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Abstract

MUSIC COMPOSITION: “STEPS TO NIRVANA” FOR JAZZ ENSEMBLE is music composition inspired
by the researcher’s interest in Blues and Jazz Music. These genres have influenced the researcher,
particularly through their emphasis on the freedom to improvise within flexible rhythmic frameworks.
This approach allows musicians to express creativity while adhering to Jazz’s structural harmonies.
“STEPS TO NIRVANA” is divided into three movements, with a total duration of 15 minutes. Each
movement has a distinct title: Kawraek represents Blues, which serves as the fundamental basis of Jazz.
Kawtor reflects the development of Jazz, advanced by musicians with deeper musical knowledge. Now
symbolizes the researcher’s integration of learned elements into the creative process. The researcher
employs various techniques in the composition, including imitation, syncopation, contrafact (reworking
chord progressions), and other elements. Inspired by Buddhism, Kawraek represents the Buddha’s birth,

Kawtor represents enlightenment and Now represents Nibbana.

Keyword: Small Jazz band/ Blues Music/ Jazz Music
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