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Abstract

This article constitutes a part of the master level of music composition “Vayo” for orchestra.
It is a composition characterized by a large-scale orchestral formation with all musical components
originating from philosophical aspects of Kasina Meditation, Buddhism, the ethical perspective
of the researcher, imaginative interpretations, and realism based on the researcher’s experiences.
The researcher aims to convey the principles bridging religion and reality. The objective is to present
tone colour, musical content, and the dimension of orchestrating harmonies by collecting and
examining relevant materials to create depth and generate interest effectively. In this regard, the
researcher aims to broaden the audience's perspective towards the philosophical aspects of

abstract music while allowing the compositions to inspire those interested in composition skills.
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