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Abstract

This research aims to explore the electric guitar performance of Have You Heard by the Pat
Metheny Group using the CAGED fingering system as a framework for analysis. The study focuses on the
fingerings Metheny uses throughout the piece-from the introduction to the ending-and examines how
his playing reflects the principles of the CAGED system. The analysis looks closely at Metheny’s
improvisation, especially his ideas, rhythmic phrasing, harmonic choices, and how his note selection relates
to chord and scale structures.

The findings show that Metheny’s approach to finger placement often aligns with the A and E
shapes of the minor pentatonic scale in the CAGED system. His improvisation frequently features
sixteenth-note runs and triplet groupings, often played with short, syncopated rhythms that are a
signature part of his style. Harmonically, Metheny uses perfect fifth intervals and minor 7th chords,
sometimes omitting certain chord tones to make them more playable on the guitar. He tends to favor
simple scales, often relying on the minor pentatonic scale to choose target notes and shape melodies.
The study also finds that he uses diminished and major triads to lead into flowing sixteenth-note lines,

a key element of his distinctive sound.

Keywords: Electric Guitar/ Improvisation/ CAGED System/ Pat Metheny
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