JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.11-NO.2 JULY-DECEMBER 2024

nsseassfngeRatndianeiiasviousdninelutiogiu
THE CREATION OF A DANCE FROM THAI APHORISM THAT REFLEXES
PRESENT SOCIETY

1UATT WluSUNS* MONTIRA MANORIN*
USINIY D5EFAT** NARAPHONG CHARASSRI**

unAnga

Inednusacul HngusrasdifiefnusUuuuiasuunfniléndaainnisaiiassdugefadan
Awaneiazvieufadaulnglutihgtu lngldsuuuumAdodanunmuazmAidolainsessd iosie
ilumideuszneuse msdsateyaiBaenats msdunival deansauma nsdannnisal dusun
Usgaunsaldiudivedidy wazinamnisasaunsgiulunisendesyuanaduuuunIsuuigefal
thifoyaunnsiaey inTedt duesgh uavaisassnanuungefadamunszuaunsiiivunli namside
wuhmsaeassfungefadanmianefiasiouddmilngludagtu fsduuilunsaisassdugedad
fiAu 8 asdUsznay 1Hud 1) ummsuans senuuUUYNMILARdIPERAT R INA e ulseandu 4 ain
Msuans enfsgnaty endl 1 Auhlimen a1nfl 2 lnumsgrueuE Lt andl 3 whsglivuae
wazndl 4 Sadudinuen 2) duans Wnsdmdeniinuansiidvinuslunisuansiivannvais s
5US19 dndu @i wag e vannnanglunisuans 3) Aanngedad aansindeulmluTiauszdriu
msfuanmundnvesgeAalaitliussndsadiolvl muiidanandeulnidesas 4) wiesusinmeuas
nsusianth TiaTeausinefiannsaanldld®inszdiu 5) gunsaiszneunisuans Tigunsaiuszneu
nsuamsnuiildieluiinuszdiu 6) deanazausiszneunisuans Hidssaniesesnunslneuszind
Tiflenuaonadaatuunmsuans 7) anuasiiuiinisuans Wanuflasdiiiauaenndestuunnsuans
8) uas Muassssumiliinnuaonadesiuunnisuans wonninuhiuudedléviannnisadaasse
wigeAadainaiame 5 Usznis laun 1) A 2) wigeRadasisassdagriouding 3) Anuvainvae
Tunuungefad 9) madilaisnmsfeasiud 5) mnudnassassdlumungedat il iseatuiidu
Inendnusideaisassdmadnuungefadidnsdenlesesdanuilumaniuvusdu o ilenefnauiay
annsoidunmdiuagiasAnnammasuungeatadiassdrelulusuan

v

AdIAgY : Aane/ asvisudnulneg/ daulne

*Hannangasfaunssumansguiiadin aurRaunisumans 3nansaluvTing dy, montira.mrin@gmail.com

*Doctoral student of D.F.A. Program, Faculty of Fine and Applied Arts, Chulalongkorn University, montira.mrin@gmail.com

*Eans19138 0., Nangasfaunssumansgul Undn Augfaunssumans amsaiumine1de, thaiartmovement@hotmail.com

**Professor Dr. of D.F.A. Program, Faculty of Fine and Applied Arts, Chulalongkorn University, thaiartmovement@hotmail.com 57
Receive 30/3/66 Revise 7/7/66 Accept 20/07/66



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.11-NO.2 JULY-DECEMBER 2024

Abstract

This thesis “The creation of a dance from Thai aphorism that reflexes present society”
aims to study the forms and concepts obtained after creation of a dance from Thai aphorism that
reflexes the present society using research methods, qualitative research and creative research.
The research tools consist of surveying documentary data, interviews, information media, observation,
seminars, personal experience of the researcher and artist benchmarks. The data are used to
examine, analyze, synthesize and create the dance art according to the specified process. The
results show that the style of the creation of a dance from Thai aphorism that reflexes the present
society consists of eight elements in the performance which are 1) Script: designed by using the
Thai aphorism analysis process separated into four scenes: kin num tai sok, kai ngam prow kohn
kon ngam prow tang, kwang ngu mai pon khor, ke chang jab takkatan. 2) Casting: The researcher
selects actors with a variety of acting skills, including body shape, scale, skin color and gender in
the performance. 3) Movements: using the style of movement in daily life, improvisation according
to the concepts of modern dance, postmodern dance and dramatic movements. 4) Costume
and makeup: the daily costumes in the original styles and use of white makeup to reduce the
facial expressions of the actors. 5) Show props: using props that are easily seen in everyday life.
6) Sound and music: the sound of Thai traditional music instruments to be consistent with the script.
7) Scene and stage: using different sites specific to be consistent with the script. 8) Lighting: using
the natural day light to be consistent with the script. Besides, there are five concepts which are
1) the aphorism that reflexes the present society 2) the concept of creative dance that
reflects society 3) diversity in dance 4) communication to the audience and 5) creativity in dance.
This research is a creative thesis in dance that connects knowledge in other fields in order to create

knowledge and can be a guideline for those who will study creative dance in the future.
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