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Abstract

The objective of this study is to create a performance of solo singing presents classical
music and musical theatre, with a total of 12 songs selected. The researcher selected six classical
music pieces to be sung, including Italian and German song, and six songs from musical theatre,
selecting famous and popular pieces in both English and Thai. Due to the unique and challenging
characteristics of the selected songs, the researcher studied and analyzed techniques for singing,
language, ,musical interpretation, and details of the accompanying musical parts in order to choose
the most appropriate techniques for each song and to effectively communicate with the audience

to fulfill the musical purpose of both genres of music.

Keywords: A Master Vocal Recital/ Classical Vocal Repertoire/ Musical Theatre Vocal Repertoire
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6. “Operatic Pop,” volt.fm, Sufinfeyaiile 1 JuraAu 2566, https.//volt.fm/genre/1129/operatic-pop.
7. “vinn neyiadfa avasiiinlisuanudeuainefniatlag,” americanidiotonbroadway, Suiinteyaiile 1 Ju1An 2566, https:.//
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1) mwdmdsududiuiu 4 wmag
UTas “O del mio dolce ardor” Usguslag Christoph Willibald Gluck 1714-1787
uniwas “Il fervido desiderio” Usgituslag Vincenzo Bellini 1801-1835
UTLIae “Non t'amo piul” UseWuslag Francesco Paolo Tosti 1846-1916
wazunnas “O del mio amato ben” Ususlag Stefano Donaudy 1879-1925
2) muwesiuduiiuau 2 1was
UMwas “Nacht und Traume” way “Standchen” UsyWuslag Franz Schubert 1797-1828
Tugamas fadelainauessunssuduiosasasinaainisduios 2 muuguiu lown
1) Mwsangutdudiuau 4 twas
UNINEY “On the Street Where You Live” 21nazasinadizs My Fair Lady
Umas “All | Ask of You” 91nazasinadided The Phantom of the Opera
FDIUNIAS “Corner of the Sky” wag “With you” MNAZATNANTOY Pippin
2) Menlnerdudiuu 2 wag
UMY “AUAZAN” LAY “aulee” nazATmaddes vian inerindda
3. N1FIANTTHAAINAIIUY
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i eTeunnas eTerinUssiusinas FaUinnvestinUsziusinas
UNLNAS
1 O del mio dolce ardor Christoph Willibald Gluck 1714-1787
2 Nacht und Traume Franz Schubert 1797-1828
3 Standchen Franz Schubert 1797-1828
a Il fervido desiderio Vincenzo Bellini 1801-1835
5 Non t'amo pil! Francesco Paolo Tosti 1846-1916
6 O del mio amato ben Stefano Donaudy 1879-1925

2) Asandswainisuanavziiunisduiosiiemannissunssuasasingddn 6 lwad lnefidadenis
denddiuunimasnnditasasiasliasnatu Melfidendlaln 2 imasanvneidumasnwilveainasasinas
Ailonsusziusvasaulve Wesnnduunmasiinguiihdanuduaeiniias

ARUUNINES TeToUnINGS edeavasnas Vavasimasldadetu
7 On the Street Where You Live My Fair Lady A.A. 1956
8 Corner of the Sky Pippin A.A. 1972
9 With you Pippin A.A. 1972
10 All | Ask of You The Phantom of the Opera A.A. 1972
1 AUATAN MAN Lnezidna WA 2548 (A.f. 2015)
12 Aoy AN LABEiEAS W.A. 2548 (A.71. 2015)
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