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Abstract

Going back and reviewing my childhood experiences in my hometown, Nakhon Si Thammarat
Province, leads to an understanding of memories from past experiences. The relationship between
mother and daughter leads to the concept of the overlapping of shared memories; it reveals the
value of a mother’s love through the study of memory objects in creative works. This article is part
of the creative research on mixed media painting: traces of me and my mother. The objectives
are 1. to analyze stories from memory objects in the hometown of Nakhon Si Thammarat that
convey love and the bond between mother and child leading to the creation of a unique identity;
2. to study theories and techniques for creating symbols in mixed-media painting, and 3. to create
mixed-media paintings that reflect memories, love, and the bond between mother and child. There
are research methods, including surveying and observing memory objects in the hometown area,
Nakhon Si Thammarat. This research article studies theory of memory, semiology, and an interview
with the researcher's mother about past experiences.

The results of the study resulted in gaining knowledge of the process of creating four sets of
mixed media paintings that developed symbols from my mother’s Pa-teh (Batik Sarong) patterns,
and my childhood paintings, which is something that communicates stories showing the existence
of the past through traces on the surface of mixed-media paintings, revealing the conversation
between mother and child and the harmony of different traces, and returning to interact with past
experiences again shows the continuing memory, love, and bond between mother and child that

continues from the past to the present.

Keywords: Mother and Daughter/ Traces/ Memory Objects/ Mixed Media Painting
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Usgneusumsfuinwiurinzunsslv nisdieleusasmsUsindsfiasifimaiudeuturesiud Waimae
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warAduvesingadivanfusiviudeutuluin audeduvesiuarYanfivsia Fauansfamaviudeutuves
Aunss fiflanuda-dousns asla-viu uinwsmvessanuisainanuduennm uazyinay
sorfloswesnmsiamadanany uagmstiuteusuresmnaeiivianisauninliinsdemsiadedn
vouuyl wazauluwii-gn lidnay

5.4.3 m3aduaTsAnanuyai 3 fusuduiiaule Fafnainnns@nwinanu Pallant House
Gallery ¥89 Nigel Henderson vlla@nwmaiianisusinvasnmandsiunififiannumainwaneusaninse
asassAranulinaunduluszifounuuun 19800598 (Monochrome) wazUsunguaidssivu (Earth
Tone) TsifiandlndiAssanundunansnniy (Neutralize Color) touansisanmgnislnemaiia wonain
f5sléuwaAn Combined Painting 91N Robert Rauschenberg (Tellgren, 2007.) #ildinszuInNIas
nasulnonsiifawoundeld thunszuisduvuduasersunl mileutunstadeuluieodin Usznoufu
nslfimefianisfant vldmadaisnisvesanuyadinsuaunaiunisusintan nsanelounisfium
aneag wiiuvingun sl MsiiuiEIyy NMIaEY kasn1sseunedorAian N13a319389508ANNYUYEY
Nufrumaiindnsnssudezaian (Impasto) wazn WANNAZLATIAL Fvtudeuiunanetu Ussnauiu
nsldnsszunendouuuituin (Glazing) Fusiusesses wazaseAumilRiunay

F081NATAISNNTAS 19T TANAINUY
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5.4.4 MIATNATIANANWYAN 4 dnMsiauimalianmmsumessou nsiiaiangasg nsiuiiIyY
MINALEY Lagnssruederaian nanuyellifinanhdedaiuianvideiini wildeniigu nildelSeu
s o A =2 £ a a [ 19 ¥ ' ¥ a ! =
n3nelens ayaviiile aynantuiin suddngans Mulinuliunly uialinsusinuazdnglougunini
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JulndRTneaununisuzAnluuliy Y lraiusaas19n1siugouiuYaInIneuIULINTIY Tultiussely
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15 auyhlvszuunvuwiadulfindanudndy Usngni1sinauuesiiuiiing (Space) wazoinelueu
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AT 8 ANULARITBITOYTENINNL-N

U7 : 1B IIned

6. NMstLEUDHATNANS

nstauenaslutumsaisassdnanugei 3 Foudivesdunazul uay HanuYadl 4 Joas0e
vosduuazuil gnindsluiiuiidauans eonuuunisinndasiandunudesdiarumassilutowd Uiy
wazaunvastay neideduudnnlunuasnuiunanuiuiilvgfian mndudsladedludunananuay
yuadnfigninnadudiusosasn Wuamdniidesaisemzuinaing Wuasaisseuuuniuaaile
msassussmadeivewuadinugy Wanudaniemmdutwialuiui oudu Uaeads sulseneu
TushoawanBeaaluladnfivudeudindeedn thiauonwunaunun (Dialog) sewinausi-gn 7
nsuBendesEariniu Ssnmiauenadugrinisiatzgeiviliiui wusuasiufvemanudmase
nn3suFiduegeun AvesHanLiifivua g ninauais wazuanamuduiiudnganuinlvgdimase
nMssuduay o1suairuddnvesFurldfnimanuiiiruindn wariiufafivainuansanansnadng
anuthaulalifunaaula
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1. MnTidesmaniagmanunsss lensfununudeyanirauiuaniuiituie
Fvtauasaisssuse wuh Sagmeaumssluiufitufedominuaseisssuss woingussanau
Aavy MIeauUseivg loun ayanaeu naufaUsvesgn nanuRauzvewy aunanduiin n13nalens
viile awpviile Ussuamdsiiast loun wifsieSou wnanssvoa fnvans wilsdiendgu nildedniu
Uspianmasld Tdun veaduiin idefh iednsueu revfiumefinn iluingifinadmsdsladeusinargnan
uavduiusiudenantsvaunisalluedn

2. mafnwmnuiiieatuiiufiveseumsssiwes Pierre Nora (1996) telilduunnlunisudey
Sogsssuniividudsesiiszan Bnsiingdenlesiudszaunsalluefnuasensualfiynfinuniulszaunisl
gt nsAnen Canyon (1959) 984 Robert Rauschenberg way Pallant House Gallery (1969) 84
Nigel Henderson l¢§udvnanamaiadnsnssudenan nsUzin 91ningaramssd maaisanumang
waznsfaall nvmairudaduesnistieses nisudeunasnisving,

3. MIAsAsIARANUARSNI T ANANTIaziouAIMTI Aush wazAIENLSEINusLATgN
Ianuiuiafudumavnassadsassfuaau Jsznauie wanund 1 anuiifiGendul wanuynd 2
etk uazdunsaiiaTIiNay Usznaude wanuedl 3 Beudainvesiuiazul nasugad 4
JessanrasiuLazLll MU KAMUTUNIASETIFNATLAININTALE N INUYLYEIORR Tuansan1I
nssendarunslizun sunss uiia uaznsufuadlndifesemdunats (Neutralize Color)

d3Unan1satiun1Ide/ anusena

MNMIAIETIANANIY JunInaaesadaassd Alnsiesgsinsruiunisuasmaiinisnig
msafedydnvallusmidnsnssudenan nsunuAanuEniuianiidenndesiuuudn nsfum dr5a
Janfifanuduiusiunnumssiseninausiuazfide amnsoduunesdnnuilunisaisassdnaiy
Insnssudenan efuTenanuTngUsvasd 6l

1. MnmMIiATeidosinningnisaunsssn (Memory Object) Tuiufithufindamin
uasAdsssue wuh erh nmdelutoiin wilsdednu wilsdendgu ayanasmifiiedou Huingid
ANUEFNIIAILNSIs anansalfdudyzunuanuiclszaunsaiiazvouianush AN
sTinausinargn nnavnefiannzianzas uazansnsausenisdndnualvosyanauazdansile

2. MaRnwmguiiieafuiuiivesnramsssines Pierre Nora (1996) gninanlfifuuuifnly
nswasuingsssunliiudaweisedn lasuuinsidenlesiulszaunsalluofin uagnsdieusonis
p1suaifinninunfuuszaunsalluing e tngwadasanaedudndnuaiifinnumnewandudou
viliwesinusssuuarysy Rmansvasdanuld sunisiud @ s sunss videfufaflanziangas i
\AeafuNaUYes Robert Rauschenberg Mt ansssuahluiifinnuunnsaainvanesnlilunsg
A519a35AMENTINTTAN 9 @seiand insuiv, 2552, 1. 232) N13NseAUN1TTUIlueRnuaddsuTLme
deyeye (Signs) Hunguidayinen (Semiology Theory) LLﬁ%NEW]Nﬂ’]'ﬁ%’Ui‘ﬁlﬁﬁiE)iJWQVl’l\‘iﬂ’J’]iJVINT\T’]E]W"UEl’]EJ

o 1 o 13 LYY D A e Y
ﬂ’ﬂll‘ﬁll’]‘a@@ﬂvL‘UVL@E)‘EJN‘liEJ’]mWL“UG] NINEUNEAIUDIAUTENOUNNUTEENAUNALATU W UUAILNUNIG
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Mo myesUsTaumsaineensuel Usvamduianiduendnunivesdeesiissananunsathnumssiives
annuitviemnnsainduiiuan uasdimenenaideusiensiaansual (sensorium) HuBnde (Zhu Na et al,
2015, p. 131-133.)

3. MIaasIAranUInsnIIdeNaTazioudsAuNsed) mnush AnuynusEIaiLasgn
wuin nslidyzanaInanevesingeufzves aansaa oA minvesiinesleudy quagn
nsltsessesnmideuluiiinuazGeadseninaus-gn nenunaundulusuainaiedngs fensusu
AdlndAssruidunans (Neutralize Color) Aeflensiiufduiug Taneudstunaziu msnnaesdusznou
findeunaun (Dialog) Meendeseninaui-gnan unaunuIvesnIw (image) iflnmsn Aaupnwy

'
¥ a A

Asndugudeiidneleufaty dofamnuduiussevinau-gn uansnsufduiusiuaes 2 Asfindnendsiy
wazdamudn ngmernnunsadiseninai-gn fanuideslosduiusiuiagymaiausssy (Material Culture)
flazvouuiunmsdeen FaTnuassndnualionziudnie Fsnsassassdnanuinsnssudonaui Selé
osdmusTiiudedunuiisiy fannsaieiiuiiing (Space) feBBmsindifannisdouresingileglu
svwuuun msbirnthmingew-du nsadssszuuameasiifinnuwuy fomedansmsunes
Fouviu annsoadienmdnuumeaeiidamiusuuuny (Patterm) Ysznoufunsliimadassuns
dozaianlunsaieszuuiaGy aansaaiissanamsiuiiduiussezlulin swh A duaag
aaEntu awdsnglidunshaureserine iaduiiuiiing (Space) wasinnisvievesornely
NUININTTY

HAINNITIATIENINGNIAIUNTIT (memory object) Tuiufithuindminuaseisssuse
wu Ymgsssualudiausedniu annsaludeiissanifinuanisdnla Wudeidenlssseninsefnuay
ety mnumsaduazanuianlutagtuiisviyana wagdidiniusiuFeaaminnumssdt nan way
a1l anusauansfedndnualianieau uaﬂﬁmﬁé’ﬂﬁﬂizLﬁummmﬁmﬁﬁmiLaumqmﬁumﬁmﬁmﬁu
Jes308 (Trace) filallifiesuAsassosiiusnguuiiuiy (Surface) TesdnInssuminty widauusaumng
uslivasnTIuANAsIEIruLas iy nsteleu (Transfer) n1sadnasn masifiusosmuuaiuiuy wansds
arundiuionnw AnunaunduiuveEesAsiTir LN AN LTI Wy rudsasuiueuaynauy
anuudaunsafuauseuloy amnudauazifouseesninannumssd Wudu venand drelian

Ufduiusiuuszaunmsallusinsiuiuyanadilausiuluanumnsed Fufanssunanisidvasieassall
anee

URIEPLILIE

msimuregenasnu enathlugnsdnudndnuaiifinnumsnemsusy Tmansuas Sanss
dodeslesmumaswessuiuidonvemany nislfmadauas Inghuiivannuats wu @ awene g
MNsIIR vioTmgiifaumneddnydnuaivousagiuil amsaimdessvideussaunisal
duyanaliunng wasaieanudeslofuduniaziioudsUssaunisaivowusiarau uonaini enald
audftyse Msaseiuiidmsumsiana nsdauansinssamsfitiunstdusinesiua Walenalsk

52



HYLANN0

[ v ¢

Ufdusiusnu

JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.2 JULY-DECEMBER 2025

ANLLATESNANIMINETRIRULedle NunsTusnTidenad
Na9U sadldusinlunsas1eassANaIURay

W MIBEYHTUNNTINAINTTY

53



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.2 JULY-DECEMBER 2025

UIIUIUNTY

szl WnsUsw. (2552). landavzamasswi 20. Weodlusa.
WBAINT YYATOISIIU. (2564). AINNTMazn s nauaeanlutes sines. (InentinusseauuIayan
Wdaudie, PAINTAUNIINGHE].

Collins-Kreiner, N, and Yael, Z. (2011). Tourists and Souvenirs: Changes through Time, Space
and Meaning. Journal of Heritage Tourism. 6(1). p. 17-27.

Na, Z., Yang, A., and Zou Y. (2015). Research on the design of tourist souvenirs based on
emotional memory. Art and Design Theory. 2(3). p. 131-133.

Peters, K. (2011). Negotiating the Place and Placement of Banal Tourist Souvenirs in the
Home. Tourism Geographies. 13(2). p. 234-256.

Laurence, R. (2023). Souvenirs in Ancient Rome. The Classical Review. 73(2) p. 654-656.

Salem, H. M. A. N. (2019). Specific selective media inspiring ideas of visual
expression in the artistic space: an applied study in the field of painting for the interphone
and transient exhibition the medium survival and the surfaces is a visual passion. International
Journal of Multidisciplinary Studiies in Art and Technology. 2(20) p. 7-11.

Smith, G. (2014). Contemplating Photographs in Rauschenberg’s Early Work. History of
Photography. 38(2). p. 113-136.

Tellgren, A. (2007). Rauschenberg’s Swedish Combines. Konsthistorisk Tidskrift Journal of Art
History. 76(1-2). p. 72-77.

54





