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Abstract

“For Tomorrow to Come, Reprise” is the last of four songs from the theme song “For Tomorrow to Come”, lyrics
written by Mansuang (Piyarakul) Surangkaratana, Arrunpong Chaivinit, Pheeraphat Buanincharean and music written by
Lieutenant Commander Nob Pradipasen. In the “Black Sheep” the musical, three main actors must sing the theme song to
express their goals for a country with their own different ways, such as “Tawan” (played by Adulyarasami Suwanachakara)
who aims to develop a country by the good procedure, “Sutas” (played by Bhakbhoom Chitpisutsiri) who aims at a
country as same as Tawan but with bad strategies and “Peera” (played by Arrunpong Chaivinit) who also aims at a country
but he betrayed Tawan for keeping his target. So music and songs must support these three characters by using
composition techniques such as keys (both major and minor keys), musical form, chord progression, chord voicings,

counterpoint as well as orchestration for the actors to show a profound expression.
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m “Black Sheep” The Musical

AILFAIMITENNDUNDIN 34 WAINT 3 AU AazlenduldeedeeseauAILAIIVIZENNBUTIDIN 37 IUIVNAY LAgLININUBIEDR

152a@UUDING 3 WUINANVENNUT LU DAIURANIIAU TgwizwMueIdentszaunassdnnuihaulanindy wazudnioanta

washenuneglumuaanse

daAnanyalnisiseuiseadsalseaiy (Arrangement Form) Yoauniwaanan “Weoluwgell nwa” Anssiuuungud
puRTUSduazAUATALBHEN (Jazz and Pop Studies) Wudnyuzdsfnansyldaesnouluudsiaden (Binary Song Form with

Prehook Transition)

Rehearsal Letter: Intro A A5 A9 B C D
i Verse A Ta
InHoeUEton Verse B Prehook | [ Hook [ | <
Ending
A1 | A2
Measure no. 1-6 7-10 11-14  15-20 21-25 26-35 36-39

%2911 (Introduction) IEmseifiuneialutulades D e dudunguadesin (Relative Key) nutiuladss F wiaed

Widganuninaoudahng suanstinnuienuneylusivesise

AI5I5YUI599IF999AUAT (Orchestration) 1A593UATUINATENAGINTUAZATINGY (Theatre Orchestra) YBIUNLWAY

vanil Usznavldene

Flute 1 AU

Oboe 1 AU

Bb Clarinet 1 Al

F French Horn 1 Ay

Bb Trumpet 1 AU

Trombone 1 AU

Auxiliary Percussion 1 Al ('VimEILﬂ%;aﬂ)
Glockenspiel/ Percussion 1 AU (wawméaq)
Timpani 1 AU

Electric/ Acoustic Guitar 1 AU

Electric Piano 1 AU

Keyboard | (Synth String) 1 au
Keyboard Il (Synth Brass & String) 1 Al
Electric Bass Guitar 1 AU

Drum Set 1 AU

Violin | 2 AU

Violin Il 2 AY

Viola 2 Al

Cello 2 AU
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o .
22,(516) tila Tunioil Reprise

unzén Tanadn waziiddda

“Urumpe o 16 |

N - = e = T =
L
[ I T - Il - 1 - & - - v 7 3 - - + - i
T 08 1 - 1 ] I = 1
R T 1 = 1 = i : —— — 0 = : = ]
oo (T . = 1 = e — o — —— = = ; = 4

Fldnaanuinh unmamdn “iieTungell” Fowansoonidadosnunifiyuiveimazninuesnsiu Bosauniiae
fadhwneiildneduandsnuesgiien] uasidssnusifiuanseaniannuiiomavesnuiimeneng funud udmmsanseainna
Wionlgvesiisy madouBeudsneaueitiiesaiuayuesudvosmnadugieea e fifesna iU iou C (Hook) asiuses
viewmdnlaoiigauasndeninusilaailwiontue girisoshussiilszanudeafurueimdn Sulfouiaiiouns Tufugied
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Foaflmumediaiiudaiuiues fle asadandonsafiudununugs eefaasdiaaulunfentu uwitssSomhuosedouiues
vanlaedamiwidssunnaulunoududn SalSouaiioummssadensiunesfise nguiniosanlfinaziniosmoasia
vhahuendegs nauedetannesvdenaultinfidudnuusiamevonniosnssnuioms (Percussive Rhythm) waznguinied
SuEulinludnuazveanssmmedszifon: 128 lugiadesnats (Mid Register)

Brighter
,ﬂgcﬁ_
2 P P

z ' a aEs. oy, Jer s I TS S PR~
n.ﬁ¢ : vE‘:v T = = T 5‘ 3 = ==
2 —
as Sutas
y A} —fr /_E ’E?\Eé T —— £
o > T - P - ;
e
N
s —
oe e AP A pas Feo tey P Hize B
a |G . "ilx I T 1 ~ =
L2
' : = " = = = S, e N
(X i = i = =) E i i1 i S S f S 2 1 L=
S == < =
ﬁlz- =r= ==l == : o = 3, =5 L5 5 e olps o A
Ip r i o O s SE 3 o = i A 7| T i v-rnﬁq i = =
© 1 = 3 = o 3 _— ——
] ———
5 piga g |p g i efes b & Bk £ L EFmeil 2oz
von. [P £ t i —— Fé == Tt T i I ="=x
2 e
I
e ¢ §
I
Timp.
-~ 5 g %
oF
ensdl i i i i i3 i
as fawan /’_,————_—_7\‘,
o A T— — = = it = WK £ 8
Glock. b == r IS ars =2 11t r | B A S 2 AR S S VT Y - . ===
. fT T v e
£

msannuuazimailalunisussiad tnfesdeafeanasluunuinvesinuaniniaumazasani ldnanidadunsn
AUTINAURTHBILEUMNIATBINNIEADINIEN (Expression Marks) NRuW 1T ud ultiniwas dediilugaziaudierndeaniu (Accent)
uazlde9soLilod (Legato) LATDIANEUNTIGOALAULLY Al tallone

mmamﬂ%uwn (World Premiere)

azATINad “unzmlandly wozindna” 1AM satuayulnsaNITiIguasNULAAINNNINGIAETIEN IAUEAIND
anmsudluss el 9 89 13 WaBaAN WAL 2561 TINTNAY 5 TOUMTUARY Bl AMATAuFIAIMW NmAIneFeSidn uadld
Tufinddvirdie Turdngpuwadlidudornufiiomamouwns dvsuiiideansasfinmmeaheassdnanuazasinas Tnolseney
fomasted 21 was AueIszNBY (Underscore) 22 Wad UazAUA3IEONTENTINNIN (Transition) 10 WA TINTIAU 53 183
was (Cue) TnoR fidouiiummlusmumisdsnonsaunideafuausinaunwaesasasmasdesil dullnvazioadasiold

Al

U
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“For Tomorrow to Come, Reprise”
from “Black Sheep” The Musical

s1wmsiwadluazasinas unzarlanary tnasiiana

Scene#| Song# | No. Song Name
0 U0 | 1 |Overture mzdusey
- a - . .
URIFLIAMIUNGR
1 81 2 A
2 s2 | 3 [dwedungel

iadungeil Hook

2-3 U1 4 |Transition

M1 | 5 |dssiisufiedszendliee

s3 | & |mdaftieaininm

w

M2

-l

dssiieauRszanduy
.

s4 | 8 |#5am

iadungels Hook

U2 9 |Transition

4 M3 | 10 [Asuratu

iadumgati Hook

4.5 U3 11 |Transition

s5aM4 | 12 |2ufnuaus

5 S8 | 13 |auwuaziu

M5 | 14 |lutieeseu

S78M6 | 15 263 iluareen

6 us | 16 |thuesdu

~

us | 17 | Lifldunde Underscore

6-7 us |13 |dhundu

M7 | 19 [iiRustiinan.

e |

s8 | 20 [Andtysun

7-8 U7 | 21 [Ardtysyn Transition

wisalnetsyen Piano

U8 | 22 |Lounge

8 39 | 23 |wssalnetssen

a av

S10 | 24 [EuBScuanaiad

s11 | 25 |Eedluitifedu

Fadlifedu

23 uUs 26 |Transition

[ -
WSNHEIUIRINERIA

) S12 | 27 |dszen

U10 | 28 |Tsamenuna Underscors

910 | U11 | 29 |[thunsdy

ut2 | 30 [wedssRvEduas
10

513 | 31 [ifeudussesly

Weuduasesll

10-114 U13 | 32 |Transition

4 -~ ~nlm !
S14 | 33 |wagensdsedn Gam)

= 1

pAsLssln
11 3
U144 | 34 |Underscore

U15 | 35 [wisirtramisReriam 1

170
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Hifdaue RARANY 519 | 46 [Lidia

12 | $15 (36 [nuwansenu 8520 | 47 |Rawiiabiaehy

s16 | 37 |uk ':".JNNL Reprise 1516 | U21 | 48 |Lillfudt Transition
1243 | Ute | 38 |iRetungeil Transition 521 | 49 lunlidala s Liftinste
13 [s17ams( 39 | dlonzdugnasutn I A o
1314 | U17 | 40 [rasisnoudeRedaw 2 18 | U22 |50 |Underscore

M10 | 41 |wqenwdld aumMsniasiiss aiayd
16 | ute | &2 |fhuses U23 | 51 |uazmrdu

18 | 43 |fmu 17 | s22 |52 |medufniskedn Finale
14-15 [ U138 | 44 |&nfu Transiton F M [ 53 [Curtain Cal

15 | u20 |45 [wsviagramisRedius 3

ﬁi‘]JNaﬂ']i'ﬁ]ﬂ/ ai’lﬂaiiﬂ

unwas “iteTuwgst Inda” LﬂuwﬂsuwuﬁmawaﬂLwaqaﬂmﬂamma gATINAY unzeTanady inesindda euniwas
wanLwaaammsu"lmaﬂmmﬂiwwu‘ﬁmaiaqLLa FouFoadeadszaniml ieahaussomeuas mmsaﬂmmmmmmwau’lumﬂw
12 ifawmauuauuummmwaﬂm 3 au figostlsssumsuansilifuenansdivosusazau sumileuhifmazasnamunumameas
fiu M1 Aenafflyadszasdiih g Towiiflszmemnd wiidsnmslugdhmneeaiu dumsagdunnmuesdasammdnudas
au il g lauesliuessaraedraiindon audelssinlannmssuazasnas unselanas wesinada delnaiiiu fa
Fasiueamdnld uassrndeunnuesiasanivaurunanslEsuummamanid vhldAaemunssiiddeasannas wnzeh
Tanaly wezindna

ULaUD UL

unmamdnmunaspusnamniuunnaiidie masddlitfornnte o Wldunaununveminzamesunazasadly
Tuilowmas defivsrhilFunmamdniannsafeslinnloma danuiumna Wlyntuiesawzdedinsuaniazasiwas
wasummasaniidanuliuanalsuanufionfeiuduumwasnasgu (Standard Song) wazdinaliifuuidoniodlidnnms
LaRIazATNAIEILESN (Restage) TuTomaneld uenani azasmasunzalandds wezindda e Tassmsisouazaiudnsiivens
AT AU IETIA HANUUULAWINEINT SanuindeTidndajaiuilfslnmsfnmfsmahesdanuinndanay
wenufiu Waannsduastinfnmnnynanzinlddlomarinuiuiu wedudiulinulnglduiuahainnssmidedany
uazlszinem @

UITUIUNTH

%9 UGS, MITuadIHeIaenLszay. NTNKI: IUNRNRLAINaINTENMINGIaY, 2546.
. WANIYNINANTIgTeNAAaLl. ngamwa: dinANRnAnsIe, 2552,
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