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ABSTRACT

The doctoral music composition : ‘Trisorn’ (the three arrows) the synthetic Jazz poem is
the creative and innovative music composition that transformed the stylistically characterizing
aspect, compositional improvising techniques and influential formatting context of the three Jazz
prominent of the 20th Century, who were Charlie Parker (1920-1955, King of ‘Bebop’), John
Coltrane (1926-1967, King of ‘Free Jazz’ and ‘Coltrane Changes) and Miles Davis (1926-1991,
King of ‘Cool Jazz’).

The composition has comprised of 5 unigue movements; Episode | : ‘Kwan’ Introduction,
the movement that represented the imaginative idealistic of the composer whose nickname is
‘Kwan’, Episode Il : ‘Red Bird’, the movement presented the dramatic and improvising context of
“Bird” (Charlie Parker), Episode Il : ‘Pedal Trane’, the movement was influentially inspired by John
Coltrane, one of a sophisticated Jazz pioneer in history, Episode IV : *My Modal’, the movement
of the influential inspiration by Miles Davis, the leading of the ‘Modern Jazz’ sound trend, and
Episode V : 'Sinsiri’ Final, the last movement that composer expressed the combination of all

source of ideas and experiences as conclusion of the piece.

Furthermore, the composition had been presented in the Doctoral Music Concert at Black
Box Theatre, Conservatory of Music, Rangsit University, conducted by the national acclaimed
conductor, Dr. Vanich Potavanich, and performed by the Rangsit University Jazz Ensemble of 12

outstanding musicians.

Keywords: Jazz Music/ Modern Jazz/ Jazz Composition
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1. Mark C. Gridley, Jazz Styles: History & Analysis (Englewood Cliffs, NJ: Prentice Hall, 2000), 151. 14
2. ANIAFDUTLLIUFNLNRT (Symmetry) A NNTARAUNTsHEWILNN 9 fiu
3. Lewis Porter and others, Jazz: From Its Origins to the Present (Englewood Cliffs, NJ: Prentice Hall, 1993), 307.
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ABSTRACT

The integration of Thai and Western music occurred and became more apparent in
the reign of King Rama V of Thailand. At that time, the King appointed Prince Deveswongwiwat
to create music with dance that was similar to Western opera and named this kind of performance
Pi-pat Deuk Dam Ban. This has been renowned as a music innovation that initiated the integration
of Thai and Western music. Afterwards, the integration of Thai and Western music occurred in
various forms. This paper aimed to investigate the methods of integrating Thai and Western music
Kaset-Kasat, the royal composition of H.R.H. Princess Maha Chakri Sirindhorn. The processes of
integrating Thai and Western music included initial composition (Thai music), integrating Western
music, rehearsing and adjusting, and creating music scores. The study found that the methods
and processes of integrating Thai and Western music include using Western music to enhance
Thai music, not ruining Thai characteristics by not tuning Thai musical instruments to a Western
scale or tuning Western musical instruments to a Thai scale, adding more texture to original Thai
music, sound selection for consonance, using doubling and countermelody, controling articulations,

and using other techniques such as using countermelody and accompanying Thai vocal line.

Keywords: Integration of Thai and Western music / Royal composition in H.R.H. Princess

Maha Chakri Sirindhorn / contemporary music / music creation
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Introduction

Music has been developing continuously in every culture. With regards to the music of
Thai people, evidence showed that musical instruments and music bands have existed since
the Sukothai period’ and has been developing in numerous forms?. Thereafter, when Thai society had
more connections with many foreign countries, many forms of Western culture were brought into
Thailand, including music. At first, however, Western music was brought in without any modifications.
Later, foreign musical instruments were brought in and performed with unique characteristics of
each country. The integration of Thai and Western music occurred and became more apparent
in the reign of King Rama V. At that time, the King desired to have Thai music performance to
welcome and entertain official foreign visitors. Consequently, he appointed Prince Deveswongwiwat
(with the help of Prince Narisara Nuwattiwong, a music expert) to create a performance by selecting
existing songs to be played with Pi-pat ensemble. Later, Prince Narisara Nuwattiwong arranged
music with singing such as Ramayana and I-Nao, then Prince Deveswongwiwat added dance
and story lines. This type of performance was used sometimes to welcome official foreign visitors.

However, the performance was played only in a ballroom.

When Prince Deveswongwiwat returned from Europe, he had a conversation with Prince
Narisara Nuwattiwong to extend the play to be similar to Western opera. Further, the theatre for
this kind of performance was established and named Deuk Dam Ban theatre. This name was first
purposed to be the name for the ensemble, but people called this type of performance as Pi-pat
Deuk Dam Ban?. So, this performance was named after the theatre since then. Pi-pat Deuk Dam
Ban is renowned as a musical innovation that initiated the integration of Thai and Western music.

Afterwards, the integration of Thai and Western music occurred in various forms.

Kaset-Kasat was first performed on March 26, 2011 in a Pi-pat Deuk Dam Ban performance
at Chulalongkorn University Auditorium on the occasion of H.R.H. Princess Maha Chakri Sirindhorn
coming for the celebration of the 94th Anniversary of Chulalongkorn University. Also, this performance
has been performed many times on many occasions, for example, *Maha Duriyang Thai-Sakol
Chaloem Phra Kiat”, presented by bands from Royal Thai Army, Royal Thai Navy, Royal Thai Air
Force, and Thai Police together with Chulalongkorn University’s band in 2013.

The lyrics of Kaset-Kasat was written by H.R.H. Princess Maha Chakri Sirindhorn, which
consisted of five themes: water, soil, plants, animals, and fisheries. The first theme of water, began
with a royal composition of King Bhumibol Adulyadej (King Rama I1X), Sai Fon. The content was

about solutions for drought such as artificial rain from the Department of Royal Rainmaking and

1. Panya Rungreong, Thai Music History (Bangkok: Thai Watana Panich Co., Ltd, 1974), 48.

2. Sa-ngobsuk Thammawiharn, Thai Music (Bangkok: Chulalongkorn University Press, 2002), 89. 30
3. Poonpit Amatayakul. Five Reigns of Kings” Music Annals: Documents Research and Chronology 1868-2006 (Bangkok:

Luang Pradit Pairoh (Sorn Silpbanleng) Foundation, 2007), 72.
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Agricultural Aviation as well as various irrigation projects. The soil theme described ways to nourish
the soil, for example, applying fertilizer, watering, and planting vetiver grass. The animals theme
included King Bhumibol’s dairy farming that helped to encourage Thai people to drink more milk.
Also, the lyrics portrayed other projects of King Bhumibol; products from diary, cattle bank, and
promoting to raise animals that were appropriate to the local environment. The final theme, fisheries,
presented about interbreeding tilapia fish (Tilapianilotica) that King Bhumibol received from
the Emperor of Japan once the Emperor was a Crown Prince. Additionally, the lyrics narrated
the royal duties of King Bhumibol regarding fisheries, for example, researching and studying
Siamese giant carp, making fish ladder, and researching other fish species and aquatic animals.

H.R.H. Princess Maha Chakri Sirindhorn desired to add Japanese music to this theme.

The performance included a singing and Thai music performance from the Saiyai Chamchuri
band and a Western music performance from Chulalongkorn University’s Student Affair band.
The Pi-pat Deuk Dam Ban performance has been supported by H.R.H. Princess Maha Chakri
Sirindhorn since 1986. Also, the Princess has been giving valuable advice and allowed Chulalongkorn

University to restore and disseminate this kind of performance effectively.

Every 26" of March is an anniversary of Chulalongkorn University. H.R.H. Princess Maha
Chakri Sirindhorn comes and watches the performance and performs music with the ensembles
annually. In some years, the Princess composed new lyrics and had Dr. Sirichaicharn Fakchamroon,
2014 national artist in Thai music, written Thai music for the lyrics. While Assist. Prof. Choowit
Yurayong, one of the authors, was responsible for integrating Western music into Thai music in

many performances.

This kind of music was first performed in 2007 with the piece Ar Noo-Ar Sim and many
other pieces were performed in later years. For example, the series of Khak Khao, Ok Rabam
Nang Kopee, and Rabam Ar Bang in 2009; the series of Nang Sin in 2010 Kaset-Kasat, the royal
composition of H.R.H. Princess Maha Chakri Sirindhorn in 2011; the piece written by the Princess
to celebrate Queen Sirikit's 80th birthday in 2012; Mong Pok Kayieng in 2013; and the Thai Bamboo
and Arrogant Sunflower performance in 2014. Assist. Prof. Choowit Yurayong was the key person

who integrated Western music into these pieces.
In integrating Thai and Western music, there are many issues which need to be worked

out by specialists regarding the differences between Thai and Western music, for example, tuning,

sound, melody, and other musical elements. In every creation, there are valuable musical
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processes. So, the authors were interested in investigating the methods in integrating Thai and
Western music with regards to the royal composition of H.R.H Princess Maha Chakri Sirindhorn’s
Kaset-Kasat. This piece was a result of the Princess’s initiative to combine Thai and Western
music. This work will be useful for further compositions, research, textbooks, and academic works

regarding the integration of Thai and Western music.

Methodology

In order to integrate Thai and Western music in Kaset-Kasat, the royal composition of
H.R.H. Princess Maha Chakri Sirindhorn, the literature related to the integration of Thai and Western
music, for example, history, theories, and principles were reviewed first. After that, the processes

of integrating Thai and Western music were as following:

- Initial Composition (Thai music)

The creation of this work started from receiving the lyrics of Kaset-Kasat written by H.R.H.
Princess Maha Chakri Sirindhorn. The lyrics illustrate the duties of King Bhumibol Adulyadej in five
themes: water, soil, plants, animals, and fisheries. Dr. Sirichaicharn Fakchamroon then composed
Thai music for the lyrics. He also considered the integration of Thai and Western music while
writing the music; where to put Western music and how the melody would be written. In
Dr. Fakchamroon'’s viewpoint, the music has to be developed from the Thai traditional music but
not totally new and strange. After the Thai music was composed for the lyrics, it was recorded

and ready to be used for the next process.

- Integrating Western Music

The authors, as arrangers, first listened to the recording of the Thai music, then organized
and structured the arrangement with the composer. In creating this work, Western music played
a supporting role in integrating music from different cultures, as can be seen in many countries.
The principle of arranging this piece was to prioritize Thai music; allowing it to be presented
clearly, while Western music was the supporter which makes the piece more interesting without
diminishing the role of Thai music. The important aspect in integrating two different types of music
was that the sound must not be too strange or dissonance. If some dissonances occur, then it was
made background or accompaniment or if some sounds were closed, it was made even closer

in order to minimize dissonances.

- Rehearsing and Adjusting

The practice for this kind of music started with Thai and Western music ensembles
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practicing separately. Thai music performers practised as a band, while Western music
performers practised individually. When these two groups of performers practised together, the
adjustments in many aspects occurred in order to create balance to the piece. After the arrangement

was well-adjusted, the music scores in both Thai and Western systems were created.

Findings
The methods of integrating the Thai and Western music of Kaset-Kasat were a result of
the authors’ experiences in working, adjusting, and creating various works over a long period.

The techniques used in this work can be summarized as following:

Adding more texture to original Thai music
Western music was responsible for giving more texture to Thai music by using methods

as following:

- Using bass notes. The bass notes were represented by low pitch musical instruments
which delivered a wide range of pitches. As in bar 323, the bass notes accompanied the main

melody which gave a wider range (Figure 1).
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Figure 1 Using bass notes to create texture in bar 323-335
Source: Choowit Yurayong

- Using chord progressions. The chord progressions were applied to support the main
melody. The chord progressions aimed to make the main melody more explicit and helped to
create clear musical phrases. Nonetheless, the chord progressions were not used throughout

the piece in order to avoid dissonance.
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- Creating cadences. After the chord progressions, a cadence or a pause was necessary

in order to define the ending and the separate musical phrases.

Sound selection for consonance
Due to the fact that the pitches of these two music did not sound exactly similar, techniques

that helped to create consonance were needed as following:

- Using prolonged notes. Prolonging notes in the harmony line and making fewer changes
in the pitch were to reduce overlapping and obscuration of the Thai main melody. This also
reduced dissonance because when audiences listened to the main melody with the prolonged
notes, they tended to pay more attention to the melody, while the prolonged notes were just passing
notes. In Figure 2, the prolonged notes occurred in the strings section as a backup which made

the main melody more explicit.
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Figure 2 Prolonged notes in bar 54-57

Source: Choowit Yurayong

- Using heterophony harmony; each line played the same melody but in different variations

which emphasizes the horizontal element more than the vertical.
Using doubling and countermelody

Doubling was to repeat the same note (significant note such as the root) in other sections.

It could be a doubling within the octave or wider than the octave. Countermelody in Thai music
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occurs in the form of imitation of the melody. While the countermelody in Western style is quite
similar to the main melody or the new composed melody. In this piece, the Western countermelody

was used.

- Doubling. Using doubling was to make the main melody more interesting by highlighting

the main melody, making it more prominent than the other parts.

- Countermelody. The countermelody in this piece occurred in two patterns: using
the melody and using a rhythmic pattern. In Figure 3, the countermelody, using the melody, was
used as an imitation of the main melody. Also, it was played more softly (p) than the main melody
(mf). The countermelody, using a rhythmic pattern, was similar to the countermelody using

the melody. It occurred in such a form that the rhythmic pattern imitated the main melody.

Figure 3 Countermelody, using the melody, in bar 228-235

Source: Choowit Yurayong

Controling articulations

The articulations were controlled by markings, for example, accecnt, staccato, slur, finger
and bow signs for strings, and dynamic markings. The articulation markings were used in various
purposes such as highlighting the main melody, transfering between each part, or imitating of

each instrument. In Figure 4, staacatos and slurs were used alternately.
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Figure 4 Using articulation markings in bar 260-262

Source: Choowit Yurayong

Other techniques
There are other techniques that can be used, depending on types of the types of music

band, instruments, vocal accompaniment, and structure of the piece.

- Using countermelody to emphasize cadence. In Figure 5, string sections represented

the countermelody that helped to create the cadence.
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Figure 5 Using countermelody to create cadence in bar 19-20
Source: Choowit Yurayong

- Accompanying Thai vocal line. The Thai vocal line was accompanied by Western instruments.
As in Figure 6, violins, viola, and cello accompany the vocal line, which helped to increase

the more color and beauty of the vocal.
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Figure 6 Accompanying Thai vocal line in bar 76-84
Source: Choowit Yurayong
Discussions

Before integrating Western music into Thai, an understanding of each other’s music is
necessary. The key to integrating Thai and Western music for this piece is not to ruin the principle
of Thai music; not tuning Thai musical instruments to a Western system or tuning Western musical
instruments to a Thai scale. Western music is the supporter which makes the piece more interesting
by using counter melody, chord progressions, and bass lines. This integration concept also helps
to spread national music culture perfectly without losing its identity. Moreover, this can be adapted to
other different types of music, not only local and Western music, for example, music from different

cultures in one nation, music from different ethnic groups, music from different period of time.

Since the key concept was not to ruin Thai characteristic, the solution was to tune the G
note in Thai music as equal to the E in Western music. Other notes were still one whole step away
from each other as in regular Thai music. The tuning for this arrangement stuck to the original
tuning of each type of music which was different from other works that adjust one type of music
to fit another. The integration in this work was to find a mutual sound between Thai and Western
music because the notes of Thai music cannot fit perfectly with Western, for example, the C note

of Thai music was not similar to the Western C. The Thai music scale was approximately one
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minor 3 lower than the Western. Therefore, the transposition was one solution to solve this problem
in order to produce as little dissonance as possible. Kaset-Kasat was a hewly composed piece in
which both Thai and Western elements were simultaneously tuned, based on Thai music principally.

The G note in Thai music was similar to the E in Western music, so this piece was in E major.

Originally, there were some Thai music instruments that could not be transposed such as
Klui (Thai flute). However, in the present day, it could be transposed by changing the length of
the body which was more comfortable than in the past. Apart from the difference sound of music
instruments from different culture, venue of performance was another issue that needed to be
considered carefully. Different venue such as in a concert hall or outdoor provided different effects,
especially for instruments made from wood. Hence, before any performances, these conditions

needed to be taken into consideration.

In creating this work, the first step was to structure the piece by considering what to do,
how to use the harmony to create more depth in each part. For example, in the singing section,
Thai music would stop playing while Western music was added as a background to make the
piece more interesting or in some opening sections that required magnificence, they would begin
with Western music because various instruments could be started simultaneously, and then

followed by Thai music.

The success of integrating Thai and Western music in Kaset-Kasat by the Saiyai Chamchuri
band and Chulalongkorn University’s Student Affair band resulted from an experiment of
the composers in combining different types of music, adjusting, and creating music pieces.
The methods were based on the notion that Western music would not ruin the characteristics of
Thai music. This was called “Sangkeet Patana”. Since “"Sangkeet Pattana” was not to compose
a new piece but to integrate Western music into an invented piece, there was some valuable
knowledge to be gained from balancing music from different cultures, which could be summarized

as Figure 7.
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Balance of Thai
and Western
music
integration

Integrating
differences between
two music cultures

Knowing yourself: realize the
value of Thai music

Knowing others: deeply undersiand
Western music

Integration of Thai and Western music

Figure 7 “Sangkeet Patana” model
Source: Choowit Yurayong

From Figure 7, the critical starting points were “Knowing others” and “Knowing yourself”,
which meant to have expert knowledge of Thai and Western music. The knowledge of "Sangkeet
Patana” was a result of accumulation of learning as well as experiences in western theory teaching
and music performances of the authors. This was a challenging task to present a work from Western
culture to Thai audiences. This work of integration was a result of the authors’ interests as well as
experiences in teaching Western music to undergraduate students of Chulalongkorn University,
which provided the authors with an understanding of Western music and a Thai context. For
example, Western melody, rhythm, harmony, pattern, and composition techniques in Thai society.
This understanding led to methods of integrating Thai and Western music that were totally different
in terms of theory, pitch, color, dimension, instruments, rhythm, composition techniques, performing,

and conducting.
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In addition, the authors needed to seek more knowledge regarding the integration of Eastern
and Western music from the past until present, then developed and adjusted, and finally concluded
that the best way to unite two different music cultures was to “find the balance”. This was not to
destroy characteristics of either culture; Thai music lovers still sensed Thai characteristics, but
Western music was blended for a more elegant sound. The acceptance from the audiences to
this new kind of music was the real success in integrating Thai and Western music. The Kaset-

Kasat performance is available via https://www.youtube. com/watch?v=DtCxOPYc-ZI&t=255s

Conclusion

The principle of integrating the Thai and Western music of Kaset-Kasat, the royal composition
of H.R.H. Princess Maha Chakri Sirindhorn, was to use Western music to enhance Thai music by
giving priority to Thai music. The concept of arranging this piece was to prioritize Thai music;
allowing it to be presented clearly, while Western music was the supporter which made the piece
more interesting without diminishing the role of Thai music. In addition, this arrangement did not
ruin Thai characteristics by not tuning Thai musical instruments to a Western scale or to tune
Western musical instruments to a Thai scale. The solution was to tune the G note in Thai music as
equal to the E in Western music. Other notes were still one whole step away from each other as

in regular Thai music. The techniques used in this work could be summarized as following:

1. Adding more texture to original Thai music by using Western musical instruments. Still,
this did not lessen the complexity of Thai music but enhanced what was missing. The methods

included using bass notes for a more interesting melody line and chord progressions.

2. Selecting sound for consonance by prolonging notes and using heterophony harmony.

3. Using doubling and countermelody. Doubling was used in order to make the main melody
more interesting by highlighting the main melody, making it more prominent than the other parts.
While the countermelody was used to imitate the main melody which, in this piece, occurs in two

patterns: using the melody and a rhythmic pattern.

4. Controlling articulations by using indication markings, for example, accecnt, staccato,
slur, finger and bow signs for strings, and dynamic markings. These articulations were presented
by Western musical instruments to help the main melody performed by Thai musical instruments

to be more prominent.

5. Other techniques used in this arrangement included using countermelody to emphasize

cadence, and accompanying Thai vocal line. 40
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ABSTRACT

The purpose of the research “The Significance of Phleng-rueang towards the Development
of Potential of Thai Musicians” aimed to study the structure of Phleng-rueang in the essence of
Thai Music, as well as study its significance towards the potential development of Thai musicians.
Research methodology was based on Ethnomusicology theory and procedures, having research
time span covering October 2012 to October 2014. The synthesis and analysis of 101 Phleng-
rueang was conducted along with fieldwork operation in order to access to the heart of the music

in the ceremonies and festivals.

The result of the research would be to categorize the structure of Phleng-rueang into 6
structures including Prop-kai structure, Song-maai structure, Phleng-reao structure, Phleng-ching
structure, ceremonial music structure, and Nang-hong structure. The internal structure of Phleng-rueang

was comprised of prop-kai repertoire, song-maai repertoire, reao repertoire, and ching repertoire.

Since phleng-rueang comprised of several songs organized in a collection similar to
a suite, the study of phleng-rueang provided an understanding of a wide variety of Thai music
scholarship as well as performance techniques. Moreover, since the study of Thai music was
within the oral tradition, a musician who studied phleng-rueang, inherits with the skill and knowledge
that had been passed down from Thai music masters for generations. As a result, their musical
potential was developed and they gain mastery of the performance in all Thai music cultures.
These potentials included skill in melodic variation and modification, skill in arranging and creating
transcriptions for other instruments, improvisation techniques, a scholarship in melodic analysis,

composing new Thai music, as well as enhancing the solo performance at a virtuosic level.

Keywords: Phleng-rueang/ Potential of Musician/ Thai musicians
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ABSTRACT
This is a comparative research of musical culture of Tai Yai in 4 major cities in Shan State;

Kyaukme, Hsipaw, Taunggyi, and Kengtung.

The research findings on rituals and beliefs show that the ritual Wai Kru Surasati remains
strong and maintains its services as the artists’ musical transmission ritual only in Kyaukme and
Hsipaw where Jat Tai performance prospers, since Jat Tai artists strictly perform the ritual in its

original ways.

The study on Glong Kon Yao, Glong Mong Seung, and stringed instruments show that in
the research areas, Glong Kon Yao and Glong Mong Seung are played with Mong and big
cymbals. Stringed instrument found in the areas is Tor Yor horn which is used to play in Jat Tai
musical band. The three musical instruments, Glong Kon Yao, Glong Mong Seung, and Tor Yor

horn are more popular in Hsipaw and Kyaukme, cities in the northern part of Shan State.
Concerning Tai Yai’s percussion instruments and wind instruments, it is found that

the popular percussion instruments are Mong Khaeng, a panel gong; Mong wang, a circle gong;

Patana, an instrument similar to Thai iron xylophone; Chao Long Pat, a set of drums; and Gee Hok

Saeng, a rhythm marker. No Tai Yai’s wind instrument is found in Shan state of this fieldwork.

Keywords: Culture of Tai Yai Music/ Shan State/ Republic of the Union of Myanmar
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ABSTRACT

This article offers the principle of the concept of creating the melodic phrases for Saw-U in
Ching Mu Long Chan Diaw: the case study of Associate Professor. Phichit Chaiseri. The researcher
thoroughly performed Ching Mu Long Chan Diaw, which was conducted by Associate Professor.
Phichit Chaiseri himself. And with the interviews, notes, and got on with the archives of research
papers and related documents. It was interpreted that Associate Professor. Phichit Chaiseri
adopted his deftness skill in Saw-U, which was acquired from Kru Luang Pairoh Siaeng Sor
(Un Durayachivin), to create his own melodic phrases for Saw-U like Ching Mu Long Chan Diaw.
The notion of the Ching Mu Long Chan Diaw’s Melodic Phrases by Associate Professor. Phichit
Chaiseri was Thang Lai Meu (étude) to a musician’s technical skills. There were 2 forms of
melodic phrases, i.e. 1) Luang Naa Melodics (Anticipation) and 2) La Lung Melodies (Retardation).
The core concepts in creating the melodic phrases for Saw-U by Associate Professor. Phichit
Chaiseri were 1) The harmonization of melodies, 2) The harmonization to the main melody.
The creating of the finest melodic phrases came from experiences of the performers, i.e.
observations, perceptions and try-outs. Experiences and the affection would present the artfulness

of the created melodic phrases.

Keywords: Creating the Melodic Phrases/ Ching Mu Long Chan Diaw/ Phichit Chaiseri
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ABSTRACT

“Phra Lor’s Free Will: Directing Approach for "LOR: Love, Obsession, Revenge” explores
the new approach for directing Thai play with universal theme and the way of interpreting
“Lilit Phra Lor” by using ideas from Aristotle’s The Poetics, Western philosophical concepts of
Free Will and Determinism to solve the dramatic question of “Fate and Free Will” in order to
discover the Universality in theme to communicate to Non-Thai audiences. The findings reveal
that, the characterization of Phra Lor, the protagonist, needs the enhance of Tragic Greatness,
because nobility in appearance is “Luck”, not *“Manner”. Therefore, Phra Lor in this version is
a great warrior and leader. Phra Lor’s Tragic Flaw is his doubt in Karma, Fate and Free will, which
is considered Ignorance. This leads to the protagonist’s recognization that Karma is Action.
One blames it on Karma but in fact, one is weak and susceptible to Ananke, the force, constraint,
necessity of Passion. The action will be considered Free Will only one admits that he, himself, had
an intention or made a decision to do it, and ready for its consequences. “"LOR: Love, Passion,
Revenge” was performed in Vancouver, Canada for Canadian audiences. The show proved well
that it had a capacity to communicate, lead the audience into the state of Involvement, Identification,

Pity and Fear, Enlightenment, and Catharsis, as Tragedy should be.

Keywords: Directing / LOR: Love, Obsession, Revenge / Thai Contemporary Theatre
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ABSTRACT
This Qualitative study aimed to examine the adjustment of Fon Sao Mai’s patterns.
The data collection included a document analysis and interviews. A content analysis was used to

analyze the data and the data was presented in a descriptive format.

The findings showed that the patterns of Fon Sao Mai derived from Lai Jerng Sao Mai,
a matial arts of Lanna people, and adapted with local weaving in Chiang Rai province by Kru Kui
Supawasit. The patterns were gentle and delicate which were suitable for Lanna ladies. There
were 13 patterns, accompanie by Lao Somdej Prang song from Teng-Ting band. Later, Kru Proysee
Sabpasri, a former dancer in a residence of Princess Dara Rassami, modified the existing patterns
by mixing with Thai dance patterns. This revision included 22 patterns, accompanied by Ruesi
Longtham song from Sa-raw Sor Seung band. Chiang Mai College of Dramatic Arts adjusted
Fon Sao Mai again, which consisted of 18 patterns, accompanied by Sor Panfai song from Sa-raw

Sor Seung band

Keywords: Adjustment of a dance pattern/ Fon Sao Mai/ Northern Folk dance
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ABSTRACT

The purpose of this Double Bass Recital was to develop double bass skill to be of higher
guality and to study/research information on repertoires for this performance. Addition to study
the composers’ biography, analyses the music pieces and research the double bass techniques
for more understanding which was an important aid for communicating the music language to

the audience exactly what the composers wanted to convey.

The performer selected two master pieces: 1) Divertimento Concertante for Double Bass and

Piano by Nino Rota 2) Passione Amorosa for Two Double Basses and Piano by Giovanni Bottesini

The Double Bass Recital took place on June 10, 2020 at 3:00 p.m. at Tongsuaug'’s Studio.

The total duration of the performance was about 1 hour.

Keywords: Double Bass / Passione Amorosa / Giovanni Bottesini
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#11: Giovanni Bottesini, Passione Amorosa (New York: International Music
Company, 1986), 1.
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#11: Giovanni Bottesini, Passione Amorosa (New York: International Music
Company, 1986), 16-17.
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ABSTRACT

The objectives of this research were to investigate the intervention of Lamtat performance
activities to solve the problem of depression among the elderly in the Pathum Thani Social Welfare
Development Centre for Older Peoples, The sample of this study consisted of elderly people
suffering from depression. The sample was selected by screening elderly people with depression.
A depression scale was used as a research instrument to screen elderly people with depression.
Based on inclusion criteria, the sample was twenty-two elderly people with depression who
voluntarily participated in Lamtat activities and under the supervision of the staff at the centre.
A One Group Pretest-Posttest Design was used in this research. And the data were collected and
analyzed using mean and standard deviation. In order to develop a model for Lamtat performance
activities to solve the problem of depression in the sample and to study the level of satisfaction of
the sample with Lamtat performance activities as an intervention to solve depression. The results
of this study were summarized as follows: 1) the developed model of Lamtat performance to solve
the problem of depression among the elderly of Pathum Thani Social Welfare Development Centre
for Older Persons consisted of ten activities, which were divided into two parts. The principle of
independent movement related to the emotions and feelings was based on rhythm control with
music. In addition, recreation processes were applied to create activities that helped to reduce
depression among the elderly. The emphasis was on enhancing happiness and being assertive
rather than increasing skills. The duration required was five weeks, two times per session, with
a total of ten sessions. It took an hour and thirty minutes per session. The experimental resulted
showed that after implementing the developed Lamtat activities, the sample’s depression score

decreased; 2) the satisfaction of the sample with the developed Lamtat activities at a high level.

Keywords: Lamtat activities/ Solve depression problem in the elderly/ Development activities

model/ The elderly social welfare development center Phathumthani province
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ABSTRACT

Kru Surang Duriyabhan (National Artist) is the person who has an outstanding identity of
Thai traditional singing. She is also specialized in teaching singing techniques which mostly rely
on the students by integrating the contents to the modern period which is appropriate to the students
today she is considered as a role model of performer teacher for students and Thai music teachers
and in order to preserve and in knowledge of Thai traditional singing for next generation. This
research aims to 1) study the biography and works of Kru Surang Duriyabhan and 2) analyze
the Thai traditional singing of identity of Kru Surang Duriyabhan. This research is using qualitative
method consisting of six processes including which are (1) collecting data from the documents
(2) creating the interview form for Kru Surang Duriyabhan (3) validating the interview form by
the validators (4) interviewing Kru Surang Duriyabhan (5) arranging and analyzing the data and

(6) drawing conclusion and discussion.

The findings were 1) Kru Surang Duriyabhan is the teacher who is a talented and born to
be professional teacher, specialized both theoretically and practically knowledgeable talented by
in heritage knowledge from ancestors. She is specialized both theory and practice from two factors
consisting of internal factor which is wisdom and external factor which is family supports. She is
an art of conveying and the spirit of being a teacher, as well as cultivating morality and ethics to
her students of being a good model and 2) Kru Surang Duriyabhan focuses on student - centred
learning management through sequential teaching process by always developing teaching
techniques which are appropriate to students and evaluating according to actual condition and

maintaining singing rules and standards from ancient in all aspects.

Keywords: Surang Duriyabhan/ |dentity/ Thai Music Teacher
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ABSTRACT

The study of Chyam in Mon ethnic groups is qualitative research aiming at the study of
the derivation as well as the playing of this musical instrument among the ethnic groups. The area
of research covered Mon communities in Thailand, in the border region of Thailand, and in

Republic of the Union of Myanmar. This study was conducted by The Franz Boas methodology.

From the research we found that the musical instrument called chyam in a such ethnic
group is originated from the “love myth of the prince and the princess” who separated apart by
a river with plenty of crocodiles. The prince who hid himself in the crocodile mouth to see princess.
One day the crocodile was attacked to death which caused the prince to pass away in this tragedy.
Therefore, the Mon has worshiped a crocodile in accordance with the legend of honesty and
sacrifice. Hence, they created a musical instrument resembling the crocodile shape in their culture,
and which is considered as their national musical instrument. The results of this research, show
that the playing of chyam at the Mon communities between the border region of Thailand also in
Mon state in Republic of the Union of Myanmar indicates the use of three string in their melodies,
including which the techniques of: sabat, prip, proy and kayee. The songs used were Smoiboptho,
Palayaimua, Thamlahoiboptho, Chaobanua and Yensamai-Saowanaphoeng. In concrost,
The playing of chyam in Thailand is mainly played on one string (sai-ele) , While the second string
(sai-thum) makes the krathop sound. The use of the special techniques and the metal string

(sai-luat) are not favorable. The songs used were Choekmua, Potse and Sinoun.

Keywords: Mon Ethnic / Chyam / Mon music
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ABSTRACT

The article aims to point out and clarify on the ultimate issue of traditional Thai music
particularly, focusing on the concept of Taang. The concept is a significant point for studying and
music transmission. For this concept is built on the previous concepts which theorized by Mister
Montri Tramote, he was a pioneering distinguish scholar for traditional Thai music in academic.
Mr. Tramote suggested that the word Taang in music directly refers to variation melodies,
composer’s styles, and musical keys. Development of the concept of Taang found that—the Taang
could be deeply inscribed as an ensemble’s character. An idea of the ensemble’s character
influences musical form in depth. Although, each variation melody style is based on the character
of instruments, while players create variation melody must inevitably consider an ensemble’s
character as well. A clarification of the concept of Taang is based on Mr. Tramote’s concept.
Furthermore, this article originally introduced Taang in different idea regarding structuralizing
soundscape, form, and analysis. Therefore the concept of Taang is definitely elaborated as 3

components namely variation melody design, beating time, and music interpretation.

Keywords: Taang/ Musical form/ Traditional Thai music ensemble
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ABSTRACT

The article entitle Dramatic Composition for Creative Dance in The type of Thai Classical
Solo Dance purposes to be used as the course for persons interesting in dramatic composition
supporting the performance of Thai classical solo dance in term of Thai dramatic art to study
the preliminary course for training to be dramatic composer supporting the performance of Thai
classical solo dance. The priority is the proper qualification of the composer who must be skillful in
Thai language and dramatic art including the principles of dramatic composition, i.e., the composition
must be conducted under the prosodies of each type of composition where the compositions
popularly applied in singing drama supporting Thai classical solo dance are dramatic poem and
Chui Chai and Mae Si poem. Moreover, this requires the selection of elegant words suitable for
the dignities of characters, complete and accurate matters according to the original literature,
sorting the matters according to the natural protocols and traditions, researching for information,
and having actual knowledge on the items belonging to the compositions. Competence and skills
of the composer plus with the good principles will lead to good literature composition because
such literature acts as the direction prescriber of determination of dancing postures in the creation
of the Thai classical solo dance in term of Thai dancing art to extent of leading to the performance

of Thai classical solo dance which is extremely attractive.

Keywords: Dramatic Composition/ Thai Classical Solo Dance/ Creative Dance
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ABSTRACT

There has been an increasing number of Thai contemporary composers nowadays. When
mentioning about Thai composers who have been influenced from Thai traditional music, another
notable figure less spoken of is Ajarn Prasidh Silapabanleang, the national artist of the year
B.E.2541 in Arts and Performance (composer) who possessed deep music root in Thai traditional
music from his father — Luang Pradit Pharoh (Sorn Silapabanleang), the great teacher of Thai
traditional music during era of King Rama V until King Rama Xl and from his composition practice
in Japan with Klaus Pringsheim who is Gustav Mahler’s great disciple. This explains why
the composition works of Ajarn Prasidh contain well-harmonized mixture between Thai and
Western music with values in both aesthetic and academic aspects that are well-deserved to be
made known of to facilitate study and analysis of academic researchers of later generation for
further benefits.

Keywords: Prasidh Silapabanleng/ Luang Pradit Pharoh/ Thai Composer
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AwazBandmiuns AU (IWdgUada TIFF w3 JPEG ArwaziBumliidanndn 300 dpi aunlng
azlaiiAiu 2 MB)

7. Winnnsameidauiiauanfuiduaungninsans wfauinnnsdesuatiuunainulasuuy

1BNA9U9ENAUNNTEILNANUHIUTZLL Online Submission Taendanlddasmiadulafiinganslu
LATAU"E Thai Journal Online (TCI) https:/www.tci-thaijo.org/index.php/faa
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a a

AuAnsusznssudniuasunay

dudvisuesunanuifiuraadnuasumang unaudlssunnsinuidadiunssausaaadou
neaussudnslidniiudaafusiunassisufnteunaumainuiiu
madaugradduiieniuasnis@aunssaunynsa

ysansfalnssurand 9inasnsalunndnends Iadmuagluuunissnddlasldnisdneds
°LuLﬁamLﬂui:uuL%amsﬂmugﬂLLuumia”'mﬁmuu Chicago Style Tntigjinusanunsodnuiiuiu
16ann http//www.chicagomanualofstyle.org ¥13831nN11198a The Chicago Manual of Style SEVEN-
TEENTH EDITION lunssiinnsdnsdsluiianuas ussauynaulaiulumusetna

A22819n15L 8 ua198 sluLdand
nil9da/Book

1. Zadie Smith, Swing Time (New York: Penguin Press, 2016), 315—16.
1. 1Al Aufseuneuuudi, Uss SAaansaarlzdiu (uasdgu: TesRuiuninedudaiiang, 2532), 240-252.

nunee: winulssiud ddnfud U Fneudiudnde a4 iald TddecldAntninga ani FaundansRud
witifugalannzmiananu anf dinAuiuisyinasnsalunninende Tsassylviasy

219819/Journal

2. Susan Satterfield, “Livy and the Pax Deum,” Classical Philology 111, no. 2 (April 2016): 170.

2. A widasgns, “uInnssunstiufinldadesiWannwselnstlignduaines,” 19a79auns5eds 117 12,
atfudl 2 (NINYIAU — FUNAL 2560): 127.

e - ldaavinanigninfidnsdadaya
U‘Vlﬂ’a’msluﬁﬁfdﬁﬂ/Chapter or Other Parts of a Book

3. Kate Andersen Brower, “Backstairs Gossip and Mischief,” in The Residence: Inside the Private World
of the White House (New York: Harper, 2015), 211.

3. pAdTNUsTUNENEAERS Atz dnEIAEns 9nansalunnInends, “nnsanuaznistiufin,” lu nsAuAd
wazn I JuTIE9IU (NTINNLYIUAT: 199RuiuisinasnTaluniinende, 2556), 121.

ANUNUNUE/Thesis or Dissertation
4. Cynthia Lillian Rutz, “King Lear and Its Folktale Analogues” (PhD diss., University of Chicago, 2013), 99-100.

4. 35y Yy, “wgednsalzasuvdndluluuiarazassr” (neninusszdudioyoynuiiudin, 9vinansal
UNINENSE, 2559), 89-95.
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#191YNTU/Encyclopedia
5. Encyclopedia Britannica, 15th ed. (1980), s.v. “salvation”

5. mi’ngﬂnﬂwaﬁvwﬁumwu, VAU 34. (2540), “inasAuLinu”

n19ansdedayaannianansyiegil/Citations taken from Secondary Sources

6. Louis Zukofsky, “Sincerity and Objectification,” Poetry 37 (February 1931): 269, quoted in Bonnie Costello,
Marianne Moore: Imaginary Possessions (Cambridge, MA: Harvard University Press, 1981), 78.

6. Uil AuAseyrouuuni, “nmdiuandestiuiinAannumssdinvasysneni 3Ry UszdAmansAalz iy (uastgy,

TeaRuiumnAnendudalng Ineannszsndaaunuduns 2532): 181, dnedlalu A%aeyn ys¥mnd, Fssnssuade
AUNATE (NTUNN: FnAuRLAIginaensalunInendy, 2560), 36.

dun1wal/Interview
7. Kory Stamper, “From ‘F-Bomb’ to ‘Photobomb,” How the Dictionary Keeps Up with English,” interview by
Terry Gross, Fresh Air, NPR, April 19, 2017, audio, 35:25, http://www.npr.org/2017/04/19/524618639/from-f-

bomb-to-photobomb-how-the-dictionary- keeps-up-with-english.

7. dngiug Tuwungm, “usafusialalunisaaniwuneuluisn,” dunsalley Wauni duRduaseo,
20 fiutNtu 2557.

Tdmiwas/Score
8. Published scores — same way as book
Unpublished scores

8. Ralph Shapey, “Partita for Violin and Thirteen Players,” score, 1966, Special Collections, Joseph Regenstein
Library, University of Chicago.

gﬂnﬂ‘w/Picture, 1/52BUNSTU/Sculpture

Print
9. Jean-Paul Chavas, David Hummels, and Brain D. Wright, eds., The Economics of Food Price Volatility
(Chicago: University of Chicago Press, 2014), 167, table 4.4.

Arts in collection and other stand-alone works
9. Picasso, Pablo. Bull’'s Head. Spring 1942. Bicycle saddle and handlebars, 33.5 x 43.5 x 19 cm. Musee

Picasso Paris.

uRasAlFFunNsARUT
9. 4naiuf Tsungm, Aadnwalduay, (ngann: drdnRuiisyiiansaluniinende, 2540), 44.

NuAalsludnunzdu 9
9. Tanas saui, gutlutinda ( the thinker ), 1902. UszRunnssudnin, 71.5 9y, ARsSausisausia s
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A2d18nnsadnd/Electronic media

10. Richard Strauss, Don Quixote, with Emanuel Feuermann (violoncello) and the Philadelphia Ochestra,
conducted by Eugene Ormandy, recorded February 24, 1940, Biddulph LAB 024, 1991, compact disc.

10. Usevind Ussitziau, anlaunlumay, tufinduaie 9 furau 2551, Heafuiindusnasniunsd imnside,
uruTuAni e,

1Bulard/Website

11. “Privacy Policy,” Privacy & Terms, Google, Accessed in April 17, 2017, https://www.google.com/
policies/privacyy/.

11. “AnararfiuisaAailsnefustngls,” arthouseschool, Tiufindayaiiia 26 worAnnuu 2559, hitps:/www.
arthouseschool.com/single-post/2016/11/26/fnaRatlfuissAatlsnetiuatinalay.

nils@adifnnsaiind/Electronic Books

12. Begley, Adam. Updike. New York: Harper, 2014.

12. Begley, Adam. Updike. New York: Harper, 2014. iBooks.
12. Begley, Adam. Updike. New York: Harper, 2014. Kindle.
12. Begley, Adam. Updike. New York: Harper, 2014. NOOK.
12. Begley, Adam. Updike. New York: Harper, 2014. Google Play Books.

12. AUEIIIN, Wazuzvalalo. nqumnumnuas: Ine Wuudneaes, 2557, qifia wwad 1n

Al
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Q [ al 124 a 1% a 14
m')’ﬂﬁﬂﬂﬂ'13L“?.IEIuﬂ']ﬂﬂﬂslmgﬂﬂ']W/LLNUQﬁJ/‘[uwL‘W‘aﬂ/m']?']ﬂ
gﬂnﬂ‘w/Picture

WldnnadneBamuuuunisgnsdsluiianiilszinniu 9 13guansgdniniidneds

sunwaniIulad

.ﬂ’TW'V] 1 LLNuWLLﬁmQﬂﬂJﬂi“LVIﬂiﬁ’ﬂ’]u
i "Topography of Shan State In Shan State," Wikipedia, Accessed in January 21, 2019,
https://en.wikipedia.org/wiki/Shan_State.

gﬂmwmﬂ"mmﬁwuﬁﬁ%ﬂ
AT 2 A3d1aig dnaussneeasiu o 1eanad

‘V]ll"] U=NT Joundus Lazatue, “"J[FlJUﬁiﬁllﬂ"]ﬁ_lﬁﬁLaQﬂumﬂmlﬂmiui‘ﬁ‘ﬂ’m 'ﬁ’]ﬁ’]imiﬁl,m@
AnnTnLauLN (Lummua)” (mmwnuwﬂiymmmumu, 2560), 37.

sUnIwannymna
AW 3 fidinsaud ﬂgﬁ;iﬁ“ﬁ' thanafennuifiudBuing
fiun: yuns Jundud (Mlunsdiisiaanisssygiufinain)
. e
fun: ff3se AflunsdlfudisuRespuRevdadasnissyyiuny)
~ viaa
Aun: filau

a

nuneng: naciunAu3Telildandn “Wide” waznsdiunadnuigansildandn iaeu”

LLNuqﬁ/Chad

WRldnnsdnedemuununissdsudamilssinniu 9 Vgusraumunfituieafuglamn

Tidmnwa/Score

Wldnmsdnedamuuuunssrddudamilssianiu 9 Vgusrdimwasduiiaaduglnm

»19149/Table

Wl dnnedneBamuuuunisgnsdeluiianilszinnidu q 1igununisig
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ﬁ?’ﬂﬁi’\dﬂﬂﬂﬁﬂﬂﬂiim’]uﬂiu
#“1982/Book
Smith, Zadie. Swing Time. New York: Penguin Press, 2016.

Py wetlsz@via. nadiaaziduiaLn. npamws: drdnRuiiisinansaluninunde, 2560.

nuneme: unadnuidifleadinunisndaingesieaduuussuiunsunEdngEnTEns Iaasudusidn (in Thai)
winifluussaynsuiiunannniladaniuniny

AM94919/Journal

Satterfield, Susan. “Livy and the Pax Deum.” Classical Philology 111, no. 2 (April 2016): 165— 76.
BIUNIN AL, “AWIUADIUIAIUEIL.” 27196719AUMTTIER, 1171 13 167 1 (unanAL - fquneu 2561): 27- 40

e seyiaaviimuasesumenuiilddnsdadeya
unmaulunlesda/Chapter or Other Parts of a Book

Brower, Kate, Andersen. “Backstairs Gossip and Mischief.” In The Residence: Inside the Private World of
the White House, 207-22. New York: Harper, 2015.

AP3ANUTTUNSNEANERS Az dnEIANEnT enansnlurAnends. “nnsdnuuasnistiufin.” Tu nsAuadn
uazn U9, 121-140. NJUnNUnIUAT: TsaRuiiaginasnsaluninendy, 2556.

ANeUdnWus/Thesis or Dissertation

Rutz, Cynthia Lillian. "King Lear and Its Folktale Analogues.” PhD diss., University of Chicago, 2013.

ey yainnd. “wgednmalzasudndluluuerasass.” Ineniinussz dulFoyargudloudn, ginsansaluvningnéy,

]

2559.
A197UNTU/Encyclopedia
9

Garner, Bryan A. Garner’s Modern English Usage. 4th ed. New York: Oxford University Press, 2016.

Tasansansynsnlnadwiunmilasnszsnmlss s lunss umandianssidnagia. ar9ynsulng dmsy
#1921, 1eufl 34. nganne: Talfuudlng 411, 2549,

FuN1=0l/Interview

Stamper, Kory. “From ‘F-Bomb’ to ‘Photobomb,” How the Dictionary Keeps Up with English.” Interview by
Terry Gross. Fresh Air, NPR, April 19, 2017. Audio, 35:25. http:///Awww.npr.org/2017/04/19/524618639/
from-f-bomb-to-photobomb-how-the- dictionary-keeps-up-with-english.

a o

AYymn 28R “ynsAaTlutlssinalne.” duntwallas usswe 1vn. 20 unsAu 2561,

4 Q
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Tidmnwa/Score

Published scores — same way as book
Unpublished scores

Ralph Shapey, “Partita for Violin and Thirteen Players,” score, 1966, Special Collections, Joseph Regenstein
Library, University of Chicago.

gﬂnﬂ‘w/Picture, 1/52BUNSTU/Sculpture

Print

Jean-Paul Chavas, David Hummels, and Brain D. Wright, eds., The Economics of Food Price Volatility.
Chicago: University of Chicago Press, 2014, 167, table 4.4.

Arts in collection and other stand-alone works

Picasso, Pablo. Bull’'s Head. Spring 1942. Bicycle saddle and handlebars, 33.5 x 43.5 x 19 cm. Musee

Picasso Paris.

uRasAlFFunsARNT
dnsiug Twennm, Andnsalduay, ngann: ddnfuiisgiiainseluniinende, 2540, 44.

nuAalsludnuuzdu 9
Tenas sawdia, gU/ifutindn ( the thinker ), 1902. UszRiunssuddn, 71.5 o, Asdeusisausiy dda.

A2d18nnsaidnd/Electronic media

“Crop Duster Attack,” North by Northwest, directed by Alfred Hitchcock (1959; Burbank, CA: Warner Home
Video, 2000), DVD.

dsevind dssiidziau, anlaznlumas, Tuiindeaile 9 furiau 2551, viastfufinduenaniuned mnsids,
uruuAni e,

Bulad/Website

Bouman, Katie. “"How to Take a Picture of a Black Hole.” Filmed November 2016 at TEDxBeaconStreet,
Brookline, MA. Video, 12:51. https/Awww.ted.com/talks/katie_bouman what does a black hole look _like.

FINN1TFIAR. “F1TAUNFLINIILNF.” ﬁa:ﬂgammiﬁﬂﬂ. http://www.finearts.go.th/performing/parameters/km/item/
$1UNFLINWUNEE.

nile@adifnnsaiind/Electronic Books

Borel, Brooke. Infested: How the Bed Bug Infiltrated Our Bedrooms and Took Over the World. Chicago:
University of Chicago Press, 2015. Adobe Digital Editions EPUB.

AUEITINL. WazuzivaLal. nqummumues: naiuuanges, 2557 widadiannsednd.
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