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Abstract

“Playing in the Yard” is an orchestral composition, which is a result of a process of studying
the arrangement techniques of “All Can Work,” a composition for contemporary big bands, composed
by John Hollenbeck. The objectives of this research are to 1. construct an orchestral work
that applies jazz arrangement techniques and 2. to produce musical work that use knowledge of
different types of music (crossover music). The musical arrangement of this study was subsequently
presented at the 2023 Thailand International Jazz Conference, which was organized by the College
of Music at Mahidol University in Thailand. It was also performed by the Thailand Philharmonic
Orchestra (TPO) and the Pomelo Town, a well-known Thai jazz ensemble.

The outcomes gained from the study of John Hollandbeck’s work and provided in this
research includes 1. the use of rhythmic displacement for motivic developments, 2. the construction
of independent melody lines in a climax section, 3. the employment of chromatic notes
to construct chord progression, and 4. the building harmonies from the P4th and P5th intervals
(quartal and quintal harmony). For those with an interest in orchestral arrangements, the research
design of this study can provide yet another example which may differ from choosing to study

music notation for classical music in general.

Keywords: musical arrangement/ composition/ orchestra
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1.Rick Lawn, Jazz Scores and Analysis. Vol.1. (California: Sher Music Co, 2018), 267.

2.“John Hollenbeck: You are your bigger influence: ISJAC International Society of Jazz Arrangers and Composers” Matt Horanzy,

Accessed in April 17, 2023, https://isjac.org/artist-blog/john-hollenbeck-you- are-your-biggest-influence-an-email-discussion-about-arran-
ging-with-john-hollenbeck-and- matt-horanzy.

3.“Faculty and Students,” McGill University, Accessed in April 26, 2023, https://www.mcgill.ca/music/john-hollenbeck.

4.“John Hollenbeck,” Discogs, Accessed in May 18, 2023, https://www.discogs.com/artist/308786-John-Hollenbeck. 138



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.11-NO.2 JULY-DECEMBER 2024

lnail 901U goalauiua Aosnisafiaunysziustull eliodaliiiu aes WA (Laurie Frink) Sansudng
goalauluA Nlaillaniasinaume’

ludiuunuseius “Playing in the Yard” Faduunmwasnidelasuneunungliiinisénm
o = a a ° ) s I3 Y o o a & .
ienTsiBeusdesszau dmiuieesinans) LuranunsUseusves dull lsadud (Sonny Rollins)
Unusnlalnuuda AU sUsERusinaegly 2mIaussuda 11nnd1 70 Uleedl lsadud isuaugiuy
J <@ w.Ya ¢ a 1l A o Av ada gy . ' - . . 6
Tty “dndulnshid Bdvaigaveenisaunsuiandsdidiney” (The jazz's greatest living improviser)
dwmsuanuuzAndnvalvesunwas “Playing in the Yard” W (Junasdnuauzudaaununniafiilisiuau
e 16 vioq wagdn1saniiumesa (Chord Progression) Mildnwasgameiuaussugd’ lnengidalasu

6|

waunnglyivinn1sSeuSeaseauunUseiusi inanvauniuda Inedensensadad uninedeuiing

iialduanslumeanianunsudaiionisieus (TUC) Ysednl w.a. 2566 Meldreudsniiatedn “Jazz with
Thailand Phil” (nw# 1)

JAZZ WITH THAILAND PHIL

]
e
L e

A a1 wrluthelawanvesrewdsa “Jazz with Thailand Phil,”
111 : Mahidol Music Homepage, Accessed in May 20, 2023,
https://www.music.mahidol.ac.th/tijc/jazztpo.php

warludiuiaiesnunivatseaiiaana (Instrumentation) flagdasinnisFeudesszauiuan
Ty azdseneulufeiniosus’ 4 Ussin Aldussasedly 2nsensflaensluinuissemelng
(Thailand Philharmonic Orchestra) ¢ 1. nguia3esans 2. nguadosaulsl 3. ngunedesaumoundes
4. ndueFesnseny uaseiesnued 5 Tu fgniulusuariudin WWun Sa1 uasimuueuenlalniy, (Dely,
subawa, LAENABIYA Fenaunslunaudaniuge drulngaviluanndnvesisaus’ weg wuula vl
(The Pomelo Town) Gsusznaulusng 1. nqui ysaineyd wnlelviy) 2. e3u stusulnua (Ul

5.“Laurie Frink,” John Hollenbeck, Accessed in May 18, 2023, https://johnhollenbeck.com/laurie-frink/.

6.“Sonny Rollins Is at Peace. But He Regrets Trying to One-Up Coltrane,” David Marchese, Accessed in May 15, 2023 https://www.
nytimes.com/interactive/2020/02/24/magazine/sonny- rollins-interview.html.

7. LuaﬂmmmmaﬂjuﬂumuﬂﬁmaLLWiwaﬁmmiﬂﬂMwmmﬂumiﬂi“aﬂﬂ‘umﬂuﬂmiL’ia‘umauﬁmﬂi“ﬁﬂumm 909U goataulua Jundn
mmummu mauhmamwmummammmﬂ‘uumﬂsuwuﬁ “Playing in the Yard” Wain dnansafuaiidelai ¢ “Playing in the Yard,”

Trombone Sheet, Accessed in May 20, 2023, https://tomplay.com/trombone-sheet-music/sonny-rollins/playin-in-the-yard-intermedi- 139
ate-level-trombone-score.



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.11-NO.2 JULY-DECEMBER 2024

3. uwaa Bessina (Fuidawa) 4, A3H 339509N15 (Nae9) wasAalusudy loun winwa qudsgy
(uwnlalnn) vi3efiFdnvinlulude 1A flawmes usnusu suduiaiesaundsiuam 27 win MvdesgniEouies
Apsusvautuanil
I1QUsaIAUaINIsIY
1. WdushegnanufnunnisBeuBesszandmiviessinansildfuussiuaamnanmaia
nsBeuRsudssUsauandnuuuaTady
2. viteidunsn@nsanumMenus (Crossover music) fildesdmuimenussuia sndszgndldiu

AUMNSARIEAN

YIUIAVBINITIVY

= ay a & g = a0 v a a a = ¢

Weewn Adeviini 1unufnwindudunatinnisieuSesdenssaiuroasiy geaauiun
uman fsliu veuwsvesnuidetuiidalunsinauenmsiimatindina1n ulszendldiunisteuBeadss
Useau d115U299851AdRIININAINNSIUEUDTIANTUNIBVBIUNUTENUS “Playing in the Yard” Tagninsiu

5AUUNITITY

dmsuTnsmiunsiselunde ;ﬁﬁ“f&ié}’uﬂﬁ%miﬁﬂmaaﬂL‘“ﬂuﬁ;l'jwm 4 Funou 1Eun

1. AnwIBnaifeuiFeadosUszaiuves 0%y sealauiua lasasiden TasfAnyiisguuuy
MsiesEianes® waznsils unuseus “All Can Work”® Taefigfideldhanudmadnmsseudes
Uszanumenunauda (azz arranging) sntdlunisimsiziunyseiug Tnefiddineauniudariomnd
Uaue Tudiuvewnaivelngsensunanyisde Jazz Scores and Analysis Vol.1 1ag 5a aadu (Rick Lawn)
Iafusilag driindiasi we$ fndn (Sher Music Co) T a.a. 2018 FadussBeuiifislddmiuuszney
N3SYUNITAUITINTRBUAEIUTTENUNSAUAIUTE (Jazz arranging)

2. faneninafinnisSeudeadssszananuanulssiusvesaeviu soaauiun Ineaidonianzasd
wadlafimainazanansaiuUssgndlilunisSouBeadssszaudmivaesiinansild wasfnvinaia
Shufadiv

3. dadiansifeuFendssssaudnanild@nueguasidsmnussgndldiuniaFeuFes
Ussanuluunussius “Playing in the Yard” ITpefiansanainanumnzauvnanienun’ (Choice of
musical instrument) LLazmmamqamaqumﬂizﬁuﬂumwmm (Balance In Music) 1Juvdn

4. Wsuils maAdeilssunmsideudsssyanduinin wazgnussiaslunauldTh “Jazz with
Thailand Phil” wieuvisasuna uastinauedoiauauus

NAN1SIY
AENFINTANIUNALANITSHUISEIUTEAUVRY 09U goalauiun o 1vauideniidglanndula
AnLdean W1avun 4 welde wenaziwmaiasanad WitlunisSeussadssUseanudnsuiseasiaansi

8.fieliAnnugndedlumsiinimsBeuBeadessyanuues veviu seaiauiun {iTEldFondum anedinas “All Can Work” Jaduanes

Fuatiu Feenunsaduvlaanniuled “Works,” John Hollenbeck, Accessed in December 9, 2022, https://johnhollenbeck.com/works/.

9. anunsasuilaunuseius “All Can Work” Tovmaidulas “All Can Work by John Hollenbeck,” Bandcamp, Accessed in December 9, 2022, 140
htps://newamsterdamrecords.bandcamp.com/album/all-can-work.



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.11-NO.2 JULY-DECEMBER 2024

Feusznauluse 1. wedamsiauhussdszneulagldmsiremumisesdions 2. waiansidunis
asviueifudasyluviou Climax 3. madanisasiemadunesafitunislilnlasuifn 4. madanis
ahadvsUszanuainnsnug Path way ¢ Psth ilesUszgndldfumsGeuBeadesszanu dmsuun
UseWus “Playing in the Yard”

1. wadanslniswaurinuesusznaulngn1sdnenurisrssdsniz (rhythmic displacements)

INNsANYIUNUsERUSIINGS “All Can Work” U51n431 98viu seatauua euldnatinnising
fumiesdne iewauvhussUsenay (Accompaniment lines) ieasadssiiliudassainiiues
vén Tnewadaldndn fhazgnisnussiasuuaiesnunslunguussneudsns (Rhythm section) 19y
Welw, wa wagusuul %ﬁmﬂivmﬁsuaqmﬂ%’mﬂﬁﬂé’fﬂﬂa"navﬁﬂﬁLﬁﬂmmsﬁ'us?j’aumﬁqmv GE
NIEAUANNIANYRINBASIYN (Polyrhythm) fidnnnlatidemwenaiomussiiaurhueafiont uuudang
Funnsnaty Tneandegianini 2 seviu seaawun Wildnadadindy uldimunlunisade
yIusIUsEnau Imalm’%mmawaiwmjmium 5 nqu laud 1. D, G, Bb 2. Eb, Ab, F, C 3. G, D, Bb 4.
Eb, Ab, G, D waz 5. C, Bb, C ﬁgﬂL%T':uLduuuLﬂ%mum?ﬁULﬁaLUﬁ Aoufiaziadeud Wauuu Welu uay
uFuuT muddu Inefivihuesianan ignéneliBuseiueg 1 dang seviauawazelu uas 2 Sy
sewihaAsevakaranIuulutaiesd 82 waviies 83

‘l L N T T i Y S T S ——
= == == —=1 = —__

bhe o # Ll s o bea fhe | . e $ L baby PR S ST | el

M{E == ~ == = S == = =SSSEESS

Bilte, £ofete £, lethe £, Eortity sl feef Lol b e Bro

ms#=-= = —
8

AN 2 NATANITHAIUNYIIUDY LAENISEN8ALAUIUDITINNE
1 : {37

MnMsAnwimetiadngd idulaveassinaianisiauviues lngn1séhedumnieadne
wszynAliivunUseiiug “Playing in the Yard” ne# 3delaisuairaviuesuseneu Niuainlidn D,
A, CH#, A#, D#, F#, F, G, E waz D lagfivinuaesanadnuu LASuussadannAsaslisduluussme Naas
Tuvieadi 27 neuiiaséneludvinueaindeneuala uazsuludwnzn 4 vosiaad 27 uagvihussadlelaliy
gnéeluiauundsney 2 lunean 28 mudiiu Lawliieingiduneen1sinueslsenaufnand a1

4 Y2 1! ! ¥ 1 a d‘ 1 o U . VA v = g dl
NIEAUAIUFANVBI polyrhythm LLmimaiﬂﬂ@mLamwmzmumamuawaﬂ (melodies) gIagasUsuiasu
Tnu1eiivedyinuesUsenauulATaenUnsNIaLdL minsauiunmsmvesunyuseiiug (nwi3)

141



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.11-NO.2 JULY-DECEMBER 2024

iy

bt 4 4 4 4
n it nS i i — — T — idi I.E 'ile"i.‘ld ih{ = j 1 E' T T e ——— - ————
_‘_‘L’ T ‘ﬂ;&:ﬂjﬁ%:l‘_—ﬁ:ﬁ:ﬁiﬁ—_‘—ﬂ
14 — : . — —— — — .
H:h:i:ﬁ:ﬁ:‘a Ir.r-i‘i_}:#u%._.l.=;f.a_;{-_.r .F“_Jh:i:a:qtp:
™
L3}
B) & @ ) [ ] ] @

1A 3 Nsuszgnaldmatianisldnisimunyiues Inenséemunusesdanie
UnUseNus “Playing in the Yard”
1 : {37

2. wadansdunisadreituesiiiudass Tuviou Climax (Creating Independent melody
lines for a climax section)

SnvilafeesresnisAnymanuusziudues seviu soalauua AEITeldthunyszgndldiy
nsSeuSendsaUszarudmsuundseius “Playing in the Yard” Aenissdunisadravihuesiiduy
dasza1niu (Independent melody lines) luviau Climax aanns@Aneanasunwas “All Can Work”
Tusgninatiesil 168 fis el 175 agldwuin seaiauluna idenflazaiawiussnuniivannvateuagyimei
uansnsiy figniauuuaiesausinein uazuuimngiwenmety Fsenaazunnssainnsidinadams
FouSeadesszanu Mdunsidunslddsdunguneda (Harmonic homogeneity) Gaanunsanulgvialy
TunseuBsndessyanudiniuviou Climax MewnEasilsvieu Climax vesumissiug “All Can Work”
Fallusheidesresiusauar dangiivarnnaneflanunsanszduanuidniuantuaidedits (nwila)

142



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.11-NO.2 JULY-DECEMBER 2024

AD LIB. ACCENTS AND SWELLS

a a v v ° A& a ' . o &
AN 4 AUANITIIUNITASINIUDINMUUDETY 1‘14‘1/]@‘14 Climax UNUTENUS
“All Can Work”

1« g3y

dndunisiFeudendesUszaluundssius “Playing in the Yard” fildiwadianisidiunis
a¥revhueaiiudastluvieu Climax uUszgndld {idelidenasesvhuesiiviiwiiiivanvateuay
wansnafy 8 5 vues dausitesit 109 Sutesit 120 Fufiuvieu Climax vesunusziusves “Playing in
the Yard” fignussiaswnevineiues uasiesesausifuandaiy wazfiovhlivhussifudaseiavans
fanangnussiadldetnumnzan ifedilddenedesmusiimainsdmumnzausensduiuesy

143



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.11-NO.2 JULY-DECEMBER 2024

(Choice of musical instrument) snfIegnay viuesil 1 AidesnsliiAndssnnuduasaudney
gniden Tussiadlae Uelela, sosusil 1, niudndd 1 vi3e vhuesdt 3 fidesnslsiiiu lunstasatiuayu
wazaadosUszanuilvienudwondss Tussduiligannldgridenlvussiastaenasidad 1 uas
Sedveasu (nmil 5)

i B e e T : y Z
I i T
ﬁ .{-\ 2 {-‘8 a ® a é 3 o .;_.“' 8 Tas E ; E H 2
il
* I L E.__\
y s—y Q " W S com—.1 ' Ta H’-"’ & £
Wi - s F - L. f
L w I M
— .l ¥ S —1 L = = 2
L= ¥ — . : : ¥ 1
v 7 # 4
, | 5
w | = = = = = = ] ] . — T — F—
ﬁ == o
P PR i

il 5 nMsuszgndldwaiianisiivadivhuesiidudase Tuunuseius
“Playing in the Yard”
1 : {37

144



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.11-NO.2 JULY-DECEMBER 2024

3. wadansadramaiuaasalagidunisidlinlasunfn (Creating chord progressions

with chromatic approach)
v = s U s « 9 Va o 1 a d! a o W b %

MeraIN1IAnYIanasuNUIznus “All Can Work” HI98WUMBNMUIIMALAFIAYUDINITATN

nanuwalliiuauAIveY 999U goalaulua AsN1TasIaALABIA Tnettunsidldalasu@n (chromatic
a o a ::4 ] a a ~ o a s

approach) lne? goalauun dnazloudenldldalasuiAnuunapuvesudiioasnwiaduaese (Chord
progression) TAUUNUTEWUSTO 8AFI0819 1NTDIN 43 udvesn 64 Tuunusewus “All Can Work”
AIdpnuiinslinasiunesalagiunsidlinlasundinedis 7 wie (i)

rd | - & 1yl 1 Il

ANA 6 WATANITAS1MILAUADSA LaeltlunlasuIRnYeY 99U S0aLAULUA
Tuunusgwus “All Can Work”
1 : {139

dmiuisnisuszyndnisldmatinnisairmadunesalagldlinlasuiin §3delddinaia
Fananuldlunsadaudladesnation 7 wiv senineiesit 61 Geiesdl 72 Tuunuseud “Playing in the
Yard” Tagdl n1sIoluslasun®n @iy n1siotus G wvnlus F4, 1ue Ab winls A, 1s Eb w1ylie D,
wazliin C# lwnlidn D Fsuananmsuszgndltinaiadanan Wleliumsairmadunein Aflsnanwal
AdeunUsEUSYes 90%U sealauluA uEITeSsAunuNadndiiuAnvessltinedadengn S1amnsa
ihludszgndliiiieasrimaiuas fauuuliaauuuuny (unconventional harmonic progressions) 817
W AasA AbmajT#11, Ebmaj7#11, uay C#-7 Fuduneinfiinonmsiidnlasinin wazaeindan
fanamiu lldussgeglugaroialaoiininlusuladssmes 6 wiaes Fadutuladomdnuesunyssius
“Playing in the Yard” (i 7)

145



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.11-NO.2 JULY-DECEMBER 2024

BN —p i Bl ——p g fepm ——p PO ) ——p WD B —p By fe
> ry ry Y rs ry ry ry ry ry ry 'f"

~ ’N v a & v v a YA
MNA 7 WARANISES19MILAUARsalagunsialunlasufn Tuunusenus
“Playing in the Yard” %1 : A8
Y

4. wmailan13a31adeeUsza1uaInnsnug Path uaz g P5th (Quartal and quintal harmony)

iesannuasuusziug “All Can Work” wes aeviu seataulualusasuiidaeglusuiuues
AURIUNWUUATINGENE (Contemporary big band music) LazaINNISANYIENDSYBIUNUTEHRUS “All
Can Work” lagaziden (3de3anudn seaauwun finasleuasradesusvaulaglignu P5th w3e anu
Path Tifuunuseiusiidundn Gsoraazunndainnaiianisidoudsadossrandienlddmsy
2dnuuust lufnuafadu (Conventional big band) iunsasiadesyszan lunguaedn Taglidnu 3rd
Fundn Tnefinsatadesszandnglianu Psth tu azaunsanuduliiluuunmuessadmiudeluy
(Piano voicings) sniegsluszninaiesil 42 fa vieadl 45 Geusingmsairadesszanidesly gy
psth Fudumediadeaiutunmsmugludnuavemmineiaesa (Power chord) dallesltlususiussimen

sonunsatetonUseinmdy fuduaunsniisnsnasenisiSoussudsalseaiudInsuInuasUnL UL
23aLTy Y89 YU FoAAUUA (NN 8)
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] Ll 5 F. O

A 8 wallan1sldany P5th (Quintal harmony) vwdelu Tuunyseius
“All Can Work”
I : {37
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waruenan nsliimalianisadadssszauainnisnug P5th vuleluud Fdedmuiiu inade

nsaiadesUsyauaInNnIsnug Path uag ¢ P5th Tuluilszanureuniosth 919 n3edauvasmies

log Andeganmi 9 F9viu gealauun lwaiadessUszaiuainnisnug Psth lagSuanldn F, Bb,

way Eb uudamen 2 en lwiesd 82 wasnisastadeausvaiuainnisnug Path lalsuanldn F, C, G

YUIIMILN 4 on Tuieen 83 Tuunuszius “All Can Work”

TeTliG 4
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A9 9 MsldABUTEAUAINNITNUA Path wag @ P5th
(Quartal and quintal harmony) wualuAsesaunenass Tuunusenus
“All Can Work”

[y

1 : {37

dmiunisussyndldimadianislidesuseainainnisnug Path uag @ P5th filafnw1a1n

HauUsEUSUeRem seamuiua idglafenanudesranlaglinalindnan Tuwwiveuaisngy

iwseaulll uasngueTesRUnauvtes Fufifumaiiasomuniiaesilailainsoaiadesszaniludnuy

nug Pdth wag nug P5th MmhliAaanuds uesaninsasdnlmudeslovangay dmsuunussius “Playing in

the Yard” lnglaniznguneasviosfiannsaliinudeanainwasionu Inengidelaldnismue Path

lneisuannldn B, F#, C# uudawieh 1 Tuvies? 377 uagnisnug 5th uudawied 3 Tuviesn 379 lag

Buanldn B, E, A Fan1sussandltinaianingnd tavigliunusesius “Playing in the Yard” Ianuazueg

N5asEBIUsTAIUNANA1NATIY Quartal and quintal harmony @sdsnaliildssuszauvesunuseius

HimuaduadsiuauaITINaNEaINTU (Contemporary music) (AW 10)
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AN 10 LVlﬂﬁﬂﬂ’]iﬁ%’]ﬂL?iﬂﬂﬂi%ﬁﬁ‘u%’]ﬂﬂ’ﬁ%U@j Pdth LLay @: P5th
(Quartal and quintal harmony) Tuunuszus “Playing in the Yard”
M {39
ANSIHEUNINAIIUITY

dmsuunUsEus “Playing in the Yard” Aduduniiwesnuddetul wdmniiedadunsyuiunis
FouFussvausiomn Tagninlidlunisuanseeudiniifodn “Jazz with Thailand Phil” dafudu
ilswosnumanmanuaiufaiiion1sBeui (TUO) vssiaslngrsnSensdflasnsludnuissemelne uas
2910 wkla ¥ uasfatusuly winwa gudisiey fiopsufinadvsiasumine dending nean
fanen Tuiuil 28 uns1AL WA, 2566 a1 16.00 u. Tasanusasuildoundsldarnnuled https://www.
youtube.com/watch?v=HvCKyjHOmMUg&t=1491s (W%l 22.56 - W17l 29.46)

A 11 ANASUanIaWESA Jazz with Thailand Phil anansufinadnsiens
UMINYNFUUTAN INENUAFIANEYN
fia1 - “Thailand International Jazz Conference 2023 (TLO) ﬁau%uﬁﬁ%%m,"
@Wmmiaaublaﬁ, https://mgronline.com/gol/photo-gallery/9660000010857,
Accessed in May 26, 2023.
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NaggUN1sATuN3IdY

Aendaiifide IFuilamanunisBeuiFosUszaiu “Playing in the Yard” Hunouwddn “Jazz with
Thailand Phil” #i91asuiinadnsias ﬂ%ﬁaﬁuwud"]msﬁﬁLwﬂﬁﬂﬁy’ﬁgﬂLLUUﬁLﬁﬂmﬂmiﬁﬂwﬂuﬂ%ﬁ
Feusznoulshe 1. mslimsimuniuesusznoulaemsthosumisesione 2. mathumsainnines
Adudastlusieu Climax 3. msaemaiuneialaeiiunsiélifslasunin uas 4. msahadesszay
INNINUE Path wag @ P5th ansathuvssendldiunessinansiladusednsam wasyilvinanu
“Playing in the Yard” 1fumswanuaiassasuuuulng Aldesdauiminainnszuiunisdne
thusgiiusauriuia Jazz composer) flaninsnianussgndldfumsGeuGeadosussaniiituausiaanan
1¢ waruenaniinsimedevealdnaunusuly AIdedanudn anansavilvinadanu “Playing in the Yard”
fnnuduaunisualio Tasendiegrsnislémaia A 1 waz 2 FehlhAnnisnszduaiuidnves
polyrhythm uagiinanududounsime Feamnsonuldlunsujifnuniufanionsldinadad 3
uaz 4 nslln ug 4, nug 5 uazlinlasundn MilinsAnaadesUssauvesnguae fanddnas
fiflenuuansrslyandnunenisdouisadesUssandifuausisunuudaia (conventional music)

Uszlewiitld3uainnsise

dmsuuslonifilasuanauive A338A1A91 Na9UNNSIsEUSEIUTEAaY “Playing in the Yard”
annsavziliiAnesdamilva o1fi Wy 1. (Jufediwesmsndnsuideiithanuimemuniuia
usrgndldiuausiaanan viie 2. sUuuvvestuiduulin (Research design) o19azamnsaliiiudnuis
fegsdmsuiifianualadmiunsSeuBsadssssaudmiuisessinans) 399199suanAaRINNNT
Fonfnwamzanesinasauninandninly

SRIGORIIE

Tuddeiausuus {Idsesinaznanlaazuin dmiunumesiinanslugaanissui 21
AdulUFeTivannuraneiiy TuunsasdndnuseiusaunsauesmaunsLuIBuIYISAnYIe199E e
a5193ununnsiug nuranunsSeussalssa eIl

AnRNssUsENIA

YOUDUAN AUITNVBINAUAT ey Wiilla 131, NeAMgHin wazkatuayumanianuniuda
\ion15i58u3UsEaT WA, 2566 (Thailand International Jazz Conference 2023) ynanagiu
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