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Abstract

The objectives of the study are 1) to study and analyze two-piano techniques on a modern
piano, 2) to present ways of interpretations for two-piano literature in contemporary perspectives, and
3) to create a two-piano performance concert on a modern piano which is different from keyboard
instruments in the composers’ time. The researcher selected three distinct masterpieces for two pianos
from three music periods. The pieces are as follows: from the Classical period, “Sonata for two pianos
in D major, K448 (Wolfgang Amadeus Mozart)”, from the mid-Romantic period, “Variations on a Theme
by Haydn Op. 56b (Johannes Brahms)”, and from the late Romantic period to the early twentieth
century period, “Caprice mélancolique for two pianos (Reynaldo Hahn)”. The processes of the
methodology are 1) analyzing piano techniques, 2) creating ways of two-piano interpretations, and
3) creating a two-piano concert and publishing a research article to the public. Research findings suggest
that 1) the quality of analysis and interpretations with high academic musical skills is crucial for ways
of piano playing practice and the creativity of using techniques on a modern piano, and 2) the creativity
of using piano playing techniques for two pianos on a modern piano is impacted differently on music
styles, sound and self-expression based on each individual pianist’s background knowledge, piano skills,
and life experience. This research’s aesthetic experience of the two-piano performance has shown

deeply understanding of interpretations with new approaches to two-piano playing techniques.

Keyword: Two-piano performance/ Piano techniques/ Interpretations of two-piano literature/

Contemporary perspectives
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Ieunann Faviaundeauadoauysaflu a.m.1720 desnleduiua gl Johannes Zumpe: A.A.1726-1790)
Ianndelunssdmasy (Square Piano) Tngldusuiesusntuvesnialalniinimundusuudinguiuy
pdausn (First English Square Piano: Tu a.a. 1766) munmuaznalnueadelugnuiudsadessn wu evkmfa
VisauLAaYIe (Soft Piano Pedal: gnusediug lu a.a. 1774) Famunmidansowmiaavdn (Sustain Piano Pedal:
anUszfustulu ae. 1783) aoudsnunsudrosiandelundausn (Stodart’s Grand Fortepiano: a315lu a.a.
1777) vauriiluUszinasanguasiu usenn (John Broadwood: A.A. 1732-1812) Uduusafiumnudaneuued
aouaziaduauLunsslviiumsuyilinmandsmamdaty waraaunsudelussuulasandnadaun
Tu .¢1.1820 Tngldandnivnslu a.a. 1827 Wefimsluvesusenyaddaninalunisadisnauinasis
myiaw1sndslugauilsnun laglanganuwlanlmivesnisuseiusinaslugavedlaiu luaisn uas
wivity dedu Jagtudlefiniandmis “defindely” Fafnazmnefadelulugaamssud 18 anudnamiid
ﬁ’wﬁ’zgﬂszmwﬁuﬁmmﬁuﬁﬂEJIu’Luaﬁ%’gaLu%mImaLau% dlnilnag 9uiles (Henry Steinway Jr.: A.A. 1830-
1865) ldsun1sandvstinadunfausnlud ae. 1859 1Welugnimuiliheseuuazuiunseureadeluozaain
yranlsl luvaiedinssn1uides (Soundboard) gnihainimdnnd uasdsdeanslany dudaveudelu
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1.2 wnAnwedanisussiaadelu Tura e 1750-1830 wadalsluduwnfniisiavinasie
nsussasunmaatelulugaulsnuasganaiadn uwiAauuueysndleuniunisussealelulindadeuay
garlndiAsandesausilugaty wu MWensudresatuunmaswesia uadlinesindelufuunnasadluaiv
s undAndnnguiianufudassludainisnandewiud s iviuazaunmnsnanidowouniomuss
Tuvazdududdy nuurAansaesidnldiianissadinnisussiandelunsYunn (School of Piano
Playing: Sudutanerdadanissudl 18) uundu 3 d1in laud 1) ddnnsussiaaelusuudSaaa @nfnuns
W3n- The Conservatorium of Music: 1796) 1Hun15usstanss 9a 138U dA2uaiuuInnIINIswanInas s
aeuen freaundunveurandssesiilinuaznisiniusarialiauuduss 2) duinmsusaeadely
wuuLwessTu (@iAuvausn- The Conservatorium of Music: a.a. 1843) Wudniniia1sguuvunazszuy
nsusniaadeluiuiug gndes Jedndiulimmasiuatuusiduaueanuuaziings 3) ddnnisusnas
Welunuudade (@19nueusn-The Russian Musical Society (RMS): a.a. 1859) fuwinisussiaadelud
nisndsdremaianslddafiowazdinnesinnie luszezseuyunosiifivouumandadludodndeluly
dunmslduandluinussmaiainnisuaniudsuuas vasusmimadatuinieludiinduaunaredumaia
Wnnzvesazaueniiazuenldinduvesdinla WWunsadeenudusinuiiidnvasddaiinesull e
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1.3 ndnnsfiuguveunaianisussiandeluresindeluludagdu Ysenaude 3 dau e
1) uaInvaneTesnsdula Wy nsidudenserussrinanagultn (Legato) nstauidesdy (Staccato) way
nsiduluudesdnsiaiu (Portamento) lufu 2) maiadeudivesilonazusy Tarumainvatsunndisiu
sonluluudazunings Suegfuaanmvendesidesnisluummasiu 3) msldmaaluszuvvesdelutiag i
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wnzaulunisustiantelulviliauieseadiney
2. UseiRuninasuaziUssiusinas Usenaume 3 unnasann 3 ga laun

1) uniwaaleluaganaadn Sonata for two piano in D major, K448 ¥83 Lidni axungd
Tua157m (Wolfsang Amadeus Mozart: A.¢.1756-1791) Ann3vieeawnie Aiseusly a.a. 1781 Lﬁamq
25 U i ewanstuii eutinidelu delawevn ursu191 sosuLaNILBS (Josepha Barbara Auernhammer:
A.71.1758-1820) Tagldvesimdelurendvesnuluniswans Tuarfnldnesimndelufiadanuuuiniwes
wosui ldudndunalnuuuivuda Wedindeludiluansnd uvevasralasleduy alny Johann Stein)

(Encyclopaedia Britannica, 2024) egnelsaniu luansnlilageleluvesalay ualu A.A.1782 luansnlade

|
= a

Welunesinuasdulau 19atmas (Anton Walter: A.¢. 1752-1826) @adinalniuutiednuvasabauwsnmui g

LY [y

aun Aty lanfldesindelundsdaunidedin weigtugninuandufifistusuanfouludiuyos
nsdauansUIueInTauAsluasnludatuasn (Mozateum museum as part of Mozart family home’s
permanent exhibition in Salzburg) (Maunder, 2001, p. 669.)

2) UNMNANAINEALSLUUANABUNATY Variations on a Theme by Haydn op.56b Lﬂuﬁﬁﬁﬂiu%a
St. Anthony Variations %30 Variations on the St. Anthony Chorale Usguslu a.A.1873 lagAnnIveesiu
Toguilia usd UJohannes Brahms: A.1.1833-1897) unUseitusiifiansguiuy (2 versions) ldud Op. 56b
dmiuldelug uaz Op. 56a dmsueesiAans1 (Houston Symphony, 2018) usudfleuldileluwasduuay
Jeluiadrawvudouda Turhwsngvesiodnusudlddeluves Baumearten & Heins usudilonialdld
Deluveaudniihunauslinaasddegiamainuats Tngusmdaiunsadenldilelu JB. Streicher waz
Bosendorfer ilallanmsuanadeluluioun Tieluves Bechstein fingsuasau uas 160uTuves Steinway
Tufheesauazduuisn usudiunsudileludiuss 2 ndsfiwduveu fie Conrad Graf piano (no. 2616) &4
lesuduvesiissananinidelundeiduisn aa1sn ysud (Clara Schumann: a.. 1819-1896) Lile f.71.1856

uazunsuatdeludnnas usud lasuunile a.a. 1872 910 ludud wuufad dlnsiaas (Johann Baptist
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Streicher: a.@. 1796-1871) tagvlulAusiuddulinaandInion1sniuuAveaus 8@l uI8uwEn (Bozarth and

Brady, 2009, p. 73.)

Aaa A

3) UMNasAINgALSLULRNABUUAEABRDUALYDILARAITTYNEAU Y8 Caprice mélancolique

6t

for two pianos 1ay t31aln UL (Reynaldo Hahn: A.A. 1874-1947) UseWus lutAoULLEI8Y A.f. 1897
duviiniliffosansiia Ussimaniugioan (Caracas, Venezuela) asaunsagelagngsunia Ussinasea
owneny 3 U suiuduiinussiudinasiesdal (melodies: French Art Songs) iusgiugliunnmia 100 uviwas
uagdsiinanuauRInaINTaNeT g UTINg (Opera) gUaINTwusia (Comic Opera) UNNAIAMIUI0DSIAGNTT
wazumnandelu (Piano works) duiuiaiuaiunsneg19lantausun1ssonnaskaznishansdoly
wfiwasnunnuszavuiinlfinnme suudeldinduyanadidyuesnunitiadluiisuaeyalsuauin
AefugARTafAmITURDaY uindsanduiudedinnanureawignaunazeos q deumely Jagtunasny

Yosdusiunduuluiiauladnass (Hahn, 1901, p. 2-3.) Wlssnnlifideyadaauierdiuleluiiswiuiiuyeu

atlsfmnuindoUeludyyfd Suraniivedodurisiavesduiuiasninlugauaslsuuufinsefueni ssud

8au Towd wauesa (Pleyel) losma (Erard) waw nla (Gaveau) (1066 Pianos, 2024, 2 October)

NANISILATIZHA NISAAIUUINAY LUINNAISAAIY LaZLUINIeNISEngay
HAN1IANYY NTIATILVTBYA NITAAIUUMNAS IMATANITUTIAY LUINNNISTAAINLAENITRNGBY
msuanadelug annsoaguld u 3 enadosddunuge feil
1. unwas Sonata for two piano in D major, K448 Useuslagluansn I 3 nszulu ﬁﬂ‘ﬁ
1.1) M33ATIZIA NISAAUUTLINGS UATUUINIINITAAIN NTUIUT 1: Allegro con

spirito in D major and common time UNLWaY Sonata for two-piano in D major, K448 a&ﬂuﬁm Allegro
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(Arpeggio) uazlasun@n (Chromatic) Lugwiusnn
wuasnsingeu Wuiedswuamensilndeniosd 56-59 Fefinnuenn 2 Usenns
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98199 1 N1FIATIEY NISARIUUNLNGD LUINNNISAAINY LATRUININISE NGB
ASYUIUN 1 BN 56-59
11 : Wolfgang Amadeus Mozart, "Sonata in D: K448," In Schirmer’s Library of Musical Classics,

Vol. 1504, ed. Edwin Hughes (New York: G. Schirmer, 1926), p. 7-8.

1.2) AR MIAANUUMNGL UaHUINIKNITAAIIN NTEUIUN 2: aglufian Andante
wlad Frurunansaieanuaieulmilydranin lueullinsaenuszaiuresrinuesseninaesiionaon
viaview Tnedizuuwuulindevinludgay uazledaduiuendowindeulmeaiiiesnded 9

o & o | o Yy A S

wwInensiindey Wudiegsuwimienisindeu viesdl 1-2 auenvesunil e

A o ' - 1 oA v g = o i - v v ) oA
nsiviuessenivassiiosvdesiailosiuduniafed uaze 3 Tullevnazsesilawdigiuausindoulnily
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A 3 Wfidwdnuagnisaivaudesndlilidfagsnauiuld Wesnnisussiasunmasimedelulagdu naln
Y0IN1THANABIAQNTAIINNINANYTHMULLED MfeunfaeiiAndeadanuewasiniuuinninesis
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f798199 2 N1AATIZI NITAAMUUNLNAD LUINAITAAINY LAZLUININISENGDUNTEUIUN 2 1099 1-2
11 : Wolfgang Amadeus Mozart, “Sonata in D: K448,” In Schirmer’s Library of Musical Classics,

Vol. 1504, U55au15n15kae Edwin Hughes (New York: G. Schirmer, 1926), p. 23.

1.3) MAATIZH MIBANLUNINGY KAZUUININSAAIN NTEUIUT 3: Molto allegro
agludian Molto allegro Faslaumnesad Molto wuain 1n uaw Allegro ulain 151 msizazdulsunauni
Fafidnsmnuiann SnvurnSeuisanaduioudBhuemdnegiiferdudiing dnfedreandy
Aosnuaze 8 Letaevilmdssilguiy ofans uasviinuuuiu

wamsnstindeu Wusedauuimanisiindou Weadl 109-112 Tewauniiduunii
gndigalu 3 nszuau Lesndsnsdaneiunn uaziiovndenhnudeutrminlunsiduduineman
Aounaeaitaviou §ifoidenutsdoniiasiio Insdeusamaiadu fall fovn §ifoutamadendu 3 dunou
fumeudt 1 Foultivlfusiugr uazdlilddulandeu tuneud 2 doufs Ao Fdlipusazs Fousstiediafen
Tnglailduswaudae eiuanuuduswesds Juneuil 3 fe dou “Rhythmic Pattern” wu nsiauliin
fuom-du-em e s1n-duem-du adutufionnuusudilunsslinuanduauudausesdh dewndite
Fouiiodns Tnsnsdouuuuiln Hanon manewas 51 wag 53 iaifiunuuduglunsidug 8 ndsaniudai
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f798199 3 MTIATIZU NSAANLUYNAY LAZLUIVNNITAAINY BASLUININNSENGDUNTLUIUN 3 a9 109-112
111 : Wolfgang Amadeus Mozart, “Sonata in D: K448,” In Schirmer’s Library of Musical Classics,

Vol. 1504, ussaun5n13lae Edwin Hughes (New York: G. Schirmer, 1926), p. 41.

2. UNLWaY Variations on a Theme by Haydn op.56b UsgwWuslasusiud Tu a.@.1873
Usgnaudag uni dedae uasiedudl 1-8 uag AUFaEUN Finale Tnsuniivounasd ogludan Andante
finsdameideutad fvuesmdniidaiausgfifern iunmadamannieanumey wisedud 1
pglufian Andante con moto Fslidardsmeaeutnetututy wluuniiuviueaduldn 3 wesd (Triplet)
Fruruunyiliimasilsquieuwsld wiedud 2 egludan Vivace udadn $nsn5idingan fldndidu
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dodldinafinmsiindunangegrafionenensenunlsognsauysaifign wiskiedui 7 egludan Grazioso wai
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dosdeuliindnuiiefiofuiutumsiidenduit 2 Sowdoufufeauiuvind uasunanrie Finale aglufan
Andante uniifausiaragludnadameddoudsduddaueinenisings eswindenuvainuaisves
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2.1) AITILATIZY NITAAMNUNLINAY LAZLUINIIAITAAIIY UNLNAY Variations on a

o A

Theme by Haydn Op. 56b #33u1dan3iAs189ka55L0Tui 2 Feagludan Vivace tlo991nuwassiotuuni
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wasstotun 2 (Vivace) oeil 1-5
11: Johannes Brahms, Variationen tiber ein Thema von Joseph Haydn ftir 2 Klaviere zu 4 Hcinden,

Op. 56b (Frankfurt: C.F. Peters, n.d.), p. 6.

2.2) N15ILATIEN NITAATIUUNNAY LAZUUINIINITAAIIUUNLNAIVDIUNLNA
Variations on a Theme by Haydn op. 56b #33e1daniiAsgy Finale Faegludan Andante Wesnniduwisiedu

= L%

fifiumannranemanain werdusiuniazegludnsanuiafidoudred wiluwasidonusd (Texture) 7
AoudnmuniuLazjue wazfiddgluniazussloavesmasaziiuuussousyiifesitaussenulils
Foiluniifiauennaneiegin

wumansiindon ilusregauuivnansiindau Finale (Andante) Wos#t 56-51 uwil
fvhuesiisudniifiduazdoniiauoonunlily wiluvazforiudedinnluadudeidosiu fisourdaming
nsdeuThusdfvesiievnliadswarudugiieu Inedfesfildidudosdinuudwsannwefiosnandes

usmdnliaudneanut widesliilsgudndnawiuly deundahdedeunausiuduiienin tedeou
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f798799 5 N15ILATIZN NITAAMUUNLNAD LAZLUINIINITARINY LALLUINIINNSHNGBY Finale
(Andante) %9911 56-51
11 : Johannes Brahms, Variationen tiber ein Thema von Joseph Haydn fiir 2 Klaviere zu 4

Hénden, Op. 56b (Frankfurt: C.F. Peters, n.d.), p. 30.

3. UnLas Caprice mélancolique for two pianos Useiuslae tstiala suu
3.1) MTAATIZN NTARTUUNNGY LAZINNINNITRAMUUIIWAY Caprice mélancolique
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Hahn azviouliiuinvudanasiiiaumeaelufindeiudelulugategiu Weswinviuemazldnsig 9
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FIDE197 6 NMTAATITI NTARMUUTLNAY LAZLUINIINITAAINY
unLwas Caprice mélancolique for two pianos (Andantino poetique) #es71 34-37

fian : Reynaldo Hahn, Caprice mélancolique for two pianos (Paris: Heugel & Cie, 1897), p. 3.

d3unan1saLiiun1side/ afuTena

Haasun153de “madiakaznisianudssunssumandelugluimulifsivadenudeludaqdu”

[ A

anTaUsTaralanuingUsrasAresuide Inenisunauensuanalelugdntuil Tongsuang’s Recital Hall
WoTudansi 2 nINYIAN W.A. 2567 1387 14.00 . ANeUTENIN 1 93l fIdeussiasuninaatelus

YOIUTINE A81Y EJqu'u Bosendorfer 200 limited edition no. 9 /32 (limited for moonlight sonata) lLag

ussasunmaaleluguasiuasniazdunulunwg 2 meWeluu Grotrian Steinweg 200 cm-1972 NM3LaAS

9

va o Y =

aselliimsadunsididelulunisuansusazinas faty §Idefesdnwiuazusumaianisussiaaiiuiulagwus
< « 14 oA H Y a ¢ A s % 2 ! ~ [y H o & ]
gonlu 2 1399 laun Sesdmtinvesddideluinlanuninuindeswalny ieusunisasdminis e wuu
WAZEIM AN T0ANAUAIUNYDLAESLARAINABINITVBLARNY LaglTadia JnfalnnuinuAlry wWie
Usumsasdmdnveayiivanunsanuanuinuvesdedliegiamed lnan1susuimunidneiainnisiniu

wazanANFeiulalunsazganazuiaziu WeUsulvnsiduaenndesiuleluluaniuiiuans el

VA

AIdpanunsamuaunsHandsslilaulnge Anu wazdnevenonsualinadlaluddomiiondnuaiianiy

wAdPsaN vz NAwNNRUSETLSWeULY

1%
N Ya o

HansAnu I lanaudnenmlunisianuuninadiazasiassamaianisussiasuninaatelug

Y
[

meAudilaegednds MilinisadieassAansuwansdoassauvulddunaziaunsveniaunsiuuldfsng
panlU laenan1539enudn 1) AnAINUBINITIATIERRALN1SAANNTAUEIAYAON1TaS19aIALUINIG
msindeuuazinaliansussiaalelugamedelutydu 2) msaswassinsuwansunmasdeluerudeludagdu

dyioudnuaizlanzmewmaian1sndndswarnisuanieanneensualaunsnildnyaamnenuiuguaINg

AU Yinwr wazUszaunisaliinnanuvestneluwsasau

88



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

JoLaULUY

msaguuaveiusenauandliiiiuii msfnwileszidnuazenleluluwiazen uazn1siniuie

& v a o o [ 1Y 3 a = v o v a
LUULLU?VHQﬂ'ﬁ?]ﬂ"?I@@J@Jﬂ?qﬂaqﬂmm@ﬂqiasqﬂaisﬂLWQUﬂﬂquiiLﬁﬂLﬂﬁJiu AU U UﬂLUEJIu‘VlﬂJLﬂ']WﬂJWEﬂu

1Y 1Y a

AN5WEANU UM DUUIANSITUIUAIT IAAINUAIA A UNITIATIZALALNITAAMUUNLNAY WBdS19asITANATA

o

(%
ya o

nsvssadliindounazianseg19iiussaniain el gIdeddaiauanuziiuindmsuinleluiidesns
ussaanaseluliedgnadnds idnwufedudelulusnanasiiauinisveateluanednauistagdu lne
Anwudumesis wivde nsveassaulslulumauazilelunainwaieiu wazilouruiissuailelui

91ASIATUNIN DUWINY NTBVIMENUAS LieliasaslunsAnyisiely

NISLNLNINAITU
1. nMsuanaUelugsontans1sayudndui Tongsuang’s Recital Hall Wilaiugansin 2 nsngiay
W.A. 2567 1381 14.00 U, AueaUszanm 1 Falus

2. MSUBEUDUNANLATENEWNT LUINTANTIBINTIUAUAS UL UV Us AN 15 U

89



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

UIIUIUNTAU

alwyn Tanfeysne. (2550). Aavznisussiasdelunanadn. 2793755990 a1, 32(1). u. 201-207.

35979 WUSUILUN. (2553). Uninadtlanisiaundnentn dmsuindelulne. 2755759955989, 5(2). u. 5-19.

Bozarth, G. S., & Brady, S. H. (2009). The pianos of Johannes Brahms. In W. Frisch & K. C. Karnes (Eds.).
Brahms and his world. (Revised ed., PP. 73-102). Princeton University Press.
https://doi.org/10.1515/9781400833627.73

Brahms, J. (1987). Variationen Uber ein Thema von Joseph Haydn fir 2 Klaviere zu 4 Hénden, Op.
56b. C.F. Peters.

Dolge, A. (1911). Pianos and their Makers. Covina Publishing Company.

Encyclopaedia Britannica. (n.d.). Johann Andreas Stein. https://www.britannica.com/biography/Johann-
Andreas-Stein.

Hahn, R. (1897). Caprice mélancolique for two pianos. Heugel & Cie.

Hahn, R. (1901). REYNALDO HAHN: Caprice mélancolique et Autres Piéces: Piano Duet: Pour deux
Pianos. Alphonse Leduc Publisher.

Hanon, C.-L. (1992). Hanon: The virtuoso pianist in 60 exercises (Complete) (A. Small, Ed.). Alfred
Publishing Co., Inc.

Houston Symphony. (n.d.). An artist formerly known as Haydn: Brahms’ Haydn Variations.
https://houstonsymphony.org/brahms-haydn-variations/.

Mozart, W. A. (1926). Sonata in D major, K. 448 (E. Hughes, Ed.). G. Schirmer. (Original work published
1781)

Jenkins, J. S. (2001). The Mozart effect. Journal of the Royal Society of Medicine. 94(4). P. 170-172.
https://doi.org/10.1177/014107680109400404.

Koster, J. (2019). History and construction of the harpsichord. In M. Kroll (Ed.). The Cambridge
companion to the harpsichord. (PP. 2-30). Cambridge University Press.

Lindeblad Piano Restoration. (2017). The evolution of the modern piano (facts, photos and timeline).
https://www.lindebladpiano.com/blog/history-of-the-
piano?srsltid=AfmBOoroGeFfYIiINgZWO0yQIROecVzbe3bWj3bWvjzYfk9PuOV 1bim59

Maunder, R. (2001). Mozart’s Walter fortepiano. Early Music. 29(4). P. 669.
https://doi.org/10.1093/earlyj/XXIX.4.669.

1066 Pianos. (n.d.). Piano brands. https://www.1066pianos.com/piano-brands/.

90





