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Abstract

The objectives of the study on performing arts concepts and forms in the performance “Puud-Pae” are to develop one particular
performance rooted from Zen philosophy. It aims to propose additional views on life and a sense of aesthetics to learners and staff in tertiary
education.This is the creative study using a qualitative design.The researcher collected data from electronic media, interviews, and observation.
The data were then analyzed and synthesized, leading to development of the performance. The results were finally drawn.

The initiation of “Puud-Pae” was based on concepts as follows: 1. It reflects the Zen philosophy through performing arts;
2. Entertaining effects were created, avoiding stress caused by the attempts to interpret the complicated ideas of the Zen beliefs; 3. The chorus
summarized each part of stories through singing, making the performance concise and most reflecting traits of the characters; 4. The stories were
told through songs selected on a basis of best describing the characters’ traits and emphasizing emotion-based special sounds, leaving a positive
impression on the audience; 5. There were a careful design of moves and organization of art elements; 6. Ghosts were created as new characters
to connect two Zen stories; 7. The atmosphere was made oriental. 8. The impostance of Buddhism. 9. Escape the View and Old Experience.
Regarding the performing form, it was a musical drama with an entertaining purpose.The scripts were created through adjustment of two Zen
stories. The performers were valued for their background of performing skills.Their moves, designed from everyday life behaviors and
contemporary art, were similar to those used in dramas. The music used was newly composed. The scenes and performing instruments were
made most real, together with supportof special techniques. The part of the building was transformed into a mini-theatre.The natural lighting was

mainly used.The costumes were made symbolic with emphasis on simplicity.

KEYWORDS: concepts/ forms/ creation of the performance

* 912159 A5, AAaUMIUAAILATMTINNT ABEIIAFEMEAASLAZAITIAMT NHINGFUFUVAIUATUNT INe1UARTS, chutika.k@psu.
ac.th
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Abstract

This research is entitled Methods of making Saw - Duang by Master Manoch Pudpong, The purposes of the reseach
is to study the history of Mr. Manoch Pudpong , making process a Saw - Duang, and the factors that affect the quality of the
sound of a Saw - Duang. The research result findings that show Mr. Manoch Pudpong started making a Saw - Duang by himself
because of his passion; but he did not have an opportunity to study. So it was a motivation to push him to be achieve in the
Saw - Duang making. He is now a Saw - Duang maker well known around the country. Many educational institutions take an
interest to study about the Saw - Duang making. There are 5 kinds of wood for making the Saw-Duang of Mr. Manoch Pudpong.
They are Diospyros wood, Rose wood , Burma Blackwood, Orange Jessamine, and Diospyros pubicalyx wood. There are 40
kinds of equipment , and 7 procedures including a preparing of the tube-shaped, making the open portion from leather, a
bow turning, a knob turning, hair making , assembling parts of the Saw-Duang, and a sound tuning. The factors which affect
the sound quality Mr. Manoch Pudpong’s Saw-Duang. to use a rasp to rub the inner surface of the sound box, a using snake

skin which is 4 meters, and use only the back skin, use of horsetail hair which are not round-shape.

KEYWORDS: Methods of making/ Saw — Duang/ Bann Saw Bangpakong
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Abstract

This paper discusses notions of Thai university affiliated art galleries with a case study of The Art Center at
Chulalongkorn University from 1995 until 2017 through hands-on experiences of the author, who was head of this Art Center.
Five gallery management concerns will be analysed within the scope of Thai university affiliated art galleries: 1. The founding
purpose and history. 2. The role and function of university affiliation. 3. The organisational structure of each timeline period.
4. the curatorial process or procurement of art exhibitions. and 5. the educational programming and related academic
endeavours. All concerns articulate the importance and differences within university affiliated art galleries that function as
part of the cog wheel, which drives the development of contemporary art in Thailand.

The Art Center at Chulalongkorn University was chosen at a turn in policy and management restructure in 2017.

These discussions will benefit all areas of development within the field of Thai university affiliated art galleries.

Keywords: University Gallery/ Thai Contemporary Art/ Thai Art Management/ The Art Center of Chulalongkorn University/

Non-Profit Organisation.
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Abstract

This research aims at studying the principles of melodic variation for ‘Jakhay’ in ‘Phleng Chine Sae Raung Lek’ as performed by
Associate Professor Pakorn Rodchangphuen by collecting and analyzing data from documents, interviews, and performances using qualitative research
methodology. The results revealed that the principles of melodic variation for Jakhay in Phleng Chine Sae Raung Lek in the composition of Associate
Professor Pakorn Rodchangphuen involved a complex procedure including translation and variation resulting in a variety of melodies. The principles
and methods varied depending on the objective of the performance. This demonstrated the unity between his knowledge and the traditions and
roles of Jakhay according to customs of the masters in preceding generations. Phleng Chine Sae Raung Lek consists of 7 compositions: 1) ‘Phleng
Chine Sae,” 2) ‘Phleng Pae,” 3) ‘Phleng Ar Hear,” 4) ‘Phleng Chom Suan Sawan,” 5) ‘Phleng Malee Huan,” 6) ‘Phleng Rew Mae Worn Look,” and
7) ‘Phleng La.” The principles of melodic variation for Jakhay in Phleng Chine Sae Raung Lek as performed by Associate Professor Pakorn
Rodchangphuen that were studied in this research had 14 characteristics as follows: 1) keeping the main melody, 2) changing melodic patterns,
3) using the ‘Ting-noi’ technique (double stopping on the metal strings), 4) using harmonics and specific resonance of Jakhay, 5) cultivating a Chi-
nese tone by arranging rhythm sections, 6) cultivating a Chinese sound by using serial sounds, 7) cultivating a Chinese sound by using a sawtooth
melody, 8) cultivating a Chinese sound by using joined and skipped sounds as in a music poem, 9) using the open-hand technique of a four-stringed
lute, 10) using internal and external rhymes, 11) changing the range of melody over 4 bars, 12) keeping the ‘Look Lor Look Kad’ melody, 13) using
8 special techniques to achieve melodic variation in ‘Phleng Rew Mae Worn Look,” and 14) using 8 special techniques to achieve melodic variation

in a song in ‘Prok Kai Samneang Chine’ category.

KEYWORDS: Translation/ Variation/ Jakhay/ Associate Professor Pakorn Rodchangphuen
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Abstract

This thesis is involving Vocal Melodies Ramana Lamtad Cycles by Master Samreong Kontha in Rayong Province, the
study aims to investigate the history, tradition and regulations of Lamtad performance including the vocal and Rammana
Lamtad melodies. The study shows that the troupe was established by master Samreong’s father who was performing Likay
and Tamkwan Nak in the beginning, after that he studied Lamtad performance with master Sa-nguan Metta. Master Samreong
and his classmates started the troupe named Sor Roengsin and changed to Kamnan Samroeng Kontha in order.

There are 11 orders of Lamtad vocal and Rammana Lamtad performance regulations: Homrong, Rong bunton,
Auk-keak, Puchai Yuenton, Puying Yuenton, Puchai Yuensong, Puying Kae-lam, Puchai Puying Salab Kan Rongkae, Tadpleng,
Rongla and Long Klong. The vocal melodies are used in a penta-centrict system without external pitch. There are 12 pieces
of Rammana melodies: Tumnong Jampated, Tumnong Prob-kai, Tumnong Pama, Tumnong Lao, Tumnong Mon, Tumnong
Khamen, Tumnong Yuan, Tumnong Chin, Tumnong Yoan, Tumnong Farung, Tumnong Kaek and Tumnong Long Klong
(or Tumnong Reab). The Lamtad troupe uses 9 pieces from 12: Tumnong Jampated, Tumnong Pama, Tumnong Lao, Tumnong
Mon, Tumnong Chin, Tumnong Yoan, Tumnong Farung, Tumnong Kaek and Tumnong Long Klong (or Tumnong Reab).

The most used pieces are Tumnong Pama and Tumnong Lao.

KEYWORDS: Lamtad / Rammana / Folk Song/ Vocal
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Abstract

A research article in the subject of the Creativity of Conservative Thai Dance: Chui Chai Dhonburi is aimed to stipulate the concept idea
of creating, designing and publicizing the showing of Conservative Thai Dance: Chui Chai Dhonburi which is in form of the creative research by
using the Thai Dance creative concept in association with the interview of the qualified person in the field of Thai Dancing Art and the practice as
well as bringing all information to do an analysis and then a creativity of Thai Dance showing respectively.

The result of research is found that the Creativity of Conservative Thai Dance in the showing set of Chui Chai Dhonburi contains
6 compositions, i.e. 1) the creativity under the concept of glorification of Dhonburi Rajabhat University, a honorable institute where is a source of
learning, 2) the actors and actresses who are skillful and capable of Thai Dance and have the emotional communication in the showing,
3) designing the lyric and melody of the song by composing a new lyric but it still remains in form of prosody and making of the music as per the
characteristic of full Chui Chai, 4) designing the dancing posture to use the main posture and linked posture as per the form of Thai Dance by
bringing them to arrange for the new posture to be corresponding to the meaning of the lyric, 5) designing the costume in form of Thai Dance by
using the colored tone of costume from the color of the University, i.e. yellow and white to be the main colored tone in designing the color of
costume, 6) designing the spaces of showing stage is emphasized on a balance by using the middle point of the stage as a core to divide the
spaces into various parts. In addition, on the concept of the Creativity of Conservative Thai Dance: Chui Chai Dhonburi appeared after the
creativity of workpiece, it is found that there are some the following aspects: regarding the dancing posture signifies the symbol and reflects the
meaning for glorification of the institute. The result of the creative research is acquired of the showing set of Chui Chai Dhonburi which will be a

way of the Creativity of Conservative Thai Dance further.

Keywords: The creativity of Thai Dance/ Conservative Thai Dance/ Chui Chai
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Abstract

This thesis is a qualitative research involving Performance Methods Of Phleng Raung Nang Hong By Ban Junyanart,
aims to study the transmission of Phleng Raung Nang Hong in Ban Junyanart’s school including methods and regulations of
the selected Phleng Raung Nang Hong performance of Ban Junyanart’s school. The information were collected by observation
and interview persons including collected the academic papers. The study reveals that the Pipat Nang Hong ensemble of
Ban Junyanart’s school has been transmitting the knowledge of music from the several schools: Ban Attakrit, Ban Mai Hang
Kra Ben and Kru Boonyong-Boonyung Kedkong.

The important Phleng Raung Nang Hong of Ban Junyanart’s school were transmitted from Kru Petch Junyanart
consists Phleng Nang Hong Hok Chun, Phleng Nang Hong Sam Chun, Phleng Nang Hong Song Chun, Phleng Raung Sansud
Sawat, Phleng Raung Thep Buntom which were arranged according to the musician’s ability, especially the Phleng Raung
Thep Buntom comprises: Phleng Nang Hong Hok Chun, Thep Buntom for Ranat Ek solo piece, Phleng Rew, Phleng Ching,
Phleng Rew, Phleng Ching Mulong solo piece, Phleng Pasa, Phleng Rew Borrated and Lukmod. Therefore the Phleng Raung
Thep Buntom is the most outstanding one to completely present the musician skills, the musicians perform with a lot of
energy use, and there are solo pieces. The Phleng Raung Thep Buntom shows the composer’s intellect which can be the

model for composing the Phleng Raung Nang Hong in a new age of Thai classical music society.

KEYWORDS: Methods/ Phleng Raung Nang Hong/ Ban Junyanart

* TAnszauumiadia vangasfademansumiada a113ngienane maimnaioadal auzfalnssumand punasnsalumineds,
naltiuzz@gmail.com

** fuManTIsd a9, AnzAalnITNmand gWaInsainmINe1as, peenai2004@hotmail.com

| 78 Funau-Ngueu 2561
MARCH-JUNE 2018



Ezl,ﬁﬂus;ﬁmiysﬂaaLwaal,%iaamamémaa PERFORMANCE METHODS OF
UIUITIIUNY PHLENG RAUNG NANG HONG BY
BAN JUNYANART

#19 wabLiinann
gz AN

UNUI

aunslnoduRavzegmiaiiioitestumsiiduiinvesaulneuusiadsdusin Tuiaudnisiin guauun Wiisausa
wazUszimdlifeniunisane ImEJLLGiazmu%ﬁmﬂ%’Jmum%ﬁLLmﬂGiNﬁ’uaaﬂlﬂmmuUﬁiiuLﬁ&luLLazgﬂLLUULwaaﬁW wu Tuisnssulagy
Uil U mdaE Afussnudnlihapdosaenioruliussasdunaey warlufiferfuanumednlinuniussiacselauam
1un 298nmdueny wagrBnmdurasd

nsUstlauanlunianatsmuLUULRuLasUssmdldaualusasnosdonussiasdaorsdnmdurmed fadurinunsi
Imwmmiémaé’m@?mqﬂ‘lﬂﬁlé‘fﬁmmauLLasﬂ%’“Uﬂqﬂﬁaugiaﬁﬂuaﬂﬁﬁumaﬁ 4" Tnginannmsrusurensdnmdiauazsiiasy
fnmsthmamans 9 mashunSesdesseiu Usenoutudumasiennmedsasdomyansdu ATUUAS ML UATATIAYS Nadu
Iosgylilumisdeilauazidinlamasingdn

wadTasunsdsadudng 2 futu  TmamanswmaaSesiasaiy ISuAUMIEIAINSIVLRIAY
WUV INAIENEBALYIIN INALAUGAENUAZINALIAITUVDY inausasTuneasiuilay 2 neu Ay
MMUBIVBULSNANITU UNevINuRsenSenyinuaslunaulsidudnnamiled wasualanes?

fdenuiasiviuSesSossefuUszna UMEIWaINT MUBLAUTIUVIU INAIETIHOALII LINASUALEAAIY Lazinadulad iy
V93 Fallvhwiiesaenndenaunduiu nsussiassslananazldvtiviuuwnemed aestulunisiiudame agugtie wasetud 16
naneNsEnt Ul eI anedIn

Wassesuadn niuuiaedias dns1dameane q Aldsureigluauinasisaiudu
wndu udusnaglinassinnaiuselan dausnnnldnassyin Mwnd asu Asu futuumey wenndumasies
wang 9 egsnildnaesuatgnsaiu 1R A dads fis dade W Feeae’®

nsuselasluiganazlinaunamsdussiaUseladegiade anuuddinsuseiudnasTosssnnnasunadiindudnanning

o w

Inefinuanusinansgvesusazdrtinaunsiitunnassig 9 indesdewseiununguivesnansos sulunidluwuuinuniniensd

N o a

e waasewns q warlfezddnvusiivansneiuly Jusgivdnuazianivvesdiinauniiy q wu drdnvatssshvglmee
(fi3 AaUussiay) drdntummelnaa Tiueseuszdn Tiuassdungd Wusu

] v

Truessdungd WWupszgatnausiinmddudoasnnanagnes 93558u1gd Fadunidfitedesinunisussiasdnmen

U
=

widy vihueedunidutinausivesTaysnAsudualdiheeenudiiuguegiidmianssuasaioysen dihauniusisiaoldhiide
LﬁsmL‘ﬁuﬁiﬁﬂaﬁi’mﬂ%m’mmﬂﬁﬂﬂ’ﬂwﬁmmﬁﬂgq%’muiﬂﬁuw% ffweuAvdinNuansaludwunieguining lagludagduiunu
vsastnmslunumsaauaruennadie wuadudnmdns 28w mdiant 28nmdueg wagrUnmdunmed Fanuaueinna
s[.usmaﬂ&nf ynthuilsaiinasdnmduegluvssiasegiaue Lﬁmmmﬁwméuam'ﬁ’uﬂizﬂaué’a&Jm%qmum?ﬁ@?jﬂmgl,l,azmmm
Jududinelaveswnthumnnni demansenulindwndurmedgnasunumasiliitden {ideiiunisizdnmuuniiieadeiu

U mduamdinuassdungd wetuiinsiusulidulssleviunnshuaiuaziiuyuanuseuilumsduinindnaussivessly

1. ATENINANEIEMS, A9Anden 1. ("Namw: TsaRuigganmaiani, 2526), 11.
2. wun anlun wazdiFes naawai, Wuazdrlomwaelng. (ngamw: T lnawyy, 2523), 359.
3. Yyy32e uasetiud, “mslduihiulumacnamd,” dunmveilag g3 wbifinain, 21 gaiay 2559.

| 79 Funau-Ngueu 2561
MARCH-JUNE 2018



‘g’ztﬁﬂuﬁﬁmiysstmLwaal,%iaamamémaa PERFORMANCE METHODS OF
UIUITIIUNY PHLENG RAUNG NANG HONG BY
BAN JUNYANART

#19 wabLiinann
gz AN

(%4 d a v
Uﬂﬁ‘!ﬂi%ﬂaﬂﬂLlaz‘llaﬂl‘llﬂ‘llaﬂﬂ']u?%ﬂ

1. WRANYIUTUNTNLITBIRUNTEUNDAINASS DI IIAUIUATTEUNGE

2. \iaANYIIATIEIULUIUNTTRBREuNaS B Nd A eIt ssdungd

Aad o a a o/
ATALUUNTITIVY
ﬁ%ﬁﬂﬁ%ﬁumﬂmEJEL%%'%EL%Q@mmwmwﬁy’umu il
1. AnwuFuneng 9 Rerduidnmdunamsdthuassdungdlaesunateyannuiide unarm swide uaginerinusandy
nsAnwAng 9 ananuiidududeya il
- MRAYALNIYF
- dinnuIngningins Pnansaluining dy
- iosaaRzAaUNTIUAENT THIAINTAIIMTINEAY
- Viesaynnun3ng 91A1sAaUTausTIe PaImIalNIveay
- VOANAAUAT 1 vde Wendeesenadad uingdeuiing

o

- dninvieauanans WmInendeAsuaAsuNSIlsal

RVREHE) UNINYIBYLNWATAANT

ygsnuaal anndulnnnnaudal

eD N,

2. funeaideyauazseinasainuanadiAyiidumemnse)aassdungd fsll
- agfviny 9ssdungd dnaunidasy auarlnimdiuassdungdludagtu wasiluerasdaiaigauns

s LY

AzIYYEAmERS I Ingraenuasamans Jagduey 58 U \e1wgmsussiasasesnunsunmg

q q
o o v

- agbndnil A35du1gd asvnafaluenila d1inmsdedn nsudauins Jeagdulieny 56 U Wearyn1sussia

LASDIAUATUNING
3. Aunealinsananaiiuaunsing Al

&

- A3AaIN Tndausiu Yagtuluenansdiavanuniviauesive aedvfadilng Ausuyvemans uiningide
inwaseans ey 79 U danuideviaiudenadn

- AFURIIY Uaseiun ;:JL%mﬂmyﬁ'lumum?lwa dninnisdefn nsudauing Yagtuery 72 U fianudenyaydinu
\30antl

&
=

- ASUU AsAeNed afRTvtngunseeAlng diinnsdsdn nsufaling favimgauauniine Jagtueny 64 U

U
1%

danueivauasaaln

o

a a a (54 1 [ o o [ !
4. IEURILAZIATIZNYOYAREduIzUU avinduguiau

Y
WafN13338

wiwmdthuasssungd dunausslneiifidedeaduisinlaeilu deguinainomny fuavens suneusyiu S
wvuAsAIDYSE ThntsauusnAeagnys a3s8unnd Aunenandsasingsd assdungdfiluymsme dlugeduiidusdifidedu
TineussTisideldsmaneving Wy Asyged inaas AgunSs 1naas Asdadou Aena Asada ossangual Wusy’ §ﬂﬂy’qﬁﬁﬁmﬁmqﬂﬁwé

4. a1l as3dmgd, “ntlwmdthuessdngd,” dumuailas g3 wadifinain, 20 weu 2558.

| 80 Funau-Ngueu 2561
MARCH-JUNE 2018



syzl,ﬁﬂusaﬁnﬁysﬂaaLwaal,%iaamamémaa PERFORMANCE METHODS OF
UIUITIIUNY PHLENG RAUNG NANG HONG BY
BAN JUNYANART

#19 wabLiinann
gz AN

luwnsneuialsiusazsnalnaties saulufainaunsanndarinluiuin ananaiunauis1SeulvaunsNULENIINLNY T9d9nin
919189 WWNUST UNNUSTH 519YT INYIUT AUVTAIATIH WAENTIVNUMIUAT

P .
AZINYT TTRUNE

AU agyasa ingea Aztnyad aradugd agiauy s ngnia priongwel
AgunL aTstungd vulndean sssduud Az assdhngd Aglrdmi vesdungd AguInm I3 AFYETAN 33dugd
Azl assdungd Azefin avhugd agurring aldnalei agumdy gaadungd snanvisivd avsiungd truassangwal

AMEENTEUNERANFINURTIEUYE
an: givn wadiAnann

nsgenennuine 9 laduneanagumes assdungdungasingsd assdurgdaunieuagyadagiuimeisnmsasunuy
Urnsotn TmsaBelitiFouguiaufoinm Tnegdouasdosiunsdsunasmalmilsad nilsudu masdosduiug wanam
WA uazaunIarne q suiivinuiefirlussduniliaransndounasdoanmedld vailtueifunasiitavesasaeuds’
PagiuiithuassduigddsnsmenennasdonnmdliuignivdFesn TaeflegifumemuemazgaassdungdduiBemusny
d1Any loun maite Agitving azlnsnd Asumi Agusnakazdennsiing assdungd

dlefinsusslaslufSamgeadotou thurssdugdashindwmduoguarasdnmiumedluusnasdnuduioiluasm
Ao TnsusazAuanansausslauianasmenuazmannadld asaan Wndawsu (idnAidulionnevesaslngsd a53duigd waed

Uszaunmsailasinussaanaasosunamsdiuinuassdugdliandn

adeiunumiy 9 Avweldiauiueiug wilifasmsen wiauesewaynou Auusniauesewony
AUselaugiAas waundnAufRRIunweddlng Awifunmedudisanduassnieiusrasnnisengilne
V9N a1 U 1w mnawvisvane uiinleslsay finases SAnSewnnussnunie®

N15UITALNAIUIMIATUUAIANTZBATIINNY AunsnUuassgugdiinazuselangiamersUnmdnerny wairudaluas

o
v

Uselanaienalnmndunansd Tonannmeddomemaynduaoin1uuasussasnaasesdniieg wanaind

Ya o W

a I3 o w
WIUEINUUTZIUEIATY
Weniulnaunifussauaseudivestiuassdungd laeaslu Am1enend1dIn

Uruagingsnse wineuffiagniuieguy agnau K yadsgluvasunidd udaffings
wianasrlsduiinlieen Jagmu ygdity ez wdinduvidinedeuegliililiey welflsuwmely
wineumawdlynaeudeazen’

o

5. nFail a53dmgd, “msmeneannnivesngines a53dgd,” dumudilag g3 wedifinain, 20 Sguieu 2560.
< a o o o a a @

6. aan dauduy, “Usasnadsosnemdnuinuessdngd,” dumealas g3 wadiiaan. 5 5unay 2559.

7. Ju aeanemes, “Unaunsiussiasnseshinuessngd,” dunualag g3 wabiinain, 8 nsngIaw 2559.

| 8 1 Funau-Ngueu 2561
MARCH-JUNE 2018



symﬁw%ﬁnﬁysﬂaaLwaal,%iaamamémm PERFORMANCE METHODS OF
UIUITIIUNY PHLENG RAUNG NANG HONG BY
BAN JUNYANART

#19 wabLiinann
gz AN

tneussiussanesealnlundnluthuassdungdausaivagings a556ungd fie Agru YgiSy suvisngiieu Asaieves
fpglafiloniasiuussaunasunadiuiuassdungdie aeundleasingsd assdugdilufunediagsin alv vhuhidudussas
wiealh aunsevislutagiuduagiing assdugdnsunihn Uunediaue

ANRUNMIUIMATIUTTIU T YU W.A.2510

7: &3 NeEiAnann

NSUTTIRNNANS RIS YRItUATTE W gl sURUUN ST uRIiUI i nmgsiaenalunseiumisfussasdluves
wUnmdisiasudulyndmivatnmduamed insldnassinfiudamzlunsusslan waldnaeswangiduionglumsussias
LWAAIF0IANS 9 AauLuRsolUl

nsu
@ naadNany
o [ 1

SruIALan SEUIRANUY

WHUAIUERIN1TIN TN NI IIFTIURTTEUNLE
7: &3 NeEiAnann

L‘WENL?EN‘UiuLm/lL‘W@ﬂu’]JMQ?ISUE]JUWU“JiSEJu’]Q‘Eﬂ@mﬂﬁUWEJ@iJW]QLLmﬂiLW?ﬁ ‘\]558‘1«!’1{]8 IﬂEJ@JLWﬁQH'N%QﬁV]ﬁ”IﬂEUGUENU’m Taun
L‘Wﬁﬂuﬂﬁ‘ﬂﬂﬁ%ﬂsﬁu memqmammu LWﬁﬁ‘U’NWQﬁﬁQQ‘Uu Lwamamauammm e L‘WﬁﬂLiENL‘VI‘WUiSV]lI WINTUAITUITLAN

| 82 Funau-Ngueu 2561
MARCH-JUNE 2018



‘g’ztﬁﬂuﬁﬁmiysstmLwaal,%iaamamémaa PERFORMANCE METHODS OF
UIUITIIUNY PHLENG RAUNG NANG HONG BY
BAN JUNYANART

#19 wabLiinann
gz AN

Ynwduamsdnulafezdeniinasing 4 waniussiasUsslauamdneiaue Tnaamzegidunastoanmussnufitinisussianien
SEUIRLeNDINENesIY AFIYING A538u9d TaeSuteh
nanauiufEunumednnturieuns udusazeannasesls Junnfirieanauwetideanag
wsBnd wnfarlifenssunammusmaies insuaiasiiessun Aemauduiislildivg Weuate
floanumaass masds senimanirdnseuse nasdayas muslesuBesunasdias muguuuulusaus 8n
BosfifmasZesuaugaarm uioonmasduinfunyild gdsudidailaliiugoziuly’

imasesvmusImuvestuassiungdieidumasiifienulansuiiaulesgisds mnzidumasiingnes 953dungdlefesiGes
wardspitusiimsruaonilumasiie Ussneudomasnamd wndu Werssuisonmasnmusma awdu masds inasis
wauda Weamasiaas nasduaeaniy iaaiusna wargnvin uandlidiuauaansndugeesussiaddogaiiud Hsssne
sUuuumsussaamasdonnaduuulunateliegnamieiuny

1J o ~a\ a d QTJ
WadFUuNITAILUUNITILATIEN/ NMTPALTIINE
PNMIAnwszideuITnisussieanaatesunmsdivestiuassdungd HTenuindimasseswmedndAgylaniaueagfieiu
51nad LA LWAIWISd YN AW Iamed anudu inasuIvied do9tU INaSeILALARaIN LasinadSaurnusIn In1sseeiEes
wadina 9 e TneBavdnnisuuulusias liwn Inaaunaned imaseud inadss Inadds inaan 1w inauss uagasauiegnuun
nsussiaseanmaasnazinasdsmiataiuladsadudfny swidldinaiiifarveanasaonndesiunie
wonanifidedamuin wasSesnmusmudedumaiSeanmdilannuiigauosiiuessdungd mselinsussauieissun
v YY) o " a v Y v a o ¢ ¢ &) vaa A 1% No & a
niidesndevinueililondneds uandiiuldegadniaudy dnaussvestiuassdugdildugiifomeinuaunisulube

)
VBLeUDLLUS
wasdonnmdvesusazdrindedugidyyiinsiquan wardindimasosnmsdvesdinaunidu o wu d1in

A7)
'

a I3 = &

Eunzaseed Uiunmesel asainisAinwdusiielulssloviiuausunaasioly

UIFUIUNTH
NIENTNANYIING. FAndey 1. nsaunn: Iafiunazan1a1ansn, 2526.
a0 InSanudf. “vsnasnasfonssdiuthuassdungs.” duntwallas giw wediRnann. 5 Sunau 2559.
Yaye wasetud. “mslimhvivluwasnmed.” dunvallae g3v) wadiinann. 21 aaiau 2559.
T asanemes. “thausdfusaiaaeieatnthuassungd.” dunmvallng giv nedifinann. 8 nsngiau 2559.
iy 9336ungd. “masFeaunnusIuiiiinfeassuaenewilile.” duntwallae div) nediAnan. 6 ganes 2560,
Iwdnd as3dungd. “wdnmethuassdungd.” dunwallag giv1 wekiAnan. 20 W 2558,
Tl as3dungd. “nistnenennnuivesagings A558un0d.” dunualleg a3 wekAnain. 20 dquiew 2560.
WU a3l uagdlies nad. Auszdrlomalne. ngavme: lsaiilneey, 2523,

%

8. MNY 9339198, “UadiToImMNUTINNNTMIRIszIaeNeIaRNe,” dunualag g3 wadifinain, 6 gaiaN 2560.

| 83 Funau-Ngueu 2561
MARCH-JUNE 2018



UNAINIBING
ACADEMIC ARTICLE

Funan-Ngueu 2561
MARCH-JUNE 2018




watsaln efa‘ﬂz AWUIU : U9Favasluu VICE-ADMIRAL SURIYA

BITNANIAAT SAHANAVIN : SITA OF KHON
THAMMASAT

ASUNS NIUNENG*

w 1

UNnnga

unmuidunmsinwmaideln #iey avuniu Tudwestivszifuazgawulunisuanuaznisdung Wl waideln GRI)
AV LﬂuqﬂmﬂﬂmﬁmﬂmﬂmEJFJﬂﬁfﬂhumﬂﬂmﬂmuﬁﬁmmamﬁqLﬂuimuaﬂﬂiLeiu wazdfeideslunsuansununsdan wiiiagll
Iodudnuanslouon@n @ordwdunmsde) wazldldfndonlounuzuivuvesivendeungday witaguudnaldsunisseniuiuiie
mmamslvuiiduyeeaginaiumisuagldiunisendes wu laudglvimanulniag ffFenineg uildldaewinilnenss

nsinwnl asdumsinsedintaseladivinldwadeln g3y anuniu annsossEa e winazdlfdunslvuiiaeuly
wuukHwR U Aeyifuniou

nan1sAnwmud Jededdnyitdemaliiuguiy Wemnmadeln #iur dauandiddgie anuinlunisuans auAn
asreassd nmslorsuallunisuans msfiuffmiusnsaemsuaug Selddenonanuslududlftuinuandougunds

uenaniluds Jafenmeueniidmaliisusingmsaifananie nsil w.5.2./ngns Usluldifunuantafidugasiuves
nalseln dSur anuiiu SniuAnvedausIIUAEnS Ipfiduativayulinaiseln gtey léfﬁﬂqmauﬁ’aﬁmwﬁﬁag a59AuLeNsY
Huieludnvauzainanle

maney : waiseln giur anuiv/ lussiumans/ lvuadasiau

Abstract

This article is about Vice Admiral Suriya Sahanavin, renowed as Khon Master. Even though he practice Khon from
amateur Khon troupe (Khon Thammasat) and did not perform Khon as his profession. He is still be respected as a senior Khon
Master in the Khon circle. Being invited in Wai Khru ceremony, teacher appreciation ritual, even though he does not teach
Khon as a livelihood.

This article will find and explain how Vice Admiral Suriya obtained his status. The studies found some factors that
make this phenomenon; these are, appreciation in performance, creativity, the new techniques of eye contact between
dancer and audience, which is skills that he usually taught his students.

In addition, another external factor that drove this phenomenon was M R Kukrith Pramoj, who can seek the
prominent skill, and significant aspects . Another factor is the philosophy of Khon Thammasat, that support him to utilize

his gift that lead him to attain these adoration from Khon circle.

Keyword : Vice Admiral Suriya Sahanavin/ Khon Thammasat/ Amature Khon

* g3, VI ENINGINT QBTN IN1FENINGINT VINGABFIINAERS, T0IH8WIEMT Benundineg 1 U5Em v3a Aeileisdu
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ABSTRACT

Kraw Nang Yak Dance is essential to dancers who perform the role of Nang Yak (Female Demon) in the performance
of Khon and Thai classical dance drama. All Nang Yak dancers must be able to perform this dance. The training steps of Kraw
Nang Yak Dance include the practicing of dance movements for the pole dance, Khon dance and Krawnai dance as well as
the practicing of the distinctive movements and demeanors of the female characters in Thai classical dances. The training
and transmission process of the dance movements of this dance have created several problems with significant impacts
on the transmission of Kraw Nang Yak dance movements. These reflections originated from such factors as the passion and
interest of dance trainees in the dance, their dance skills, trainers’ transmission technique and the length of training. These
factors can render the training process less efficient than it should be. Therefore, to ensure efficient transmission of dance
movements, trainers should take into consideration the appropriate qualifications and skills of dance trainees as well as the
suitability of the training steps. For class instruction, special attention should be given to the selecting of suitable dance

lessons for students.

Key words: Kraw Nang Yak/ Transmission/ Dance/ Training/ Reflections
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Abstract

The song ‘Meeting’ is inspired by an atmosphere and impression of a meeting room which is located at in the
Conservatory of Music of Rangsit University. The composer employs modal jazz as a musical framework of composition whose
melodic and harmonic elements are closely related to Lydian mode. In addition, the minor thirds and the three-note voicings
are also apparent and noticeable in the harmonic elements. This article consists of three parts firstly, the introductory notions
of composition. Second part concerns with the performance. The last one concerns with improvisation. These three parts
would be conformed to the method intended and favoured by the composer which would render in the performance of

the score a sound perfectly faithful to the original intention.

KEYWORDS: Meeting/ Small Jazz Ensemble/ Modal Jazz

* 919159, INYIDUAUAT NMNINIABTIAR, kwan.alt@gmail.com
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Abstract

Ether-Cosmos is a collection of twenty short compositions for piano. Ether-Cosmos no. 9 and no. 10 followed
Olivier Messiaen’s compositional techniques in constructing rhythms, namely added value, augmentation or diminution,
non-retrogradable rhythm, and the dissociation of rhythm from harmony and melody. It is composer intention to write in the
style of Messiaen, therefore the musical concepts are limited to that of Messiaen. The rhythmic compositional ideas are

presented as Messiaen would have done, however the composer still have full control of pitches and harmonies.

KEYWORDS: Ether-Cosmos/ Composition/ Piano Repertoire/ Messiaen
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Abstract

This article aims to propose a dance performance conveying beliefs on the river worship rituals of Thai and Indian people in various
forms, including worshiping, forgiving, and blessing, according to their ways of life which are tightly bound to the rivers. The emphasis is on
Ganga Aarti in Varanasi of India as it is the origin of the worship rituals of the holy River Ganga. This work is also inspired by the experience the
writer gained while studying Bharatanatyam classical dance at Banaras Hindu University, Varanasi City of India. It is believed among the locals in
Varanasi that the passage of the River Ganga through Varanasi is sacred and they have continued to preserve the tradition of worshiping the sacred
Ganga River until now. The Ganga Aarti, the Way of the River is a contemporary dance performance created by integrating Bharatanatyam
classical dance with Thai classical and Western dances. This creative dance performance is composed of the 7 major elements: 1) a storyline
and script design concerning the worship ritual to the goddess of the Ganga; 2) contemporary music composition used for the dance performance;
3) a selection of talented dance performers; 4) a creation of traditional and daily life styles, postures, and symbols to convey meanings and
stories; 5) an equipment design based on the concept of minimalism; 6) a costumes design with conservative and creative styles; and 7) a design

of an open stage divided into 3 Acts: Faith, Brahman Tradition, and Inheritance.

Keywords: Dance Creation/ Ganga Aarti/ Indian Dance
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dunvallay ganYsHs Nasauey, 5 Suaw 2550.

WGE. ANTANINY. NTUNNUIUAT: UISAITNNSTAUN, 2540.

| 1 34 Funau-Ngueu 2561
MARCH-JUNE 2018



wgefailaireassd “aan191350” Iauna CREATIVE DANCE

A9 PERFORMANCE: “GANGA AARTI,”
THE WAY OF THE RIVER

HANYINT NBINUDYU

qAnd adina. Aatuuiand anvnssafald (NInus) Usedd wa. 2545 dn@isusedarsysm Usednl we. 2536 dnuseinmans
wazlusaunaf. dunwallag ganYsNs nesuey, 1 gaiau 2560, 1 waAIney 2560.

ns.eRfnG dadls (Baals). wz. nswindnuilvediflomnsad. dunuvallneganesns nesauey, 13 wwiey 2550,

Hombal, P.C. Professor. Head of Bharatanatyam, Faculty of Performing Arts, Banaras Hindu University, Varanasi, India. Interview

by Rittapotcharaporn Thongtanorm, 23 June 2011.
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1119d8/Book

1. Zadie Smith, Swing Time (New York: Penguin Press, 2016), 315-16.

o

1. 1nddl AuAsuuw, Useddmansaavzguu (uasuga: lssiuiuminerdedauing, 2532), 240-252.

215d19/Journal

2. Susan Satterfield, “Livy and the Pax Deum,” Classical Philology 111, no. 2 (April 2016): 170.

o

2. af wadasgns, “winnssunstuiinldadsamnnsslnslgndvanes,” aun3seds 07 12, atun 2
(nsnPY - SuAy 2560): 127.

unaulunilsde/Chapterr or Other Parts of a Book

3. Kate Andersen Brower, “Backstairs Gossip and Mischief,” in The Residence: Inside the Private World of|
the White House (New York: Harper, 2015), 211.

3. MAIPIUTTNSNYANENS ALYSNEIANENT PNAINTAIUNINGTRY, “MIorukazmstuin,” Tu nIsAunTuay
MTTEUTIENIY (NTINNUMIUAT: TSIURUIAINTIIMINeAY, 2556), 121.
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INgrUWUE/Thesis or Dissertation

4. Cynthia Lillian Rutz, “King Lear and Its Folktale Analogues” (PhD diss., University of Chicago, 2013),
99-100.

4. 35w yFiail, “weanyalvesunenylulvuuazazass” AnentiwusszaulSyanauiiude,

o a

PAINIEANNINGFY, 2559), 89-95.

d@13714n38/Encyclopedia

5. Encyclopedia Britannica, 15th ed. (1980), s.v. “salvation”

5. ayns ned MUy, \@uhl 34. (2540), “UNaInuTig

a a

msé’nﬁeﬁagamﬂLana‘livgﬂm'm/Citations taken from Secondary Sources

U

6. Louis Zukofsky, “Sincerity and Objectification,” Poetry 37 (February 1931): 269, quoted in Bonnie
Costello, Marianne Moore: Imaginary Possessions (Cambridge, MA: Harvard University Press, 1981),
78.

6. WAT ANATYIBUUIN, “NNTIUEFTITUNNANNNTINVIYTINA FAY” Uszdamanifarzgiu
wasgy, TseRuiunInedefathng Ingiwansznsanuiuni 2532): 181, §1984lu 35wgn ysiw,
InsnTsNANEAININTE (EINANRUHIPWIAINTAINININGIEY, 2560), 36.
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[ 4 .
dunual/Interview

7. Kory Stamper, “From ‘F-Bomb’ to ‘Photobomb,” How the Dictionary Keeps Up with English,”
interview by Terry Gross, Fresh Air, NPR, April 19, 2017, audio, 35:25,
http://www.npr.org/2017/04/19/524618639/from-f-bomb-to-photobomb-how-the-dictionary-
keeps-up-with-english.

7. 3nswug Weenge, “usstumalalumsnaniwinanuin,” dunuoilag Weiuni dufosissal, 20
AUEIEU 2557.

iiawwaa/Score

8. Published scores — same way as book

Unpublished scores

8. Ralph Shapey, “Partita for Violin and Thirteen Players,” score, 1966, Special Collections,
Joseph Regenstein Library, University of Chicago.

gﬂn‘lw/Picture, ﬂizau1niiN/Sculpture

Print
9. Jean-Paul Chavas, David Hummels, and Brain D. Wright, eds., The Economics of Food Price
Volatility (Chicago: University of Chicago Press, 2014), 167, table 4.4.

Arts in collection and other stand-alone works
9. Picasso, Pablo. Bull’s Head. Spring 1942. Bicycle saddle and handlebars, 33.5 x 43.5 x 19 cm.

Musee Picasso Paris.

a An vo aa 4
aufalznlasunsAnaw
9. insiug Wuenge, Ananyaldvay, (NTINWI: IINANALRPNAINTINNING1aY, 2540), 44,

a b d.
Nufiadsluanuazdu 9
9. Tenad soufs, gu/ifuinfin ( the thinker ), 1902. Usz@Annssnd1an, 71.5 au. ANSANIITOLAY 1134
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10. Richard Strauss, Don Quixote, with Emanuel Feuermann (violoncello) and the Philadelphia
Ochestra, conducted by Eugene Ormandy, recorded February 24, 1940, Biddulph LAB 024,
1991, compact disc.

10. Ysznn® Ussiidziau, Anlanlumas, Tuiindeaide 9 Sunay 2551, Hoaluiinideinodnsenan
NM5159, WNUDUTINLESA.

Ju'lasel/Website

11. “Privacy Policy,” Privacy & Terms, Google, last modified April 17, 2017,

https://www.google.com/policies/privacy/.

11. “Umarailfusvfaiaenuegials,” arthouseschool, Tuindeyaile 26 waAdneu 2559,
https://www.arthouseschool.com/single-post/2016/11/26/imedailfuisudailsnanuedils/,

naFgadLaNNI1ind/Electronic Books

12. Begley, Adam. Updike. New York: Harper, 2014.

12. Begley, Adam. Updike. New York: Harper, 2014. iBooks.

12. Begley, Adam. Updike. New York: Harper, 2014. Kindle.

12. Begley, Adam. Updike. New York: Harper, 2014. NOOK.

12. Begley, Adam. Updike. New York: Harper, 2014. Google Play Books.

12. agdTsas, waznzvatala. nyamwamuns: lne Wuvdswes, 2557. uiia wad fn.
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vitlada/Book

13. Smith, Zadie. Swing Time. New York: Penguin Press, 2016.

13. M1aN Wilsz@nd. MIAne:dULWALI. NTINNI: SITNANRUAITNAINTENMINGIas, 2560.

215d13/Journal

14. Satterfield, Susan. “Livy and the Pax Deum.” Classical Philology 111, no. 2 (April 2016): 165-
76.

14. DIYMW AN, “@INUADTUNIANNEIL.” AUA3TIae, TN 13 1lauh 1 Wanay — Jgueu 2561): 27-
40

.

unaalunilada/Chapterr or Other Parts of a Book

15. Brower, Kate, Andersen. “Backstairs Gossip and Mischief.” In The Residence: Inside the Private
World of the White House, 207-22. New York: Harper, 2015.

15.MAIVUTTINTNBANEANT ANZONBIFAEAT PNAINTEHNMINGIAD. “MI1URazMITTUNN.” T
MIAUATIUA:MTITEUTIENIY, 121-140. ATINWNIUAT: TRANRUAIPINAINTENMINGIAY, 2556.
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INgrUWUE/Thesis or Dissertation

16. Rutz, Cynthia Lillian. “King Lear and Its Folktale Analogues.” PhD diss., University of Chicago,
2013.

Ly

16. 35w ysIwnl. “wigeanyalvesungnylulyuuazazns.” imendwusszaulSyanauiiudn,

a o a

PN INGFY, 2559,

d@13714n38/Encyclopedia

17. Garner, Bryan A. Garner’s Modern English Usage. 4th ed. New York: Oxford University Press,
2016.

17. Tasamsansynsy ingdmsuiensulaensznsdszasd lunszumanifanssiinegn. amynsuing
MUY, LANT 34 AW DTNANALNANZTH, 2549.

dunval/Interview

18. Stamper, Kory. “From ‘F-Bomb’ to ‘Photobomb,” How the Dictionary Keeps Up with English.”
Interview by Terry Gross. Fresh Air, NPR, April 19, 2017. Audio, 35:25.
http://www.npr.org/2017/04/19/524618639/from-f-bomb-to-photobomb-how-the-
dictionary-keeps-up-with-english.

18. Jyyen m9iad. “unsAailudszmelne.” dunuailas usswa WWm. 20 vnsan 2561.
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Tiiawwaa/Score

19. Published scores — same way as book

Unpublished scores

19. Ralph Shapey, “Partita for Violin and Thirteen Players,” score, 1966, Special Collections,
Joseph Regenstein Library, University of Chicago.

gﬂn‘lw/Picture, ﬂizau1niiN/Sculpture

Print
20. Jean-Paul Chavas, David Hummels, and Brain D. Wright, eds., The Economics of Food Price
Volatility. Chicago: University of Chicago Press, 2014, 167, table 4.4.

Arts in collection and other stand-alone works
20. Picasso, Pablo. Bull’s Head. Spring 1942. Bicycle saddle and handlebars, 33.5 x 43.5 x 19 cm.

Musée Picasso Paris.

a an vo aa 4
Nufadznlasumsana
20. Insvug Wyonge, Aaanyalguay, NJIMWT: SINNANALIIPINAINTEINNING1dy, 2540, 44.

nufadsluanyazau q
20. Tenad seufs, guilutindn ( the thinker ), 1902. Uszfnnssndidn, 71.5 su. WisAnaIseuds thia.

FodLannsailnd/Electronic media

21. “Crop Duster Attack,” North by Northwest, directed by Alfred Hitchcock (1959; Burbank, CA:
Warner Home Video, 2000), DVD.

21. Usenin® dssiidsian, Anlaanlumay, Tuiindeaie 9 sunay 2551, Healuiinidesnadniensd
nMsFe, ukuuindes.
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Ju'lasel/Website

22. Bouman, Katie. “How to Take a Picture of a Black Hole.” Filmed November 2016 at
TEDxBeaconStreet, Brookline, MA. Video, 12:51.

https://www.ted.com/talks/katie_bouman_what_does_a_black_hole_look_like.

22. &1inMIdedn. “NIandsInmde.” deyannuinaly.
http://www finearts.go.th/performing/parameters/km/item/S3aUESINIINAE.

%il9da9LanNn3oiind/Electronic Books

23. Borel, Brooke. Infested: How the Bed Bug Infiltrated Our Bedrooms and Took Over the World.
Chicago: University of Chicago Press, 2015. Adobe Digital Editions EPUB.

23. pagnTIo. wiznzmalalo. npmwunuas: mewuuasisesd, 2557. wildedlannseilnd.
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