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Abstract

Dance of the Dead was written from a poem Der Totentanz by Johann Wolfgang
von Goethe. The song told story about the joy of dancing, the greed of the warder on the
shroud of demons, the fear of the devil who cannot get back into the grave, and the fear of
the warder being chased by the demons.

This piece, written as a melodrama, is a composition for flute, oboe, harp, narrator
or soprano, violin and cello. The duration is approximately 15 minutes. Using techniques of
literary forms of the 20th century music, "Dance of the Dead" was composed in athematic
style, a music that does not focus on themes, but instead focuses on the content of the

poem. The music is therefore associated with such content.

Keywords: Music Composition
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