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Abstract

This article is a part of the research named “Jakhe Performance Skill Transmission by Kru Chidpong
Songsermvorakul.” The aim was to improve the practical skill in preliminary stage of Jakhe playing by going through the
Jorakhe Hang-Yao Sam Chan, which was performed under Kru Chidpong Songsermvorakul’s performing style. The
harmoniously designed melody of Jakhe, the distinctive embellishment and Thai Musical form analysis were in focus. This
qualitative research integrated all data from participant observation, interview, musical notes, related researches, journal
papers, text books, documents and the concept of Thai musical forms by Pichit Chaisaree.

This research revealed the harmoniously designed melody of the Jorakhe Hang-Yao Sam Chan, which was performed
under Kru Chidpong Songsermvorakul’s performing style, had been well-regulated and conformed with the main melody.
The embellishments was disclosed as 1) Trill (Rua). 2) One-pitch triple. 3) Two-pitch triple. Thai musical form analysis was
exposed that 1) The melodic forms were A/ B/ C/. The still-stand melodic repetition from the ending note in part 1 and 2.
2) Cymbal Rhythmic Pattern for the Third Variation, Ching Sam-Chan; and Drum Rhythmic Pattern for the Third Variation,
Na-Tap-Prob-Kai-Sam-Chan. 3) Music Scale: Part 1 - Thaang Pieng Or Bon; Part 2 and 3 -Thaang Java. Furthermore, the

harmoniously designed melody according to the musical movement by Kru Ratee Wisetsurakarn is also being found.

Keywords: Skill Improvement/ Jakhe’s Musical Playing/ Jorakhe-Hang-Yao/ Chidpong Songsermvorakul
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Abstract

The study of A Musical Analysis of Phleng Lakhon and Phleng Naphat Vocal Melodies in Nang Loi Suite from Ban
Pattayakosol by Kru Usa Sangphairogana aimed to study the related primes and the method of vocal melodies. The
researcher selected 8 vocal melodies which consisted of Phleng Ochatree, Phleng Olomnai, Phleng Opinai, Phleng Chapinai,
Phleng Lomnok, Phleng Lo, Phleng Choetching, and Phleng Choetnok. According to the study, it could be concluded that
the origin of vocal melodies in Nang Loi Suite was in King Rama V Reign. Mrs. Charoen Pattayakosol was the first singer
and transferred the techniques to Khunging Paitoon Kittiwan and Kru Usa Sangphairogana who were the 3rd generation.

From the study of 8 vocal melodies, every melody used the sound group of Tang-Piang-or-Lang as the main. The
rhythm conducting could be classified into 2 types which consisted of the conducting by the rhythm and Loy rhythm.
Forms can be classified into 3 types which consist of the singing with the responded music, the signing with the inserted
music among lyrics, and the singing with the music. The unique vocal melodies were the singing without the modification
(Kan Pan Kham). Moreover, 10 vocal melody techniques are found which consisted of using of voice shaking (Kan Khran
Siang), word modification (Kan Pan Kham), voice impact (Kan Kra Thop Siang), lower voice diversion (Kan Phan Siang Long),
upper voice diversion (Kan Phan Siang Khun), tone of voice (Kan Chai Hang Siang), voice flicking (Kan Ta Wat Siang), voice
compressing (Kan Kod Siang), voice raising (Kan Hoen Siang), and voice lathing (Kan Kolung Siang). The most famous
technique was voice shaking (Kan Khran Siang). The technique which found particularly are voice lathing (Kan Kolung Siang)
in only Phleng Chapinai. For the vocal melody which contained the drawing out the note as the melody with a single breath

was Phleng Choetnok.

Keywords: Vocal melodies/ Suite/ Tap Nang Loi/ Ban Pattayakosol/ Usa Sangphairogana/ Charoen Pattayakosol
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Abstract

This guitar recital aimed to develop the performer’s ability in guitar techniques, study of composers and
compositions, musical analysis and music interpretation. Moreover, the performer gained an experience in organizing the
recital. In conclusion, this guitar recital aimed to present classical guitar pieces and in-depth information to all interested
parties.

The program consisted of 6 pieces from Baroque, Classical, Twentieth-Century and Contemporary periods, as
follows: (1) Fantasie sur deux Motifs de La Norma by Napoleon Coste (2) Violin Sonata No. 1 BWV 1001 by Johan Sebastian
Bach (3) La Cathedral by Agustin Barrios (4) Libra Sonatine by Rolands Dyens (5) Aquarelle by Sergio Assad and (6) Histoire
du Tango by Astor Piazzolla. This classical guitar recital took place on March 30th, 2018 at 1:00 p.m. at Recital Hall, 3rd
floor, Faculty of Fine and Applied Arts, Chulalongkorn University. The total duration of the performance was 1 hour 15
minutes.

The results indicated the utilization of 1. composer’s biography 2. music analysis and 3. repetition, problems and

solution for interpretations in the performance which all processes were accomplished before the show.

* HanszaudSuanumiudia nangasfadnssumansuniadia aingsenadaleziunn maingseadall
AuzAalnsTuMand PNaINTalNnINe1ds, phooguitar@gmail.com

* Master's Degree in Master of Arts Program in Western Music, Western Music Department, Faculty of Fine and Applied
Arts, Chulalongkorn University, phooguitar@gmail.com

#* e aniangd as. avningsenafaleziuan malmasenadal ansfalnssumani gnainsaiumninedy,
pj_panjai@yahoo.com

** Assistant Professor Dr., Master of Arts Program in Western Music, Western Music Department, Faculty of Fine and

Applied Arts, Chulalongkorn University, pj_panjai@yahoo.com
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¥8neiel udlnaddnahaudeunasilssiufinasesusoiiiosaunssnudedielull o.¢.1882

UNIATILHIWA Fantasie sur deux Motifs de La Norma

UMWAY Fantasie sur deux Motifs de La Norma uumnwasdédiud 16 ﬁ?ﬁmawﬁﬂmmﬂqﬂﬁﬂiﬁlm La Norma U89
uuly wadt (Vincenzo Bellini, 7.A.1801-35) aglunuaidss A major agludifnanyeaigi/dase (through-composed form)
Humsaduiuszriewhussuewadiluazvhussveslnas awnsauesniduneuse q TEamumsai 1

M519N 1 AITUUINBULNAY Fantasie sur deux Motifs de La Norma

Introduction A B C Coda

Vo 1-7 8-46 47-90 91-144 145-166

%24 Introduction FufAUMBNYUAEET A minor F8a5139Mez allegro Nanvauzidunsiaunsznenain viussagluuin
deoamuasireningmeu A demslduladealasunin (chromatic scale)

M519% 2 AMTuUlseTonwadUeInau A

Uselaa a b a’ b’

Woudl 8-16 16-29 30-37 37-46
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foU A IAN817 39 ¥ed aglunguatdes A major GuAUMuIFsszauIINIU 1 Hesmuieinueaan Uszlon a uas
b WWurhuesweswaddl Useloa b Anmsldneia V/ii saluneialadiiuiszaudes (secondary dominant) Tustesi 17-18 et
hneda V #esil 19-20 (M99 1)

198199 1 MlEnea V/ii iethdneia V

UJselon a’ war b’ Wuhuedvedladd Taolumsiiriuesdszlon a waz b veawadilviwmu Janyaenaiony
dfinanualinueuazmMsuls (theme and variations form) Miussdanuidudumnnnnassszloausn drulvgiduiadossu
Wimnailalunsussasneuda N dumsNaNNaUIEHIIMSIaNENE NTIEUNTEIUABIALAEMTIAUTDNIESY (slur)

A198197 2 maNanTznenaiauazmMIwenleadsdluls:lon a’

= e
u%yﬁgf e

@ (%

foau B AANNY1 43 ¥ied aglunualdes D major GuAUMeYILeeNwadil IdnyaendianuWaINTy (798137 3)
pou B awsautslsslenlanail

M51997 3 ATuUelselonmwaduednau B

Jszlem A b G

Woad 47-65 66-78 79-90
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A798197 3 WinnaU B aNHLAAIULNAINITY

pytad I ] de ST T J nm@;fﬂﬂ
S A o v g T

dszlon a usslldnuuzadionu dulngduliaianilssy Hean 57-65 Amsldneinladiuiszaudes Wedadn
Uszlon b (Freg1af 4) Uszlen b Wuvhuesveswadil danudivdunidszlen a uazedlunyualdes F minor luresn 76-78 4
mil¥neia E dominant edadidszlen c Neglunauaidss A minor

A198199 4 Ml¥neIalattiunTzaudeINadInyszlon b

4

0O =
o -

Ty

N

D: V/ii

Uszlon ¢ f8aniame Andante uaslinfoamnolszhiionsfu o/8 Tanududuvesihuestiosas viliAanu
uansaTenadselon a was b Aeuntildidueenad Sndahwinfidusieden transition) Wedadhdmen

few C inNe7 54 Foa WEaniame Allegretto finfosmmnoiszirismaiu 2/4 wazeglunauaides A major aansa
RN

M5199 4 AMsuuadselenveanau C

Jselon a b C transition

Vol 91-108 109-119 120-136 137-144

152Tn a BNAUMENTEUADTATIUIU 2 $i9 MasntuYUeNluHeIN 93 Uselun a-c Wurueaveawadil uray
Uszlonlanuaenuanaenuuazasg o iwuanududuveusdluunazdszlon (@198199 5)

A198199 5 Mawseuisumuedlulszlen a, b uay ¢
Musslszlon a

Mueslszlun b
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Mupstselun ¢

£33 J WY

==

TuraeNtiean 137-144 wu Wurhueavealaad yuedlu 4 visausndnswasuudasiewsendadnge Andante &4

muthiwenllglnan avendugaadludamen 1 veriean 144 uazmudalanludazdalUiii (Fed1ed 6)

foE1IN 6 MIAUFABITONULAZMTIENFITAM

Transition Coda

A

TaMENAUMEMIEULLUINORTIANT (accelerando) vusdagluuuidsas undesgadulinidosing (pedal tone)
muthduwndszneumsauveariuesluuuides (e 7) Wesn 151 viuesdanudvduiumedadigrsdnyign
WAZAUAIMIEMITIAUADIALLLIWAINITY (7081971 8)

fneg1an 7 Musdluwndesiuastadsamaluiuideags

A79E19N 8 NMILAUADIAULUINAINTY

g P > |
byt =

= - <l I g o

PIORRG_

Ismisinsanumwas deymuazarsud ly

msilndeuunmasiuaiuvieushs o mudidndnndl $93 Introduction BudumsilndrennuiEisamesanuen 1-2
Yioe wolithiioaansnandidumisnisnauazmsiald mnduiaiinanueniies 1-2 #es wnseianTuyniesvesy
Introduction eaansaansiltinléwedulssuguilndeunuinieameinne TneBunnauidanzan eliisoneiulud
MaduLazansoAamathaaldi WennuiSidraunsaussiadlénsecdy suiuanuidrduiiasiesaunseiaiennuisai
A9INs

mou A Builndeudiesedi 9 ANMNYT 4 %9 luANNEITIEE sou A THalauFUFoULINAIIEI Introduction
Sefennioninildusnaddid nmsilndendrenuisungd Jdmdlfensiznmsussiaddiduednd Wemmsaindenld
pteAdBIAIILEY FududuEosmsusnanudanssnievhuesvdnuandesssau Taoilndealfideunannsanunuaiy
LANFITEMIIULITIEBE e ANMUEIT L MAtusuianuEaudmmsaussiadldmudidesms

mou B msrnozdinliiGesamuiduides iesnnhuesidnuazdunsdunsznenede segesdndulifiovnamse
usnszreueuasdosrauliidanu luliesd 56-61 Jusswusidmauanudannly @hoowil 9) Hesiidanudaudods
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aziaaulnunllAnuinuazwiuae (sul ponticello) WelHidsslanuaiuazaNFaNINATIAIUMLILNG Hoandanududssin
andeuiounlldausnalndnafiond (sul tasto) iielidssdanunwanazininninng

A1981991 9 WOINNLATRIVNIYANUANNAILLN

mou C Husildmaialunsussammnnas Sudumsindendionnuiiisamnzd anuen 4 Hes edansoussiag
&seiiloiaiusnuiesiiaziosaunsiansulsslonmas anmudaiiuanudiduiiasies Wemmsaussiadlddinnuii
HFoamsui Suiinsuiedldos g ¥railszTon B uaz C Jusfioniian Andeusemasionilifiineeede Sudoanuid
S s uuRiasiosaunseiaainsausnasldmuanuiifigosns

unaglduazdatanauue

unagy

mIwansfinminSailladiSagaramugatszasdfiadls sulsznonle 1. mawsuwsumwasiminanadnlinduisanmn
Ju 2. mawannfnemwuesfuans 3. mathausumslumsinyuasanuuniwasienslugaadofiuaneieiu uas 4. ms
WwisuMsiauans wennniifuansdalaiumneusuiiduasmsusnnnernsduazddnoy diwaldmsuansszaunadiSodd
#e018 nenwilennmstindendoaueaasilndeufutinhleduudy S&TuAMNeyTRlasmunhn AN M T audaq
NNNTHITNN FadUnTad uazitnemannngg asahula g Snaduandldiavimsuanan o nudadiiums
wiadu eumstindumsuansneuiunanseiuandumsamagoudeunwiesuasnomuans

TumstnmsuaadldGouitunouuazneandonmassonnulutuneusis q sulsznonluéae

1. MsdonamuiiiaudnuazmMImuuANMTALAAY o Hea Recital 3u 3 AnzAadnsTans Pasnsainmingds
Juii 31 Fuew 2561 nan 13.00 4.

2. Boudgnssumsdenineninusidisumsudns SUldun mannnsdas.asfons swyes, §9remannasd
03.1011l0 PUNAUT Laze19158 AT.ITAY LERTAUT

3. madsgmdniusauanuAneIuaz s Gauaues

4. MIWIINFIVATULAZRIMINIUAR I TINOY

5. madszanunuALgrsinni iewieurnunouneumsudnd

(24
Valaualiue

mauanInuasivlszaunnudSauudesdmaesandng NawumsindenlimuzAunemauans desdnuifuah
ayalioatiuayuMIAnNNUNIWNAILazdue e NNy TEiINTIdgn Audnifelnnueanuyeuiielrinavsamsindeuiu

4
A v ¢ iy Y - a o < o o v A Aaa g a4 &£ A %
‘V]ﬂizﬁ]ﬂ']‘:] LA @%N‘Luau%mmm uaﬂL‘ViuammutﬂumiNﬂ“ﬁamm’J ANTAALATYNINU ﬂ’]i')’NLLWUQWUW@Q@Lﬂuaﬂﬁﬁﬂu@‘l’]‘l]']ﬂul,ﬂulw‘lﬂ

wanefoaguagunwauedlianeuisiuans wssuanuniennimeuazla AnvhausuaznounaienueInauiuLans nail
LAAIFDINAADILAUTIYAITUAAININNANDUIULEAIDTY adlumsiasuaiennuiula adeumaduazanywmilssdiannnis

eXe e

AU TINDIVBUANTBIAN 9 LATAWTINVBITIEMTUANY NNV RAnaIAvIenNumiesduniuld nswssuanunien
annthagliguansanmnsoufiluuazieTondd ldmineniuuaniasa MuuMINwNLEIsNNUNG Btslumsindenuasnsneu

| 38 VNTIAN-NQUIIY 2562
JANUARY-JUNE 2019



MsuansAgINMIAaIaan A Classical Guitar Recital by

P °
Tag aun mm Phoonatee Thakam
QUi e Phoonatee Thakam
ula g Panjai Chulapan

AaNgMamuInlang azaedaasulinmsuanaduldegrenuiuuasdssaunnudiss

‘lJi‘Jﬂ«n‘léﬂ‘JN
B WUFASY. wanynsuAwgTeafall. nmwunuas: dnANAINAnzIe, 2552.
. AN AINAZNITIATIEV. APMWNUAT: ITnANRLINANZTA, 2552,
Reel, James. “Artist Biography by James Reel.” Allmusic. https://www.allmusic.com/artist/napo-1%C3%A9on-coste-
mn0001629517/%20biography/
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UNANYD

udnnsiwasunwasdmiudoludorauvion Tas Wieada 1ass dwsumsuaaufendetu Jeeszasdiiiofinem
uazdunimdeyaifoafuummas ieldssneuifudeyalumeiineinussefuumiadiafunsuaaadondeTuves Sunu
Aewifizna Wemlumslnnziunmaniulsznevllde msfinumdeyafiorfudadssifvesidssiufinas anaudumves
unwas mdiansiunmas nedsfineadllfaneasiBoniBadnveumlsiug medanudunnauiin 3mahauenninas an
ndadnmnsalfanaiiame 9 lumsussiasnnas 3amsiinden uanildgmsuaasunmadldesaanysaifigads msdiu
matelasEunnmadenunmasdiviumanans Pinmemnsdivinuineiinusuazernsdininezausiifsfuuninadily
Tumsuans Anuasndeyafiorfuunwasiliuans Sinnsiunwas Andenummas sufamsilndon o anufiuansaiefias
T IUMINENIN LardaTheTALAAINATIL UNTIATIETUTIWA Trois Pieces for Piano astlszneulUfeiomasi 1. Flsid
V94 Francis Poulenc (A.f. 1899-1963) {iszWudauns 2. MInTehsgazdenusIunwal Trois Pieces for Piano 1sznaudiieg
3 viou uar 3. 3msiindenvesuniwad Trois Pieces for Piano wamsids ldGeusmaiamaduieunnunmadugarnisssi
20 annsodnneitlym Aamuunmas WWgndesmugalssasfuosilssius waswionmsuanadendeldoieiilszansam

o o w a L4 ° v A = 1 [~ = = o 1 a
mang: Uninnzrmay/ uniwasdmiuie luRerauvien/ Wieeda Yasy/ muaaadel/ Junin newiiyna

Abstract

The following analysis of the Trois Piéces for Piano, composed for solo piano by Francis Poulenc, was carried out
with the intent of thoroughly studying and researching the composition in order to reach a deeper understanding of the
music and its elements. This analysis and study comprised the research used in the thesis of Ms. Munthana Korpanichakul,
as part of the requirements for the completion of the Master’s Degree in Piano Performance. The contents of the research
included a detailed study of the biography of the composer, the origins and background of the composition, a harmonic
analysis, and notable information regarding the composition. Additionally, suggestions on interpretation and how to
best present the composition was included, as was a guide on the performance techniques used in order to facilitate a
more comprehensive performance. This analysis had been started by consulting with the advisors to select the standard
repertoire, researching, criticizing and rehearsing at the performance location where the music would be presented to
the public after being polished. The following analysis contained the following sections: 1. A biography of the composer,
Francis Poulenc (1899-1963) 2. A detailed analysis of Trois Piéces pour Piano and 3. A detailed practice strategies of Trois
Pieces for Piano at the end of the analysis, the researcher had learnt more about the musical performance techniques
which were created since 20" Century, analyzed the problems, interpreted the composer’s purpose including arranged the

performance efficiently.

Keywords: An analysis/ Trois Pieces for Piano/ Francis Poulenc/ Piano Recital/ Munthana Korpanichakul
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unin

Trois Pieces for Piano aglugiluuuvesiwaseTunsnaufien Selsznevlée 3 vieu Tnevieuusn Pastorale Sviueail
Tnngilshouad$idsalszamuuunemsseiitdy ussemaveswatasuadndy danuedudntiosudidgamadiolinlszdu
fimaduriuesfisrsanu wasvgnn weniidalszanssneuiiioaine 9 orsudiueawasnoutnaiouasy viouass Hymn 59
Famezthunadliifr yadnuesummasdamuainulszneufumsaisorsudiuesunwasnumaiiavesauniiiananso Tiudin
amugFnvesiilelidldegludesmsudinduldedanhdmassd lnsluneudumasiinssemeanieidesszailulad s
Uszauidesvasneiaihliidsannuasdings viougaine Toccata Ssmziiildnunzniommeoonde aynaun dnideludon
Lﬁaméuviauﬁmﬂﬁfjmme"l,é”m,ammmmmimmqmﬂﬁﬂﬂméu arpeggios, broken chord, cross hand uas scales ﬁaﬁﬁﬁ%’ﬂﬁ
Whunwas Trois Pieces for Piano Hnussyedlunemsmsuanadeluderlag Sunun newidlsna Waensmsnmsinguh
THE MASTER PIANO RECITAL BY MUNTHANA KORPANICHAKUL &1t Tagfmuninnisuanstiiluiusnil 6 wwnew w.e. 2561
e 14.00 . o Hesuaas seanailoTuagdle sesnumile Munaililumsuaamametszana 1 99T 30 Wil Fededld
awsingetanalunsumal demnnanuwamiiiyainvesusazoufinansmafuegadaou ilHundseiufinas Trois
Pieces for Piano ifhufislaveaiinite TuvaevuiithinAnyiuazussiag
(%4 d a v
’Jﬂﬁlﬂi%ﬂﬂﬂLL%]S‘IIGTJL‘UGI‘UQQQ'IN’JQEJ

1. e fAnengduuumsaiassAnuiuausiulFiravesgarmssei 20 slddaimsAneanuifhanves§lssiusues
UMMAIThLERS

2. WefnuazlfiiAasdlumsiamsuaaafien ey

3. iefntuasiinsdumedinlumsusaiasumlsswusinas Trois Pieces for Piano Tag Francis Poulenc

4. WglSimsunsummasnmadnliyanaiaulaliursuuasiuil

Aad o a\ s W

AAITANUUANITIVY

. lA9AUNIWAIAMTUMITLERAS

. Bnmonansdilinenineriinuiuazernsdivvinyraussifer fuunwasi g lumsudns
. Anuasmndeyaiferfuumiwasilfuans
CAnnzunwasiazdndenuniwasdsuussuazud i suand

 Fndon n domuiiuansasefiasl ¥ lunsudnaass

- Aanuaziaue duglieninetinug

~N O U A WON

. IALAAINANUNANITIY

S o
WafN1333¢¥
1. gwnsaAadenunwasldegamnzanlumsLans
2. lEBvudmadinmanauuazmandadsadeTunnunmadlugaaaisssi 20
3. awsadeneiilyn fanuunwas ldgndesmugalszasivesflsznus

¥21)523Av04 Francis Poulenc

Francis Poulenc tinifleTunasfnnisnnsuna lugarmssufiday \ietl A, 1899-1963 nanuues Poulenc senaw
Fronumasdwiudiendelu unmasdmsinasuwe’ gUiing Tawdd wasiwasusaiasdmiuisesfingan

Poulenc FeouidleTufuiindoTurnauu Ricardo Vines mniufiléll Fouru Erik Satie uwazidfuaindnnguiadalu
nadean U a.f. 1918 wanuwaseu dyndnuedmaindie Debussy iesnninduseuilamatues Debussy fausony 8 T
flinidudndssiauniddidouinfunumames Vines agiinidloTuues Poulenc 11 nudiumilsues Vines Huldzusnina
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211 Poulenc #79 1wu waadleTu uazmafinmadu annduiuivesnguazgnasdiudumioumilunsouni wuasdouniy
Tilavesnuiesiifisio Vinse 1 “uinuasimInaguesiueg1annang Vines Wiyanaifiediiduinaiue Debussy uaz Ravel 1§
otadouseninniian Aefidrdfigeluiinvesduiony agfenndmnencluiiaduauiiviliian|égindud Tuesrautiie” naa
nnneuideFindatiu Poulenc 0g1# 16 T Vines Wuensifinessismdeuasifouaiouduiiunasesdndae

wilade Francis Poulenc by Benjamin Ivry Wdsuifgnfuusstiumalalumsasaassdnanuves Poulenc M191nyaaa
fidusey nildlutufie Stravinsky 1 a.71. 1916 unasausnit Poulenc lEWURY Stravinsky uazna1191 Stravinsky Huyanafidu
usaduenalafidrfyedrann \Jugtuuy Neo-classical &4 LLGIﬂGlINmﬂLﬁE]u‘U%NLﬂJﬂuEJﬂ‘f?uE)EiN Milhaud waz Honegger iil¥maiin
madssiusmasdeaadelml Samswazmslduszanudoaunivg Stravinsky Sanarouismatseiusi i lmifulddimiualy
garuuadllldmamsallideoman iosudaueeunasiilduneuilveuioainiu fideu Benjamin ivry nanseh Sawils
uratfumalaluwanuues Poulenc idfnfitlosautinasyadafio mstnladinnsflu homosexuality fimsfuwuaavansfidou
fanusnuarmsfinnuueauninas Kanudndvannnanuduiuueanusn sndamadiiiieatiuenan fanananusaiiand
AUAUTNAIB UL

nuidleTuves Poulenc utaiflu 3 99 Tasudazdraiuiuegfuesual (mood) uasglubuAnyMzrany (stylistic
characteristics) $29usni a.¢. 1916-1921 uumsseswusiwaaduuuy linear simplicity, modality, polytonality waz dissonance
wanilureiflEsusninauasusaiumalonn Satie wasngy Les six $asides 1 a.e. 1922-1937 uwamasihuuuy virtuosic
bravara fussiasdeadinnuging meafiadudou unwadiilésunisnaniefie Improvisations uas Nocturnes %agavine
1 1.71.1940-1959 Poulenc Whamuddiyfiuneazdoannudumaanniu Wunnsdswusuwnsfimumnuuudumsldmaia
antagad

wudafuiinysswusinasnudu Poulenc ndumalamsdsziusmasdmsudelu lurausnvesmstssusuesnu
navua 15 5w wuhilnu 8 sudlumawesdeludvuandeTudviy 4 e Fadeanasuaesduusnues Poulenc fie Preludes
(1916) waw Trois Yiou Pastorale (1918) iiosninTassaiwvesummasgayhatefidly vlFlilEsunsanamiau

UNILATIZALNAG Trois Pieces for Piano
Trois Pieces for Piano unii eglugluunveamasdlolunsnandion Gwsznovluée 3 view dail
1. Pastorale
2. Hymn

3. Toccata

‘viauﬁ 1 Pastorale

PYFIANANUAUUVEINABY YIBUUU A B A 8R5199M2 calme et mystérieux JUWITMUAUATULY Polyphony mou A
ihiaueriueaen agludaninme 4/4 luiiulaides C Major §liin ¢ SafhuTinlniinvan uasllin 6 Wuliinladthmisousg iAoy
nnvesluuuuesazdeasyany ead 1 Wmalinmssziusaeia 5 uuLdouriu (superimposed) Usznoudieltin A-E-B
(Frothait 1) dmvesiuesiinmsldinUsedu (Grace note) oudnsdiorsudinnuidnvesnadldesradnauanniu
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A1967199 1 WLE@UBYNUBLBNUBINDUN 1 Pastorale wazmalansysenusnesa 5 wuu
FoUND (superimposed) dsznovuaieliin A-E-B

Calme et mystérieux J: 72

T —
fau B lauemuesnani 2 (el 2) Ingavvesdsmsvanliliawiadszgn maldideslssanidnlineia

C Major w1l C Major-seventh TnglFidualiin B uidsadeuieldlia Bb luluiwdussiode

A1987197 2 ULEUDTNUBINANNEDA

clair

b : -\ y
% fi_b’—' M@

mélancoligue

=
b
e le e o2 e e g

4 1 1 1

MWHILAOU A gAThe NAUNNNLEUDINUBINENLBNENATI (Aoeef 3) IMsliunlaswdsslszau uazinltindszauan

oy Mv@LIRI-1U1 (Dynamic) azdansawuniasadeuliiaudsann (pp) lounawas uazfesdsudesnaaniniian (ppp)
IUAUTVRIGATNEVDIWAY

A9 3 ULEUDTIIUBILDNDNATA
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I5n1sAnFauviaun 1 Pastorale
AegluuRnvan ¥ ndan Isidor, Complete School of Technic, the Chromatic scales YN 42 99 5 WaRAWMANA
AstaulinFeanunianuasade (chromatic) TngaudeaSeuuaziun ylHuenFaauInzisianls lasuleatha

A198197 4 mAaTlanTEaulHe SN UNIAUATILEeY (chromatic)

MuuaveUIAMIFoN 5 Tou fil

- 50071 1 fvuelHlFsananuEiEonTeamAuiame (Metronome) agluszat 50 vosmindaem Gunndnnanug
fidnen UL EssseLies (legato) Tneldszduidoedaunans

- souft 2 idnunuidesdu Taeldszaudusdmnliin egluszdu 50 vesrTiame Sunndananuiifisnon ey
AdBILE RN TN LE MUY

- souft 3 Wasumsnuanuuzdes (articulation) UL 9 WU wWuuwLIHaaas (slun Wonfuilazaoslin oglu
s2AU 50 veamtadmmlneldszauidoanaunans

- 50U} 4 W@nuULIEL (accent) uFamesmin wazwlasimslnwSndesuwhiunniiduivns Tiandaaou
wastinaianiltulszgn viodaninnzannuhiuduinne fu-en-du-om Tneldsziudsaduhunms

- souft 5 WdunpuiuEBs (accent) Wiwnzwil dos 8 warth viesnnivnznnuhiuduione en-du-on-du
Tagl¥szauidsensthunana

- 50U 6 ndUNAUULLTELT 1 usilFusnnanuEy 95 vesaindaem

A8 uUUR NN ¥R ndow Isidor, Complete School of Technic, the Chromatic scales Wi 42 98 5

viau‘ﬁ 2 Hymne

pgAIANANYALUVAINABY 130 LUL A B A ludndame 4/4 eglutiulaideq E flat Major nau A thiaueinuedendie
nefARNVDS E flat Major #neo1deafidis (fortissimo) (§1061371 5) warl¥inTeamaneiiiudes (accent) TngAvuasiamendnlditin
wilalszganaluuwnyiues uazuILLENInoU A
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upnsisiiwasuniwasamsuiely  An Analysis of the Trois Pieces for
wgyannau Tag Wiasda Yaos Piano by Francis Poulenc for Piano
AMsunsuans tngtlelu Recital

Tunun newniluna Munthana Korpanichakul

fif wqﬁaswqwa Sasi Pongsarayuth

FOE1T 5 WLEUYNUOLENIUVIBUESY Hymne

eu B tiauehuemdniiaes Smsieluiiulaides A minor walfiamudifguuiriues (e 6) Taediumaila
MSLEULUL scales uat arpeggios o bien chante AU @umiloudodteaiilnimnzuaziosdoersudl snmudmswaumhues
winiides Tngmaiuunrhuswasdeadsrandidonududy wazdoudnnniulaefindosmneuiudes (accent) mAvls
(Frethaft 7) Winaiamsianiug octave iuuvhussiern uazunlszeanuiiodouliindug nntudmswdsusaniomean
a/a Fu 3/4 3/8 uaz 4/4 WemnFAnivhueanidewldremihunniy wedinanusidniios Taoideu emporte MAU1s Fail
aune Gy wezieuiaioundiidesdaine (fethait 4) Tevnuazedroil¥maiiansiduuuy arpeggios hdvieuien
naumulaEeadnluiiulades C Major (fegii 8) Yusmaniideanduindnnsuitedesldviussentuiiula@eaman E flat
Major Wasusanismean 4/4 Ju 5/4

AU 6 UNEUDIIUDIVANTIADY

au méme Mouv?

M98 7 NAITWAILIIUBIVANTI @D

TagmMsiywnMusalaidosdseauliinnuudu wazidoadunniu

animez > S22 > > S>> o > > > >

> o> > -
> =
—
£ e PPN nPrp)
= = . =
- - N

—

iy
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1J1/|"3Lﬂi1~ﬁl,waaumLwaaei”m%'mﬁ]s'[u An Analysis of the Trois Pieces for
Lﬂmmmnau Tns W509%a ﬂaaq Piano by Francis Poulenc for Piano
A1SUNITIEAS mmuJﬂIu Recital

Tunun newniluna Munthana Korpanichakul

fif wqﬁaswqwa Sasi Pongsarayuth

fed1an 8 vieuwdeunauiuladsaduluiiuladss C Major
LazYNUBIVANNEDINAVLDNATY

'l‘empg 12
o —~ e o P /—\ e s
———— T 7
- —_— P g g

> - — -
il - = — ~—

= = == 5 i{ﬂﬁ?:

% Red. 2

Red. ¥

Aevien A gavhervhusaenndunniiauesnas egluiiulaideman E flat Major Imseltinuenvesnada | uas
V auaUneu wazauunilsewusiieneda V u E flat major

38msilndesioud 2 Hymne

fhegrauuuiintiaiiléfndeu Isidor Philipp, Finger Gymnastics Op.60, Chords wih 45 4o 4 WileHlnmaflansidunesa
fruaveuwAMsFon 7 soU fail

- 50U 1 ﬁmuﬂ“l,ﬁ‘l,%é’mwmmSaé’amﬂ%"aaﬁﬁu%ﬁmv (Metronome) agfluses 50 vaer liindaa FuansaTAMG
fidneu Lﬁ‘LALL‘]J‘].JLﬁfN(ﬂE)LUE]x‘] (legato) Toeldszauidsenaiunaly

- souft 2 idnuuuidesdu Taeldszauduesdmnliin edlusziu 50 vesrnTiame Sunndananuiifidnen ey
AdBILE RN TIMLET MUY

- 50U} 3 WnuULIEL (accent) TuFamemiin wazwlasimslnwSndesuwhiumniiduions THandaaou
wastinaianilsulszgn viodaniamznnuhiuduiom: s1-au-om-gu-om-du-om Tndldssdudoainunas

~ 5ol 4 @uuuniiudes accent) ludamewila des @ uazih viesaniumrnnuhiuduime du-em-du-en-du-
em-au-om Tngl¥seduidosdaunans

_50ufi 5 nAUNIEULLLTOLT 1 uawdsusananug 95 vesmldnae uazieladlindecudifes o inszaUANNE
DITZAY 120 VoM IWineaen

-0l 6 Hrelddvluiulaidesdu g Tnsdnnniuladssuaeinnid dndeuaussoui 11%ndes Tnsiaunniulades
Wsefn mntuiunNEnuissdy 120 vearTiafe mud ey

-souit 7 helddnluiiiladedlumeinnid Andeudursouii 1 Windes Tnowdunniiulaidodiisefu nntuiunnugs
UDITZAY 120 V0IMIHARIM ANAIAY
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upnsisiiwasuniwasamsuiely  An Analysis of the Trois Pieces for

wgyannau Tag Wiasda Yaos Piano by Francis Poulenc for Piano
AMTUNISUAAS Lﬁﬂ’)t“ﬂilt‘ﬂ Recital

Tunun newniluna Munthana Korpanichakul

fif wqﬁamqwa Sasi Pongsarayuth

magrauuublnvininlgilndgan Isidor Philipp,
Finger Gymnastics Op.60, Chords i1 45 4o 4

(In all major and minor Keys)
(Dans fons les tons majewrs et mineurs)

Allegro M.?.J: %20 5

‘viauﬁ 3 Toccata

pgMIAnANEAILIDAINADY UIBUUL A B A JUWTIMUAUAITUUL Polyphony aau A agludasdviz 4/4 luiulades
A minor Widuevhuedenlmafinnsiau Scale fovnuasdiedotszauiu hegd 9) Imaidou tres sec MAVY Faane
fammandodinaiu waranhminiadmedsd () nntulmadeusaniomaailisiu odouimmemauls waedms
Wwalamaauliintugnssianaduidinvesiievnuaziiodns uasmaiinnisidu Broken chord (fegeft 10) ntiudievrild
wailamaau Scale Uszauiuilodeldmainiatugaduilunuasidmaiamadssiuguun imitation visedusasiion lunn 2
Wou (Foeadi 11)

A9 9 YLdUDTNUBLNDUAIN Toccata

Trés animé (commencer un peu au dessous du mouv!)

%5\ -9 %ﬁ e

M198197 10 MIagusnNIavzauliisidu TneWeudsmnemnuly

uazimsl¥matinmsaultdavug uazinatinnisiau Broken chord

EEZESEEE

;}797?;?;7—*;7.5—?5:?;—9—
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upIasziiwasuniwasansuileTu
= 1 < =
weannau Tne WSaasa Yaas

o v = 2 Y
dmsumsuand tnentleTu

dunin newnllvna

AR WedasIENs

An Analysis of the Trois Piéces for
Piano by Francis Poulenc for Piano
Recital

Munthana Korpanichakul

Sasi Pongsarayuth

f10819N 11 JeunlFmatinmsiau Scale Uszanunuiedelfmatinlinvugaaullan

Ao B Wlaueuemdniiaes uunihiesegluneialinuunuulfinafinmaduneiauazldmadinnmsdsewus iy
Imitation s ianneaesties (Feghafl 12) Mntiuriesdt 39 ImslfinTesanedosdaiigaueanas () tiedvhuesfiviinuiudu
Thiauehuesaniieny mafiansiau broken chord Tasyhuesegluuuntindun (Feg1il 13) fesdi 56 vuesiiornldmadn
mUlssWusuUD Sequence (feg1efl 14) laidosuugaainitin A asndsliin C uazl¥nesn E Major Seventh iiioinandedlnesn
A minor l1gnau A gavie

A198197 12 ULdUDYNUBIVANNEDA

R . » T = z
}}'{:JF;F T | PO e ECrm— T |
- R
b
Jf
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upnsisiiwasuniwasamsuiely  An Analysis of the Trois Pieces for

wgyannau Tag Wiasda Yaos Piano by Francis Poulenc for Piano
AMTUNISUAAS Lﬁﬂ’)t“ﬂilt‘ﬂ Recital

Tunun newniluna Munthana Korpanichakul

fif wqﬁaswqwa Sasi Pongsarayuth

Fog NN 14 MussounlFmatinmMIlszRusuuy Sequence

>

)\’».

====== ;
|——| — T ety EgvI3

~ >

WMERBU A gavne nauannuladeaan A minor hyhueaanasInaunIE@uednaTe MNTUVeIN 68 4
MUBIMaNaeIdnnss Tnemstiinneia uazlsdamne Triplet ludiedhe uazidngviou Codetta nouaLLWal Hoadl 79 audienadn
A minor wazlin A frgavneusdwasnegegavaaie Ty

"3§miﬁn¢§a&lﬁauﬁ 3 Toccata

fhogismadoulag sosmaninsdseans Bes19nT ol ogsen Aemafinmaauuunihuesiidiindsausniudh broken
chord $edameiisuasndeadouden ueenidu 2 35 fil

-357 1 mawsuuuAd Jelunmmdludneasieuuuny (flat fingen Tnovnsiinainasudiiloulieamsogludnymzuuy
g wazilndeuaudsionau (legato) 5 50U

~ 5% 2 Andeumsiawdesunafiu (staccato) 5 sou @dLAUMIIEWEBIFONM (legato) Snnds Seasrilifdeadendu
waztaudamzisila

(%

A198199 15 mAadAMTEauLUITIUeINH e Svalennuily broken chord

Eb ﬂgﬂu

G|

e e — — —
g T 1
P subito
b8 3 ; 23 £ ie
o t T Hn/.‘ : T 7 q‘ll

unagy

nnmsifuaadlddnpuasduniimdeyafieafuunmas nadhulssifvesfsziug UssTavesuninas mafiansussias
msAnNUNmas uasismstinden nadadnmadllfinvazBeadiinvownlssiug msinnudunnudn mnhaue
unmas Snedaninsnldanediame qlunsussiawnmas iliiannmaianisanunnasiilddlanndedu dalanvien
TumsilawasesiinysswusmassmdTusalugasassei 20 lgmsuanaunings uasiandnoamwlumsusnaadoTulud
f14) veafuaadliiinudndadedu
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upnsisiiwasuniwasamsuiely  An Analysis of the Trois Pieces for
wgyannau Tag Wiasda Yaos Piano by Francis Poulenc for Piano
AMsunsuans tngtlelu Recital
Tunun newniluna Munthana Korpanichakul
fif waﬁaﬁqwﬁ Sasi Pongsarayuth

UITAUIYUNTH

B WUFAIY. wanynsuAwigTeafall nmwunuas: dnANAINANzTe, 2554,

thula gmiug. sssaunssmdel 1. namwanuas: InANALRgNaInTalumine1dsy, 2551.

Daniel, Keith W. Francis Poulenc His Artistic Development and Musical Style. Michigan: UMI Research Press Studio in
Musicology, 1980.

Ivry, Benjamin. Francis Poulenc by Benjamin Ivry. Saints Street , London: Phaidon Press Limited, 1996.

Schmidt, Carl B. Entrancing muse: a documented biography of Francis Poulenc. Hillsdale, New York: Pendragon Press,
2001.
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WmANANSIVID9 Lazn1sd LASIEH Vocal Techniques Analysis and
AN NaN1saIgNaAnIsuaasluIas  Interpreta For Classical Vocal
AANEANUNLNAY “Johnny” Performance of "Johnny"

299717 ABFITUT* Wongdao Vajaranant*

A iai *k
A9l NINea** Duangjai Thewtong

LY

UNANYD

Ml Jumsnmeiinmstufeaarinneiianuunnas Johnny emsmenenmsudnsiufesuninas Tned
yatszasdiielfiduguuuunmansiindeunszGousmaiinvesunivas Tnomsdinszd fany wazfnudeyaiifierdosdy
m3Sesvesummasil Fufluunmadtelssanmwadsendernngamadies “The Cabaret” vasiinlsziusandinguu 1Badsn
wudiu UM (1913 — 1976) wasiielfidudioyalumeviineiinug

aqnamsidewud mstuSeswasnaadnuoseduamssei 20 Afmsnaunaumtesdnbazazasnd nanfe Ims
Widoafnluradeanas wasminnaniiwasfesamadninlyl sufemsianuummasiifosudidaiuis 5 dluwaaden
Sufiosdilsznounmeausiifuendnualwandu waswasiuiniluusasd thlddmameneaummasdnuniidos uaversueld
uanena WuA aunau fudu wgandu 3las wasnay dedufessanudlamanil lumsuansiuseudenszduumindia
mywdnstuoswasmillasumsnoniuiiannden uasanenssums dumsdssdumsudaduszsauimn Sumaia muans
WAZITTUNTTY

mafey: malaMITuTes/ MIATRRANNWaITLS0Y/ MIudastuiesnaladn/ 2:9a17 T3 1IunN

Abstract

The study of Vocal Techniques, Analysis and Interpretation for Vocal Performance of “Johnny”, aimed to create
the model for vocal training and vocal practice by analysis, interpreted and studied the song and background. This song
was the solo piece from the song cycle “The Cabaret”, composed by Edward Benjamin Britten (1913 — 1976) and also used
in completing my thesis.

Result of the research showed that the song of the early 20th century period was different from the standard
classical vocal repertoires because it combined the Chest-tone in low and middle vocal range from musical theatre
technique. Moreover, Johnny combined five various emotions which had the unique elements of European Dances and Folk
music in one single piece which led to the clear interpretation to express the tone of the voice and changing of emotions
as follow; fun, excitement, agitation, romance and despair. It was one of the song for the Master Vocal Recital and was well

received by the audience and the committee, with the very good evaluation in vocal techniques, performance and literature.

Keywords: Vocal techniques/ Analysis and interpretation of vocal piece/ Classical vocal/ Wongdao Vajaranant
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WmANANSIVID9 Lazn1sd LASIEH Vocal Techniques Analysis and
AN NaN1saIgNaAnIsuaasluIas  Interpreta For Classical Vocal
AANEANUNLNAY “Johnny” Performance of "Johnny"

290717 MBFITUNA Wongdao Vajaranant

A9la Nanes Duangjai Thewtong

uni

msfinMITUSesnmadnTeiugau axfosmnead A nsaseunguAFIL MInEUNWasl 9 WAaANEaSe
Fumsliansiumwas maasumsilnden msilamadind 9 sllfimsuanseonnuoisudinnuidn weldisumun
oo 1Wle wasanudsluunwasiiiiaue

muanstusesiidnunin fosorfemsuaniorsudanuidniidselifrulaens Fadudnenmwiamziitanudiuile
01 esnndduansiudila wenhaueunimadldedidlwngllawzud Wngesfigndosmuddsewus douwiiu
uAnTeLAaNETUeTNEnUSEnTiendnedletadussrumafiamnsadiuldFannnswdaasime dwih washidengdes

ATl denunnas Johnny Gelanuthanlaludumaiamsyesutunaundauy ssniemsiosnmadnuunaaiauas
mstusosnuuazarwas aufuiifionludurassei 20 waadiidufamiouaiolvivesfusiusuasingos Galanuifuads
flswogusanulursasanulanaSifides wuanuiudeiidiladioussaanuuiu ieFemteumninfudessnlasfinsdlas
ANFIN NI TN SN g Y

unwad Johnny Sadianumaavaisdesdsznouausd Sduunmandedddunidugamwasfesiudoduwadia
anuenliinn uadianuuanmeduesud uazmsldausiviesduvesdsemeasangy uazglal Usznoudomwadidiu uaziwag
Nuthuia 5 dnuasdifossfosuaniuasdufeddiiauhalanadu thides orsudl mauans uazdunvazdennuns

dmfumsfindoniiu wennnasdondinvesnusidumsteds Sfludesdinuuasvhanudlauandoulss wawa
mamsilszug wndnpaluasamnundavesfssiug Seammalssifimnans uazdnsazamsveanal wolinsuanidudos
ponIIANYTaITian
(%4 d a v
‘mqﬂizaaﬂl,l,az‘uamﬂmmmmmw

1. Weth U lumsmsgheneansuaastudosunmas Johnny

2. iiloduaiunaswannAnsmwlumsuansediinfes lumstufesuninasves Baisa wundu winmu dndsswusasm
SInqy FEUAAITTET20

3. wioifhuuumensiinden minmsiinedt uazfnundoyafifisatostumstosesuninas Johnny

4. vielifhudoyalumaiineiwus

Aad o a a o
I5ALUUNITIVY
1. Aadenunmaduazgduuulumsuans
iesnmasiinneddnei Jumasfindusnuannsudesiisnsaladumadenunias fail
1.1 Bonyamasdos sswuslugaduraissed 20
1.2 Benyamadtesiithalasumaiiamstesuuuwaunauiifidom wazdnleldhe Samumanvudy
1.3 Fenyamadsesiiifummsangy
1.4 thneFounmadllinenfuenasditinmuasernsd §ilnaoudutes
1.5 l3aNUNINGY Johnny 91NYALWAITRY “The Cabaret”
2. Andfouuninag
Tudmveansilndentuuseeniudedn 1un msindeudioaueuasdensiniuindety
2.1 msflndensonuieaiu Eudunniug W
2.1.1 Ansrumesauliin
2.1.2 Aneitazdszlon waztesrefiuravun
2.1.3 FlnSaaauninas LaTaINUazBennNURAULN wazmsLiueng g
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WmANANSIVID9 Lazn1sd LASIEH Vocal Techniques Analysis and
AN NaN1saIgNaAnIsuaasluIas  Interpreta For Classical Vocal
AANEANUNLNAY “Johnny” Performance of "Johnny"

290717 MBFITUNA Wongdao Vajaranant

A9la Nanes Duangjai Thewtong

2.2 MIRnFoNTINALINAUAT
2.2.1 Hindondofunamas
2.2.2 AnsangafiiamuddamieAanaaiiuiu
3. Anydeyauazinnzruninas
3.1 Ainnzilasnaienazeaz8enusInung
3.2 fiupinssanssuiiiieades suldun
3.2.1 YszIRduns
3.2.2 UssiRmant ¥rana wazdesmiiferdesfiuunnas
3.2.3 SnUnEUNINGY wasmadlafivansaudmsuunivas
3.2.4 fanwnnausidsenou SnAumes Weanuditladuiiom uazersuel
4. duSosumimas Johnny fiuennsdfaenirionduosnmadn wevemuunh Tnsatufindeidosfulgaiield
uilvuazilndew Weltoasdonaaswutludonuosuazaonuenansdilinumnuiod dormay
5. antiufindeyaneue uasdoudos SaRuilsfmnsanaréou

s W
WanN13238

1. famugduTsunssuuazaunt mIfanu wasdinnsilaseie auienuduiusssremsostueaued el fu
Nuglumstindu uazufly ludvesiides ermuel uazmafinmalaadosfivanzanvesumiwas Johnny

2. Juwimamsiladeuimnafinnisies WuamesanaioneslumMsnmineLuasAngAIWmMasuNsTuSesnaradnlusiadiu
AmTIET 20 REMInauHaumMsSeslusnynzvetazasnil Aamslddoadunlugiadenasuazmuinnitmwadesnanadninly

3. annsnth e mstindondusesfinssganasfudunou

Tumsuanadudosunmal Johnny Suduuniwas¥edszinninadotfeiwan 3 1nyawaties “The Cabaret” §39e
FosfnuuiyNmlssifmans uazissanssuiifeddesnsusunsumsinden welrinstuiesnseunguaudrAglunmswmmn
NNY LagAngMunamumMstuiesnaadnluyaduanissen 20 avndesellil

Uszngusewusumwag

wasnignissiusdulag Baisa wuadu U3 (Edward Benjamin Britten) Wiedelagsumisfie Baron Britten
of Aldeburgh WauileTudl 22 nardneu a.f. 1913 wasdediniuil 4 Sunan ad. 1976 Gllunainlseiusinas faaunu
NAUAT LLaxﬂﬂLﬂUIwﬁnﬁaﬂqu}qﬁaLﬂué%ﬁwwé'ﬂmamum%umﬂmaaﬂﬁmimﬁ 20 LUUBINAY WaNUUBINATOUAGNLTZAN
UnNT warummasdmSUauesTaEnwasing e durndssiuswasazasauusn AlETumumisafinfsuginaondin

519821991395 AMAATVBIUNINAY

wasiilFunnives W.H. Auden wildfuilosesdmidusosnufudey ninmsinmndoyadalsziamansanayn
Duiin LLaxﬂﬂmeJ‘UmEjﬂizﬁuﬁmﬂuwmm Carpenter, Humphrey. Benjamin Britten: A Biography. London: Faber and Faber,
1992, wasaiUseRuFiuluT9E a.6.1937 B9 1939 dmsuinesuasinuansazasafisIdangs win Hedli Anderson Tugnads
HaulonsumIudataznsni unwasaiignisswusiulussasanulanaisfiaes uninasdsfitlenmanansesnvesaniuiudis
103 Tinga Berlin Yszmeiesiiu Guussinfidlotedladnia Womindumesunumsiidnduasnanvudu Sndunives
uninas fulssiusausidosmsuaaseaniaduiinvosasnnulanafaiiaos
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WmANANSIVID9 Lazn1sd LASIEH Vocal Techniques Analysis and
AN NaN1saIgNaAnIsuaasluIas  Interpreta For Classical Vocal
AANEANUNLNAY “Johnny” Performance of "Johnny"

299717 MBFIIUNA Wongdao Vajaranant

A9la Nanes Duangjai Thewtong

v v
Wanvadtiasos

ivdanunilifndenarlusdafiegiofufuauinuonsese John Werngfoulumuin Whdrindiunsaduna
dowowaraun i llnugushimenes woRedwanaitldsugnasfuauinvense danmldsiuiinadesmdnduiideiu
nnunatirnuiusisvemgeauiinsnvease i fuaunts SmnihelssleadudonsUfiasnnuinves John meilise’n

AATITHUNINEAS

UNWAY Johnny 483 Benjamin Britten fuumanisdseiusifieadUseneuvewiuesndiuairadunnaund
European art song , American popular song, European dance rhythms lae original European cabaret

‘[m'qammmLwaqwuaﬂﬂiwwu'ﬁmmmu Through-composed IG]EJIﬂ'Nﬁ’i’N‘UENmeLL‘]NE)E]ﬂL‘L]‘Llﬁ’m g cmu,ma muumm
LLmﬂGiNﬂumuaqﬂﬂssnaummumwaﬂizwuﬁamaﬁmu uiazduiueenuiuiauuanseiudamuetieBos vhues
flaides uazesriszneumenuss masnilamsaudseandu 5 d uldesesniudmiimeiuveswas (section) lEun A,
B, C, D uar E lasiszlongaisvesusiazdiu (HugaidenTosamudauasaiuanudeiiodliiunnas uasviflfusunils
Sudienfiu folssloafiRaniuasiudodavemdaivis GmeomlumesiiliauSnveusowslauazinise uinuinvedsendu
vousadednihileis ghevszlondises « but he/ you went away”

A1TANINLNINAILATANNANNUT A mATiANITT 09

wasuniiuseonidlu 5 dau mwesdisznoumanuniuazileles d¥esazdecintsan maldiudss madiuime
uazmaidonmaiinfedliivnsaniuudasgduoy ol

1. druusn wuhuedsedianuaiy “Folk song” wuy British wauwa AL Eseszaiuuy American wiefiigeni
“Jazz” LﬂaﬁmﬂLwawwﬁﬁﬂsvﬁuﬁ‘l%ummmﬁﬂ”l,umiﬂivﬁu%LL‘U‘ULwawmmawn American Wie71i38n71 “The American song-
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Abstract

This research aimed to investigate the sacred ceremony, steps of sacrifice and Kantruem Music used in the
ceremony at Phanom Rung Historical Park, Chalerm Pra Kiat District, Buriram Province.

The result of the research found that there were two big parts of the ceremony. The first part was sacred
ceremony and the second part was held to invite spectators to make merit and to sacrifice. The sacred ceremony started
from the step of lighting candles to worship Buddha, inviting deity and gods, and the step of hand dance. The second part
of the ceremony comprised the steps of greeting audience, inviting the audience to make merit, improvising, and blessing
the participants. Mr. Kriangsak Paroonram was the master who performed both parts of the ceremony.

Kantruem music used in the ceremony comprised nine songs: the opening 1 and 2, Saraey Satue Song, Rampi,
Patumthong, Tananiangnor, Cha-O-la-naay, Sao Kantruem, and Ayai weng. The musical instruments employed in this
ceremony were: one Kantruem fiddle, two Kantruem drums, a pair of Kantruem sticks, a pair of big cymbals, and a pair of
small cymbals. The Kantruem music was played by Suriyachai Sor Sabaithong Kantruem Band (Kriangsak Sor Sabaithong).
The research also found that Kantruem music was related and advantageous in six aspects. They were: 1. language and
language application in sacred ceremony; 2. structure and relationship with the ceremony; 3. roles of Kantruem music used
in the ceremony; 4. Kantruem and Thai music employed in Phanom Rung festival; 5. local people center; and learning

resources and reflection.

Keywords: Kantruem/ sacrifice/ Phanom Rung Festival/ Suriyachai Sor Sabaithong/ Kriangsak Sor Sabaithong/ Kriangsak

Paroonram/ ceremony
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meideil Pequszasdiiie 1) muszAninmgamsaeulfiAzedeunuliaadiih (Cippa model) dwmfuinEousu
Tsoudneaoutlme nndomngAad eunaainnasgiu 80/80 was 2) WsuifisunadugnineuFounasudsFeu fogamsdou
UftRaefeuuuTunaduih (Cippa model) dwsuiin Suusulsuafnmaeutats Snendewngfal mnnguietie indousiuam
20 au TAYLABNLDLLIZAY (Purposive sapling) wagl¥yamsaeulfjifaedruuuluwadiih (Cippa model) dusuiinGeusy
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1) AzuuAsvesTinGeuiunszmumvesyn Msdoulfiifwe deuunTunadiih (Cippa model) f1szAnsamuiiu
82.10/86.30 Gaganinaifies fio 80/80

2) AzuuLRARNNInuFBULAsIFeuTINMTlF e MydeulfiiArediauunTuinadiih (Cippa model) Wuiiazuu
nadunnindiFeuvesiineugenineuduesitedfyneaiafiseiy 05

[

maae: yanmsaeuluauuunwagli/ sediy/ Isendnmeeulas/ Inedsungfall
Abstract

The purposes of research were to 1) find the effectiveness of instructional package on Saw-Duang (Cippa model)
for secondary education students of Dramatic Arts College based on criterion at 80/80. 2) compare the achievement of
pre-test and post-test by instructional package on Saw-Duang (Cippa model) for upper secondary education students of
Dramatic Arts College. The sample was 20 students selected by purposive sampling. By using instructional package on
Saw-Duang (Cippa model) for upper secondary education students of Dramatic Arts College leads to the statistical
analysis such as percentage, average, standard deviation and t-test.

The results of the research were as the follows:

1) The average score of the students on the process of instructional package on Saw-Duang (Cippa model) was
effective at 82.10/86.30 which was higher than expected criterion at 80/80.

2) The achievement scores of pre-test and post-test of instructional package on Saw-Duang (Cippa model) found

that the achievement score of post-test was higher than pre-test at .05 level.

Keywords: instructional package(Cippa model)/ Saw-Duang/ upper secondary education/ Dramatic Arts College
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Abstract

The purposes of this research, "The Making Process of Sakchai Guy's Saw Sam Sai", were to study the history of
the saw sam sai creation, the making process of the saw sam sai, and the factors affecting the sound quality of Sakchai
Guy’s saw sam sai. The problem of the saw sam sai lied in the fact that its sound was often drown out when being played
with other musical instruments. By collaborating with the leading Thai fiddle makers, he, therefore; initiated an idea to
develop and improve the sound quality of the saw sam sai to be more resonant and melodious. According to the study,
the making of the fiddle sound box without the core attached to the stick results in the resonant sound quality. The
regulated pattern of the fiddle sound box’s frame designed to be curvy in order to be perfectly fit when being covered with
a stretched skin results in more vibration of a stretched skin. Lacquer painting and gold leaf gilding inside the fiddle sound
box resulting in the denser internal surface enhanced the resonance. The selection of a transparent and 0.15 mm thick
stretched skin results in faster sound vibration. The pattern of covering a stretched skin in which the back of the fiddle
sound box was uncovered allowed the fiddle sound box to utterly vibrate; therefore, the sound of the fiddle was louder

and more resonant than the one in former times.
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Abstract

Suite for Klavier, Op. 25 is one of Arnold Schoenberg’s earliest works showing the use of twelve-tone row, a
significant music system in the 20" century. The scope of this article was limited to the use of prime row in 6 movements:
Praludium, Gavotte, Musette, Intermezzo, Menuet, and Gigue. According to the analysis, it could be concluded that the
composer used the same prime row at the beginning of every movement. Then, he divided the twelve notes into 3 groups
of tetrachords with 4 notes per group and used each group of them in order to complete the whole set of notes in the row.

However, the use of prime row in different orders was also presented in the composition.

Keywords: Analysis/ Prime Row/ Arnold Schoenberg/ Suite for Klavier Op. 25
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Abstract

Dance is art that uses proportion and geometric shape issues in the creative process. In this article, the study aimed
to study relationships in proportion and geometry shape with the creation of dance work in 3 following issues:
1) consideration to the creation of the dance with proportion of geometry in the composition to achieve the unity of the
dance work; 2) the elements of the proportion in the geometry consist the lines originate from dancer’s body, and space
which effect on the aesthetic when saw the performance; and 3) the perspective of creating a work of dance with geometry
shape, it was not only using the body but also included the pattern the make theoretical and applied to explain reason to

create the work effectively. This would be beneficial to the dance choreography.

Keywords: Proportion/ Geometric Shape/ Dance/ Dance and Geometric/ Creative Dance
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Abstract

In the beginning, jazz music had neither performance nor theory rules because such music was created from the
feelings and emotions of African-American slaves. Afterwards, being influenced by the knowledge of music theories and
Western music instruments, it blended with these ingredients and evolved gradually, and thus contained more and more
rules. In conclusion, jazz music has 5 elements: 1. jazz improvisation which is the most important part of jazz music,
2. jazz rhythm with its distinguished uniqueness of the use of syncopation, 3. jazz sound which creates its identical
enchantment unlike other kinds of music, 4. jazz harmony which results from applying the harmony of Western music to

jazz, and 5. jazz form and structure which are not complicated and therefore provide freedom in improvisation.
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AuRzUTTasdImzaldlinieufu Selilargnidefin wu aufndazumasiamezadiiuliusn i unaufnrndunssiasime
aAfidsanjunan

fomeaia fo pluvionsidudamnnausiuia Jumsussadamszunts esdans manuenvesiinaansn
Banguls Wigdunufigndesmedn WinnusdnmuasTou dadTiauasmsusnaadinastuegiunnusdnveiussatusas
au TS anilagu (Eighth Note) uliiaiugiu sunsnesine it meusnasimeaiauulinndanitldweduudi wn
Foamsussiasiomedinldnwianiesu 1 Sone @eiiliawia 2 ) Widadunsusnadinaunesd (Triplet) 1 33¥e
asitinaia 3 6) AfnTeamneloades (Tie) ogiiliingf 1-2 sxvilimdeliin 2 ¢ FeranuendeaveTions 2 6 a2l
wihfu Tadusnasdimanuenideanindu 2/3 favme Wasvdsiidmanusmnueadonidu 1/3 $ams wasmsussiasiameals
TnasmaniiuiiWadmasioeue duiudeinausiuiafunsiufiniefiduliaudanieu wnunasmaseonuiy
FamzadauunildesnelithedulaesnTud® heehed 2)

A198191 2 MIUUNNTLARAZNITUISTLAIUUIINIZEI

() e — H 371 o 3

p %0 s | 4 - e e —

[ Fan) - T

D) ze et
L3- gl

Tdlasezansadilavazussiasdanzaisldegagndiosnmeluiube) mamanudilessnzaladoddnamaoudiamnn
furnasdesdinulasliismsils des 9 Suduanufinuaismasmasmninausiiidvynaaelfinniign wereuusaas
Bounuuiinauaidunuumaniu Andudulsesregesoiion suaansaussaahuese q FdusonzaidElnglidnnuina
Mazdosnauasmlinviodosussiaatiudetedials
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o = A o

3. d1UYIAUATUIA (Jazz Sound)

dausnivi iR anualouasssnnlade llsausiuiadlilsmeafinnriodsmedutnshdvesinausd litiinaund
15 meBu s hdfdudeunnifieda gilsdndnglidlaiinausildmainedlslumsahaimesthe Aaiifagariligile
auloauniuda fio 33malSidusdiduendnudinwzyanavesiinausiuia

wndneaimansndadeafiunndmavesausiuiadafumiifisngligfdurouuasvadlvaluausiuia lnowwizisms
WHudesiiRaisueenmndsauninasg iy eliadeun Deliaieugs WedRawoumatldSuminuGend vgdlia
(Blues Note) Feduiivgui vgdlinonasiinnnmssosdousnainussfifaiouvesinausiindlueda esntinaued
watdususunmngw S umsnnmeauatesagniies mniemsliintesauaiiifnan e

msfafumidsadednnumssmadiduenansdusainausiudazyanadudsiiiHausiuiaunnsannausiissnn
$u mawdadeetnuniudalidmsunaspuihdsuniladudedid Tnauntudaaansaaiansfidsmenuiedldlaglid
Yo Nnothatueyfusuiinelavesurazynna Snaussuialiidesrfamaniesnuss tnaussasihiniosnusssiiale
ulFusnasfils ieilgimniadeeyudse ausiuiaietidomemysdiuaiouniosnunisiionil fiausaudaceenuas
shemeannuidnldafian aztuinfesudaifssouiienaiownioad silndunneddlimilourufussanaiont
manldsdsavestinfeniemanandsinnniosausiosdinnuidussruna idnginasianos infeauastinausimunsaldnu
Foauuumn TW9ane Yauura nseds 184 IWeauanudesms wazenaldidsaden @ossny Fesasdu deseandou
doawnuwh dedludine estiuayn 11 e81¢1sA1E Somaieailfdemtedfioinsumamesinausiudaudasaulimion
i

4, Lﬁmﬂszamﬂum%u%a (Jazz Harmony)

wamiqLLmﬂummma"l,u'lmﬂ@ﬂuwaﬂm’smammamﬂswmumum"meuﬂumamuwqygwiamumimLuuﬂaimﬂl,mu
#14 7 (Chord Progression) austuialésudnswamnnnausinmadniadu widsitinausiuiaie ihmdnmamaufmaiin
Uszgnduazfnfumismahunldusnasgluouin o Widsdiwan duendnealiams Wmdeuduwasmanzaniuguoy
AUATLALITMITUITIRILLL LT A

dwsudoalszauauniuia axl¥neta (Chord) Rifisuiudssnue 3-7 e nesadivaedsznm udassznnilfiony
SAnfienafiu Mmeanlanize eugu wihuues 1055 189 Msusasnesadiansaussasiugluunswdnndy (nversion)
v nnaneguuy udasgunulidsedifannsdn il mdoutuuasdamummsanhulduumssiiunesaisnaiuie naiiu
g fuANNANIAlUNMINIUUIAEY (Voicing) vasiinauaiudaszau mMseuuidesiidazasnndosfiuvhuesluuuineu
Frelivhuesdianulmnzhlanndadu mmaundeduiudesddydmiudussaseneuiiTuihfiusnaaivayuiussias
Aok

ausTuIatenEonMIuIT@Ilszneud msnenl (Comping) Maneds Mavssadessaueguumamiiuneiagluuy
A9 9 HielsznouMILTTefuITani) MarauTsashnemdnuazsaiuedunThd mausasseneuasriil
Hussiaadioanaun aunsathlialamnasohuedainshdldihe fafummssesenoiaiuddinosmiuismsussasmes
fussiaadonds fussaslsznouiifesdeaneoumismmannideaszanidaiuayumsduinshdvesfurmaadon 5o
vueadunshaddesilaniau Fawu s usnassenevieiudufesdinnmemeuundesgluuneg o Wnniige ey
madendwiumsusaadidonniesiuriuesdninghd SnidesusiaseguudadininnsAidnmlEa llumanlseneumnyie
fiopawAnll uashivrnasimsdaudifumdunshdvesfusnaaiol uifmnsausnasiotauomnanudalifufussias
el M fusasseneudesmiltedianeiminiivanvesauies fomsussaaiuayuiusTaie

v [ %4 d v A o
5. daAAANY LA TATIATINVIAUATIAE (Jazz Form and Structure)
HAnanuailazlnnaisvesauaTiiaiouialouuuuuiuiiden (Blueprint) wisununlnssaieniminsaziunly
dwuatuemsthudou &fadnudifudndmifausiuimhmnannausiamadn lumsussieauniwaudaninsgu (Standard
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Jazz) TinauaIudaszusTiauazavnuesdn mThdeguudifnanualgluuuse o egnsinin defnanyaiazseliiussias
nnauasaussiadlfluiamafon i unwaudanespuazddsfnanvalnlidudon edesnedensdnlnshidyeli
Hussiasandnldde wazvidilsanusadhfaunmasldlentdn ewsauisdifnanyalvssauasuidldaasellil

[ o/ 4 J 2/
5.1 aannanyaiuuyuga 12 #iad (Twelve Bar Blues)
v a (% L4 L4 v [ a ° ¥ o [ v g < ' o 1 S|
dfnanyaluuugd 12 viod lesuanutenihulddmiudssiusmanduegiann leednazuialszTonsanidu 3 sz Ton
upazszlondniviue 4 ves lumsdsziusuazmsdnTwshatenhgluumsuissloanulseudisunumsaununiduls:loa
mou-maeu Mdun dszloai 1 (Hoen 1-4) Wulszlonmon dszlean 2 (Hoan 5-8) Wudszlonmainandnase waziszlonn 3
(oan 9-12) Wuilszlonmneu-agy (g 3)

s 1 d' v A W 4 4 v H
MI98149N 3 dannanyaulluuugE 12 viag LLa%ﬂ’liLL‘lJ\‘i‘]JiSIUﬂ

Question Question Answer/Conclusion
[ 1 1 ]
A F7 Bb? F7 c7 Bb? F7
b 4 I ] I I I I I I I I I I}
y 4 T T I T T I T T T I I 1 |
o T | I T T I T T T I I 1|
ANSY4 I | 1| 1 | 1| | | | [ [ Il |

°
et

A o 4

5.2 daAnanyaluy AABA

fefinanuaiuuy AABA wumnnluumwasudanasgulasamsuninatosfilsswusaulug a.e. 1900-1950 LW
et lETun153enT1 The Great American Songbook Wuuniwasfiszwug lneinyseiuifiise doainme Wy George
Gershwin (1./.1898-1937) Irving Berlin (A.f.1888-1989) Richard Rodger (7.71.1902-1979) Cole Porter (n.f.1891-1964)
Jerome Kern (f.¢1.1885-1945) Victor Young (f.¢.1900-1956) laginfdefinanuaiuuy AABA axilhanue 32 Wee useeniiu
viouas 8 Hee vhuetuazmamiiiunesnueariou A furieu B asunneafiu viou A sxdludiumdnuesunives $19zu551aea 3
FOU @1N150130NT1 VIBU AL ¥ioU A2 Uazvieu A3 AINA1AL UAAziaUeIarNTIUeILarMIMmLuARTALANA1AUTATI
ntios wu madifiuneia 2 Hesgaihevesiou Al Snasiflumssiiiunesauuuiund (Turnaround) iedslaviou A2 uaz
mssifiuneia 2 Fesgainevesion A2 Tnandumssifiuneiafiddluimen B Gronandiumsdifiuneaiiviilfiunmaciia
mswldounauaides (Modulation) Wiy dwmiuvien B 1enfagnidendr vieuusnvierieniden (Bridge) Wuveufinazwy
mauldsunguadesegiaue wastinevemieu B asnumssifiuneiaiioidsunauaidesdindunmyieu A3 (Fegwd 4)

M281991 4 UNIWAY As Time Go By Adannanueaiuuy AABA

Turnaround to A2

Fm’ BV Bom’ By EMM&7 Fn?  Fm? 7 F Fm’ By  Epmajl Gm?  C7b9)
9 I I I T | I T 1]
G : : : : | : : f
\UV I I I 1 1 I 1 1]
: Modulation (Ab) |
9 Fm’ BY Bm’ BY B Fn? Fm? C7 F Fm’ By Epmajs Bom’ BV
4 I I [ T | [ T 1]
e % % % : = % : f
A4 I I I 1 1 I 1 1]
© Turnaround to A3
| ]
17 Apmaj7 C79) Fm’ Fo7 Cm’ F7 Fm? C709 Fm? By C7
4 I I [ T | [ T 1]
Y 4N I | | | | | | 1
[ FanY T T T T I T T 1
ANEY4 1 1 1 I | 1 | 1
D]
25 Fm’ By Bbm’ BY EbMA7 Fm? Fm? C7  F Gm’ €7 Fm! By Epmajl

[>]
N
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5.3 d9Ananyaiuuy AB

dafmanuaiuuy AB Wudifsanuainluinisdou diuinazlluunwasn e ubsesndlu 2 vieuw dnazineuas 8 %ol
NIUNWAIDINING 16 199 FIAINITOFENIN “GIRNANVOILLY 16 o9 THUNY (198199 5)

M19819M 5 UNLWA3 Re-Codame Naannanuainuy AB
Am’ Cm’

E
QQSSND

9 Bpmaj? Bbm? Eb7 Abmaj? Abm7 Db7 Ghmaj? Gm? C7 Fmaj7 E7%9)

5.4 deAnanveaiuuy ABAC

FIRPANYAILULU ABAC NN dULNWaINNNINA 32 %04 uldeen 4 v9u Miouar 8 ¥ied lnga1nisautseaniduriou
negylé 2 viou fie viou AB uazviau AC WaATIZRUNIWAILAIzWL TULRUNIWAIYIBU B AL viou C azlviussuwazmsai

ABSANAAIEAU AIUNINITUANAIAUNYITIEVDINOU (FIDE19N 6) WATULIIUNIWNAIAWLIN 71e1 B AUMeu C Nyuaduas
AMsmiiuneialindunNuEeY (A198199 7)

E
QC;S'GD

M198139M 6 UNLWA3 There Will Never Be Another You
N o A [ C4 4' 1 u 1 = o a d v [
dainnanyaiituy ABAC naud B AUNDU C NN1TANUUADIANAIYNU

Epmaj7 Dm’(9) Cm’ F7 Bbm? Eb13

>
N

o
> @

pmaj7 Dbo(#11) Ebmaj7 Cm’ F9 Fm’ Bb7

=
CQ;>&>

T T
I 1
1 [
1 1

~
N
es]
a

maj7 Dm7(k3) G’ Cm? F7 Bbm® Eb13

>

I | I I I |
| | I | | |
T 1 I | I I
I I I I I |

25 Abmaj7 Dbo#1) Ebmaj7 Am7b5 D7 Eb6 APED Gm? €7  Fm’ Bb3 Epmaj7

6 S SN

Ie]

I I I I I I I
1| [ I 1| [ | |
I I I I I | |
I I I I I 1 1
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A198199 7 UNLWAY Green Dolphin Street Adannanueaiiuy ABAC
fviau B Auviau C Ansaiiunainlainarenu

Cmaj7 Cm’ D Db cma7

I I T I |
- 1 - | - I - 1 - 1
I T T I |
I 1 1 1 ]

E2
CQ§>ND
[

9 Dm’ G’ Ccmaj7 Fm’ Bb7 Ebmaj7

N>
1
1
[ |
1
1
1

~
N
Dot

€

maj7 Cm? D Db Cmaj7

| Il | |
I 1 1| T 1]

E2
3

25 Fm? D7 G769 Cm? F#e7 B1b9) Em? A7G9 Dm? G7 Cmaj7

-g

e
NG

v A o/ r'd
5.5 asnnanyealllyyy AAB
Fafnanualuuy AAB WudsfAnanyoinliaegldsunnudensnnin UNmadazildesn 3 Mou LAaznouazianuIuiod

wihlaf 1 Lsunwasivienas 8 ¥ed Lsuniwadivieuas 16 ¥od MILITAIUNINAINNAAnanNYeuLY AAB WnasiniiuTsas

duanuazusnasianoulddne 1H0991NUTTEI9AEBUAUNITUITIENIWAINTEIARaNYalLUL AABA ¥1ANIT AIUU
vadunshddesmilafameulifmnzdnazussiaaion A IAWEND (F298191 8)

M281991 8 UNLWAY Song for My Father Ndsfnanuaiuuy AAB
Fm’ Eb7 Db7 C7 Fm’

>]

T T I
[ I I
Il 1 1|
I I I

Eb7 Db7 C7 Fm’

G SCEL S
2

>

~

N> N @
m
oo}
B\l

Eb7 Db (7 Fm’

E]
)

ef

v A o/ 4

5.6 ainnanyelitiiy ABA

fifnanudiuuy ABA Judsfndnuailldedldsuauilonuiu S 2 vieu sunuifesluudasviousnazanani
Hendnuadn 9wy vieu A J5mau 16 e wazvieu B Hsmau 16 e [Wudu veunwasezineun 48 Hee Geilanuen
wnnhdAndneaisluuudu e 9)
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A23819N 9 UNLWAY Invitation NdIAAaNUAULUY ABA
Cm’ Cm’ Ebm? Ebm’7 Ab7 Db7(b9)

E
CQ;’tb

I
1
|
1

I
1
|
I

17 C#m’ F#%alt. Bm’ Bm’ FEalt. Am’ Am’ D7alt. Gm’ E?7 Eb? Dt Glal
o)

p’ 4 T I
7 1 I
[ LanY Il Il
CEE

I | I
1 I |
| I |
I I I

Cm’ Cm’ Ebm? B7¢1) Flalt. Bb7alt. Ebm™aj?)

|
I
1

T | T T
I I I I
I | | I
1 I 1 I

E
N6 S

v A o/ 4 a
5.7 aannanyallluyaase (Through Composed Form)
dafmanualuuuddsziludifnanualn luimsvieuas NnaziuIuneusdug 3 veuduly Teasduuinazivouas 8
Y04 10U d9Anansalluy ABCD Wudu (A198199 10)

M1981991 10 UNLWAY Stella by Starlight AdeAnanueiuuy ABCD
E?/ A1) C/ F/ Fm' Bb' Epmay/ Ab/

>
e

T T T | I T T
| | Il [ I Il [
T I I I | I I
1 1 1 I 1 | I

maj7 E?7 A7b9 Dm? Bbm? Eb7 Fmaj7 E?7T A9  AZT D79

o)

N> o] ®

(]
)

8¢

17 E¥7 Am’ F7 Bbmaj7

N

I
I
Il
1

0]
CQ;’ND

A7(9) B’ E7(b9) AZ?7 D79 Gmaj7

N
W
g

2

T T
I |
[ |
I 1

]
tﬁ’kb

- ¢ A
5.8 @innanyaiuyvUau 9
uonndIfnanyaigluuua o Ananumivuands Sadunmwasuiurildn awsauungduuudsfndnuella
\H9991NHNUIURINUANUANANDINUNIWAIDU LU UMIWAINRIIUIN 10 o9 ¥3e 11 vioe Wudu (freg1ei 11)

s 1 d' A v A [ 4 4
MIBYININ 11 UNLNAY Peace HaIANANHMLUY 10 ¥i94
AZ7 D79 Gm’ C7 Bmaj7 C?7 F1b9  Bbmay? Bm’ E2

N>

)

T
[
I
I

6

>e,

maj7 Ftm? Eb?7 D¢y phmaj7 ce7 B7(¢1) Bbmaj7

N

N>

I I I I
I | | I
| | | |
1 | | |

)

¢

LJ
il

¥/ ~ [ d
5.9 lnseasranunsuda
wereliusTamnaumusaussadlluiismadoiu dnausiuiazussaiazdninshdlasandodfnany iy
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nseuLAND Hussiasizahvhusseguuiifndnuduliides q duiufiseufld muudanudosmsuazanuannInvesfuTTag
finauntufadeudunsmnusend Aeda (Chorus) mevssanueguudadadnuailldes o wwuil ilfAnTaseadaveswnmas
u Sl msusnanunasseundy w%aﬁﬁmﬂaua‘ml,ﬁw%u Thssasaunmasfazunelvaimuluée Taeugumussas
auntudamnasgesitasiaamasdne Ui

wHuied 1 Tassadreunmasudannnsgiu

yiouunit —» vieuvhueandn —» vieudulnshd 1,2,3 —» Aﬁauﬁ’mawﬁn (au) —» viauau
A A f :
' 1

v o

1
1
1
Vl’e]lﬂ.liil@ﬂﬂﬂ‘ Slemdes mauwamﬂuumamm

1. viouwmih (Introduction/ Intro) fis myusTiadinIuhAewdhuniwas ild Huduvilsvesdsfndnuud Huvioufiii
Jun sxfiunutesnilafldmuanudesnsvesiusaes ludesufionhmsmifiunesatsinevesummannd durewnmi
1300190 1M IFTLABIALULIUN ALV B MILTTEIADIAIUT (Vamp) AlETuiy

2. viowrhueanan fie usswazmsmiiluneiafidssiufodundsfnanuaisluuusia o JuunisswusiiaSaanysaluin
yhuomdnasiERsamnsasnsunimasiu 9 1 dwsumsusnasiowhueadn mnunwasivueamdnduszusnias 2 seu
U UnwasiidsRndnuaiuunugd uasdefnaneaiuuy 16 ¥ea Wiy uimaunwasiidvhueamdnemAerusnassouifen
UnausIwiationFonyuesandi “Head”

3. vieudulnshd fio vieufidlaTemalitinauntusnasieudainnuaaninvenuessufind Ingliismedutnshd
ofuudafndnucivesunnasiu o fusseadsasaahueduingbd Areufld uadluniliwnmacazifussandenfaufls

4. iewhueanan () fio mevssashuemdndnasmdtmniifusnaadsmnauduinshfoy Weudadiflomeaun
Mdszanunwas SunuseufiusnasinasphAumsuTsamewhusmanlursfuuniwas ineustuiadoudenmussianihue
NANMBUMYLWAIIN “Head Out”

5. ieuay (Ending) Ae Msussiasdeiie WK Hudumilvesdifinsnud Jueuiiiuduin siisrunuiosrilafls
munnufesmrvefusaias Wdesdufionthmsmifiunesauumunduriemsussatnesnusanlddmireusy viouanesd
@eoanansonegnelsila

6. VieuUsslaefy (Interlude) e vhussau q fsziufiudmivussasiuseniariousns q WlEJudiunies
Fefndnudl munsothveuussasmuaitdavesunmadily wu thanldmiluoudninshdssninfusnaadoinudi 1 fug
ussweafeIaud 2 Hudu

7. HieundafuUTIRLADI (Trade) A ioufifussiamnauzndatuussasieuan dsuwnaiufa Tnazsdumsussas
ﬁv’h‘lﬁﬁﬂﬁﬁﬂmﬁaumsﬂiﬁusvwdnﬁummﬁwﬁu mmmﬁwiauwé’mﬁuumaqLé‘ﬁ'mm"t*ﬁsﬁn‘lmawwL‘wmﬁ'lcﬁ TneUnftey
mmmnmmamﬂwauau‘[wﬂaa mimﬂamauuﬁ] sFoaddufusaiasmuriouduTnshd Jussiaadernudl 1 szduussasnon
nnuSsmNeiusseufenud 2,3, 4 .. iy uaﬂmﬂuuﬂmummamuaﬂwauwaﬂﬂummammmmmﬂm‘[ama‘lm
@m’uaaﬂaaqm‘lmmmmmmmmmamsau‘[ws‘ha Faazflumsunasadufiussniefusmafemaue A Aussiainansye

mMIusTaouNdafuUTTaLAsIfinLTateguuiAndnudiane dnandumsusiasaduiunua: 4 vte 8 Hed Wy
MIUTTAIVOUNAATULTIIANAET 4 703 (Trade 4) T eUTTRUAEI AL ALITIAINAB YA UudsAndnudiuuLgd 12 o a1unsn
o3ungléH Posil 1-4 azusnaalnoiuITaufeIAud 1 ol 5-8 usTiadlasiusTiainassya Hoefi 9-12 ussiadlaefusaadiion
Auft 2 (3R AusaeuReana 1 au) visnussaeseudl 1 au fesundulddsiesii 1 Snats Taefifiosdl 1-4 asurmasiag
fussiaanandyn Fosdi 5-8 usniadlnefussiadiion wasto 9-12 usnasTaefussiasnassya iHudu heghed 13)
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f1981491 13 UAAINDUNAANULITLANLAY) 4 HD9 TEHINNUITILAUAY?
fudussiainassauUFIAnanEaiuUUUad 12 Wod 314U 25U

Soloist 1 Drumer Soloist 2

[ 1T 10 1
1 5 9

HE Bb? F’7 Bb? F7

b 4 T T I T T T T T T T I |
y i I I S .. S I S .. S | I I I I I |
[ Fan) [ I | I I I | T | I | 1]
;)V I [ | I [ I 1 | I I | 1]

Drumer Soloist 1 Drumer

[ 1T 10 1
1 5 9

HE Bb? F’? C7 Bb? F7

b 4 T T T T T T T T T T I n
y i I I I I I I I I I I I i |
{ey I I | I I I I I | I I i |
\Q)y [ 1| | | [ 1| | | || [ | 1 |

aefilsznevvetauaiudafina el Wuesadlszneuiinuluummasudanasgu wazduiosafuiugudingy
aunsudawiniu faisziugesds q Snanniigaulansinmnduniiiudy wu lulssdudeamsdunshd fussasnisianm
Wrilahausiudaivaregduun uazgduunAaznsduTns il wiioudu wu aueiinoesduuia (New Orleans Jazz) fuaun3
g13auey (Hard Bop) nnwieuifiondsmsussiasssnuiaussudand 2 uwu §i3ussiasfiuansaiuegiann ndsmssuinsld
mslFduiioslnudes mslddadiudamne nutadeadszaun q Alanugudeunintes iy vmﬁmﬁqﬁmé’ﬂyait,l,awimm’im
uniwasfuiu mnfAnsaussWsula (Free Jazz) azwum Lﬂumumm"l,u"twumaaafmumﬂmaﬂymma‘[maaﬁﬂﬂ 9 18 Fatiu
unanIAmnssesesfsznenresauaiuda SaduiissgadndudmiuiiianlszAnmauatufawiniu

UITUIUNTH

LY
a ¢ o a 0 @ a o

YY) WUTLASE. WaLIYNIUAWIgTEAAaL. WWATIT 4. NWAMIURS: AinANdnAnssa, 2554.

[
< v a ¢

. fndnyaluasmsiinmed, Auias 4. ngamwamnunas: dninfuiinenzsn, 2551,
559 LTzl “LLmmmﬂ@wugmmawmauwmLLazmiau‘Ewai"ba”LuﬂumLL%a.” NsETANAsIIan 11, atuf 1
(NATIAN-TQIEU 2559): 19-32.
Aebersold, Jamey. Vol. 1 How to Play and Improvise Jazz. 6th ed. New Albany, IN: Jamey Aebersold, 1992.
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Abstract

Sim is an ordination hall located in North-eastern of Thailand (ISAN). They usually created unique local Sim. Some
temples decorated it with wood or cement art, and they also had murals which were called Hub-Tam. The murals were
monotonous or colorful which were painted on the wall outside of the building. The characteristics, positions and stories
created uniquely and locally by the Isan local specialists (Tam or Hub specialists) could be categorized as follows; group 1
— crafts from Isan specialists, group 2 — crafts from influenced specialists of Khang Luang and Middle-region Khang, and
group 3 — crafts from influenced specialists of Lan Chang traditions. Isan Sim paintings were usually painted on the outer
walls of the church. Painting patterns were indefinite and would be different depending on the specialists’ proficiency and
local values. Stories preferred for the painting were such as Buddha’s tales, local literatures, traditions and cultures. It might
be interleaved with Isan ways of life. Isan music instruments could be generally seen in Hub-Tam of Isan Sim such as Kaen
playing and Isan traditional dances. They excellently reflected musical traditions of Isan and Lan Chang. Beside this, there
was another interesting traditional reflection found that some musical instruments namely xylophones, gongs, double drums
and flutes could be generally seen in some Hub - Tam because these musical instruments were favorable in the Middle
region of Thailand. From the paintings of musicians playing flutes on Hub - Tam, it could be stated that Thai songs and
music were so influential which affected the adjustment of the patterns of unique music performance that occurred in

music band in The North-eastern region or "lsan".
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1119d9/Book

1. Zadie Smith, Swing Time (New York: Penguin Press, 2016), 315-16.

1. 1nddl AuAs W, Uszddmansaavzguu (uasuga: lssiuiuminerdedauinsg, 2532), 240-252.

215d15/Journal

2. Susan Satterfield, “Livy and the Pax Deum,” Classical Philology 111, no. 2 (April 2016): 170.

2. aft wadasens, “winnssumstuiintdadssmannnselasUngndvanes,” augssian 12, aduin 2
(nsnAY — SunAw 2560): 127.

unauluniisda/Chapterr or Other Parts of a Book

3. Kate Andersen Brower, “Backstairs Gossip and Mischief,” in The Residence: Inside the Private World of
the White House (New York: Harper, 2015), 211.

3. MAIPIUTTNSNYANENS ALYSNEIANENT PNAINTUIUNINGTRY, “MTerukazmstuin,” Tu nIsAuATuay
MTTEUTIENIY (NTINNUMIUAT: TSIURUIAINTIIMINeAY, 2556), 121.
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INgrUWUE/Thesis or Dissertation

4. Cynthia Lillian Rutz, “King Lear and Its Folktale Analogues” (PhD diss., University of Chicago, 2013),
99-100.

4. 35 yNIal, “weanymivesungnylulvuuazazass” GnantinwudszaulSyaaguiiude,
PAINTUNNINGIAY, 2559), 89-95.

d@13714n38/Encyclopedia

5. Encyclopedia Britannica, 15th ed. (1980), s.v. “salvation”

5. @A Inegdmsue1Iv, \@uh 34. (2540), AN

a a

msé’nﬁeﬁagamﬂLana‘livgﬂm'm/Citations taken from Secondary Sources

U

6. Louis Zukofsky, “Sincerity and Objectification,” Poetry 37 (February 1931): 269, quoted in Bonnie
Costello, Marianne Moore: Imaginary Possessions (Cambridge, MA: Harvard University Press, 1981),
78.

6. 1T ANATYIAUUN, “MWTIUENFTITUNNANNNTINVBIYTNA BAY? Yszidmanifarzdgilu
wasdgu, Tssnuiumingndefathng Inerweansznalsanniung 2532): 181, $1303lu 35wy ysim,
InsnssvangnIvIfge (@ENNNNALRIIWIAINTAINININGIAY, 2560), 36.
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dunual/Interview

7. Kory Stamper, “From ‘F-Bomb’ to ‘Photobomb,” How the Dictionary Keeps Up with English,”
interview by Terry Gross, Fresh Air, NPR, April 19, 2017, audio, 35:25,
http://www.npr.org/2017/04/19/524618639/from-f-bomb-to-photobomb-how-the-dictionary-
keeps-up-with-english.

7. 3nsvug Weenge, “usstumalalumenanwinaniunm,” dunmuolag Waiuni duadsssal, 20
AUIBU 2557.

iiawwaa/Score

8. Published scores — same way as book

Unpublished scores

8. Ralph Shapey, “Partita for Violin and Thirteen Players,” score, 1966, Special Collections,
Joseph Regenstein Library, University of Chicago.

gﬂn‘lw/Picture, ﬂizau1niiN/Sculpture

Print
9. Jean-Paul Chavas, David Hummels, and Brain D. Wright, eds., The Economics of Food Price
Volatility (Chicago: University of Chicago Press, 2014), 167, table 4.4.

Arts in collection and other stand-alone works
9. Picasso, Pablo. Bull’s Head. Spring 1942. Bicycle saddle and handlebars, 33.5 x 43.5 x 19 cm.

Musee Picasso Paris.

a An vo aa 4
aufalznlasunsAnaw
9. insiuf Wuenge, Ananyaldvay, (NJINWI: SIINANALRPNAINTaINNING1aY, 2540), 44,

a b d.
Nufiadsluanuazdu 9
9. Tenad soufs, su/ifuinfin ( the thinker ), 1902. Usz@nnssnd1an, 71.5 au. ANSANIITOLAY 1154
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FodLanNIoiind/Electronic media

10. Richard Strauss, Don Quixote, with Emanuel Feuermann (violoncello) and the Philadelphia
Ochestra, conducted by Eugene Ormandy, recorded February 24, 1940, Biddulph LAB 024,
1991, compact disc.

10. Ysznin® Usziidziau, Anlanlumas, Tuiinideaide 9 Sunay 2551, Hoaluiinideinodnsenan
NM159, WNUDUTINLESA.

Ju'lasel/Website

11. “Privacy Policy,” Privacy & Terms, Google, last modified April 17, 2017,

https://www.google.com/policies/privacy/.

11. “Umarailfusvfaidrnuegials,” arthouseschool, Tuindeyaile 26 waAdneu 2559,
https://www.arthouseschool.com/single-post/2016/11/26/Hmadailfuisudailsnanuedils/,

naFgadLaNNI1ind/Electronic Books

12. Begley, Adam. Updike. New York: Harper, 2014.

12. Begley, Adam. Updike. New York: Harper, 2014. iBooks.

12. Begley, Adam. Updike. New York: Harper, 2014. Kindle.

12. Begley, Adam. Updike. New York: Harper, 2014. NOOK.

12. Begley, Adam. Updike. New York: Harper, 2014. Google Play Books.

12. pagdTsal, waznzatala. ngamwamunas: lne Wuvdvwes, 2557. uiia wad fn.

| 1 34 NNTAN-NOUIEU 2562
JANUARY-JUNE 2019



o o ] % v Jd g 4 = £ o o
Auuzna MU Iwus maninaal matainunanadualyLaziondns
UszneuielauefarsannaunseuazAinnlusas

Aadnssuemand Pasnsalnyinede

éf’)@?.i’lﬂﬂ‘lil‘ﬁﬂu‘ﬂ‘ﬁm’néﬂﬁd

vitlada/Book

13. Smith, Zadie. Swing Time. New York: Penguin Press, 2016.

13. VAN Wilsz@ns. MIAne: UL, NTINNI: SITUNRNTUAITNAINTENMINGIas, 2560.

215d13/Journal

14. Satterfield, Susan. “Livy and the Pax Deum.” Classical Philology 111, no. 2 (April 2016): 165-
76.

14, 1MW AN, “@INUADTUNIANNEIL.” AUATTIAR 13, aUUN 1 (WATIAN — VOUIBU 2561): 27-
40

unaalunilada/Chapterr or Other Parts of a Book

15. Brower, Kate, Andersen. “Backstairs Gossip and Mischief.” In The Residence: Inside the Private
World of the White House, 207-22. New York: Harper, 2015.

15.MAIUITINTNBANEANT ANZONBIFAEAT PNAINTEHNMINGIAY. “MI1URazMITUNN.” T
MIAUATIUA:MTITEUTIENIY, 121-140. ATINWNIUAT: TRANRUAIPINAINTENMINGIAY, 2556.
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INgrUWUE/Thesis or Dissertation

16. Rutz, Cynthia Lillian. “King Lear and Its Folktale Analogues.” PhD diss., University of Chicago,
2013.

@

16. 35w Y. “wigeanyelvesungnylulyuuazazns.” mendwusszaulSyanauiiudn,

a o a

PN INGFY, 2559,

d@13714n38/Encyclopedia

17. Garner, Bryan A. Garner’s Modern English Usage. 4th ed. New York: Oxford University Press,
2016.

17. Tasamsansynsy ingdmsuiensulaensznsdszasd lunszumanifanssiinegn. amynsuing
MUY, LANT 34 AW DTNANALNANZTH, 2549.

dunval/Interview

18. Stamper, Kory. “From ‘F-Bomb’ to ‘Photobomb,” How the Dictionary Keeps Up with English.”
Interview by Terry Gross. Fresh Air, NPR, April 19, 2017. Audio, 35:25.
http://www.npr.org/2017/04/19/524618639/from-f-bomb-to-photobomb-how-the-
dictionary-keeps-up-with-english.

18. Jyyen m9iad. “unsAailudszmelne.” dunuailas usswe WWm. 20 vnsan 2561.
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Tiiawwaa/Score

19. Published scores — same way as book

Unpublished scores

19. Ralph Shapey, “Partita for Violin and Thirteen Players,” score, 1966, Special Collections,
Joseph Regenstein Library, University of Chicago.

gﬂn‘lw/Picture, ﬂizau1niiN/Sculpture

Print
20. Jean-Paul Chavas, David Hummels, and Brain D. Wright, eds., The Economics of Food Price
Volatility. Chicago: University of Chicago Press, 2014, 167, table 4.4.

Arts in collection and other stand-alone works
20. Picasso, Pablo. Bull’s Head. Spring 1942. Bicycle saddle and handlebars, 33.5 x 43.5 x 19 cm.

Musée Picasso Paris.

a an vo aa 4
Nufadznlasumsana
20. Insnug Wyonge, Aaanyalduay, NI SINNANALMIPINAINTEINNING1dY, 2540, 44.

nufadsluanyazau q
20. Tenad seuf, guilutinAn ( the thinker ), 1902. Uszfnnssndidn, 71.5 wu. WsAnaIseuds thia.

FodLannsailnd/Electronic media

21. “Crop Duster Attack,” North by Northwest, directed by Alfred Hitchcock (1959; Burbank, CA:
Warner Home Video, 2000), DVD.

21. Usenin® Ussiidsian, Anlaanlumay, Tuiindeaie 9 sunay 2551, Healuiinidesnadniensd
nMsiFe, ukuundes.
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Ju'lasel/Website

22. Bouman, Katie. “How to Take a Picture of a Black Hole.” Filmed November 2016 at
TEDxBeaconStreet, Brookline, MA. Video, 12:51.

https://www.ted.com/talks/katie_bouman_what_does_a_black_hole_look_like.

22. &1inMIdedn. “NIanEsInde.” deyannuinaly.
http://www.finearts.go.th/performing/parameters/km/item/S5aUESINIINAE.

%il9da9LanNn3oiind/Electronic Books

23. Borel, Brooke. Infested: How the Bed Bug Infiltrated Our Bedrooms and Took Over the World.
Chicago: University of Chicago Press, 2015. Adobe Digital Editions EPUB.

23. pagnIIos. wiznzmalalo. npmwunuas: ewuuasisesd, 2557. wildedlannseilnd.
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