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Abstract

This article presents the concept and practice of curating performances of Thai folk brass
bands, using “eclipse” as a metaphor reinterpreted. The study focuses on the performances of
these brass bands from spatial thinking, examining the dimensions of sound and its impact on
audience perception through the creation and compression of spatial thinking. The aim is to
observe the seamless movement, integration, and transformation of space by the brass bands,
leading to a new interpretation of “eclipse” in terms of inclusion and composite. This reveals the

monad, and the sentiment emanating from the sound of the folk brass band.
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