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A MUSICAL ANALYSIS OF JOHANN SEBASTIAN BACH’S
CELLO SUITE NO. 2
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ABSTRACT

This research is aimed to study pieces, the performing method, an interpretation, and the
techniques to apply with pieces which consistent to the era. From Cello Suite No. 2 in D minor
composed by Johann Sebastian Bach, the main components included in this research are as
follows: the musical form, to perform as per markings with understanding at each movement, an
interpretation of suite, and the performing technique to apply this suite for Bassoon instead of

Cello playing.

This research has discovered that the musical form of Bach’s Cello Suite No. 2 in D minor
consisting six movements. Each movement has different musical form and named by the type of
traditional dancing in the past and, each movement has different music, mood and rhythm. From

this six different movement, they become a suite, Bach’s Cello Suite No. 2 in D minor.

Keywords: Bach/ Suite/ Cello/ Bassoon
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Abstract

This research aimed to study the cultural knowledge of Sufi Muslim music in the central
region of Thailand by observing the Olek Nabi performance which is considered as a pivotal tool
in explaining social and historical existence and cultural assimilation between music and religion

in Thai society.

The studies showed that Sheikh Muhammad Ali Shukri or Tokki Sae (1848-1932), the leader
of the Sufi Muslim Qadiriyya, initiated the Olek Nabi performance for Maulid ceremony, held

annually on the 1st lunar day in the month of Rabi al-Awwal according to the Islamic calendar.

Olek Nabi’ s lyric and melody were composed by Tuan Guru Ming bin Al Haji Abdullah
Assiyami (Amin Toloyket).This performance is a form of original Malayu diaspora culture, blended
with Thai culture by adjusting its melody but still maintaining Malay lyric basing on Barzanji nazam
verses. Mixing both Malayu and Thai sound, this integration creates unique sound of Thai Muslim

in central region of Thailand.

In addition, it also displays acculturation between the Rebana drum and drum pattern of
Pleng Phasa (Traditional Thai music based on foreign idioms) of Thai music. Current dynamic of
the Olek Nabi derives perfect combination between religion and culture, considered as ethnical
symbol of the bonding among Thai Malay Muslims in the central region who descended from Sufi

Muslim Qadiriyya.

Keywords: Olek Nabi/ Maulid celebrations/ Muslim Qadiriyya/ Rebana drum
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Abstract

This article is part of the research titled Thainess in Contemporary Thai Music, and was
written with an objective to examine the dynamics of contemporary Thai music in the Thai society.
The study found that the dynamics brought by the changes in the canon of Thai traditional music
influenced the creation of contemporary Thai music. The performance patterns were sorted out
and reflected through songs, music bands, and performances inspired by the new conception
within the traditional canon of Thai traditional music that had been passed on from King Rama V
era. Attempts were made to bring about a cultural reform to rebuild the national image to be
equivalent to that of the neighboring countries. Moreover, the constant expansion of Western
culture affected the perception, perspective, and value of Siamese people, and impacted Thai
music, giving rise to the new concept that incorporated Thai and Western music cultures.
Consequently, the music styles were resolved, and no longer followed the traditional practice,
especially in terms of role, performance, and band formation. For instance, Thai string ensemble,
Pipat-Dukdumbun, and musical were originated in that period. Nonetheless, after the Siamese
Revolution in 1932, the government called for nation-building to balance the power imposed by
the expanding presence of Western nations, particularly the policy to reform entertainment music.
The embrace of Western culture by people in the society resulted in more Westernized lifestyles
and preferences of Western entertainment. However, the new notion of the state led to the creation
of soul-stirring music in Luang Wichitwathakan’s play, and the formation of music bands in the
Government Public Relations Department, such as Suntaraporn, Sangkhit Sampan, and applied
music. These blended music forms demonstrated the contemporality of music, or, in other words,
the hybrid culture of music. The sound and the performance style of Thai traditional music were
adapted to reflect Western music. At a later time, these new music forms replaced the traditional
entertainment methods, since they could satisfy both people who wanted to preserve Thai
traditional music and those who enjoyed Western music, all at the same time. In addition, these
new music forms reflected the concept and strengthened the definition of contemporary Thai
music in a clear way, while, in the past, changes in the Thai traditional music promoted the
contemporality in thinking, performance, and band formation within the framework of the canon of
Thai traditional music and traditional music with the royal court as the center. The state framework
that aimed to combine these two cultural streams brought about a new taste, a new concept, and
the widespread construction of social status of people in the society. Meanwhile, it also served as
a tool to promote the notion of nation state and Thainess through songs for entertainment, as well

as contributed to the creation of music work thereafter.

Keywords: Dynamics/ Canon of Thai traditional music/ Thai contemporary music
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ABSTRACT

The analysis of Concerto for Horn in Bb Major, Op.91 by Reinhold Gliere for solo french
horn is aiming for purposes of education research and analysis. This will be used for Miss
Nattaporn Na Chiangmai Master french horn recital. The analysis consisted of the composer’s
biography, influences for composing, analysis playing included to create the most efficient

progress in mastering this composition.

The results revealed that Concerto for Horn in Bb Major, Op.91 is one of those euphonious
works which require advances techniques. Players must be able to perform advanced techniques
of french horn in recitals. This piece was selected for a solo french horn as there were 2 solo
pieces in the recital program. (1) Concerto for Horn in Bb Major, Op.91 by Reinhold Gliére and

(2) Concerto for Two Horns in Eb Major by Joseph Haydn.

The performance book place on Wednesday 4th, April 2016, 4 p.m. At Recital room 3
floor, Faculty of Fine and Applied Arts, Chulalongkorn University. The approximate duration of the
recital is 1 hour. The french horn recital consists Mr. Akanok Khorcharoen as a hornist and

Mr. Kerksakul Jaree as a pianist.

Keywords: French horn/ French horn recital/ Nattaporn Na Chiangmai
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ABSTRACT

This guitar recital aims to develop the performer’s performance abilities and increase the
amount of performance practice research for guitar in the Thai language. The performer chose
a number of pieces to represent certain periods and characteristics of guitar repertoire from

certain eras.

The program consists of 5 pieces: (1) Rondo Op.2 No.3 by Dionisio Aguado (2) Suite
Espanola Op.47 by Isaac Albeniz (3) Theme, Variations and Finale by Manuel Ponce (4) Prelude,
Fugue and Allegro, BWV998 by Johann Sebastian Bach and (5) Sonata by Antonio Jose.
This recital took place at the Recital hall on the 3rd floor of the Faculty of Fine Arts, Chulalongkorn

University on Friday, 30 March, 2018. The approximated time of the recital is one hour.
The results illustrate the application of (1) musical analysis (2) autobiography and (3)
performance practice for certain interpretation issues in the performing, which all processes were

completed prior to the recital.

Keywords: Classical guitar/ Classical guitar recital/ Tanist Saengwichai
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ABSTRACT

Cultural diversity is a basic understanding for management system, especially performing
arts. Further to drive success and effectiveness in management system, understanding in
cultural diversity encourage people for aesthetic understanding and learning. This research
deployed grounded-theory methodology to study the “Love, Obsession, Revenge” adapted from
“Lilit Pra Lor"” a Thai dance as a bridge to fill the cultural gap between Thai and Canadian cultures.
Experiential evidences under a project so-called The “Love, Obsession, Revenge” Thai dance
collaborated by the Department of Performing Arts, Bangkok University and the Embassy of
Canada and performed at the Simon Fraser & Milton Wong Experimental Theatre, Simon Fraser
University, Canada was applied. The results of the study revealed that “Love, Obsession,
Revenge” was a good performing platform to bridge the cultural gaps between Thailand and
Canada. However, there were some cultural adaptations in production, language, working context,
professionalism, and business opportunity. The study contributed to academic and professional
persons in performing arts in designing management system that was appropriate with
challenging cultural differences. Efficiency and effectiveness were, therefore, the expected
results.

Keywords: Lilit Pra Lor/ Cultural diversity/ Management system/ Stage performance
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Abstract

This paper is a part of a master’s thesis entitled “A Characteristics Study of Western Dance
Teachers, Naraphong Charassri on His Higher Education” aimed to study the characteristics of
knowledge transfer and being a dance artist of Naraphong Charassri using qualitative research
methodology. Documents and interviews with relevant parties were studied and analyzed.
Research instruments include interview form for research participants, group discussion, and
related electronic media. Data analysis used in this studied were content analysis, document
analysis, and data triangulation.

The results of the research revealed that characteristics of knowledge transfer of
Naraphong Charassri are divided into 5 processes which are 1) rational analysis, 2)improvement
of knowledge transfer process, 3) testing process for knowledge transfer evaluation, 4) building
process to promote success, and 5) creating new knowledge.

Moreover, characteristics of being a dance artist of Narathong Charassi can be divided
into 12 areas, namely, 1) creativity, 2) accepting change, 3) discipline and self-control, 4) enthu-
siasm and dedication, 5 Reasoning and accepting different opinions, 6) application of information
systems and technology, 7) monitoring the progress and modernization of the profession, 8) being
friendly with people, 9) having consciousness and responsibility in performing the performance,
10) practice according to the professional guidelines for the benefit of society and the nation,
11) having a good friendship, honesty and morality, and 12) creating, promoting and pushing
awareness on the professional ethics.

Characteristics of being a good and proper dance artist does not only include excellent
practice skills, but the skills and the ability to transfer the knowledge. A gooddance artist needs
to transfer ideas, knowledge, and various dance processes to thoseinvolved, which will lead to
being a Choreographer further. Narapong Charassri is regarded as multi-talented and versatile
in dance; thus, resulting in the teaching and learning management at the Western Dance Arts
Division, Department of Dance, Faculty of Fine Arts, Chulalongkorn University becoming unique
and has its own identity. This may be due to Narapong Charassri’s outstanding ballet skills, which
is consistent with the curriculum being taught, resulting in the above characteristics to be linked

together, both as a knowledge transferrer and a dance artist harmoniously.

Keywords: Knowledge transfer/ dance artists/ Narapong Charassri/ Western dance arts
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ABSTRACT

The objective of the research title of Thai classical music transmission of Princess Sopar Pengpum
(Na Chiang Mai) is to study Princess Sopar Pengpum 's biography and pedagogy, Thai music
transmission, lineage of Thai classical music transmission. The finding of the research result indicated
that Princess Sopar Pengpum (Na Chiang Mai) was born in the northern royalty (Na Chiang Mai). When
she was young, she was in Princess Consort Dara Rasmi 's entourage to reside at Suan Sunandha
Palace, Bangkok Metropolis. She studied ja-khay with Khru Sangwarl Kullawanki, who was well-known,
skilled and capable in playing ja-khay. Besides study of ja-khay, Princess Sopar Pengpum also
additionally studied fiddle with Kru Charoen Pathayakosol, and additionally studied singing with
M.R. Paithoon Kittiwan and Khun Siang Sanoa Kan (Phan Mooktawapai). After return to Chiang Mai,
Princess Sopar Pengpum (Na Chiang Mai) taught Thai classical music in various institutes and had
pedagogy in transmission of music and performance, pedagogy in academics, and pedagogy in
control of playing of musical instruments, and performance. Thai classical music transmission of
Princess Sopar Pengpum indicated that knowledge in the areas of Thai classical music foundation
and playing of stringed instruments was transmitted in formal education and non-formal education.
She emphasized on Thai classical music foundation and traditional Thai classical music playing
consisting of Wai Khru (Guru Worship), character in playing of musical instruments, and didactic
thought as musician. However, due to Thai classical music transmission of Princess Sopar in formal
education and non-formal education where Thai classical music instruction was just basic course and
those interested were few, without direct transmission to commercial artists or institutes with Thai

classical music instruction, the lineage of Thai classical music transmission therefore was unpopular.

Keywords: Princess Sopar Pengpum (Na Chiang Mai)/ Transmission/ Thai classical music
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ABSTRACT

This research article presents the ‘Creation of Contemporary Thai Art Works from the
Images of Mural Painting of Si Mongkhon Temple, Lom Kao District, Phetchabun Province” which
are inspired from the impression with mural paintings of Si Mongkhon Temple, Lom Kao District,
Phetchabun Province, which are local traditional Thai paintings that are valuable and have a long
history in Phetchabun Province. Therefore, | study on the works and desire to create contemporary
works, which is the idea to extend from the aforementioned mural paintings, and the combination
of concept and techniques, with 2 objectives, namely, 1) to create contemporary Thai art works
that are inspired by the mural paintings of Si Mongkhon Temple, Lom Kao District, Phetchabun
Province; and 2) to develop installation art in Thai style by combining idea and inspiration
together. In order to present the Thai art works with new meanings, in contemporary style, which
is the extension of Thai paintings that are presented in the style of installation art that creates new
spaces with integrated techniques of plainting, sculpture, printing and combined techniques.
Therefore, it can be granted that the works in this project can reflect the predetermined ideas,

which meet the predetermined research objectives.

Keywords: Mural Paintings/ Contemporary Thai Art/ Installation Art
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Abstract

An analysis of characteristics of the principal melodies of Cherd-jeen is part of my research
titled Cherd-jeen: form, identity, and concept of composition, whose aim was set to analyse character
of the composition by selective approach the four versions held by four different key masters.

As the results shown, the existing principal melodies of Cherd-jeen are transmitted from
the great masters, namely, 1) Luang Bamrungchitcharoen (Thup Sattanawilai) and Phra Pranitworasap
(Khian Worawathin) 2) Luang Praditphairoh (Son Silapabanleng) 3) Son Wongkhong and
4) Changwang Thua Phatthayakosol.

Nineteen analytical matters found are categorized into two main groups. One carries the
characteristics achieved by making use of specific yon, lueam, a specific practice as interpolation
in common melody, specific intervallic dyads and group of notes, thon, structural form of melody,
and the number of melodic movements (thon). The other, found in all four versions, is a communal
melody, i.e., hand pattern for common melody, omitting of some notes in taking place in early part
of Movement 2, emphasizing of luktok with octave dyads, a specific form of thon with sap

technique, and a melodic form of sustained notes by means of luk ten technique.

Keywords: Cherd-jeen/ Characteristic/ Analysis/ Phra Praditpairoh/ Thai traditional music
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ABSTRACT

The objective and methodology of the study were to explore, experiment the usage, and
study the limitation of each type of music software and to produce short musical passages from
each type of music software. Experimentally, the tools and techniques of music producing were
summarized and presented in this research. Virtual instruments, Plug-in, and MIDI sequencing

techniques to produce realistic sounds were also being introduced.

The research presented a brief summary of producing music using music software. Using
technology in music, the songwriter and composer can reduce the cost when producing music.
There are three types of music software classified by the main usage of each type: a notation
software, virtual studio software, and digital audio workstation. A notation software is to produce
music scores. A virtual studio software is to produce backing tracks for various usages. A digital

audio workstation is to record, edit, and mix the music.

Keywords: Music Composition/ Music Software/ Songwriting/ Music Technology
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Introduction

In the present day, music has become widely known throughout the global regardless the
age, gender, and nationality. Music has evolved since the ancient days until present with variable
in styles, genres, and purposes of the music. People may find themselves enjoying music through
listening, while others may find themselves enjoying music through performing or composing.

As such, numbers of career in music industry have expanded exponentially.

Many young and amateur music enthusiasm may find themselves interested in getting into
music industry. Some would like to be a performer, while some aim to be working behind the
scene. The performer needs a place where he/she can perform as a soloist or as in group.
The composer and songwriter may need someone to play and record their music. As everyone in
music industry is aware of, everything has its own cost. The performer may need to rent the place
to give live performances. Some place can be used for free while some place is not. If the
performer needs to distribute the music in other formats such as CD or MP3 to get more audience,
they would need to rent a recording studio to record the music. As for the composer and song-

writer, the recording studio is a requirement to get their music out to the public.

With current music technology, music can be produced with any platform. Music software
is considered to be a must-have for any music student and professional musician. The software
developer tries to develop the software so that it is easy to use and compatible on any device.
Using music software may solve many financial problems for freelance, newcomer, professional
musician, composer, and songwriter; it keeps the cost of renting the recording studio down. It can
create a professional-looking music score. It can be an effective orchestration tools. It can offer

a chance for performer to perform their music live via online platform.

In order to reduce the cost of producing music, composer/songwriter needs to be able to
do three roles in a single project. The first role is a writer. A writer is a creative artist who write or
compose the music. The second role is a producer who controls the business aspect of the
project. The producer needs to ensure that the customer is getting the music they want. The third
role is an engineer who renders the recording and brings the recording to life. The success of
songwriter and composer depends on the quality of final product. Using a writer with capabilities
of producing and engineering his/her own recordings, clients can get the product faster and

cheaper than ever.’

1. Michael Farquharson, Writer. Producer. Engineer. A handbook for Creating Contemporary Commercial Music 153
(Boston, MA: Berklee Press, 2006), Xi-xii.
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Terminology

ADSR stands for Attack, Decay, Sustain, and Release. Attack is the initial attack of
incoming sound. Decay is the first quick reduction of sound from initial attack. Sustain is the length
of sound that holds without noticeable reduction. Release is the moment that sound becomes

inaudible.

Bus is a virtual cable that is used to carry a signal from the source to another destination
within DAW.2

DAW stands for Digital Audio Workstation. It is a computer-based software or a host

application that can record, edit, mix, and playback the music.

Loops are sequences that have been composed and arranged in a way that their heads

and tails are connected to each other.®

MIDI is a short term for Musical Instrument Digital Interface. It is a computer protocol that
allows communication between devices such as instruments, sound modules, computer, and
other equipment.* MIDI is perhaps the most popular and affordable tools in present-day recording

session.

MIDI sequencing is a term referring to a process of using a hardware-based system to
input and output MIDI and digital audio data. Musical information is stored as data in which it
allows the computer to record the signals created by a controller such as keyboard. The data is

then manipulated to create new sound.®

Plug-in or plugin is a software designed not to be able to run on its own, but rather work

with a host application.®

Velocity is a term defining how hard the note is struck when it is recorded.

Virtual Instrument is a software instrument that simulate the sound and characteristic of

real musical instrument. Virtual Instrument is widely used in everyday’s work in music industry

2. Andrew Hagerman, Digital Music Making for Teens (Boston, MA: Thomson Course Technology, 2005), 290.

3. Paul Hoffert. Music for New Media Composing for Videogames, Web Sites, Presentations, and other Interactive

Media (Boston, MA: Berklee Press, 2007), 26.

4. Michael Farguharson, Writer. Producer. Engineer. A handbook for Creating Contemporary Commercial Music

(Boston, MA: Berklee Press, 2006), 131.

5. . Writer. Producer. Engineer. A handbook for Creating Contemporary Commercial Music (Boston, MA: Berklee 154
Press, 2006), 131.

6. Andrew Hagerman, Digital Music Making for Teens (Boston, MA: Thomson Course Technology, 2005), 290.
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such as music from TV series, film trailers, music in short films, music in video games, and

commercials in both TV and radio.

Virtual Instrument is a software instrument that simulate the sound and characteristic of
real musical instrument.” Virtual Instrument is widely used in everyday’s work in music industry
such as music from TV series, film trailers, music in short films, music in video games, and

commercials in both TV and radio.

Objectives of the Study
1. To explore different types of music software and its main usage
2. To explore and summarize the techniques and process in producing music using

virtual instruments

Methodology
1. Experimenting the main usage and the limitation of different types of music software

2. Creating short song passages within different types of music software

Outcome
1. Exploration of three main types of music software, main usages, and differences

2. Summarization of techniques and process in producing music using virtual instruments

Discussions

There are three main types of music software. The first type is music notation software
which is used for creating professional music notation in any style. The second type is virtual
studio software. It is used to arrange and create backing tracks for comping practice for soloists
or for producing demo for songwriter. The third type is digital audio workstation software which
can record, edit, mixing, and mastering the sound from both real instruments and virtual

instruments.

Music Notation Software: Sibelius

Sibelius is a music notation software that can create a very professional music score. The
software comes with playback function that allows the user to hear the written music. It can be
used to notate for any instruments in both traditional notation and contemporary notation for all
genres of music. With the new version of Sibelius, the playback sounds have become much more

realistic; but it is still far from sounding realistic to most ears.

7. Schuele, Nico, ™“What Are Virtual Instruments’ When code and music overlap: how they are built and played in order 155
to create realistic sounding music.” Accessed in January 27, 2020. http://medium.com/pragmatic-sound/what-are-
virtual-instruments-c762055ddf71.
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The software supports MIDI in which MIDI can be imported or exported to be further used
with other music software. Some composer may create the full-score of his/her music and then
export the MIDI to be used in Logic Pro so that the sounds of his/her music can be edited and
used as an audio reference. The user may export the sound in MP3 format using built-in sound
patch for Sibelius. With some further editing and mastering in DAW, the exported sound can be
used as an orchestral mock-up. There are approximately three effective methods in producing

music using Sibelius.

The first method is to export the file as MIDI, and then import the MIDI in DAW directly.
From DAW, the user can use different sound patches and edit the MIDI to make the music sounds

realistic.

The second method is to export the file as audio file. Before exporting the file, the user has
to overly adjust the dynamic of each musical passage. For example: if the passage has mp and
p as dynamics, the mp has to be adjusted to mf or f, and p has to be adjusted to pp. This is
because the increasing in the gap of dynamic range can emphasize the importance of the main
melodic passage. Once or dynamic details are fully adjusted, the whole project can be exported

as audio file. The file can be used as it is or it can be imported to DAW for further editing.

The third method is similar to the second method in term of adjusting the dynamic. The
third method requires the user to export the audio file by one instrument at a time. For example:
if the user wants to produce a string quartet piece in which composed of Violin I, Violin Il, Viola,
and Cello, the user needs to export only Violin | by either mute or erasing all other instruments.
And then the user needs to do the same step with other instruments. After completing exporting
process, the user would have four audio files consisted of Violin I, Violin Il, Viola, and Cello,
the user has to import all four files in the DAW in order to edit the balance of the sound and add

sound effects.

Virtual Studio Software: Band-in-a-Box
Band-in-a-Box provides accompaniment in various styles so that the solo musician can
practice their solos. This software is not intended to be used for classical music. It is designed to

be used in contemporary music such as Pop / Jazz / Funk / Samba / Bossa / R&B / Hip hop.

Band-in-a-Box can export the project in MIDI format. The user can import the MIDI to

other music software such as Logic Pro. From there, the user can change the instruments, edit
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the sounds, mix and mastering into a decent quality demo. The user can also use Band-in-a-Box

as an arranging guideline for his/her project.

The new version of Band-in-a-Box offers plug-in to be used within DAW. It reduces both
time and trouble that one might encounter as its previous version as there is no need to export
the MIDI and then import the MIDI to DAW. The new version offers a solo track in which the
software can create and play a solo passage on certain instrument based on chord progression

and tempo that user has typed in.

When producing music with band-in-a-Box, the user needs to type in chord progression
in Band-in-a-Box window, choose a preferred style, mark the section of a song as A and B at the
chosen measures, and set up the tempo of the song. The tempo of the song that is set up in
Band-in-a-Box window has to match with the tempo in DAW. The mark of the section of the song
allow the software to play sub-style of chosen style. For example: A is marked on measure one
and B is marked on measure nine. The software will play the chosen style such as funk or swing
from measure one to measure eight, then the software will play the sub-style of the chosen style
in measure nine. The sub-style is slightly different from the main chosen style. After setting up all
necessary information of the song, the user has to click on generate and then drag the generated
file from Band-in-a-Box window to DAW window. The user can then record the main melody using
either real instrument or software instrument into the project. And then the project can be mixed

and mastered.

Digital Audio Workstation: GarageBand/Logic Pro

GarageBand and Logic Pro are music software designed to be used in Mac platform.
GarageBand can be used by any new beginner musician anytime as the software is very
user-friendly and available in all Apple devices including iPad and iPhone. All the necessary

editing functions and sound patches are ready to be used.

For more editing functions and more realistic sound samples, one cannot overlook the
Logic Pro as it can edit the MIDI in more details. Logic Pro offers bigger sound library than
GarageBand; including more pre-recorded loops and sound effects. Logic Pro can be very
powerful composition and orchestration tools. It can effectively create music and sound effects

for any video projects such as commercials, video games, short films, and full-length feature films.
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On the basic Logic Pro X interface, there are several useful buttons that allow the user to
control all aspect of the project.

- Library button shows all available software instruments.

- Inspector button shows settings of each track including sound effects, bus channel,
panning, and volume.

- Toolbar button shows the toolbar in which contains more buttons for more functions.

- Control button can quickly modify the sound of each patch or region.

- Mixer button shows channel stripes for each track in which plug-ins and other
customization can be edited to each track.

- Editor button allow the user to edit both audio and MIDI region.

- Quantization button found in editor function is used to edit MIDI event so that the MIDI

event is placed in the correct timing or correct note.

When working with MIDI event, everything about each event can be edited including pitch,
rhythm, timing, velocity, modulation, dynamic, and expression. It is quite different when working
with audio file. The audio file is presented in a wave-like pattern in DAW. The user can cut, copy,
and paste the audio file; however, most DAW does not allow the user to edit pitch or rhythm of

audio file.

Track Smart Tempo
Edit ~ Functions ~ View ~ _.° [B&]  Flex Pitch Sl@ kv oEv
80 81
" Al

Pitch C ction
[ ]

Time Quantize
off
Strength @

Scale Quantize
off & Major 2 Q

Figure 1. Flex-Pitch function in Logic Pro X
Source: the researcher
Flex-pitch function in Logic Pro X can edit the sounds of vocal recording. It can adjust the
off-tempo and off-pitch back into correction by sliding each sound bar. In the past, the user would
need another software or plug-in to edit the vocal track. In Figure 1, the bar stands for each main
note that the singer has sung. The line inside the bar states the vibration and curvature of the

pitch. The vibration should be kept as is so that the edited passage sounds natural.
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When writing for popular music, the user can choose any built-in instruments whether they
are guitar, bass, drums, or piano. All of these mentioned instruments have realistic sounds in which

very little editing is required.

In case of drum set, a Logic Pro drum set is based on a standard drum set which consists
of 1 bass drum, 1 snare, 2 tom-toms, 1 floor tom, 1 hi-hat, 1 ride cymbal, and 1 or 2 crash cymbals.
It is up to the composer/songwriter to choose the right drum set. Each drum set contains different
sounds, attack, and reverb that are pre-set for immediate usage in which can be further adjusted

to suit the preference of the user.

Crash Cymbal
Hi-hat

|
wp £ T
T 5\\\ E r Ir 3

-

WX

¢
Snare
Bass Drum

Figure 2. Basic drum pattern
Source: the researcher

Given the drum pattern as seen in Figure 2. The hi-hat is executed in straight eighth-note
pattern. It is much easier to adjust the velocity of each note equally, but it would sound unnatural
and unrealistic to most ears. The drummer executes the velocity of the hi-hat unequally as the
beat 1 is the strongest attack. It is attacked as strong as the bass drum. The attack in beat 3 is
also strong, but not as strong as in beat 1. Beat 2 and beat 4 have weaker attack than beat 1 and

beat 3. Each upbeat is lighter than each of its downbeat.

Different genre of music requires different velocity setting depending on the user’s
preference. The velocity rate is defined by color and number. The maximum number is 127 while
the lowest number is 1. Red color stands for high velocity in which the highest number is 127.
The orange/brown color also stands for high velocity around in which the number is around 110.
The yellow color stands for mid/high velocity. The green color stands for middle velocity in which
the number is around 70. The velocity of virtual instruments is not as sensitive as if it is played by
real musicians. The number 120 and 127 does not make any different in sound; however, there is
a big different between number 110 and 111. The user has to decide which sound they want to
hear in their music. They can adjust the volume of each passage to make the passage louder

instead of adjusting the velocity.

159



JOURNAL OF FINE\/@)TD7ﬁ?EEBSRT[S)ESSﬁEE\E{%%;?ORN UNIVERSITY
When working with classical instruments, more editing is required as each instrument in
the orchestra has different shape of attack, decay, sustain, and release. For example: violin can
perform two or more notes in a single bow depending on the passage and its expression. In
Logic Pro, each note is recorded in a form of a MIDI event. In each MIDI event, the attack, decay,

sustain, and release information is recorded as well

When a piano key is struck, it creates a strong attack, and follows by a quick decay. The
sound of sustain is fading within duration of each note. The release is sudden as soon as the pi-
anist lifts the finger. If the finger is not lifted from the key in time, the sound is faded out into

inaudible.

The violin has slightly slower attack than other instruments such as piano or guitar. Violin
is bowed to produce sound; therefore, there is no decay in the violin’s sound envelope. Violin has

a very long sustain until the bow stops, then the sound is faded.

According to the sound envelope in Figure 3, if the passage is play in one bow, the attack
stays in the first note of the passage only. However, when playing the same passage using MIDI,
the attack stays on every note; therefore, there are small gaps between notes in the passage. To
solve the problem, the user needs to draw the edge of each MIDI event slightly longer than usual
so that the end of each MIDI event is overlapped with the beginning of the following MIDI event.
The beginning of the MIDI event can be placed right on the beat or it can be placed slightly before
the beat. When the beginning of the MIDI event is placed on the beat, the actual sound of attack
is slightly delayed. When the beginning of the MIDI event is placed slightly before the beat, the

actual sound of attack is landed right on the beat. This is a matter of preference.

Volume

Time

Figure 3. The sound envelope of the violin
Source: the researcher
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Choosing the right sound patch is a good way to get started. In case of sting, string sound
patch comes in both ensemble patch and individual patch. The sound from ensemble patch
consists of sounds from string ensemble which can be a great tool if the string part is not the main
focus in the music. If the string part provides the main melody in the music, the string ensemble
patch is not the best choice to choose. For example, if the note C5 is played, all instruments in
string ensemble play C5 which could be out of range for some instruments. In this case,

the individual string patch is best suited for the job.

Third party sound patch can offer greater sound than built-in sound patch. In case of
symphony orchestra, there are many software companies offering sound patches to be used as
DAW or as plug-in for DAW. EastWest Quantum Leap or EWQL is one of companies that offer

plug-in virtual orchestra. The plug-in requires PLAY in order to use the sound from the plug-in.

e
SLeele

ALK

When choosing instrument in PLAY interface as shown in figure 4, the interface comes with
pre-set ADSR in which can be adjusted. The microphones position can also be adjusted. Each
instrument and each articulation come with different pre-set in which the user needs to experiment

with different adjustment and chooses the preferred sound.

For better and more realistic sound, the adjustment such as volume and modulation can
be done using Automation in editing window. When editing modulation, the sound is slightly

manipulated such as texture of sound and vibration.®

8. Sit Kesjamras, “Yggdrasil: A Music Composition for Synthesizers and Rhythm Section” (Proceeding in RSU Internation- 161
al Research Conference, May 1, 2020. Pathum Thani, Thailand), 1001.
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Mixing and mastering session can start with converting all MIDI region into audio format
since the MIDI can take up a lot of CPU usage of the computer; thus, it would freeze the
computer or slow down the computer in some case. Converting from MIDI must be done one track
at a time. The user can choose between offline and real-time conversion. The offline conversion
lets the software converts the MIDI at high speed. The real-time conversion lets the user listen to
the audio track while the software converts the MIDI. Once all MIDI tracks are converted into

audio files, all audio files must be opened in a new project.

When editing and mastering the music, the user can edit each track individually or as in
instrumental group by assigning Bus channel. The user can control the percentage of signal sent
to each Bus channel and the user can add sound effect directly to Bus channel. With this method,
sound effects are applied on every instrument in the assigned group. The sound can then be
mixed and adjusted for better balance by using:

- Channel EQ is to bring out the desired frequencies of each instrument or each Bus channel

- Panning is to assign the position of incoming sound from left or right

- Reverb is to set up the acoustic of the room/hall in which the music is recorded

- Compressor is to reduce sounds that exceed a certain threshold level, smoothing out the

dynamics and increasing the overall volume

From there, other adjustments such as volume automation, panning automation,

modulation can be done on each track or each Bus channel.

Conclusion
Notation software is a great tool for all level of musician. It can create a professional music
score. It can play the written music. It can also export and import MIDI to be used in many other

ways.

Virtual studio and virtual instruments are great tools for composer and songwriter as their
music can be produced directly by themselves. Each composer and songwriter may have their
own ways of sequencing the MIDI and their own ways of producing music. Some may notate the
music using the music software then arrange and record in DAW. Some may arrange their music
using Band-in-a-Box then mix and edit in DAW. Some may compose, arrange, and record in DAW
from the beginning. After they finish editing, mixing, and mastering the music, they can publish
their music to the audience through social media. With technology nowadays, the audience can

be reached easily and directly.
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Abstract

The study of graphic design by anti-realism concept for creative district: a case study of
Chareonkrung district was processed with the purposes to 1. make a research for finding the
design elements of graphic design that are consistent with the concept of anti-realism theory
2. find the identity of creative area Chareonkrung district and be applicable to the graphic design
under the anti-realism concept in Charoenkrung district area. To find out the graphic design
elements which are consistent with the anti-realism concept, the author had used the research
methodology through the documentary research, experts interviewing and data analyzing.
The findings revealed that the elements of graphic design consisting with anti-realism concept
were as follows A: 1. the sign of index and symbol including the level of human perception at the
level of communication 2. the logo type Name only mark, Initial letter mark, Allusive mark,
Abstract mark, Name symbol mark 3. Nearly complete picture according to the law of Gestalt’s
and the law of organization 4. Dots, lines and all kinds of shapes 5. Language and Abstract shape
6. Neutral space and Ambiguous space 7. Using complementary colors, split complementary
colors and triadic color scheme 8. Breaking the law of language grammatical correctness. To find
out the identity of Charoenkrung area, the researcher had reviewed the concerning literature and
used the research tools by the documentary research, the questionnaire technique by collecting
the samples group from the research area and analyzing the data. The research finding indicated
that the identity of Chareondrung district is composed of the cultural mixture among three main
religions including Mahayan Buddism, Roman Catholic Church and Islam. The representative of
these beliefs are “Dragon Temple Kamalawat, Assumption Cathedral and Haroon Mosque.”
Finally, the researcher had designed Charoenkrung district logo prototype by using elements of
graphic designing that are consistent with the concept of anti-realism theory to show the

possibility of Charoenkrung identity design which include environmental graphic design.

Keywords: Graphic Design/ Anti-realism/ Identity/ Creative District/ Charoenkrung District
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ABSTRACT

Trumpet was originated from the eastern part of the world with evidence showing
that trumpet was a part of culture of many ancient civilizations. In the past, trumpet was created
from materials that could easily be found in the nature. The trumpet has been gradually developed
in terms of its shape, characteristics and materials used to create. It could also be seen that the
culture of the trumpet has been brought to Europe at a time when Roman civilization was expanding
their political power and empire.with respect to its role before pre-modern times, the trumpet was
created mainly to expand the scope of communication, especially in military. That is to say,
in ancient times, the trumpet is known as a sound amplification device rather than a musical
instrument like today. Nevertheless, trumpet had also been used for other occasions, such as

religious rituals, funerals, and festivities.

Keywords: Trumpet/ Evolution/ Before the Common Era/ Ancient Instruments
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Abstract

This article aims to present a package design approach that takes advantage of game
concepts. It studies game processes or gamification in terms of marketing tools and mechanisms
to create a good user experience for packaging users. The author studies a gamification concept
that is utilized in various contexts to provide an understanding of how game mechanics are
integrated into packaging design to achieve marketing communications, make the package
attractive, improve user satisfaction, and encourage users to engage with brands. The author
presents packaging examples; grouped by game values, to illustrate the packaging design using
the gamification concept which follows the objective set forth. In summary, this article introduces
the application of game concepts in non-game contexts. This is to encourage designers to
broaden their horizons in packaging design by using game technigues to meet basic human

needs in order to ultimately achieve marketing goals.

Keywords: package/ design/ game/ gamification
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5. Jonathan Gottschall, “Storytelling Animal: How stories make us human” (New York: Mariner Books, 2013), quoted in Betty
Adamou, Games and Gamification in Market Research: Increasing consumer engagement in research for business success
(London & New York: Kogan Page Limited, 2019), 58.

6. Jesse Schell, “The art of game design: A book of lenses” (Waltham, MA: Morgan Kaufmann, 2008), quoted in Betty

Adamou, Games and Gamification in Market Research: Increasing consumer engagement in research for business success 196
(London & New York: Kogan Page Limited, 2019), 43.
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o msﬁa’auéwmnLLN@JﬂQmﬂ‘lu-mﬂuan (Intrinsic engagement VS Extrinsic
engagement) W333slanelununafiantsinunsdsusatineannainuaula niamanuiewalalunis
yndshilaglundadnauvidesefaduiuusaaiuvdaussgalaniauen uysddndulasunuanniag

7. Mohan Thilte, e-HRM Digital Approaches, Directins & Applications (London and New York: Routledge, 2019), 141.

8. Karl M Kapp, The Gamification of Learning and Instruction: Game-Based Methods and Strategies for Training and

Education (San Francisco, CA: Pfeiffer, 2012), 10. 198
9. Betty Adamou, Games and Gamification in Market Research: Increasing consumer engagement in research for business
success (London and New York: Kogan Page Limited, 2019), 71.
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10. “tszTuaIuas Gamification lun1stannsnsnennayaaa,” ununien, tufindeyaiiia 2016, https:/Awww.kafaak.
com/2013/09/01/gamification-and-hr/. 199
11. 29%gn3 Agyleyen, Markrting Ideas laufianismaiandnlan (nNqamme : njanngafia, 2556), 168.
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12. “The Use of Story and Emotions in Gamification,” Janaki Kumar, Mario Herger and Rikke Friis Dam, last modified 2019, 200
https:/Awww.interaction-design.org/literature/article/the-use-of-story-and-emotions-in-gamification/.



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.7-NO.2 JULY - DECEMBER 2020

. At 1 Tulamuss
#i11 : “Review Piano Stairs,” Accessed in March 9, 2020, https://beyond-social.org/wiki/
index.php/Review_Piano_Stairs.

' ANl 2 nsvinamanasang
AL : “Moscow Subway Riders Get a Free Ticket for 30 Squats,” Accessed in March 9, 2020,
https://inhabitat.com/30-squats-for-a-free-train-ticket-stirs-up-olympic-spirit-in-russia/30-
squats-metro-ticket-russia-subway.

. Al 3 Faaunmnlng .
v, Dadun gaauntwnlny’ srnfsudign Suaedissdnuuuing Tiew,”
Accessed in March 9, 2020, https:/book.mthai.com/book-news/2604.html.
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