n9uNLEUainuad Theme D Iuﬂmm@m F sharp major
fiun : Antal Boronkay, Neue Liszt-Ausgabe. Series 1, Band 5 (Budapest: Editio Musica, 1983), 41.

FRAINNTUNLNIINA LU UDIINURINENFNG 9 ANRaULLEUD (Exposition) 817 WLLUINTUBS
nandl 2 (Theme B) tniaualungyualdes F sharp major (Fiaatinefi 10) glsziufindiuves
adAUsNavravinualariduvlsrauiiannuadaadsiurinuag Theme B daiau

—
T
.~ =

Fatinedi 10 s ngvinues Theme B ’L‘meum’dm F sharp major
fiun : Antal Boronkay, Neue Liszt-Ausgabe. Series 1, Band 5 (Budapest: Editio Musica, 1983), 42.
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MAULAUAIIL (Recapitulation)

RAULaUAINL (Recapitulation) drufhifunistiaundufiuuizeswmeauiniaus nande wunis
ﬂﬁummamﬂﬁﬁu@ﬂmﬁ%Lﬂuﬁﬁuaqwﬁﬂw‘%aﬂmmﬂ'@ﬂLaﬂm"m 9 (Theme & Motive) 2aIMDULNFUD
Anvia ludrudnugnensisurainisduduinussasidoalszaudaldiniunsuaanuun (Fugue
Section) (fa@tnaft 11) naaAa Lﬂumauﬁag’lugﬂﬂmmum"?‘mmmm’s N7 UAUNTITANTUAIUDY
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ukuudusuey wunslinaiiaviasdnsurinuas (Sequence) NIsLdHU (Imitation) uNUE
uanannil ludauneutiauaiy ilssiusiasldinafanisdfuiuamaniduiuatunauiouun

waztnTmgRundnsing q nduuiuldagiFen q Tuddudiausfisingdiannifu (Cyclic Device)
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mfam\m 11 d3ngnisnduunaesinues Theme A1 Tmﬂmﬂuiﬂﬂm Auasgantszau (Fugue)
fiun : Antal Boronkay, Neue Liszt-Ausgabe. Series 1, Band 5 (Budapest Editio Musica, 1983), 46.

A9N19NA9 (Coda)

AN NINAY (Coda) LﬂumuﬁmummﬂLLuaﬁﬁuma;ﬂiumauﬂ"aumm (Andante sostenuto)
Tudaudnunisnduunaesinuasmdni 1 (Theme A1) gnmautLaundnafy (Fratinadl 12) Fune
Iefanninuasuugalunausras inuasuaziBaslszaunansiifudiinnuaauniuun ndiannai
AAU Wuldsrendaazmeiafiunndudau wazdgnsipanuEiunn (Tour de force) NaNaAa

Jlseiuslaudnidauainansuaifquissnuunsamnuidusy iaiiaglauauidnifusant
fardnNaIaIAauRaUBuRULINGS IrAusEnteniunie
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Fratnefl 12 famnanas (Coda) WUYINURINENT 1 (Theme A1) ’LuLLmuuam
fiun : Antal Boronkay, Neue Liszt-Ausgabe. Series 1, Band 5 (Budapest: Editio Muswa 1983), 58.

AUNTLITIM N AIEIDY (Codetta) du Lento assai wutiulaideadant3unas (Hungarian
minor scale) Bnmss (Fiaetineft 13) luanudadaeipdetnsiuumnas uaﬂ%ﬂﬁ’Luﬁquﬁqmmumwm
wumsmﬁﬂuqmuLWL%ﬂﬂﬁaq"Luqum%m B major G‘fmﬂuqmuml,ﬁml,m%%m (Relative major)
visaltnanuilsu (Picardie Third) nannAa Lﬂuma%'mmL@@%‘ﬁwaﬂuwLwaﬂuqumtﬁmiuma%ﬂum
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. Faatinafl 13 dramnanadtias (Codetta) lutiuladuadani3enad (Hungarian minor scale)
A1 ; Antal Boronkay, Neue Liszt-Ausgabe. Series 1, Band 5 (Budapest: Editio Musica, 1983), 59.

89
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Taeiag 99nn133iATIziLNLszWuf Sonata in B minor, S.178 1 wuignisdssWudgaily

¥

Snweuzisu waziiluendnualianizivasdeas leun madalailuiin (Leitmotif) issWusldingaiu
v3avinuasiiflupnuAandnfiiiusiunurassiiazas anunisal Anusdnrdeminuindnsig g
luazasvdasuuunle wedanisU§uinuas(Transformation) TnailssWuslaUsuldmuas inuag
Tuunesilunnstnusiazafs e liluusaz i uesuminasdidduiiunnsinseanllannidu uanannil
flagWusdslalfinaiannstss Wusdnuoauzdu 9 unsatinaeu nstsuilefin (Texture) Tnel973%
aduanniafafivunuiununlalulng sudefuutIngng nnslddrades (Range) finsrauan
N9 bineyuaLde (Key Signature) Aliulunnuuuuuny Bnviennsldmaiianisussias (Technic)
%uqamﬂmﬂ ”Laidwwﬂumm"mﬁw@uﬁm (Octave Transfer) N3 ldinafinansidla (Arpeggio)
wadlamslila (Tremolo) taznnsialilm (Trill) andsiaidiastulyl unisyiusidsedaladnduimlszfus
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wadANIsUTTIaLazLUIMNIINISTHND Y
wmeflAnTUIadaziumensEindauanunsoutiaiiu 2 Fdendnd el
1. madlannsusatasiinuluumnas
1.1 wadlAnnsiaudeuilanszlnm (Blocked Octaves with Leaps)
wumaanaidutdgulansglanatsaiies sudnsndazfisniiasliaunsg

aulsiviu widenaldududnls (Faatinedi 14)
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. fatineg 14 madataguilanszlan
71 ; Antal Boronkay, Neue Liszt-Ausgabe. Series 1, Band 5 (Budapest: Editio Musica, 1983), 29.

1.2 wadAn1TaunadalLmn (Broken Chords)
a . - yX o . o . . P o o al <
wuwmaflanstauaadaunnlagldinfiunnmtstustniaiias lugnandanigiisnnida
FapnnsiamnulLtugnlunfsiau (Faaenefi 15)
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. Fratnsfl 15 wallansisunasaunn
711 : Antal Boronkay, Neue Liszt-Ausgabe. Series 1, Band 5 (Budapest: Editio Musica, 1983), 51.

2. ABuAtlgymn
2.1 FratnawuuiniadienunselfEinday “Franz Liszt — Technical Studies for the
Pianoforte Book XlII — Octave studies with various fingerings and chord studies” Husuuineiln
mam’ummﬁm@;LLﬂmm:TmmLa:Lﬁumﬁmmmwmﬁﬂﬁ (ﬁ‘]’aaﬂ'ﬁq‘ﬁ 16)

FBnnsilndandisei
2.1.1 dnnnstaumeilaguilanszlanlulsas neyuaidssluainudadanazdn
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sranilaafillel

ik majenr. Sibmayor.
B-dur. Zbmajor.
2

s —_ £ 2 2 _.‘sj_gi
%ﬁ,i‘ — > — - = 1= t F.:fﬂ
T = ===t 1 .
C S S B R = ———
e i
T o T ‘!'1“ _ pr— "'-'t:- =
L 4 ¥ 3 F I "’a--..___v-ifi i <

4

H2atina7l 16 Franz Liszt: Technical Studies for the Pianoforte Book XI|
. (Octave studies with various fingerings and chord studies)
7111 : Alexander Winterberger, Technische Studien fur Pianoforte Heft XI1 ( Leipzig: J.Schuberth & Co, 1886), 15.
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2.2 Fratiauuuiiniafianunsaldilnday “Franz Liszt - Technical Studies for the
Pianoforte Book X - Broken chords with various fingerings throughout all major and minor scales”
(Fa0Ei97 17)
A8nnstindausil
2.2.1 Buannitlndeuusnderasnaiianisisunaiaunnlulsas noyuaides
Fat AN amzdn wienradenldtiraguiuly seanntuiuiianseuiaiuainugifmoy

luwsiazneyuardesiailaaiulyl

S7 minewr: Si menor. i i 5, s 1 5
H-moll. 7 wminor o : s 2 E -
Loy 3, m2g 3, @2fe EEef

Fa8tia7l 17 Franz Liszt - Technical Studies for the Pianoforte Book X
. (Broken chords with various fingerings throughout all major andminor scales)
7111 : Alexander Winterberger, Technische Studien fur Pianoforte Heft X ( Leipzig: J.Schuberth & Co, 1886), 38.
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UNILATIEAUALINATANITUSTIAILUNINGY Love of the Three
Oranges Op.33 T Sergei Prokofiev
AN ANALYSIS OF LOVE OF THE THREE ORANGES OP.33
BY SERGI PROKOFIEV

N79A996U 315998 TATSAWAN PHURIROENPOOM*
AR NaAEI1ENE™ SASI PONGSARAYUTH**

UNARED

NNIAATIZALVLNGY Love of the Three Oranges Op.33 tWaduN1IlseWusuas Sergei Prokofiev
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ABSTRACT

An analysis of Love of the Three Oranges Op.33 had composed by Sergei Prokofiev for
solo piano recital. The researcher had studied and searched information about this piece to
increase the capability of the performance including composer’s biology, technique and music
approach. It helps researcher to understand the characteristic of this piece and can communicate
to the audience that can make them more understanding. First, Sergei Prokofiev had composed
Love of the Three Oranges for opera and he had his reference from the fairy tales by Carlo Gozzi.
The story was about the sad prince met the fairy whom can make him laugh through the magic
orange. Therefore, The fairy let him find the magic orange if he can find the magic orange it will
turn to be an elegant princess and they will get marry. According to the study, An analysis of Love
of the Three Oranges Op.33 composed by Sergei Prokofiev, has led researcher to study Rondo
form. It had dissonant chord that is a signature of 20th century period. In the part of information
of this piece, Researcher has studied opera “Love of the Three Oranges” for understand
characteristic of the piece that has to present the strength of this piece. In the part of music
approach, Researcher has met problems and found the way to approach it, such as Repeated
notes. The researcher has took exercise that composed by Hanon to fix the problem. Therefore,
The benefit of analysis, playing and information make researcher understand the role that has to
express strong and strength of March’s characteristic and to show character of this piece more

clearly.

Keywords: Piano Recital/ Sergi Prokofiev/ Opera
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unin

Love of the Three Oranges Op.33 Huwmwasdmiunsideautlelu Taevieu March Wuvisunas
ffivinuausiudien gilaunsadulaniulding fidedszamunaznnathetiuladasiifiuendneal
rasuninaslugArR2sIEdl 20 Snnsifuinuesiiuiusas sunuanstayadnuaananiediaz
Fasuansfiemnuuioussuazsiung fatnady msiuwnlrammis usu Snsless fuuasaan
wiaussnnmaudurasumwadlaaas dunalianninuaménusnfidusisanufiseadusanioues
wsnfiiunuas dnnsiuduaulinluaedaiafiunisifiuanuuiaswaade ldaudannadiurtiule
FuaRaifunaiudduldiuiinuaménuen uazfaunsouanseanliifiufsauaunsnlunia
wAlAraIN13LITad 217 nAslitulaldeasiaainusinEa nnsussaditinaniilale (Arpeggio)
nsussadinuatazduatlszanuliundaufiu nsussialingn nsussiasmasauvia (Block Chord)
fifiannuniraiunindeesgians s A5ulfinumnes Love of the Three Oranges Op.33 17
wanslunnsuanalitlumedlas nesrassns 033l Iaaldnnwndangudn THE MASTER PIANO
RECITAL BY TATSAWAN PHURIROENGPOOM 4nuandtindufl 6 usneu w.a. 2561 19a1 16.00 1.
a viasuansadanuileluanile gesuuwnia sunadfilflunsuansimuntlazino 1 4lus
15 Ul 3718 WN

AdssTRuaaaasin Tuslaen (Sergei Prokofiev)

wiadin Tuslaiew (Sergei Prokofiev) Liutinusianasazsindlelumifadufifinnuaiunsn
mﬂmwﬁqﬁﬁﬁw%wammum"?"l,uﬂmﬂmimﬁ 20 at1aun adladuil 27 lwsnuu a.e. 1891 luny]
Tnulgufaansn mlallindn (Sontsovka village, Donetsk Oblast, Russian Empire) lugiasu
squ i fudiuniinasingssiiade warawande esin aldndledy Tusladam (Sergey Alexe”
yevich Prokofiev; 1846-1910) waziifaunide n3nlnidenun 3vlnqn (Maria Grigoryevna Zhitkova;
1862-1924) uniBeturauiaulyluinlillsTadewaulaausdung s adn wasudewdlyly
daangls 3 11 fuuneanresengialsznavandmiutinilu Tuslafenre unaiurastines
fand lamand (Peter llich Tchaikovsky; 1840-1893) ga3n Wy Llviwu (Lud wig van Beethoven;
1770-1827) taunau 3iudlnil (Anton Rubinstein; 1829-1894) nfausiainuasdmsuTlelue s s

21 5 291 laedTadn “Indian Gallop”

A.A. 1900 wAunanadlaiafusnuagldflanagazasgilanades Faust” Tag
#5188 QUIIF (Charles Gounod) Waz 1384 “Prince Igor” Tntialdnnuiaa3 1ulsdu (Alexander
Borodin; 1833-1887) Fananeifluusriuaalaliiaussunazasiuglensuasdaieides “The Giant”
TuanugAanfaneies 9 T
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A.A. 1904 Lfiamq 13 T wiraswwwandeuedlunuatinesadsnuas lfadasdusuu
TuAnenduaumdiudilinadaidsn (St.Petersburg Conservatory) FasiauIFAnanINanTalngunes
nanguen (Alexander Glazanov; 1865-1936) lugaua uazdsliillanasaunislssWusaumifiu
falala 3uaf-nasanman (Nikolai Rimsky-Korsakov; 1844-1908) tintsyusaumsifidaideaunn
AUNT TuLaaﬂﬁuizmwﬁL%'ﬂuaq'ﬁﬁmﬂﬁa%amamummaﬂmmamq Desert Island Wwag The

Feast during the Plague

A.A. 1909 L1Beuatlnavinnasullalunauuyils (D-flat piano concerto) ZavinlAianlay
51458 Anton Rubinstein Prize fiatl waz lutldaurnazasnflsduinas

A.A. 1918 TafifinnsUisRlusads AatlurnniadudaasslunadssWusinasianas iasan
fUranENENUAILANANUARYBNARTIUYNE2N ALdudsteananUszma Taglfaundlis
anigauinn wazsienlstheldenduiiussmaniara vinldlusTniflen fdeuduegeanlugusdnissus
LLazwﬁq@ﬁﬂﬁuwﬂﬁ‘i’]’iﬁﬁmﬁmmilﬂmm&mmmumﬁuémqw diu WAz EnTgalLLTng

A.A. 1920 ey lulBauay1fEudseiufitalunaunysln §1¢ufl 3 (3rd Piano Concerto)
wadmaanuluiiadaauy el

p.a. 1922 Lntieliagfidnsa (Ettal) wazluTldnunanflsunsautulealedui Tadiun (Coro-
lina Codina #a434 Lina Liubera; 1897 - 1989) fn¥asnmaiiiu wanuunfignsefuaasauia Toién
(Oleg) wazaldtnaann (Sviatoslav) lunlgfinnsndulusiuauiilszsmaiadudnnaiunfa and
vinsusaufunguiiaiaivanuas

A.A. 1935 wndunanduunledusniendunsseuas [EAnAmaedn 10 T sulddenns
UszRufinaatlsznaunisuanatiaiasiias Romeo and Juliet Baanldadrnaudfoyatinatioias
1394 Peter and The Wolf #1aaspsnulanaisfl 2 meaﬂﬂaqimmumawﬁmazawdﬂqﬁmqﬁ
AuEURUSTUINTEuTe Tusn (Mira Mendelson; 1915-1968) aungsiavinliisaamtnfiunsstnaLLan
12 aneaIns L FaE1INAIUR9INIE DY War and Peace TusTniflemizudanntstauflulspiiala
Fausitl A.a. 1941 vinlsidssstusinadlsianas i Jufl 20 nuanus 1948 nssunauusnuadlislnifiuw
gniuludanuiiuanuguuazgnasliegludnuusssuluansnsniqlng (Komi Republic) #sldinan
gnauungn 8 TdelFunistdeudieanun lusud 5 funau a.a. 1953 lwwduddniilasenniduladin
luaumurﬁmﬁﬂgmaﬁ‘lﬁﬂ (Moscow) tiusuifenfuiianiaudsdin

Naduradlls Nl e funa I uidn s wauNa uaaaduansyang Td9anizuazldaatlszau

aa o

ffirnufuarslnusulddenaslfduauuunsziananadnivy Anuadnanuia: Sadu sy
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ity Tasnasuilsfuanuisutiudruunniuuniss Wusdmiulenesiagnsd iU Peter and
the Wolf uniszWusdmiuiaias 1y Romeo and Juliet agundsgWuganngilsng Ldu Love for

1%

Three Oranges Wlusiu

N15ILATIEAUNINGS Love of the Three Oranges Op.33
iU March

(3 '
% @ caa

unilsziusiatlugnsdavng 4/4 lulddmuatiuladusidaau daduwendnualfiiniu

a
¥ [ ¥

Tassuzasunlssfuslugpadied undszWusietludsdndnuaiuuuseuls (Rondo) Tnadivianus 5
nau A ABACA 1H8m31§912 Tempo di Marcia nungda §amaz unfaiilddmsuniaiuies Jaanu
WHausar09deN UIstnaraanasiinnutiedid vinliinuedldldinndduundasnnidiasanasiiiu
frunfaussrasduannnin  TaagissWuslsandunsiiuldnuaz naiinadnufsuaades
(Dynamic) fimadannstsziuginasiililiindn (Repeated note) LLa:TﬁmﬁéuLﬁaLLamﬂﬁl,ﬁuﬁmmz‘%ﬂ
yasunlszRuSunGY

Y,
[V

woanadi 1 waz 2 luuminassundsziusilaeglssWusldnnsdnvadiin (Repeated note)

Y 3

D (Faetinefl 1) iilavinlviuntdnzasunssWusdaegagislaadnisuiuraddinludmazi 1 2 uas 3

AaAe HUFImIznnAgs19UssENIAIaLNad AT AT uALaz L daaTindanse Tnaddnuuz Adns
ALLALIILLAS

Tempo di Marcia

. fratinag 1 nsdraadiln
7111 : Prokofiev, Sergei. Prokofieff masterpieces selected composition for piano solo.
(New York: Edward B. Marks Music Corporation, 1941), 43.
Aau A Yinuasndnil 1 duazsuiilds E-flat luiaanasii 2 Tasatlu 2 Tdngavinaneu
inviadinasi 3 inuamdnazeyfilingefigauasnqulaaiidaalszanuiunadauns (Block Chord)
Touflnafn Aflat liluaafandn wasdnnsldldnafin 1 U uasmusadingaafin 1 Futufuie

[T

igussiaaiusasussassiedusidunuiigilsziiussianig (faatned 2)
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_ Tempo di Mareia

i

Piano

D‘I’J?JH’NVI 2 INUINENAL ‘ﬂEI‘V]LLLL’JﬁmLLa Adasrlsranuiumaiauvia (Block Chord)
flun Prokofiev, Sergei. Prokof/eﬁ‘ masterp/eces selected composition for piano solo.
(New York: Edward B. Marks Music Corporation, 1941), 43

woawasi 6 — 8 fnsdinaunfuiiulades E-flat @afianuduiufifutiug 5 209 A-flat
Tnadinnsldmasa E-flat minor G minor C minor E flat major LA B minor (AN 3)

> T8 : £
T FIT T F T FTF 7 FY T LTI T

faatinadl 3 nstetiulaideeanntivladios Afat qriulaides E-flat
flun - Prokofiev, Sergei. Prokofieff masterpieces selected composition for piano solo.
(New York: Edward B. Marks Music Corporation, 1941), 43

(%

¢ldnwsauiulm F-sharp Tusanazusnuadiag
aslifafiudeiaranuiesieanu Tasinusmanidug 3 luuafifudalszanu wazaunau

A atinvauysainuaada D 1ueed Audausenadoydnealitdu (Accent) (Faatined 4)

#aunasil 9 nslfiniia (Pedal) lukaanasilay 14

-

W a

mf

{9 )N |

= ;

T I e = ___j_

) . =

faatinefi 4 nsldiwida (Pedal) wiauiuliin F-sharp

U : Prokofiev, Sergei. Prokofieff masterpieces selected composition for piano solo

(New York: Edward B. Marks Music Corporation, 1941), 43

Y

L1

LYl
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mau B inuamdndi 2 Si3uannnnsliliindn (Repeated note) uag insliivatiadagnarud
2l Waawasit 11 nsdalin G Waawasdt 15 uay 16 nsdnliin D Waawasnislideatlsy audu
1614Aa3n G half diminished7 AB3A C7 D half diminished? waz G7b5 fatlugtutuuninaiauyis
(Block Chord) unisznau Tasfeuauilsslaainasliltinfindnunisnsultis (trill) luiaunasil 18

(FinatiNei 5)

L]
4
3313 21 .!_Z\

i

T —

fats fo1a0ey-

—— m—

. Fatnefl 5 AafAWe (Block Chord) undsznavuazniswsuliin (tril)
711N : Prokofiev, Sergei. Prokofieff masterpieces selected composition for piano solo.
(New York: Edward B. Marks Music Corporation, 1941), 43-44.
nau A udruiiinuaandnil 1 nduundnadmids Taefinasiiu nnsdssanuiiiludug 8
aliinuasiinuudause ndnie unnsiiumnudaesdes Taagissuslasmunaiiuss

224.88191371 Fortissimo AaAdnu@aauduefifininusaunn (Faatned 6)

. fratinfi 6 vinuaamdndt 1 Tnufiduadsyanuiifludug 8
71N : Prokofiev, Sergei. Prokofieff masterpieces selected composition for piano solo.
(New York: Edward B. Marks Music Corporation, 1941), 44.
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¥
° o

nau C Waanaafl 26-34 lumeusuzesmauiinisintiuladsauulasuifn (Chromatic
Scale) 2aaunld (Faatinad 8) aanwasdi 27 filn B-Aat {udumsn neussennruaanasluseud
fianuequisa asnnvinuaalazidaassanuaglutinuideasdiduas dnnsdmunssfuraadudiiun
(Piano) wazvinuaamanatludazan Woanwaadt 27 Snnsaenunsnifulsidaasiy (Whole tone scale)
Tk TmmﬁummﬁwauﬁmmuLﬁmﬁﬁmfmqq%uua:@hmﬂﬁmlum%m Taufadinasldgtuuy
2R9viNuRd (Pattern) fidnfu nanddadluiniatin 1 #u waziufin 2 Hu (Faatinadt 9) Haswaadt 31
dinvinuasaunslilin C dauasdug 4 1ntuuasdug 3 lunesanas waanasd 33 Gnnsldguuuy
104l1in (Pattern) utRsafuBaunwas?t 31 asuzidunfudeslsyauduiinisiineda Aflat Liaes
B flat luiua3 C luiuas waz D-flat wiaef lugtluuumadaunis (Block chord) Huresalutiulades

A-flat 111397 (98197 10) INaTaudviau A

b = £33

Y B

s ¥

> 347 L

‘ et 7 Tuladsauuslasunfn (Chromatic Scale) 1784
711 : Prokofiev, Sergei. Prokofieff masterpieces selected composition for piano solo.
(New York: Edward B. Marks Music Corporation, 1941), 44.

\% e
[ 24 \¥ v/ S

‘ firatinad 8 gUutuainues (Pattern) Fidnriu
71 : Prokofiev, Sergei. Prokofieff masterpieces selected composition for piano solo.
(New York: Edward B. Marks Music Corporation, 1941), 44.

B
V.

TATY T

> .l
LAEH:H'} o %LJ#?#ELE

|- rFrFeEe

Frotnedl 9 nsrnmada Aflat wiaad B-flat luued C luues uar D-flat wiaed lugtluuumssauva
. (Block chord) 1nilsznal
AU : Prokofiev, Sergei. Prokofieff masterpieces selected composition for piano solo.
(New York: Edward B. Marks Music Corporation, 1941), 45.
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AU A LHugiuiinuasndnd 1 nduundnasamialsaseiinisiiuuadlinlunaiaiialv
anunTaliuANUAsaadusuasiAntuladuslaui A flat iaad a12u C luwad 2189 F luues
977U E-flat 1uba8d 272U war G uiaasia luiued (faatnei 10)

fi’, _—;F‘l'l b-:-,-i-; v %-, _

, Faatinadl 10 nsiuredlinlunaianaziiutiulades
711 : Prokofiev, Sergei. Prokofieff masterpieces selected composition for piano solo.
(New York: Edward B. Marks Music Corporation, 1941), 45.

AIUMNANAY (Coda) UssennanansiiemnuLiiassluusazafafiatlugtiuumaiauyis
(Block Chord) Tmam%mﬁ@ﬂs:ﬁuéﬁum@%Lﬂuﬂm'mLﬁmﬁum‘%@Lﬂumaﬁ'mﬁﬁam%ﬂﬂé’wﬁmﬁa
W AnEesfisngaanlilaeldanesan Fm7 — Dm7, Am — Dm, F, E-flat, Am — Dm, G-sharp, C, D, A,
D-sharp — A-flat, G, E, D, G, C lati@asaaiagavineiilunisauunilssWussae Perfect Authentic
Cadence nanafa unnsldraialugsud 5 uas 1 lutfulades C Laed (Fetnef 12) el
naauunlszRulfatinanysal

. firatinad 11 nsldmedalutiamnanas
71N : Prokofiev, Sergei. Prokofieff masterpieces selected composition for piano solo.
(New York: Edward B. Marks Music Corporation, 1941), 45.

KuUINIINIsHNdau
1. flynnfintluuninas
1.1 nsusniadltindnlaefideadszauiduiutiuladuaunlasunfn (Chromatic)
1.2 MsUsTadling
1.3 nsusatadiimuauaz madafiatlunusstss nauusiinnuninausussiadludasion
2. EuAtlgynn
2.1 fhatinauwuuiiniinfianunsalfiindan Aloys Schmitt: Preparatory Exercise for the Piano

a < vX v P = % aaa y o &
Op.16 GLUWQJ'WHL@%V] 57-60 LW@I‘MU’Jﬂ@ﬂﬂJV’YJ’UJLLﬂQLL?QﬂJ’]ﬂ%u‘LﬂHMQﬁGﬂ@N AU
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- AMUATRNIIANUEIAELATBITUF NI (Metronome) Bt luszAu 60 2a9A1LH
761 TneaziduanngnanAnuERdudRsAaniudnsAuEaldautass fu 112 29 liin

oIkl

e

a . v P I X ' = a = )
- n9ldsudrvadiumiamdnuuniassresialudindu Tnaduannnnsdesdunasy

LALNENILAIFAULALN NI A L F RN Y

57- 58. 59.
j T

CTCTT | CRLl] | DEEE

0O 5 > ._ —=

>
L]

i
1™

b
ik
'

+

P oy * 0"“"- 2 "=-‘. ;‘\.-\ }.-l'"l -7 = '| i
s 80.
S:é }_ Y 3 r—— !
U dfeldtldi el
(_ : B ry = _er-r " }F

= = === ==
. Faatinafl 12 Aloy Schmitt: Preparatory Exercise for the Piano Op.16 nueLai 57-60
7111 : Schmitt, Aloys. Preparatory Exercise Op. 16. (Milwaukee: Hal Leonard Corporation, 1997)

22 fhmtaluuindafianunsoldfindau Hanon: The Virtuoso-Pianist No.47 \uluuiingia

fitlnnnsussiadliindnlfatne lauiAadeusd
_ fNUAERIIANLEIEIELAS B9 LT (Metronome) agluszsiu 100 wasAldn

wiim 1 1u TasEuannAnLETzaL 100 luauds 168 aasAtltimiatin 1 4u
- U99ad WilnuLdaafiannuse duiaziiy tlasennuninasdansiminuidafisaudng

< < v § X o ; X % =
L?']LL@:;’LL?NLL?\TmQUUU')V]U??LﬂQIUﬁ')uu%Qmﬂ\Tﬂ’]?ﬂ')qﬂJLL"ﬂﬂLL?\T

. Faatinsfl 13 Hanon: The Virtuoso-Pianist No.47
711 : Hanon, C.L.. The Virtuoso Pianist in Sixty Exercises for Piano. (Milwaukee: Hal Leonard, 1986)

Fratnauuuiniafianunseldindau Carl Czerny: The School of Velocity Op.299

No.28 \lunuuinkafilnnisusaadldmuanasnasn Iaadianisdausail
- AMUAERTIALIEIRILLATRITUT I (Metronome) atiluszau 70 anamilimiatisn

2.3

1 %u TaeEuannAUEL 70 sa3Altimatin 1 Hu-132 aa9ATldnf60
- U99radiiadna AL AN ULAL A3
- ldsudrurasdaziianisusuldluuninas
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5 x5 45 43 e £ of »
e_eoP » — r+ +FF E
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. Faatnefl 14 Carl Czerny: The School of Velocity Op.299 No.28
#iun : Czerny, Carl. The School of Velocity Op.299. (Milwaukee: Hal Leonard Corporation, 1997)

INNITANBINUIN UNIATI ez INATANITUIILAUNAY Love of the Three Oranges Op.33
Usziuslaeaasin TusTniflun (Sergei Prokofiev) i dguansléfuninludunisiiesgdlaseaing
2193581UlA (Rondo) fiflfianun 5 daundnfie AB A C A sufefliduslszanuiifianunszsing dadu
andnualuasumnadlugaanisssi 20 lugureslss Rvasumlasiusiuguandlddnunizasn
lug1/31n313a4 Love of the Three Oranges INaruaniagliidnlafslsununsumnwasfisdasuansils
ANLTsUNTIrasLnINasE TaggilanaFasiififiav finandadmnugailanuasinuEessn
aufonufuunain uazunsinturinliidneduszldinunieduiias fadu unain3dlalidme
munnadudiasigamnrduiiae 1 luduliies dudirmiufasnanadudmgfiadinnuues
wrsaatnadnnuge ludurediinsdeugianddnuilygvias nnisnisdemiaudtiomniu
LiuNsUssadliingn (Repeated note) Tnaguandlainuuuiniafiuszwuslatanuau (Hanon)
unElniaudilomn dusu defutlasloniannadinsziludunefanisussasuasasfaanuily
Fnutlsr SRmansiuiernlriguanadlaunuminansiannuiuasszulusaasmnaslazian
115 (March) LLa:mmmLLamaaﬂﬁquwmmmwmeﬁiﬁﬂmqﬁqmﬁﬂﬁﬁmwumﬂ’q"ﬂu Tatinng
Apseiinliguandlfaaiudatlgmdvinliausoutlouasfindalfatnadss dvanmunniu
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L9IfUIUNTU

a

ofvn Wugiadey. deAndnwaliarn1siasr AUNATIT 4. nqunmuniuas : diinfusiue
RN IDIUNIINERY, 2557.

¥ '
o o a

N3 ﬁg“ﬁﬁ’iﬂmﬂ’]. Unaumian 1ay 2. NUNATIN 7. ATANNURIUAT : ﬁmWiﬂ”ﬂﬁ, 2551
Czerny, Carl. The School of Velocity Op.299. Milwaukee: Hal Leonard Corporation, 1997.
Griffiths, Paul. The New Penguin Dictionary of Music. London: Penguin Books, 2004.

Gutman, David. Prokofiev. London: Omnibus Press, 1990.

Hanon, C.L.. The Virtuoso Pianist in Sixty Exercises for Piano. Milwaukee: Hal Leonard, 1986.

Prokofiev, Sergei. Prokofieff masterpieces selected composition for piano solo. New York:
Edward B. Marks Music Corporation, 1941.

Samuel, Claude. Prokofiev. New York: Grossman Publishers, 1971.

Schmitt, Aloys. Preparatory Exercise Op.16. Milwaukee: Hal Leonard Corporation, 1997.
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UNILATITALASINATANITUSTLAILNINGY UNA LIMOSNA
POR El AMOR DE DIOS 1mai AGUSTIN BARRIOS
MANGORE AN ANALYSIS AND TECHNIQUE OF THE
UNA LIMOSNA POR ElI AMOR DE DIOS BY AGUSTIN
BARRIOS MANGORE
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ABSTRACT

The analysis of Una Limosna por el Amor de Dios by Agustin Barrios Mangore for solo
classical guitar is aiming for purposes of education research and analysation. This will be used for
Mr.Ekabuth Posin master guitar recital. The analysation consisted of the composer's biography,
influences for composing, analysis playing tecniques and ways of practicing used for this composition
with Etudes included to create the most efficient progress in mastering this composition. From this
thesis we have learned that harmony analysis, technique of playing, research and exercises which is

recommended for each composition can lead to a better quality and precision.

Keywords: Classical Guitar/ A Guitar Recital/ Music Analysis/ Tremolo
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Abstract

Beethoven's last 5 piano sonatas are one of the most essential group of pieces in classical
piano literature. They clearly demonstrate the development of Beethoven’s creativity. This research
takes a holistic approach in presenting the characteristics found in the last 5 piano sonatas, and
analyzes their influence and impact on piano literature in later periods.

The study reveals that all characteristics originated from the conceptual framework of the
“Fantasia style” which resembles the fantasia-type of compositions that focus on freedom and
give importance to fantasy and emotion. The blending of sonata with the “Fantasia style”
conceptual framework had influence on later composers. Thus, the “"Sonata in the style of a

Fantasia” or “Fantasia in the style of a Sonata” was greatly developed and became widespread.

Keywords: Ludwig van Beethoven/ Last 5 Piano Sonatas/ Sonata in the Style of a Fantasia/ Cyclic

Form
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vinunanstleyrnazaruduudslugds Tudimdsnsdin 910 a.a. 1815 wilninuils auduileym
MaNeFnU Fausifuguam fannnsunniamnenislffuaaaamgantings sunseidlu a.a. 1818
angoudamnuanunlunsldduliifaiomn druataunia flunsedagnisdedduaniuu
futiasazlfiRelildanaluninifusgranuneuifeifie duntedu Adunuduaiuayuain

o o o

HaUdudanas uanandilninudedeaundytuaniziasegiannaiuaz usstiniAniensiasdu

inmenasundsasnsuuliidsu uazvinagaiulnimusieundofunszuaanus3 lsuuRnfdngs
nafaau

Amzanlanazanwadauinlinaugandsaatlniudauunnsicliangausnias
gananeun waulugaduandiduinbnudiluimilunislssfusinaeiudsnldoulilann
A waugandedidne iz aainistiaundudmnsianunislu (inward) ﬁmmlmmamvua:éﬂ%a
unninazuananaiinns s Rusviananiansualduguusedeiitinnulunanuyanau tunaa

Aiausrein 9nanu Fasldarnusdlanasaundaanalunsussiaaaznisfuie uanannilsedl

a

ANBOULALARNANLUTTATAILAU
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AnutasundaslugunisUssiusisulsnglifiusaus a.a. 1815 luralalauini Tu
neywaLdes C Lieas Op. 102 No. 1 iviaudt 1 Juurinuadlwiszsaumnuadafiuinasias wasly
walaloumluneyuaides D lwiaas Op. 102 No. 2 fifiviaudnflnsudndajadmsamunielu uas
luviaudl 3 finnslinszuiunisUssufinaaiuuaantssaunuiiiuas s wiiialdnanidnala
Teumn Op. 102 LilunaawiiTiadszgliguacugandaaasiniu’ uagndsnntunaiuuag
wimuAlgsnudnguuimnslndatndaau Telulauinlunsualdass A wiaaf Op. 101 gn
UsgRusaulufidaunan a.a. 1816 Telulaunmnumiiiininupdruadefuiralalauini Op. 102
No. 1 ifluatinannn uazfludlalultunmunusniiuansuuidnlunisdss Wusinasgandsraailnmy
TutleTulaunnn 5 ungavined widnilninuazuanslifuiaauindenslasiuginaddugiionzes
puRsAANEEN WaluAnlun sz RuSinasunsatnslafadn I luAuuauaasmanuiiu Tsunusin”
wazndesnnitielulaunni 5 ungaving 29sunssufleluifinuldounlaslletindaiau

@

NATsiifynygmunieiianudtlawuadsddeias Sneaus RipeAinuluelulauinn

5 ungavinefivinldimanuumansaldanidielulaunialillugaranadn nasnauiinsnz it sdvang
waznansznuidsalssanssutluluypsienn Anuiiazadnuiinlaludsingnisalifinluaz iy
g¥1eaAnnuisuAuduius Anuedlawwaznsildtudiaainnse i uIAAns sz RuSING

o d! = o/ dl
vasypafunilaliginyaadumnis

TUTsasRuaINITIdE

\atauan nsnzamAaLas dnuasnisdssiufimuiinuludelulesuint 5 ungaving
TUNAReIATIEIn LA TANENaLazNanss NUABITIUNT T T Ul AGBLN

3TN15398

mﬁ%ﬂm%nﬁiﬁﬁdﬁmﬁ%ﬂL*'Efn@mm‘w 1our 33398190413 (documentary research) Wazn3
Apseinundnng Biausing Sunn lnadiunaunisdnendai

1. Andanuninasainassaunssudialuiifianudndelugasiantdnuiu 3 un 1iasinnis
AnwFufiuy uvmiwawis 3 um Ae Yueaisaiununii@y Op. 15 waauuailin (Franz
Schubert) bnun @ luneyualdes C wiaed Op. 17 Wainuaesyduil (Robert Schumann) L
Helulzunnnlunayuarde B luiues nasuuasdas (Franz Liszt)

2. Anmndeyatgugll As An9nziuninasi i daaianuaannltimmnas maundnngud
AURTAZ IUAN

3. Anwndayanfiugd laud nsdnuanaisuazissunssufitiandas

4. AnwBuuieudleluleunm 5 ungavinsvaaslninulazuniwasiidadanuwia 3 un

5. daasnzi Iiauleedayauazi@uuagiasnuiuauddunas unaiy

1. Jan Swafford, Beethoven: Anguish & Triumph (London: Faber & Faber, 2015), 684. 159
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ADULUAUBINTIVE

1. Anwdaluleuinn 5 ungavinuaaaulinu Aa Walulauinnlunayuades A e Op.
101 1Uelulzunmnluneyuades Bb wiaed Op. 106 Laluleuinilunayuaidud E wiaad Op. 109
Teiluleunanlunsyuaides Ab 1wiaes Op. 110 wazflululrunmnluneuuaides C luwaf op. 111
lusnugindmnadsziRaans Tassaing 1duatdszauuas dnsaiznisdss Wusg

2. Anwnssunssudlaluluyaraunfidadanty 3 undendninsiulusdnilaseasne des
Uszaularanezn1sUseWus

<l

lanansuaudsafiifiaadas

finnsAnundautllulaunm 5 ungavinuraatlniuatinaunswany wansdnunduduiy
ANRLAETULTzIAUANg 9 fu e, . 1nasdl 1ﬁa‘ﬁuwa§ﬂwm:°ﬂaqLﬂﬂ‘llu‘llsﬁuﬁmqﬁﬂiz‘ﬂuﬁ%uﬂqﬂﬁw
Tausu dwiudtanaireitlsnaninfudrefiiinwuinaddaundaslunuamisnnslsgsius
wad nasulutiifiannunannrany faf (fugue) waznisuls (variations) Sunumdndey #af
wulu 3 dnmouz Ae 1. nuduwisunilsswmmawidaduneunisluvieu 2. wuluneuwmmn uas
3. nulunnsudsrasdeindnuaiinuaménuas nisuls dwfuntsudsiu Using 2 afa Taesis 2 afs
Uangiiluvieugavinarasuninas uananniime sl liiuiednunsddoantlasnnefinyly
Telulzunmn 5 ungavinuAa §neuziuuuun @y (fantasia) AuanslAfusumiauunAauwy

v a

FaAndnualdininu (cyclic form) viEauUAR lARNLAL L UIAAMUAA?2

Uula gniug Teudadlaluleunmnuasulmnuseniiu 3 ngu waznanifadnuaz uas
wiazngulneisay suedLN ez BUnTaLsiar LY dmsudlelulsunangugavinuiill 5 iy
Ulalalimnuduindudlhilsumiidaunslng danududeu Sinadanisusnasdugs ua
flasdlsznaumanuatnaiiinaulafinun Uulaldduauadeyareusazuvlatnainaula®

¥15ad latu lindnfudlalulruinluneuades Bo tuiead Op. 106 1nd8nuausisufs
Lﬂu‘ummeﬁﬁmﬂﬁmmé’uﬁué@'mmﬁum (descending third) Tunnsafraiianmnenuss Ay
ﬁuﬁué@'amLﬁumﬁLﬁm%uamqﬁmﬁmuazaﬁmam \Antuslusy Fusuaziuauarsrfilassasng
uananiitanunisteng furading Bb wazs B fifntunanuaf nisdeneiladrannuiaaun
TRurumwas uazlindnfadululauianluneuadas € luwas op. 111 dnfiqainaulananuye
1y pAwsuIinannsldnsy tunnsUsstuBinauLfng anudndyuestpreianuianiid
auysallumausuanILmIWG N9z aaniuLanaimqaddn luviauil 2 daerauntsilduy
neusadaslidanauatdes Eb wians

unANIdEYee el qvien ol aysen 3as dnwauziwasfaslutlalulauimi 3 ungaving
raalmnu lina1adn nmsdndneuzmasieaunlfluumneaailunansznuannugnisalluiiis

2. F. E. Kirby, Music for Piano: A Short History (Singapore: Amadeus Press, 2004), 115-130.
3. Uule iiug, assaunssumaadely | (nganne : drinRuiuvisyinasnsalunivendy, 2551), 134-169.
4. Charles Rosen, The Classical Style: Haydn, Mozart, Beethoven (New York: W. W. Norton, 1972), 407-448. 160
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davinemnaniny Suviaan wdenn tAsugia uaznisiiies Snmuuzinasiasdinauilnasiunay
dndnludlelilauinwie 3 un waglassiuiufiaslualulsuinnlugyuados Ab wiaes
Op. 110 winnulddneuzinassasatinamannnany Nsundnezinassasunldnalmindn luadluy
dalulauinues Taninasednnilugasiaus

UnANLATEIR9d] gVl o aysen Fas unumuardneaizrawiounlsluTlalulaunm
gandsunaulviny linanain unuwilas anudndgaasieunsludlalulunm g andaaanlnmwy
ntuatndlaasiuun viaunlslugpilflassadnauoziBuelss auiidasy Savegu Sniaddnuoue
PaaunasaINaLNany Tanmuziuiaantlszauuuavinua ifasusduuiliansy uasfivada
nnsusfidudaunanandnuniuanisuilausias afaatradaiaue

NAUBINITANE
1. dnuazAirudiniludlelulauinn 5 ungavine
ransIdemLIndnsas Riasfinaludlelulauimn 5 ingavinursaungu 8 dssifusialili A
Usztfuft 1 Tassasuazdendnmal Tassasnauas dedndnuaifinuludlelulauini 5 un
gavinedanuiludes: Saveu waznannvanenindidhilaum il lugpranadnsauialulaunm
Tugausnuazganatsaaliny wlnnulddsuldaulassaddlausiunas dsdndnualvaa iy
Teunmiia 5 unlimung auduianuazyadnuasusiazum uilusuzifoafuidirednenziane
rasuvwassziavilaunnaly

Tugnulassairlagsautiy nudnduaureureadlelulsunwias uniiaanuunnsineu Tag
fdunusaust 2 viauldauds 4 visu uenandd iwnmulsvinnnstiuadeulassasndlausdlag
Amuaunum Auddey Snsnanudardanliimnuuansialiainguuilguimunmnsgiu
nsufuanueagdls 3 guuuy stuuud 1 Aa nsdfulvieudt 1 ARudnluvieufifings T8indan
wazitiunsimunludin WiduieufddnwousiBanddnus wuaaulnisnzananuraauiiouas
UINNIINTRUUNDIALTZNALFN 9 UDIAUKT "éﬂ‘ﬁﬂﬁamwaummaﬁﬁmwmmuﬂmmm ANHRUY
udwuleludlelulaunnn Op. 101 {Helulegunsn Op. 109 uazilalulzunmi Op. 110 1Lt 2
A NauuumLazAud A IWuivieugavintrasumines TasiRursnnunuaziiianianss
n19aus3 aulutnaumvisugavinelsdnanufluvieudifiununnuiniign dnuouziduinulaludlely
Teunmn Op. 101 Teluleunmi Op. 109 waziflelulaunmn Op. 110 3Uunufl 3 Aa nasmunlivieu
?’_f"wﬁmmﬁﬁﬁmuLLazﬁummmﬁm%ummmﬂﬂLﬂﬂﬂmﬂgmﬁ@u wulsluviaudrvaadululeuind
ynumsansleluleunmn op. 106 audaileluleunmi op. 111 uanandiilniuddlfynviaudaudi
fudaAndanuaiinuamdnuaznisuils &Andnualdass nszurunTlszNusinauuung dneouz
wWwaaFad wazAnuiiuausEnssuun vinlivieudaludelulauimnypndeianuiludnanuoies

5. Awetl gviend ou aysen, “Snwauzinvasiedlulelulaunmnn 3 ungaviereadlniy,” Msasdenumaniuazuysemans 17
43, a1fufl 2 (NTNHIAN — FUAL 2560) : 236-253.

6. el qvien u ayaun, “unumuadnsaizvasiauilsluilelulrumnganderaanilnmiy,” lu umaudinaualunisssgu
FUINITUALNEUNTINUFTWATIANWAURTILAUYIA ATIA 1: IMUATNATIAAUATTUTD TIUGTTY (NTUNNY UMY
INERATANERT, 2563), 1-16. (aN1TANUN)
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v [

FaAndnualfinuludalulguimiie 5 un ’d’uJ’ﬁﬂ’%’]LLUﬂ@@ﬂLLﬁ 3 dszinn dszinnii 1 Aa

a o

daRndnuoldassiaulnnuliUssAugAnAutulv wulsluvieudl 3 saallululeuini Op. 110 &

% =i

uviaudAddndniazunumunnfigs luuninad daandnealfinuluiauidainufAsLas U1

q

'
ocaal

winulsindneauznistssRusidassurndunnsnefiuatnaunn Aegnearuuunisduiaslu
f197n9 filsznausianisdiusadiasan (recitativo) Wazan3lale (arioso) WaznTzUAUNITUIERUS
WAL LAAR U HaLNE U Y Taseaiszawieuntseaniu 6 meu Aa maufl 1 umin maudi 2
a3lale Talaus (Arioso dolente) mauifl 3 Waf maudt 4 Aaveafle mily & a-3lele (Listesso tempo di
Arioso) maufl 5 Waff uazmaudl 6 unagil i 6 neuduiusaidastulilaglidnimeyain dnuoue
1041A79a9HTALAGEAGIRY manATmN (toccata) sl fuiifunlugauilen dszianit 2
AedeRngnwalumsgufinalullelulaunaialil iy deRndnuallaun wazdendnualaunay
warlssiandl 3 Aedafndnmoliaznszuiunisdssiusinasiinulivestdnludaluleuimn iy
FeRndnmolinuaménuarnsuls uasilad dmiudadndnuallszinnil 2 uazdszianil 3 tu it
anfludedndnmniuaznazuiunstsswusinasidgUuuuunmsguuwsnanuialy wsitTyuls
UsunlBuunazaensvaundsdndnualinanioanlletnsadeassd wnlevinlidadndnusolmant
dunmuglunisdauuiAniaziunuinigldatinadfnia ANUNINUAAIYATNLALLENTNEAILANITUN
Ifuatinefidey nsuiunlduureatlmnulang lunnumuesifuliatnmannnany 1y nnsasng
FaAndnualfituanenils Weullfsieuselilaalifinnsmgasgninaiau nesntiadanssnitangs
yinuamdnit 1 waznguyinuaménit 2 sanliuaztiiauaninuuansinraanuss L INGL 9209
miamwaummﬁﬁﬁmmamauv‘w’mmmuaz’l,ﬁmwm%ﬁﬁmﬁummiwmzLLazLﬁamﬁﬁuﬁumﬂmﬁ
nsRmUNludeAndnuallauinn nisiufud9dumnege (interlude) ﬁﬁqmwumﬁmmﬂﬂmm
neysaLdedlniln waznistinszurunisdsziufinasiuuiafuiudiulsznausasumnas

Uszifiufl 2 1@ualszanu @aedszauludielulaumn 5 ungavinuraaulnvunansliifiu
faanuAatvtiudanindiiudeaduduilflsng lusulaseaine udfinlnmues 146 &e
dszguilusiatvuslassastaazirmisuessnusdidudtafuunmasluss uudaneuadese pnanadn
aldl ﬁﬂﬁ’qﬂ"qmﬁumﬁmwé’ﬂ@gﬁ “ANURLATEA-AINUKNAUAANY" (tension-release) LHUMU WAL
thranuraarinvilugandsiianuldauulaiatedaiau dnunzlansusaudoalszaui
wuludleTulaumn 5 ungaving fa nnslianudndyfuanuduiusdauianslasunin

o

(chromatic third relationship) wazuuUlaanlnin (diatonic third relationship) mﬂﬁm’mﬁﬁﬁtyﬂu

[T

AMUdUAUSAa0d waznITasALAguUIATalLAN LAl Y

AuduRusgauLuulasudnlalsng lullalulauimvaaslnvuuiteunas niaan

dndyunntuludlalulaunnngeands Tneulslanuduioafunsldanudiusaauuulasunin
angululiin

162
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“...N172eE e LU Uy audundw ingjrenunmugunsegne linsauzad
AUATYAAAIAEN (classical language) uazliipeiiagafundnninfaedaseniog
neyundeaninuaznguandenlaiiud viednwalz vasaumsaa1aBnTig AU
lgaruiansunduvinsannguadesinines ngunuadesi 2 inaail A
neyuaFesdiAruviuas neyuandevdufidaui viomiilulaseairelngjuny
neyuadenladiuiatiwuiada .7

o ° o

winmuldmnuduiusgauatnssiadasludlululauinn 5 ungavine uasliaaudndgy

o

o

Fiuuwinfumnuduiusarienquadudlafdud wndndnswsuuiadmianuduiusgany
il vnlvanuduiusganunanedulmunefiddauiuieadunauadeddaddud amnuduiuse
anuaNnInaisNRaaiualunafunseanainnaualdadnin surianeliiAndduniadu
Uszanuiifimnuudanini mnuinfiusu wazanunainnantuenmilalilandafuiinyuaides
Tndtuilfipuanld nsldanuduiusganumuislusziilassaiauozszfusuazidun fantng
2a3n17idAnuduRusganudsingiaauludelulauinn Op. 106 U nisfivuaneLaLdea2ea
nquinuaménil 2 lupeutiniauauesviauil 1 fegluneuuaidus G wiaad waznnaimuanuaLdn

283 UaLan (subject) M 2 luiafviaudt 4 fingluneyuaide D wiea3

Auduiusraudusszanunanmialianauduiusaiiinudnaiafamnuduius
A uifinmnuduiusaansas danuddnylifeuvinuasdsnglivesafavinduanuduiug
Aau wifineliifieddunadussr auiiialsgudu Taaunnulnnuszdnnualinnsiddou
neyuaduslignoyuadasidanuduiusdaaaiiuliatineraudradundu wu ludlelulruind
Op. 110 viaufi 3 dralAuuannauualdes Ab wieeslunaud 3 Tufnauadss 6 luueslunaud 4
luviasil 113-114 Aadn Eb7 Aeflaousiiiuneianuidsladiuilunauaidus Ab wieed laduy
annuziilupafagunasnuuumanuuiaassulunguadus G luuef uasidunslifimaialnin
G luuadlaaiiuil ﬂ’]iLﬂgﬂquyLL@LﬁﬂﬂLﬁuﬁﬂéj’Nﬂ’)’]llﬂ’iz‘wa’}mel@ lumaAnliungiailuatienn
uanani lunnsefailnimudiainsnnuaguiesalsiuaneuaidos i luddlulaunmn op. 11

A UNUNADIVIUN 1

Usztfuft 3 ansnfluannw lullelulaumi 5 ungaving wuiRnFasaanuliuennmwly
uninasdanudAuaziaudaunn Inaanizlullalulauimi Op. 101 ululeunmn Op. 106 uag
TeluTeunmn Op. 110 wilminuldgnuasidailasmnasiaunindasuieainsnnuiusunis
FUFtanunniBnngsng q 337 1 Aa nneld “uunAnleadn” vide “uusAndiadnu” wuluwdlyly
T#unmn Op. 101 3371 2 Aia narinuum “wurRandnsan” lunistlsziius wuludlalulaunmni Op. 106

@ o

Aulmnudmualvinnsldmnuduiiusdeudunusmandnsanlunisdss wus uazludelulauimn

7. Charles Rosen, The Classical Style: Haydn, Mozart, Beethoven (New York: W. W. Norton, 1972), 383. 163
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Op. 110 Al dluiiv 2 ¥iafiugulunistsedus Tuini 1 Aa nafuluviefussnsdug
Aquuu uazludivii 2 As ﬂfmﬁu%um'%aLﬁuawmﬁu@jmﬁﬁﬁﬂwmzLLuuﬂuvl,mLﬁms Waz357 3 Aa
nsld “wwndssaiflawazidailue wlnvuldtnvusldunaieusfusadasiulaglifinnmeys
Wnsgninaviau saunaiinnsadnemnuidianlamiadualazany Insdfiluaannluueslldauiess
ialinnssfludihgviausalihflulleteaazaain Aaanuideslsaruniuniaden

Uszifiufl 4 dnuauzinasies aluleuni 5 ungavineflunasufifidnunsiBaniinusgs
fPnieaann And wazsiadmnsaminnsly Snunizmasfasddiumumuas aandlaaisu Snsos
wasfaslsngludlelilounnadie 5 un udidnuneunas danudndiu iulldends vie Saau
1N3E9N9IATULTY Wifiaz Tviaufiuanidnunisinasiaslangiruagfeiaue dnenizinasiaadinn
TaasufuRtesludelulauinn 3 ungaving uwagdaaufigalulitlulaunm Op. 110 fitsnng
dnenizinasiasiviugiiunnisduiaaaeuazgUiuneilely

Uszifudl 5 deAndnualinuaménuaznisulsuaznistiuvinuas wilvinuindedndnueal
yinuaandnuasnsusunlfludlelulaunnt 5 ungavinude 2 un Sniadlunumumannudndoyuns

[
1%

vinuutlstuiuatinann vieuudsludlelulunmgandadsng duviaugavinuaasuninasiididand
waztmindiuuwiniaunnninviauusn nnsudsiimunnisfisiude wansliifiuiianudnednsassd
wazimaanisuLlatugs naudseealinulugandslaildnnalss funnusiainuamdn usiifluns
a¥nddnituinannlassadiadiy yafanisulsfiyadnfiuladouliannvinuemdnuinaud
AMUARNEARINL “N9UFUTiNURY” (transformation) wananinmussldsautasdedngnmeol
vinuaandnuaznaulslauniaiisindadunagaidnouadusinddnaannnoyuadasinindiun
wuluvieudl 2 2ealleluleuini Op. 111) milﬂ'JJLﬁuﬂ’mﬁumagmﬁﬁ@‘lﬁlﬁmﬂmﬂgmmi “FaLAsA
~aupany” adneAdafiufinuludidndnuallaunmn

Uszifiudl 6 A nsldnszuaunistssRusinasuuuinfuas fanaaatlszauuunituaaiy
Snuouzianantlsznisfinuludlelulaumi 5 ungaving fafusngludalulauinmnumluiium
Fumnsinafu fa Usnglunauimunuesdemndnuolleuini Usngiunisudlsludadndnualvinues
vdnuaznisuls Usngilumeunilsuesien waztlsngiuvieunierasuninas dnuaizisuas
FafluTlelulaunm 5 ungaving Aa fnnsdeulastuuuiAnndnuasumnas (1 nsldrnuduiug
Aanululeluleuimn Op. 106) finsnauNaURUaNHaUzNNTUTs RUSInasBURtinadassLaTiazyin
yiifimusiunlusnizduldatnanysaluas dninindasnaduniurdaminliddnuasuuunuss
WITOUUN

Usgtfufl 7 mnufusussnesoiun iwlmnutind assudnunfaadestudlalulauimiung
unluyands 1u luvieudt 3 vautlaluleunmi Op. 110 Adnnsaseusstnaduunuuglsinuay

8. Charles Rosen, Beethoven’s Piano Sonatas: A Short Companion (London: Yale University Press, 2002), 235. 164
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funsequispanlaniasidunds salufanislifadlunisusstnenmnenduiufug®in uanannt
Tudlelulaunmn Op. 111 uiindlladnneszyfadasniifiuidesetnsfaau ursadneas iunnsng
ﬁuamqqm%’wmﬁq 2 viau Asanavinliynlaadnfuisassnlsd veuwsnifluviauifinnunasuuss
ANUAAAsERge Adnafuiunsragdatinsquusanialuinla uarlufigaauassafuruy viauil 2
Tuveufiusstnunmanuisens aeu uazananuiifntundmnguianissiegiy

Uszifiufl 8 nanauNaUEN Bz UIAURTYALALIN AUATYARANEEN WarAURTYATILUUAN
Feilulzunen 5 ungavisaatininutiuiiidneg funaslugpratadnusilnnulfansuauin
rauTlelulsunmesnliatnninglnasuinlddidnuuzaasussuilsnuaz dnuauzaasnusslsuuufin
Fauatday dneauzuuuuilsnnulunszuiunisdssRusinaanuuiag dnuauziuulsuuuinnuly
wuAadnamtiaanuifudaszaaaninviuluyndiu nsnauna il lulsunngands
Usznavlufuminuadsdsrasgauilsn AUt iNuLas AUENAAYAIYAAATEEN LaZAIL
{flutlaanymna yauansdunuInsuazAudNdnuatatsuninuidn Anufludass wazaanuiy
LNNTNBILALTUUURN

2. Andnafifinarssunssulelugasiann

nnsfnealuleunm 5 ingavnemeaslnivuuasumiwasiidadanun 3 un fefuasisas
wlup e Op. 15 Naauuesdin unumdey lunoualdss C wieas Op. 17 wasuzaayiud ues
FleluTounmnluneyuaidos B luues waauresdas wudnuninasis 3 Andldsuananasnniily
Tounmn 5 ungeaving wag e giuluas dadlsinuuidssaatlnruindaulasiszanasiaaanty
luduamnazenu

ludumaisadununi@y Op. 15 Naauzaeydsn wuwulAnandelulauimni 5 ungavine
wantiLlsznnssafiu unAasduanuuenawiuiunAsfidiaalaasuiigaluuines giilsn
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Abstract

The research aimed to study the elements of package design on virtual stores that affect
the purchasing decision and to guide the packaging design on virtual stores that attract the
attention of Generation-Y consumers. The research was conducted by 2 questionnaires that has
been approved for validity of research tools with item-objective congruence index (IOC) equals
to 0.9 and the reliability on alpha coefficient or Cronbach's Alpha was 0.837. The first questionnaire
was used to collect the data from the 30 sample of Generation-Y consumers who were born during
the year 1981-2000, live in Bangkok and have a habit of buying convenience goods regularly on
the virtual stores. The second questionnaire was used to collect data from 9 graphic designers or
package designers with at least 5 years experiences. Data collection at this stage used an
investigator triangulation is to collect data from the same questionnaire. It was conducted by 3
different collectors: 1) the researcher collecting data by himself, 2) the research assistant
collecting the data and 3) using online data collection, by collecting data from 3 groups of
designers with 3 persons per group.

The research results are summarized as 4 points. The first point is the personality found
in the generation-Y consumers. There are 3 types which are sincerity, Excitement, and
Competence. The second point is the element on the packaging that affect the purchasing
decision: the illustration on the packaging, the brand and the message showing the benefits of
the product. The third point is the brand archetype used for the packaging design are Warrior,
Hero, Magician, Mother, Companion, King and Enchantress. The last point is the illustration design
on the packaging that is effective to draw attention as follow; the use product image, the image
of the product benefit, using the emotional image, the image shows the identity of the consumer

or brand, emphasize product name or brand name, and using the decorative pattern image.

Keywords: Packaging Design/ Virtual Stores/ Generation-Y/ Purchasing Decisions
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ABSTRACT

Phang-Khee, a creativity of music between Isan folk music and western music. The
purpose was for academic creation by using an integration concept between Isan folk melody
and western music technique of composition. The song included the use of Isan folk melody mixed
with ideas from Isan literature named “Pha Daeng Nang Ai” to compose pieces for a saxophone
ensemble. The composer had chosen some part of Pha Deng Nang Ai for the composing ideas.
It was from when the Naga had changed to be a human named Phang-Khee to look for Nang Ali
to a part that the father of Naga came up from the underwater city to destroy a city of Nang Ai by
the angry feeling. It took Nang Ai’s city to be upside down under the water. It only had a small of
marsh called Nong-Han in the current. The structure of Phang-Kee included Introduction A
Transition A1 A2 Transition B C Transition D E F and Coda. This structure included the
techniques of western music for composing that were Consonant Interval, Dissonant Interval,
Quotation, Modulation, Ostinato, Syncopation, Counter Melody, Blues Scale, Pentatonic Scale and

the Sequence.

Keywords: Music Composition/ Saxophone Ensemble/ Contemporary Music/ Pha Daeng Nang Ai
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photos/a.2621225634609626/2621225914609598/?type=3&theater
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ABSTRACT

This article discusses Studies on Chopin's Etudes by Leopold Godowsky, a Polish-
American pianist and composer. The areas of discussion include Godowsky's related biography,
history of the compositions, details about significant performing techniques, and performance

practice of selected pieces. The content will also expand repertoires for technique improvement
other than Chopin’s Etudes.

Keywords: Etude/ Chopin/ Godowsky/ Piano pedagogy/ Piano literature
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ATl 6 Study No.5 in D-flat major after Op.10 No.3 zenanawsf Vinfl 1-4
NuN L RLEU

d1U Etude in G-flat major, Op.10 No.5 (Black Keys) gl itafifadusanniunasaviad
SuuFudivanudnuoue ‘umﬂﬂL’%EmL’%'mﬁiéw’%mmmﬁﬂuﬁqmﬁa Study No.47 Badinage #41in Etude
Op. 10 No.5 vaslautuviiuauansausu Etude in G-flat major, Op.25 No.9 (Butterfly) inl#iifin
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Aneuialviannudndefiuinueandnues Black Keys Etude wingaanntiuluresd 13 fanunsn
Lﬂuﬁamﬂﬁuﬁﬂ%mﬁaﬂﬁumwé’ﬂLﬁmﬁ’ugmaua"l,uﬁamq

1. Leopold Godowsky, Studies on Chopin's Etudes (Berlin: Schlesinger, n.d.), 52. 206
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ATl 8 Etude in G-flat major, Op.25 No.9 (Butterfly) waalaule et 14
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AN 10 Etude in A minor, Op.25 No.11 (The Winter Wind) vadlaiuils sl 1-6
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AW 12 Study No.42 in A minor after Op.25 No.11 yasnanawaf Hesfi 41-42
A oy

nnfretuvEnGeuBasrasnanenaiiinuaueluunanut  asduldindimaia
nTuTTLaafiAaudnann VlﬂﬁﬂmﬂﬂiuﬁamqiamimwmﬂﬂﬁﬂuL‘%meﬂam@vdﬁmﬁﬁmmﬁu
frlauunn uAUERNULAAIARULESAREY 2-3 Un uautiufinduiswnudes unaputiuinduimveamd
ﬁﬂﬂf_ﬁuﬁﬁﬂﬁ’luﬁﬂﬂfﬁﬂ’c{jﬂLL'azU?ﬁLﬁQUVlﬂﬂL%'EIUL’S?‘Eldiﬁﬁx‘]ﬁﬂﬂihﬁww’w 1A N3 fnana Lwad
(Geoffrey Douglas Madge, \fin A.#.1941) ﬁfﬂLﬂﬂTumaaaaLmﬁa%qLﬂuﬂuLLaﬂﬁﬂuﬁmﬁmuw
?Jm%'ﬂ'uL%‘mmmﬂamavdaﬁmunmwm, wia dumilad (David Stanhope, Lfin A.A.1952) ety
UnisanaslazMmENI TSN H-aamLat, AN51la NI (Carlo Grante, 1fim A.A.1960) tiniTlalu
gdnndtaduaunsnfivsnesuvindeususeinanenailull A.A.1995 uastiufindasumin
fanannlfaranionun 3 9m lull A.A.1995, 1996 uag 1998 AUEFL, UNFA-SUAT LaNAL (Marc-
André Hamelin, 1ia A..1961) tinilelusmupunaiiaiufinduavilinsunSosiaauas 1#¥umeta
2000 Gramophone Magazine Instrumental Award, Weuareln Alummn (Francesco Libetta,
An p.a.1968) tniflelurian adfuenutiufinifvimiuas sanuansmaudsnuninuuEaiagn

et A.A.1990 uazAUgAVinuAe LauNYLaLe QYT (Emanuele Delucchi, fin A.A.1987) T4UI318
wiln3uusuamnunlupewdsngel a.m.2018

GRAMOPHONE AWARD WINNER 2000

GODOWSKY MARC-ANDRE HAMELIN

The Complete
Studies on 4
Chopin’s
Etudes

At 13 dnvtheauindffuesduiiufindeaviinisauGuanananail e uaslasy
' 31998 2000 Gramophone Magazine Instrumental Award (Hyperion, 2000)
Py “Godowsky: Complete Studies on Chopin's Etudes,” Amazon, Accessed in
December 2, 2018, https://www.amazon.com/Godowsky-Complete-Studies-Chopins-
Etudes/dp/BO0004S3BF.
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MATUNRLAOU. ANTAUATAING. NTUNNUNIUAT : DIUNTAUNR, 2548.
UTUNAUFOU. NANNUITNITTUANI. NTUNNUNIUAT : 31 TeURRBENIU, 2535.

Amazon. *Godowsky: Complete Studies on Chopin's Etudes,” https://www.amazon. com/Godowsky-
Complete-Studies-Chopins-Etudes/dp/BO0004S3BF.

Chopin, Frederic. Etudes for Piano, Op.10 and Op.25. Leipzig: Breitkopf und Hartel, 1879.
Godowsky, Leopold. Studies on Chopin's Etudes. Berlin: Schlesinger, n.d.

Kumar, Ashish Xiangyi. "Godowsky: Studies on Chopin's Etudes, Op.10 (Stanhope)." YouTube
Video, 59:32. https://www.youtube.com/watch?v=ka2lrfp5C-g.

Libetta, Francesco. "Francesco Libetta plays 3 Etudes by Godowsky/Chopin." YouTube Video,
6:44. https://www.youtube.com/watch?v=bWzxKH67dgs.

Piano Classics. "Godowsky Original Piano Works and Transcriptions (Full Album) Played by Emanuele
Delucchi." YouTube Video, 1:04:34. https://www.youtube.com/ watch?v=uadMvFOXeOU.

PICRYL. “Leopold Godowsky.” https://picryl.com/media/leopold-godowsky-three-quarter-length-

portrait-seated-at-rattan-table-with.
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n19ansdedayaannianansyiegil/Citations taken from Secondary Sources

6. Louis Zukofsky, “Sincerity and Objectification,” Poetry 37 (February 1931) : 269, quoted in Bonnie Costello,
Marianne Moore: Imaginary Possessions (Cambridge, MA: Harvard University Press, 1981), 78.

6. Uil AuAseyrouuuni, “nmdiuandastiuiinainumssdinvasy i iy UszdAmansAalz gy (uastgy,

TsaRuiunAnendedatnns Insaanwszsyiaaunuduns 2532) : 181, aafislu AFueyn yaiol, Fmanssuade
AUNAT (NTUNNY © drtinAuuieyinasnsalumInande, 2560), 36.

dun1wal/Interview
7. Kory Stamper, “From ‘F-Bomb’ to ‘Photobomb,” How the Dictionary Keeps Up with English,” interview by
Terry Gross, Fresh Air, NPR, April 19, 2017, audio, 35:25, http://www.npr.org/2017/04/19/524618639/from-f-

bomb-to-photobomb-how-the-dictionary- keeps-up-with-english.

7. dngiug Tdwungm, “usafusialalunisaaniwuneuluisn,” dunsalley Wauni duRduasso,
20 fiutNtu 2557.

Tdmiwas/Score
8. Published scores — same way as book
Unpublished scores

8. Ralph Shapey, “Partita for Violin and Thirteen Players,” score, 1966, Special Collections, Joseph Regenstein
Library, University of Chicago.

gﬂnﬂ‘w/Picture, 1/52BUNSTU/Sculpture

Print
9. Jean-Paul Chavas, David Hummels, and Brain D. Wright, eds., The Economics of Food Price Volatility
(Chicago: University of Chicago Press, 2014), 167, table 4.4.

Arts in collection and other stand-alone works
9. Picasso, Pablo. Bull’'s Head. Spring 1942. Bicycle saddle and handlebars, 33.5 x 43.5 x 19 cm. Musee

Picasso Paris.

uRasAlFFunNsARUT
9. 4naiuf Tsungm, Aadnwalduaw, (ngann : dainfuiiisgyinansaiuninende, 2540), 4.

NuAalsludnunzdu 9
9. Tanas saui, guilutinAs (the thinker), 1902. UszRunssudndn, 71.5 9y, RARsAuAsauR Unda.
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A2d18nnsadnd/Electronic media

10. Richard Strauss, Don Quixote, with Emanuel Feuermann (violoncello) and the Philadelphia Ochestra,
conducted by Eugene Ormandy, recorded February 24, 1940, Biddulph LAB 024, 1991, compact disc.

10. Usezvind Ussditziau, anlaunlumay, tufinduaie 9 furau 2551, deatfuiinduenasniunsd imnside,
uruTuAni e,

1Bulard/Website

11. “Privacy Policy,” Privacy & Terms, Google, Accessed in April 17, 2017, https://www.google.com/
policies/privacyy/.

11. “AnararfiuisaAailsnefustngls,” arthouseschool, Tiufindayatiiia 26 worAnnuu 2559, hitps:/www.
arthouseschool.com/single-post/2016/11/26/fnaRatlfuissAatlsnetiuatinalsy.

nils@adifnnsaiind/Electronic Books

12. Begley, Adam. Updike. New York: Harper, 2014.

12. Begley, Adam. Updike. New York: Harper, 2014. iBooks.
12. Begley, Adam. Updike. New York: Harper, 2014. Kindle.
12. Begley, Adam. Updike. New York: Harper, 2014. NOOK.
12. Begley, Adam. Updike. New York: Harper, 2014. Google Play Books.

12. AUEIIIN, WaznzvaLalo. nqumwuniues : ne Wuudees, 2557, giiia twad 1n

all
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#“1982/Book
Smith, Zadie. Swing Time. New York: Penguin Press, 2016.

Ay welsz @3, nadimazduiALN. nawe : dnnRuiuisinasnsaluninunde, 2560.

nunEme © unAuifilaninuniidangeisuduunsanynsun Egangunsenis aedadudnda (in Thai)
winifluussaynsuiiunannniladaniuniny

AM94919/Journal

Satterfield, Susan. “Livy and the Pax Deum.” Classical Philology 111, no. 2 (April 2016) : 165— 76.
BUNIN AL, “AWIUADIUIAIUEIL.” 27198719AUMTTIER, 1171 13 1@ 1 (unanAw - fqunau 2561) : 27- 40

vinamg : szaavtiianuazasumanuilddnsdadaya
unmaulunlesda/Chapter or Other Parts of a Book

Brower, Kate, Andersen. “Backstairs Gossip and Mischief.” In The Residence: Inside the Private World of
the White House, 207-22. New York: Harper, 2015.

AP3ANUTTUNSNEANERS Az dnEIANEnT enansnlurAnends. “nnsdnuuasnistiufin.” Tu nsAuadn
uazN U89, 121-140. NJUNNUNILAT : 1saRuiuiaginasnsnlumiingndy, 2556.

ANeUdnWus/Thesis or Dissertation

Rutz, Cynthia Lillian. "King Lear and Its Folktale Analogues.” PhD diss., University of Chicago, 2013.

ey yainnd. “wgednmaivesudndluluieragass.” Ineniinussz dudToyarguddoudn, ginsansaluvningndy,

]

2559.
A197UNTU/Encyclopedia
9

Garner, Bryan A. Garner’s Modern English Usage. 4th ed. New York: Oxford University Press, 2016.

Tasansansynsnlnadwiunmilasnszsnmlss s lunss umandianssidnagia. ar9ynsulng dmsy
#7921, 1auf 34 nganne : Taldeudlng 41in, 2549.

FuN1=0l/Interview

Stamper, Kory. “From ‘F-Bomb’ to ‘Photobomb,” How the Dictionary Keeps Up with English.” Interview by
Terry Gross. Fresh Air, NPR, April 19, 2017. Audio, 35:25. http:///Awww.npr.org/2017/04/19/524618639/
from-f-bomb-to-photobomb-how-the- dictionary-keeps-up-with-english.
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Tidmnwa/Score

Published scores — same way as book
Unpublished scores

Ralph Shapey, “Partita for Violin and Thirteen Players,” score, 1966, Special Collections, Joseph Regenstein
Library, University of Chicago.

gﬂnﬂ‘w/Picture, 1/52BUNSTU/Sculpture

Print

Jean-Paul Chavas, David Hummels, and Brain D. Wright, eds., The Economics of Food Price Volatility.
Chicago: University of Chicago Press, 2014, 167, table 4.4.

Arts in collection and other stand-alone works

Picasso, Pablo. Bull’'s Head. Spring 1942. Bicycle saddle and handlebars, 33.5 x 43.5 x 19 cm. Musee

Picasso Paris.

uRasAlFFunsARNT
dnsiug Tuwenngm, Andnsalduay, ngann : drinfuiiisginansaiuninende, 2540, 44.

nuAalsludnuuzdu 9
Tenas sawdia, gU/ifutindn (the thinker), 1902. UszRunnssudnia, 71.5 9y, ARsSusisausia 3.

A2d18nnsaidnd/Electronic media

“Crop Duster Attack,” North by Northwest, directed by Alfred Hitchcock (1959; Burbank, CA: Warner Home
Video, 2000), DVD.

dsevind dssiidziay, anlaunlumas, Tuiindeaie 9 furiau 2551, viastfufinduenasniuned mnside,
uruuAni e,

Bulad/Website

Bouman, Katie. “"How to Take a Picture of a Black Hole.” Filmed November 2016 at TEDxBeaconStreet,
Brookline, MA. Video, 12:51. https/Awww.ted.com/talks/katie_bouman what does a black hole look _like.

FINN1TFIAR. “F1TAUNFLINIIUNF.” ﬁa:ﬂgammiﬁﬂﬂ. http://www.finearts.go.th/performing/parameters/km/item/
$1UNFLINWUNEE.

nile@adifnnsaiind/Electronic Books

Borel, Brooke. Infested: How the Bed Bug Infiltrated Our Bedrooms and Took Over the World. Chicago:
University of Chicago Press, 2015. Adobe Digital Editions EPUB.

ANUEIIINL. WazuzvaLal. nqummumues : Inewuudnyes, 2557. wiidadidnnsednd.
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