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MUSIC COMPOSITION: PIANO CONCERTO NO. 1
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Abstract

“Piano Concerto No. 1”7 for piano and chamber orchestra consists of 3 movements
in different tempi, Allegretto, Andante, and Allegro, to imply different moods. The piece
mainly demonstrates the pianist’s different skills and virtuosity while the chamber
orchestra responds and supports each other.

This piece shows several dimensions of standard western music and twenty-century
music composition techniques such as pitch dimension, rhythm dimension, structural
dimension, and color dimension. The main motif and rhythm will be used, adapted, and
repeated by employing several musical techniques for the unity of the piece. Moreover,
appropriate use of consonant and dissonant sounds is considered.

The duration is approximately 17 minutes.
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