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Abstract

The purpose of this research was to study and collect the data of the history, background, element of the perfor-
mance and the method of Cheud-ching solo dance in female. The second purpose was to analyze the dance identity in solo
dance of Cheud-ching from Nuparassuphakarn Vangnaitham. The scope of the study was the movement of Cheud-ching in
female include Cheud-ching-Supalak, Cheud-ching-Mekkhala, Cheud-ching-Benyakay, Cheud-ching-Nangdao, Cheud-
ching-Sida-Phuksor and Ched-ching-Sida-Luifai. The research used qualitative research method by collecting the data from
document, interviewing with the expert in dance and music, observing, practicing the movement, data recording, data
verifying, data analysing, summarizing the information and presenting the research results.

The result of the study found that Cheud-ching song was one of Phleng-nah-phat that included in the category of
Cheud. This song usually played as a performance. It always used for the movements that were important situation of the
characters. The Cheud-ching dance emphasized the beautiful movements to show dance skill. Cheud-ching-Tua-Nang the
solo dance in female identity of Nuparassuphakarn Vangnaitham style had the structure of movement from Ram-mae-bot
and also new creation movement, which consisted of three steps: 1. introduction, 2. Cheud-ching dance movement, and 3.
Cheud song or Cheud-Klong dance movement. The Cheud-ching dance had nine main movements which were Tha-yeungkray,
Tha-sodsoy continue to Tha-Phongna, Tha-phamonklau, Tha-nangnon , Tha-kanghanron, Tha-phaengsorn switching with
Tha-chibyaw, Tha-kongsin, Tha-fonnai and Tha-naphaphorn. The important technique of Cheud-ching dance of Nuparas-
suphakarn Vangnaitham required strong legs and had to enliven the role of each characters, so the dancer knew how to

express in a realistic performance.

Keyword: Solo dance/ Cherd-ching.
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Abstract

This research involving the vocal performance for Lakhon Chatri by Kanya Luk Mae Pan troupe aimed to study the
background and the analysis of the vocal performance of Lakhon Chatri by Kanya Luk Mae Pan troupe. The study revealed
that Lakhon Chatri of Kanya Luk Mae Pan troupe was transmitted from Kru Poon Ruengnon to his daughter: Kru Pan Ru-
engnonand and another generation Kru Kanya Tipyosod who named the troupe Lakhon Chatri by Kanya Luk Mae Pan. The
troupe was established in 1992 after Kru Poon and Kru Pan passed away, the Lakhon Chatri has been performing in the
original style. The study of the vocal performance of Lakhon Chatri conducted the example of 4 singing melodies consist-
ing of Tumnong Rai, Tumnong Tone, Tumnong Kumplud and Tumnong Kruan Tone, which were used for Lakhon Chatri’s
play lyrics. The analysis showed that the pentacentric mode of Chawa and Pieng Or Larng were used. There was a pattern
of the melodies used for the play lyrics, the 5th bar was always left. The most findings of singing technic Pun Kam, Hang

Siang, Sabud Siang, Muan Siang and Muan Kam in order.

Keywords: Vocal/ Lakhon Chatri/ Kanya Tipyosod
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Abstract

The objectives of the research were to 1) study the efficiency of recorder skills instructional package with coop-
erative learning for High School Students of Dramatic Arts College with the criterion of 80/80. 2) to study the learning
achievement of students studying the recorder skill instruction package with cooperative learning for upper secondary
students level. The target group consisted of 20 upper secondary students level of Dramatic Arts College in the second
semester, Academic Year 2016 who selected the elective course of Recorder Skills (AR30235). The research instruments
consisted of 1) three instructional packages on recorder skills with cooperative learning. 2) evaluation forms of each lesson
plans. 3) learning achievement tests and the statistics used for analysis was percentage and mean. The research findings
were as follow: 1. The mean scores of procedure’s students of instructional package included three lesson plans which had
the efficiency of 81.14/88.65 and higher than a standard level with the 80/80 efficiency index. 2. The achievement posttest
scores after using instructional package found that the mean scores of achievement posttest scores was at 26.70 or 89%.
The result of using Recorder Skills Instructional Package with Cooperative Learning in addition to the achievement Higher
education Cooperative learning also results in students having social skills. The seniors and the younger generation have

mutual support.

Keywords: Instructional Package / Cooperative Learning / Recorder Skill
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Abstract

The vocal recital was aimed to propagate the music composition pieces in traditional of varieties of languages and
many different eras of music culture in western countries. The performer used the vocal styles and technique from west-
erners interweaving with Asia's physical to convey performer's specific potential and singing style. This developing technique
illustrated how well the performer's organisation the performance in a professional way. For example, how to created the
list of music compositions that connected as a story through the meanings that suited the performer in terms of vocal and
styles, the preparation of venue and facilities management for the audience, how to manage the posters, the program book,
and the rehearsals with the other musicians within the performance.

The performance took place on Tuesday, March 6, 2018, at 7.30 pm. at Thongsuang Recital Hall 54/1 Sukhumvit 3
(Soi Nana) Bangkok. The vocal recital lasted proximate 1 hour including intermission which consisted of Mr. Morakot
Cherdchoo-ngarn as a pianist and Mr. ThanapakPoonpol as a hornist.

Selected pieces in this recital worked by the idea of variety in the different styles including
art songs, song cycle, Aria, in 3 languages; there were English, French and German. All of the musical numbers were set
into one storyline from the beginning till the end. It consisted of 6 pieces, separated into 13 movements including;

The results of this research led researchers learn and improve their singing skills properly. The singer could compile
the training process in steps. This method helps improving singing technique in a very natural way. In addition, the re-
searcher learned how to research the music in depth to be applied to the show accurately and clearly, and also learned
about the preparation of the show effectively. It included the preparation of a place, the rehearsal schedule with musicians

and also promotion and conservation of the western culture for the people in Thailand.
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Abstract

The study aimed to investigate the history and techniques of the vocal performance for Lamtad By Pohpuk Sri
Racha. It revealed that the Pohpuk Sri Racha group was founded by Mr.Puk Akepoj In 1943. Mrs.Prapim Akepoj is Pohpuk’s
danghter who receives and continues the original style of Lamtad performance from her father.The performance of Lamtad
entails four Ramana (a frame drum), Ching (a pair of cymbol) and the vocalists. The master piece of Pohpuk was Lamtad
Kor Kai — Hor Nokhook.

According to the analysis of the vocal performance of Kor Kai — Hor Nokhook, it was able to show the quality of
the author’s performance and vocal techniques. Mrs.Prapim Akepoj had been passed on all the vocal techniques from
Mister Puk Akepoj. The vocal parts were consisted of 3 parts: introduction, the lyric and the ending on the introduction’s
part. In the introduction, there was no rhythmic accompaniment. The techniques used for vocal performances were
employed only for a group of single voice by drawing out a note by using 2 syllables and 3 syllables. The decorations of
the melody were done by using the sound “acey” at the beginning of the sentence. Other techniques included breathing
techniques with 7- 8 measures and it was divided into 4 measures as well as 3 measures. The accentuation was normally

found in the third and the fourth measure of the sentence.

KEYWORDS: LAMTAD/ POH PUK/ SRI RACHA
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Abstract

This article was related to the study of violin performance practice in Antonio Vivaldi’s Winter from The Four Sea-
sons. The objectives of this study were to discover the appropriate methods of violin performance to this piece, as well as
proposing ways to practise the piece effectively. The result of the study showed that Vivaldi supposedly composed the
poem to express the emotion of winter; thus, performing the composition required techniques of controlling dynamic and
others, so that the meaning of the poem was conveyed. These techniques included bowing and the area of bow, managing
wrist-weight and choosing fingers in the left hand. Besides these techniques, the author also used 8 techniques of violin
practising which comprised the bowing technique with fast speed, the coordination of left and right elbows, the using of
the bow in spiccato, the using of wrist changing position rapidly, the alternatives position of the bow, the choosing of the

speed of the bow, the shifting of the momentum from the shoulder to the wrist, and the fingering in the left hand.

Keywords: Vivaldi / Violin / Winter / Performance Practice
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Abstract

Research on Transmission of Thai music by Kru Samruay Premjai had three objectives: studying the history and his
background , learn how to convey the Thai music knowledge and studied the Thai music how to convey the role of Kru
Samruay Premjai.

Kru Samruay Premjai had learnt music with many Thai music experts including his father. Later, he owned a Thai
band and opened a house to teach Thai music for free. As a result, the Culture Council of Bang Sue district, praised him as
an outstanding teacher. His residence, Ban Premkai, has been honored as the centre of cultural arts of Bang Sue. Those who
passed the course will receive a certificate from the Culture Council of Bang Sue. As a result, the transfer of Thai music
knowledge of the House of Samruay Premjai was recognized as a systematic model which in line with Thai music. Compos-
iting methods included sequences of songs to be conveyed. The development of the method of transferring knowledge was
typical model of their own which was called 3-language music medthods which were solfege hand signs, the note, and the
sound music. Kru Samruey Premjai's important role was making thai-music instrument and repairing them. He was known
in traditional conveying Thai music including both the performance and making it well-known.

Keywords: Transmission /Thai Music / Samruay Premjai
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AANSLIe (Clarinet) n3uila (Trumpet) fisniaanadn (Classical Guitar) Aim3Wilh (Electric Guitar) waznassya (Drum)
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MAAY: MINWUINENGATNOITMNBzAURT/ MIToulfifauens/ tseuAnuneudae

Abstract
Development of music curriculum for High School Grade 12 Student Majoring in Music Purposes of study were as
follows :
1. To improve the school curriculum for students majoring in music
2. To study the efficiency of the newly implemented music curriculum for students majoring in music
From the reviews of academic literature regarding music ability of High School Grade 12 student whose major
subject was music showed that the curriculum development in music ability subjects still had to be classified into 13 in-
struments including Piano, Vocal, Violin, Viola, Cello, Double bass, Saxophone, Flute, Clarinet, Trumpet, Classical Guitar,
Electric Guitar and Drum. The steps of enhancing the curriculum consisted of High School Grade 10-12 students had to
choose 1 main musical instrument and practiced the instrument for 6 semesters. In each semester, students would learn
and practised the self chosen instrument with the teacher specialized in that specific instrument. The lessons and songs
were specially developed and were flexible in order to meet the students’ abilities. The Board of Music Program was
responsible for evaluating the students’ performance through the recital.
From the result of the study, the 19 target High School Grade 12 students from Sinakharinwirot University Prasarn-
mit Demonstration School (secondary) 42.11% of had received appreciable academic performance in music subjects, which
had the average GPA of 3.50 and above.
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Moreover, by comparing the satisfaction of the real conditions to the ideal conditions, students who had experi-
enced new-developed music curriculum were prone to be keener on the ideal conditions. The conditions included 4 aspects:

the instructors, the students, the environment, and the curriculum.

Keywords: Curriculum development in music skill/ The practical lesson of music skill/ High School Grade 12
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Abstract

Dissertation, “Transmission of Ranad Ek Performance by Kru Boontham Khongsap” focused on related information
of Ranad Ek performance style and how Kru Boontham Khongsap passed knowledge and experiences on his students. The
study found that Kru Boontham had been firstly trained to play Thai classical music by his father at his young age, then
continued learning with Kru Salee Malaimarn and Kru Jian Malaimarn who both were disciples at Pattayago-son, Thai tra-
ditional music family. With this learning and training leaded Kru Boontham to be one of Thai classical music masters.
Moreover, he later gained widely reputations as a talented musician at playing Ranad Ek especially performing Nang Hong
song and later, he was given a name "Boontam, the Great Chinese Wall Ranad". The finding underlined that paying attention
at fundamental and hard training considered as the most important parts of his lesson. He believed that the good basic led
musicians to be able playing Ranad Ek in any several styles. To pass skill on his students, he purposefully focused on qual-
ity of Ranad sound which had to be expressed as much as strong volume and clear sound to be able functioning as a major
sound and a leading instrument as well as control other elements in PiPhat Ensemble. Lastly, disciples who were taught
directly by Kru Boontham and still alive are 1. Kru Manas Chanchuen 2. Kru Chalor Saengmoung 3. Kru Prasai Promchit
and 4. Kru Kittisak Yoosook.

Keywords: Transmission / Performance / Ranad Ek / Boontham Khongsap

* Hanszauamindia Aadmansumniudie avingsending malimesensnfal Aadnssumand mainsaumineds,
ronnarit_2536@hotmail.com

** {10 anT1913d as. @13I930NA lne Mmadngienndall Aalnssueand pnasnsaiumineas,
peenai2004@hotmail.com

Received: 12/9/2018 Revised: 26/11/2018 Accepted: 12/12/2018

| 9 1 AINYIAN-FUNAY 2562
JULY-DECEMBER 2019



A15A19NBANITUITLAITEUIA Transmission of Ranad Ek Perfor-
[ d
LOAVDIAFUTITHN AINTNY mance by Kru Boontham Khongsap
saugn® numec* Ronnarit Maitong*
ANTE ANUF* Pattara Komkam#**
UNU

AgywsITN AInsud Wutineus neviunilandse dodususzinaeniduegiann luduimeuasuuldzounneae

' ]
A

diinthuwmelnsa Safudiinfidynranausdineauddydnuniafioaganemam winslnsa TgnAudfidsedsamasvin
wu AgwmlsEans winelnea aamddlwesd Anfssa agariv wimelnea agend andouad dhasnaenlszdiinfiisedes
fio Agnind Gumily uazagidou Mdsinad Garewagyyssan aming IEidugndudauddguosngnd ndenad uazngidou
wdsIad msdneinmeeusiiuilEienufussiildoannnamanasilisuyiuazilonszuas 1 Tasemzdelumsursias
sanaen dufindnuinnluadony menddldmmdunssinguazsmssmnegiiiaunalss Smiaaynnlams foanu
Adugiifanufuasildefiidgnaudiuvdimladhmnverhaddufudinnuna®
AygsTIY Aanswe inldhanuiimmmauaiingvesilinangarsei wine

Ineauneunsliienmsauns ingvesdaninaynstlims dhiissnuasuwsvate Tngn T il

wmasvasthuwme lnaalgFinsnniu Geilaguudgnsiansounoudaiosiildsinmama

hunmelnda usiingyysr ity anaiseutongeuauinmudedadasile uazsani

oglugaumsaniveunes Urswadufiamuuuyarvvesnangd iddeaeulinnrssms vy

iegrunnuimeulsaiuad 1oy ludavi lihimitedladmma idnnudadndndnyy

wiannwsilanee lanisasnalasunusimmmnauni ng

nnmaAneFlssidagyassan aamiwd ilidhanhuduineusdinsauniaiifianuannsalumeeusiinelasiame
Tumssznaten hungiilgideuduuueeii@liiudgnAud vnlivhudgnAudrmenuiiesnidnainGeudurin uasdslaenes
masdszianene 9 Taslawsmaden Aldmeneslfifugnvdvosiulinnme SanamamasdadunfiidnuasTnanuuas
fosldRielunmsussiaaduegiann

TngilszasfAuazvouunveInisivy
1. efin sz ifuazyauniiferteInuAFYTITN AINTHE

2. WaANYITNMINNDANITUITAITLNALDNUBIAFYATIIN AINTHE

Aa s o a\ ~ o/
I5AITALUHUNITIVY
MIANEIIILITDI MIMENBANTUITAITZUALNVDIAT YY5ITN AINTHd {3818 1Fse1douismadtemgunmineua

U

TUADUMIANTUNIUAY
1. Ainpyaunang 9 NeanuElsziavesngyg sy Amsud lnemunudoyannriiade Unay MUY wazine1inus
VYoIAaMUMIANY FINTedaunndanNfeItes Tnedimsdudeya il

- NOANAUMITA

- INNUINGNTNGINT PAINTENNINGIAY

- viesayanzAadnssnmand painsalumInende

- FodaNAAURTOIMIAALTMUTITN PaINTAINININGIEE
- Yaunallse Jaiaaynsdanms

2. FumuagnAvduaz{lndBaueIngynsITn AINTNg NeINUFIszIfuazmsdunen
3. Tuinideamsdunul

L MNTIY IMNVEN, “FIWINIsnIsaigneanIsussiavazd: msAnyudaszidmans” Gnentinudsrauliygumiudia, puansaiumineds,
2541), 196.

9 AINYIAN-FUNAY 2562
JULY-DECEMBER 2019



A15A19NBANITUITLAITEUIA Transmission of Ranad Ek Perfor-
[ d

LOAVDIAFUTITHN AINTNY mance by Kru Boontham Khongsap

saugn® numec* Ronnarit Maitong*

ANTE ANUF* Pattara Komkam#**

4. pasmdumualiazmmsunniuaednealonys
5. FeuGsauazinnzidoya
6. InnALTugLaw

Han15299

nnMINuNNdeyannviisde wnasae o PNdinsdumaignadrdnlddnyinsussaszmnaen wasEninny

AeteINUATYYEITN AINTNE asaazinansiFeFes MIMENoAMIUTIATEINAENUBIATYYFITN AInind ldaenellil

) v o
ﬂi?l/i&’?ﬁﬂgl’lfyﬁi’iw ANNTINEY

MWA 1 AJYYDITN AINTWE

o a av £
NN : AFAARFANA DEEY

ATYYTTIN AINSWE (AAloTUA 18 quMWUT WA, 2463 ai swaunls Sune e wmﬂﬁmﬁ/ﬁmi
Wuyarveaneauuazuaies pansng czwuwwuuuu/mwaua‘ummnuuwﬁw aseilsedin 1nTUTIYAITAIIAUT
ununAawmeva luadedaressnai 5 Sadidmszennaai g3 (v.s.0.9a1 ngvI) A TIAU Y7
mendudonssumanFonszgasonindnirogimairsanisaroonnierswauds nedmFianseunss Ifavsa
AvwNon TIgWHe Jgnsient 5 au Ae uNglous aanswd wednslyn aaming weuuima aImineg urmwged
W'adZﬁﬂ7 UALUNGUUM WNseT  AFuYsTINUIEnaUeITWn A IuauaiN1 Ingnaen Tnaifluauszuiaen/sza19ve4
AsaAuazaziiu wdeaad Awsslvug uasvesgYsioy Anasaed iunnsd ‘mea:mz/uﬁyman‘uaoﬂmmuami
Fougrumnedy wdemad Svegluvasdeiny @oll w.e. 2475 sgnaldsanumbuaassaswiunssynseenih 1 7
ﬁiNLﬂiiIZLI?75‘”1’1ﬂ5\7L1/I7/V1/7f7’7‘lm5 91950 150 1/ mssavszmatiwmens 2 Huwsriidmsserluusnandaazniunss
wnseaaia Tnguvseenidluiwimemeilasuysuasdonszuns Iaviminigsanaenlieunsilvenngysios Felng
mBuasagdouthigniun ”Z@51/5707aaru::tafm:rﬁui/iiz/tyﬁu‘uamm"]ownum uazs1Il WA, 2490 AFYYSTIN ANNTWE
gale rﬁﬂﬁ7:Jﬂﬂ%z"au‘li/7;'9£/umamuw?iwm'lw?”ﬂiﬁﬁmmm vaIAgUaNLTEArgIwis1e (A7 Aatussiay) nnuwelaoey
wnldsuiiufveuazarenenifirnamenmuiviialsmas umz/uanﬂyyﬂuwuﬂummu 10 ﬂuwwmoz/ﬁmw
Twinzdusuiiolunnsanaien wenaadfToluNITUTIIAUNAUAN UNAINOG UAWANUREIFN 9 UED INAITIAINITA
vssiadld ImnsuasifhuiideadonniigadnilssnmAomansoanind sudhuiuvesaugnau “ygssmusananumg
Weed” Suthideiminaunsluadeiuanlinisentes veusuludionsasaunenidifesnsamuuazuounsaiung
amasdanusafguszes [l uuue1IuuLaz U’

2. WUWA 0NRENA, IAUNIEHAANAT 5 57M1a (NFIWNNUAT: Yaldrarlszanglwme (a5 Aadusiag), 2550), 336-337.

93

AINYIAN-FUNAY 2562
JULY-DECEMBER 2019



A15A19NBANITUITLAITEUIA Transmission of Ranad Ek Perfor-
[ d

LOAVDIAFUTITHN AINTNY mance by Kru Boontham Khongsap

saugn® numec* Ronnarit Maitong*

ANTE ANUF* Pattara Komkam#**

NNMIANEIBIVT IRV TITN AMING T lIALTEN AgusIsn Amind dugnAvdaudifgvetnganduazagidon
Wasad mesznaenaniesuyd sudugndanuaunselumsussiaeszinaeniasnsosauasdwimdnnsia Nigadntelu
msvssiaasznaenldegdluninznunafeitazman)sziane o swdunidnuazidunsesivluvnzuudieansi “yyssmw

FTNaMunaEedn’ ennadsldsumausnnnagrarszhuglunine (@ Aadussay) saduagindFeredeamediusznaien

LY

AudAyveINMIaunsng waldsungyyssmn anind 1idugnfvduaZlimenenmasneriiungygsssy AImiwg kY

Ua
'
al 1 =1

agriananad Merlleduduilidesderiliidnlén aguassn amind feduilnszmnelusnudnunian lWnmseenivludany
AU MmoaTuaudmn Il

I [~/ =)
vIsvIniuwseany

MW 2 WezysIsN eyl

ERE]

AN : TUONT THUNDY

'
1Al

mendannfingyss amiwd dindonegnsmaudy Jedulavindunsinymsssnegiiianallss fania
aynslams lnefneneaie wivndad wanthaustwmduas Jufuifilngiinesquait1fedidlndde usilesnnagym s
amnsndnu Seanuinoduinaueiiilie Sawsedlussiungunenasd Wuiimmmifevesmihnausinnanssig <
pgunune Wemunszuiilnnghiigndsduss falandnsrmanuiifulssi uenanivdsnniivinuwssudniu
ududugemleamslnitazaseungauninednéne

nauvaeIalesmsining meununvyIvuss Mnedauvimwinduwssuioldivse valeiiya
IUe9I1 61019570 9 avewsewnsiilasas avunyausnEeIungwIEwnsIi1 189 5 dfAew/Souifiueiue
AauNANIMazfanil uavanerdeslude’

v = wa o o £
3. TLUA YIDdNoLLag, “‘]J"J’i_lit’lmﬂgumu‘ﬁiﬁ\l ﬂ\WlTWEo],” Fumuvallay TUOND UL‘HNVI’OQ, 24 WOBAAY 2561.

94 AINYIAN-FUNAY 2562
JULY-DECEMBER 2019



ASANYNIANITUIITLAITSUIA Transmission of Ranad Ek Perfor-

LANVDIAIUNTIIN AINTNY mance by Kru Boontham Khongsap
saugn® numec* Ronnarit Maitong*
ANTE ANUTR* Pattara Komkam?**

MW 3 AFYNTITN AINTHE MATaTauAgaUATIne
AN : TUONT THUNDI

MuA 4 AgyesITN AININd s lningaunsing
AN = TUOND THUNDY

MSANYIIUAUAT INGVDINFUYSTIN AINTNE

AguETTN Aening Weegld 9 U EGudsususinnimioagiu aming Foududanldteeny 111 agand andeunad
Jwemlegisuadidiomneninlsinning uiiilesnnaganitu luvasfisomesmamanslulingyass sswdoums
wadlFos o vivlH agymsssn amind Bimansadiwadld Wengdou mdvanad swuidldvesngyn st amiwdllegée
uaglddemaaiisansilulfauoy

Agsiseudungand (A nduiidesdu nareryyssrumloudimeuiumidineidisinsaluduagardey
udrmedslafinelyay wnedel 9 wonanenildudangmafiden wWavulnisnoy sungifeouyieaid
Fiasvodang yysrsnludavendidunsa1ad deaeslmewervaui Adeldoy Admuiunned 5 mun
oaumneluga Aeunsalimoudidsanalu Jyaunselasiuvasdds womimefluinedlnsineldduman
onAeuyLify 9 1ag narver lWniuld eyt uereaena weaslngorearsiafidenou usinasfaonung
a3 Agidon maaRFesu 1 wiloudu thudieaiu’

) wa 1% 9 £
4. SLIUFA oINDIUAY, “‘mﬂimmﬂgutyﬁﬁu ﬂ\Wli‘ij,” Funmuailay TUND VL‘I/TJJVI’EN, 24 WOHAAY 2561.

95 AINYIAN-FUNAY 2562
JULY-DECEMBER 2019



A15A19NBANITUITLAITEUIA Transmission of Ranad Ek Perfor-
[ d

LOAVDIAFUTITHN AINTNY mance by Kru Boontham Khongsap

saugn® numec* Ronnarit Maitong*

ANTE ANUF* Pattara Komkam#**

1/ va v o
FLIAAIUANTITNINTIY
FoyamamulszIimamnnuueingyu sy aming §Ielddnudeyannmiidosavuieaus 5 5sma a9ldsus

v o

Feyalumsvihaumsdhiunsmsinavesagyusss aming 1l

Tuil w.et. 2500 pswsTIanaseNauasnedy vniuludn 2 I dewn Agygsssy Aamswd Svldadand3y
swmslagdaumiatlu wa 1 ey Fdaaunsneluunungions WYMo vssgdodui 1 nsngiaw
WA, 2502 senInidUfTAnIms Iduassiliouasnanususuinauaiaudu q lurudeamil3unnne huauas
vounsuaIaifedesn uazsuuausanmeniniiaunivesnsusiselusiaseanainianeaniiiinguas
Insvied Tauaus Ty s Suruaenunsesy 9 uazaniiudu K WU TIEMITAUATAINTUYTE 1YY 1IiAIARAal
nsuAathng Lﬂumumaamom 22 Disuswmisense Iidoutuuassueadumistmulonma luilgamenouss
AsuinSenergnymsiloTuii 1 garan w.m.2524 S9l8suwsznmuemihiiossrion

'
A

MU 5 508 TIRTYYTITN AINTHE
= £
AN 2 TUONT NN

%4 ~
n15Useruauns
malssdunmanuntueangyy s aamdud WuFesraiignyadanniigafesniagithuagnarssshuglnneg (s
fiadusiiag) ﬂ’a’,l'lLﬂumiﬂ’i”‘ﬁuﬂ’ﬂmﬂﬂJVWIﬂﬁﬂi‘]JﬂJﬁ’i’iN aening Wuiisinunndatu nnmdumedignAuduasduiunnay
Aufifanufieates navhuduudlisfamgmsdmanlssusanavengyysss amind Wadui Sadesrnnsuenidi
ol luunmadoiu §3desdanunudeyamasumanlsssusanalunulniagthuagnasszfugnne @ fad
vssiaq) Slarnudail

& A P P a = s £ P ' veq o A
nounuiviulningunaidssaygs dagilsedns 0195 nanduana11deaidses o AUNUNTIZ
Juiouid18n 4 au Adviegdreiu worugameunmdoasise wardumla udanguaryssAyg 1 ¥
f

Aue davarduanarldieue iweniialneWudonidliagmwsizimaivdnuiine neunaaivledign

5. WU BNIRUNA, IAVNIGHAANAT 5 57118 (NFIWNNUAT: YallFrarnlszanglwmne (fs Aatussiag), 2550), 337-338.

96 AINYIAN-FUNAY 2562
JULY-DECEMBER 2019



A15A19NBANITUITLAITEUIA Transmission of Ranad Ek Perfor-
[ d

LOAVDIAFUTITHN AINTNY mance by Kru Boontham Khongsap

saugn® numec* Ronnarit Maitong*

ANTE ANUF* Pattara Komkam#**

WeiwsIzdudevaIniinel udineneuszdiAdianiud udesasday Aiunsulunue=d ae1vldudnliiae vu

van1819snuafIdeanvligaas uanauinIuANIGey 9 NIUsATasTIN 9 ng1z10agszans 0195 udaf
[~ = FZ & & Sa a ” 1 I~ ¥ I~ 2 & U o a

wa1e o au uweun ey Adsesnnses 9 lasivlminenlyvavly idezduveamuuuid mlaunfalwl

wigagaadlUilangd drumesdnuvaieimad o infithuneunudnnzimetgtideinusie °

nuneia i ilausaou A uaguaidszdyg 1 Waduagln Usssuruid191dssuinog19iden
Jsswra 7 719 suilfeldduniniiviua ilaas viuvendiaouiulydyss Tnyegiinaudy woiasanarefiu
RlAuiithunguaisseasg 9 wnsfsnauiningfdosdussiases lswanil udriidngygyssaunudidwely
fomhinulanduiuf inflaselvenagnardszAygs 119mn3 9 YysTINNILEY AFMaNYTeAyg 1 Nufiae
ueenwudelthay udifiwadn dgvsuunidruisesgauaduuds vlasiiualudlnsnd s viumnedng
Inuy udrngygsssufiasnivagnaisyssdug 1 71 quagiselonvine viufaouar wonihduselose AIHA
Aunglnduunas ssuna 7 sumeuufidngssans ans G519l 5 agygsssusei 6 udfnglasd 7 dwa
a1 Vg Aidworiiasy 7 umfussiaslagluidos Avosmmusmu 3 su Fssunaviauluides
Aiingyyssamdesssnaundiniuiou aplsAnsiliogd 9 fueniingyyssnat e liiuluy mnsaginun
lwanad usdesssnangygsssvunivey wenglnveaslngyysssudae iy (Fosssuauguegvun vl
ausalng Wisswiailszuamdeinier wesumwusuidimfiAsuvnueg iy e laviiazs Aawen18e
79 6 1MRasUTN 5 iy aglaimnug fwend Asssudilunnsfdaniay Aiwengygsssufsuffunuag
wSamedaviou 3 1y vrueniiea sl mamiaeuud S uiuivgs udamudgaae a3l AUl nse
agysTsnmulyaouuwdly umamedsuuradlifiae aglnAsulvudinsizAndiazoouly indoud1dly
Iaviounited lwauiagaelfudansvinlihas lasvenagygsssnlsunlvius Angassluileiinglndwglan
6 9 Tmavwialuu agygssTna iy INI newiumdedesulnangunwdissuaiidunglnoy fiun
AgyysTINAIAILE Ui INagTen 7

niunga 1 i1 mounfssyuntiuagnaivdssayg 1 9sAIAgITeUIABEINIAYIN DA IUNAILTA

fae q Auwazs 9 91laagyysisveziilusneuaanie svaanienglszacd Aauwing AFYYsITY

a Da

finaraninagus unfmdevasudiduundglegeosvunlveenidovuns woii1asnuaudunyaiullgaiae
AFUTEaNALNTUNAIANIAE VONATYYTITNTT UNANNI0EWHRLI=AEI Y °

ayduazefdnenanisaniiunisinsei

NNTANEINTANENDANITUTI@ITHNANVBINFYNTITN AINTNE wulumsrnddugnArdueangyasssy aaning
wdAEnsanlumssugnarduasisnsoungmuuuussanionvesmslniagauniing gnavdilddndousnaenlutuusnag
Foalmmaugulumsumassznaefignées Taeliimsinldsanamunszuiumsuasnaisvossanaen msldssunaasinm
Adunespufenmfdldeudmnluad msussaarsnaenueIngyysTTn Amsud axdesdsaiiolumsurnasiiviinuiu des
FEUIALFDIAIUAZEANNITOAILANILA

TUMIEENEANANABITNABATDIATYYTTTN AINSNEHY Yhuaziimstie giinusfusnandudify muderluudas

Ry

waaeldmenealignArddazuandanull uansilumafedinanyazdnummznglinnuindufvddindernu viu
Aozgaetlidudfy wasdiundsumadelivnsfugnfvdluudazau lunmsussaassnaenvengyasssn Aning muldls

o o od . Y o £ "
6. utid IunFFu, “madszsunulning,” dunvallae sugns uunes, 4 Aamay 2561.
. o ” . £ -

7. 589 wawiay, “matszrunulniag,” dumveilag sagns luuned, 11 dunawn 2561.

8. Unady winning, “madszsunulning,” dunmvallas sugns wuned, 8 nsngian 2561.

97 AINYIAN-FUNAY 2562
JULY-DECEMBER 2019



A15A19NBANITUITLAITEUIA Transmission of Ranad Ek Perfor-
[ d

LOAVDIAFUTITHN AINTNY mance by Kru Boontham Khongsap

saugn® numec* Ronnarit Maitong*

ANTE ANUF* Pattara Komkam#**

T
a

anfudi Feusnaendader fiRlumsussassznaien doil
1. Widuihhuiie thaaauazihawseutuns 3 i
2. Wihnaaszaedliililaeshumaa
3. Wiihfedlitaee 31l
4. vnasludnuaisfadofauun

anABETIESuUNMstheneamsusassrnaenfiuagasssn Aming ifdisinegiuilagiu dnewudsdelyi

1. Agutid Sundsu
2. AJYAD LN
3. AgUTIAT WINNIRA
4. aghnddng agau

k24

VBLdUALLUS

NMIANINITAINOANITUIILEITLNALONVBIAFYLTIIN AINTNd uaasliimundmasderdidgysnunuiemnaul
Anen wu Wwersznaenmans i 01 Wumasforsugiwazd Ay mamily Janyaemanainlaaau $ansaunn1sine

vosinaulaazfAndusely

UIFUNIUNTH
AEgNAYINTULTIIN AINSWE. ayaTAl IUWIEIFIMUIWAIANATAINIAY Wiy sITy §aryly. aynsdanms:
WzUTzUAINTANN, 2541.
¥ao uaaa. “nislsdiandning. duaudlne suans e, 11 denaw 2561,
SR Hoaneduns. “Farlseifingysry aansnd.” dumudilag smuans Tuned. 24 wamn Ay 2561,
Unese wavudad. “mstrzsanining.” dumudilag sagns unes. 8 nangiaN 2561
WUIWNA 0NRENG WATAME. IAUNIMUAANAT 5 7918, ATINWI: YatlTrariseAngiwine (s Aatussias), 2550.
wila §unsdu. “mstesuanlning” funedilae saugna wames. 4 donay 2561,

| 98 AINYIAN-FUNAY 2562
JULY-DECEMBER 2019



szlgudsnIsusstastdwndildsenau Performance Methods of Pipat Ensemble for
aSﬂ‘i‘lﬂﬂ%‘ ancaadseiass lususy Sud Prasert Lakorn Chatri Troupe in Koh Bang
w19l an ) - ) Pla Communication of Samuthaprakan Province
i,jﬁﬁﬂé thudnwalx Surasak Parnluck*
ANTE AU Pattara Komkam**

UNANYD

mtedesnfoiimsusaadnmddsznovazasme’ auzgalszady wynsumenaa Sunuifednanm e
diufinsuuniiferdestusadouismanssadimndlszneumsuaniasasmaivosnnzaalsziady namsidowuhasammag
voannzgallizaty IFumaionennnagiy flwlsad Wumsuanaieufu Tnsasldnauan 1 5u SFumsuanaduanms
Wing TwmdihwasTnuls Soadadedindansuaznaneiie vhmsuanaiadn Wanaeiuioainiosdang msudnsminie
WauFes muddy ieFesililumsuansazideninnmssunding Foadlasuanuion 1Hun dsinoswasufavihih M¥alwme
elumsusaias masilFusmanlssneuasas 1iun mamihwimdlidesasasuansor iAo wu duma $eals wasme Judiu
uazmasazasldFutesdeeadiomarnsiosmas inuanufhuifeamasiediealasasioswasiuney ublwmidasaasiues
desumsnansazteswasdededinaanindugivseiu Twmdussaamasiuasnim Sdumsusnasasmsuansiwldouls
muanumzay Ysulpmuanufisnvesisuanlaoaaos Savihlazasmeinasiivedsuanduiiiinaudaiogii

mang: xHouiTNMIVIIGed / axnIme3 / Anzgaisziasy

Abstract

The study of the playing method of the Pipat ensemble musical accompaniment Lakhon Chatri by Sudprasert
troupe in Koh Bang Pla community was a qualitative research. Focus on contextual studies related to the method of play-
ing the Pipat ensemble musical accompaniment Lakhon Chatri by Sudprasert troupe. The research found that Lakhon
Chatri by Sudprasert troupe relayed from Jib Rungpairoj. The performance was for redeeming a vow to a god. It would take
1 day by the show sequence began with teacher worship to music teacher and dance teacher, Pipat ensemble played an
overture, Sing and dance to invite the sacred, Morning show, Lunch break for retaking the sacrifice, Show the afternoon
until the end. The story used in the show were selected from Thai literature. Popular story such as Sang Thong (The Gold-
en Prince of the Sea Conch) or Kaew Na Mah (A horse-faced woman). Pipat Chatri ensembled and Thai Pipat play. The songs
used to play in the show was Nahpat song and used when the character acted like a trip, cry, transform, etc. Nahpat song
was used to sing the chorus when the character sang. Performers were self-singers by sing the song first and then performed
Pipat song. At the end of the show the performers would sing the song for send the sacred back to the place. The Pipat
played Rua song and Ground-Rum song. The sequence of plays and performances was adjustable as appropriate. And,
improved by the popularity of the audience throughout. Therefore, Lakhon Chatri performance by Sudprasert troupe became
famous and well-known to date.

Keyword: Method of playing / Lakhon Chatri / Sudprasert troupe
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Abstract

Using the efficient piano performance method is the key to learn new piece faster. This article investigated strategies
to efficiently achieve the first movement of Mozart’s Piano Sonata in C major K, 545. This piano sonata is one of the most
famous and popular among Mozart’s Sonatas. To productively practice this piece, pianists have to understand general
knowledge of classical music including characteristic of classical style, fingering, form, and the use of pedal effect. The

article combined all required understanding which expected to benefit to any pianist and researcher.

Keywords: Mozart, Piano Sonata, Classical Sonata, Practicing Guide
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Volatility (Chicago: University of Chicago Press, 2014), 167, table 4.4.
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Musee Picasso Paris.

a An vo aa 4
aufalznlasunsAnaw
9. insiuf Wuenge, Ananyaldvay, (NJINWI: SIINANALRPNAINTaINNING1aY, 2540), 44,

a b d.
Nufiadsluanuazdu 9
9. Tenad soufs, su/ifuinfin ( the thinker ), 1902. Usz@nnssnd1an, 71.5 au. ANSANIITOLAY 1154
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FodLanNIoiind/Electronic media

10. Richard Strauss, Don Quixote, with Emanuel Feuermann (violoncello) and the Philadelphia
Ochestra, conducted by Eugene Ormandy, recorded February 24, 1940, Biddulph LAB 024,
1991, compact disc.

10. Ysznin® Usziidziau, Anlanlumas, Tuiinideaide 9 Sunay 2551, Hoaluiinideinodnsenan
NM159, WNUDUTINLESA.

Ju'lasel/Website

11. “Privacy Policy,” Privacy & Terms, Google, last modified April 17, 2017,

https://www.google.com/policies/privacy/.

11. “Umarailfusvfaidrnuegials,” arthouseschool, Tuindeyaile 26 waAdneu 2559,
https://www.arthouseschool.com/single-post/2016/11/26/Hmadailfuisudailsnanuedils/,

naFgadLaNNI1ind/Electronic Books

12. Begley, Adam. Updike. New York: Harper, 2014.

12. Begley, Adam. Updike. New York: Harper, 2014. iBooks.

12. Begley, Adam. Updike. New York: Harper, 2014. Kindle.

12. Begley, Adam. Updike. New York: Harper, 2014. NOOK.

12. Begley, Adam. Updike. New York: Harper, 2014. Google Play Books.

12. pagdTsal, waznzatala. ngamwamunas: lne Wuvdvwes, 2557. uiia wad fn.

| 1 26 ATNYIAN-FUNAN 2562
JULY-DECEMBER 2019



o o ] % v Jd g 4 = £ o o
Auuzna MU Iwus maninaal matainunanadualyLaziondns
UszneuielauefarsannaunseuazAinnlusas

Aadnssuemand Pasnsalnyinede

éf’)@?.i’lﬂﬂ‘lil‘ﬁﬂu‘ﬂ‘ﬁm’néﬂﬁd

vitlada/Book

13. Smith, Zadie. Swing Time. New York: Penguin Press, 2016.

13. VAN Wilsz@ns. MIAne: UL, NTINNI: SITUNRNTUAITNAINTENMINGIas, 2560.

215d13/Journal

14. Satterfield, Susan. “Livy and the Pax Deum.” Classical Philology 111, no. 2 (April 2016): 165-
76.

14. DIYMW AN, “@INUADTUNIANNEIL.” AUA3TIan, TN 13 lauh 1 Wanay — Jgueu 2561): 27-
40

unaalunilada/Chapterr or Other Parts of a Book

15. Brower, Kate, Andersen. “Backstairs Gossip and Mischief.” In The Residence: Inside the Private
World of the White House, 207-22. New York: Harper, 2015.

15.MAIUITINTNBANEANT ANZONBIFAEAT PNAINTEHNMINGIAY. “MI1URazMITUNN.” T
MIAUATIUA:MTITEUTIENIY, 121-140. ATINWNIUAT: TRANRUAIPINAINTENMINGIAY, 2556.
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INgrUWUE/Thesis or Dissertation

16. Rutz, Cynthia Lillian. “King Lear and Its Folktale Analogues.” PhD diss., University of Chicago,
2013.

@

16. 35w Y. “wigeanyelvesungnylulyuuazazns.” mendwusszaulSyanauiiudn,

a o a

PN INGFY, 2559,

d@13714n38/Encyclopedia

17. Garner, Bryan A. Garner’s Modern English Usage. 4th ed. New York: Oxford University Press,
2016.

17. Tasamsansynsy ingdmsuiensulaensznsdszasd lunszumanifanssiinegn. amynsuing
MUY, LANT 34 AW DTNANALNANZTH, 2549.

dunval/Interview

18. Stamper, Kory. “From ‘F-Bomb’ to ‘Photobomb,” How the Dictionary Keeps Up with English.”
Interview by Terry Gross. Fresh Air, NPR, April 19, 2017. Audio, 35:25.
http://www.npr.org/2017/04/19/524618639/from-f-bomb-to-photobomb-how-the-
dictionary-keeps-up-with-english.

18. Jyyen m9iad. “unsAailudszmelne.” dunuailas usswe WWm. 20 vnsan 2561.
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Tiiawwaa/Score

19. Published scores — same way as book

Unpublished scores

19. Ralph Shapey, “Partita for Violin and Thirteen Players,” score, 1966, Special Collections,
Joseph Regenstein Library, University of Chicago.

gﬂn‘lw/Picture, ﬂizau1niiN/Sculpture

Print
20. Jean-Paul Chavas, David Hummels, and Brain D. Wright, eds., The Economics of Food Price
Volatility. Chicago: University of Chicago Press, 2014, 167, table 4.4.

Arts in collection and other stand-alone works
20. Picasso, Pablo. Bull’s Head. Spring 1942. Bicycle saddle and handlebars, 33.5 x 43.5 x 19 cm.

Musée Picasso Paris.

a an vo aa 4
Nufadznlasumsana
20. Insnug Wyonge, Aaanyalduay, NI SINNANALMIPINAINTEINNING1dY, 2540, 44.

nufadsluanyazau q
20. Tenad seuf, guilutinAn ( the thinker ), 1902. Uszfnnssndidn, 71.5 wu. WsAnaIseuds thia.

FodLannsailnd/Electronic media

21. “Crop Duster Attack,” North by Northwest, directed by Alfred Hitchcock (1959; Burbank, CA:
Warner Home Video, 2000), DVD.

21. Usenin® Ussiidsian, Anlaanlumay, Tuiindeaie 9 sunay 2551, Healuiinidesnadniensd
nMsiFe, ukuundes.
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Ju'lasel/Website

22. Bouman, Katie. “How to Take a Picture of a Black Hole.” Filmed November 2016 at
TEDxBeaconStreet, Brookline, MA. Video, 12:51.

https://www.ted.com/talks/katie_bouman_what_does_a_black_hole_look_like.

22. &1inMIdedn. “NIanEsInde.” deyannuinaly.
http://www.finearts.go.th/performing/parameters/km/item/S5aUESINIINAE.

%il9da9LanNn3oiind/Electronic Books

23. Borel, Brooke. Infested: How the Bed Bug Infiltrated Our Bedrooms and Took Over the World.
Chicago: University of Chicago Press, 2015. Adobe Digital Editions EPUB.

23. pagnIIos. wiznzmalalo. npmwunuas: ewuuasisesd, 2557. wildedlannseilnd.

1130

ATNYIAN-FUNAN 2562
JULY-DECEMBER 2019




MsaAsAaUnssurans
JWAINSDULKIANENAE

JOURNAL OF FINE AND APPLIED ARTS CHULALONGKORN UNIVERSITY

anUAvANS © W.A. 2557

dhedinms aafadnssumand pnasnsalumineds
254 auuwgnn wueddlvd wadvnuii ngamma 10330
Tns. 0-2218-4555, Insfwviindeudi 06-2337-4120
http://www.jfaa.faa.chula.ac.th

ATNYAN-FUNAN 2562

E-JOURNAL | |375§11‘55L§ﬂw58ﬁﬂ?’! | | EISSN 2408-2317
JULY-DECEMBER 2019




M5 asAaunssuAlans

IWAINSNILATENAE]

JOURNAL OF FINE AND APPLIED ARTS CHULALONGKORN UNIVERSITY NO 2

ia:
auuweyln Lmlyudu npamumiuas 10330

Tnadnn:
06 2337 4120, 02 218 4555

GIEGH
jfaa.chula@gmail.com

Aullem
www.jfaa.faa.chula.ac.th

NINHIAU-FUINAL 2562

E-JOURNAL | | 2nsensBidnnsedng | | EISSN 2408-2317
JULY-DECEMBER 2019




