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Abstract

As part of the Creative Musical Arts for a Better Society Research Program, the Music and
Technology Project comprises ten musical compositions that are a two-fold exploration of the creative
potential of music technology. First, the project investigates how various technological tools can be
utilized to produce innovative musical compositions. Second, it aims to create music that evokes
positive emotions in listeners. By combining these two objectives, the project seeks to push the
boundaries of traditional music-making and contribute to a more harmonious society. Future research
may delve deeper into the emotional impact of these compositions and their potential influence on

listeners' well-being.
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