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Abstract

This academic article aims to analyze the opening title sequence design from tv series. The
scope of the study is winners of "Outstanding Main Title Design" from the Emmy Awards during the
year 2017-2022. The age after the "Skip Intro" button had been introduced on many streaming
services, which opened possibilities in designing the opening title sequence rather than shortening
it. Four significant elements must be designed to work together, including visuals, types, audio, and
time. Thus, the opening title sequence can achieve one of the two main functions. Firstly, in terms
of creating emotions. Design the opening title sequence to be distinctive and fascinating to swiftly
draw audiences into the series' world. Secondly, the visual is not only for making an impression
but is also vital in terms of meaning. The audience can understand a storyline or be given a crucial

hint about the series through specific images or symbols.
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Title Sequences motion typeface Soundtrack or | run time
graphics Theme Song

Creative Motion | Styles/ Still images | 2D or 3D Video Color Textures | Typography | - Editing
Graphic Titling techniques Animation | Footage palette & Lighting
for Film, Video, | (cell (Camera/
and the Web: animation, Movement
Dynamic Motion | CG style)
Graphic Title animation,
Design stop

motion,

video,

match

moving,

etc.)
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dauft 5 : mshrnzilafalades nanuiivuzdasisla “nseenuuulaiandniiiinanulaniu”
(Outstanding Main Title Design) ¥8935199atauil (Emmy Award) 429U 2017-2022

IniadadesdmiunensinsimiBgniunudionineg ldnundninusilunindenaosde
Towsnfevzronluivusidaineda “Outstanding Main Title Design” a1nauusznas1eiatendl Yedesdie
wieudulaiadadedutiagandaainiiy “Skip Intro” Aesaudtd a.a. 2017 Wuduan Fedidreduiamn
FIUIU 6 NANIY NN NYUATYANIINTTAUTILIY 6 o3 Usznauluse Stranger Things, Counterpart,
Game Of Thrones, Godfather Of Harlem, The Good Lord Bird Lg% Severance

A s FINN WOLFHARD
A NETFLIX ORIGINAL SERIES WINONA RYDER MILLIE BOBBY BROWNE

GATEN MATARAZZO NATALIA DYER

And
CALEB MCLAUGHLIN CHARLIE HEATON MATTHEW MODINE

e

THE DUFFER BROTHERS THE DUFFER BROTHERS

. i 1 loiadndos Stranger Things
W1 : “Stranger Things (2016),” Art of the Title, Accessed in December 31, 2022,
https://www.artofthetitle.com/assets/sm/upload/lu/5y/jy/8d/st_c.jpg?k=465ad9c7cd.

2017 aiadndesves Stranger Things Ameunsgawllelinagfean Netflix suzdaseda
“Outstanding Main Title Design - 20177, the 69th Emmy Award Wanlaaussn Imaginary Forces lag
i Michelle Dougherty \{u Creative Director fiA21819333 53 W19l nmeuAsym Stranger Things o1
Fuusstumalaunannnmeunssst a.a. 1980 ?fagﬂﬁlﬂumﬂwé’aﬁ&gwmL%'EN InAailndewes Stranger
Things luihegnsiiwandliiiuiansldddnes (Typosraphy) Wussdusznauihldegnsianau Taevh
wihilwaiiouesduszneudanin duvessdnusawslngiifiveudewaduasdatuanuiavesain
vda indeuiogluainudsegnain o reuflazUszneudviuiudeedlunewing Tasguuuuisnus
(Typeface) Mdonldfe Benguiat Faonlostulnnilsdovesindoumnieneweiviydons Tugenuen
80 afvau A (Stephen King)'® fagnwsdvunivuainaiadi-een (Fade in and out) gnanadeurivegiiu
i (Superimposed) tglayainsinuastnuaniuaziadn iadaindagnadsanausidesdanse
(Synth Sounds) naueneuuuviisasesyialuga 80s Fsliimuianisersual Sndu rasniands uazvruls
douludann (Nostalgic) @an5aviausINiueIAUsENB U NTAN Fafromsnusvosiioios “Stranger
Things” Ifl.dusenaf seauszanuiufodmngidut1 unusenana uazvndlviuuiagn

15. “Stranger Things,” Art of the Title, Accessed in December 31, 2022, https://www.artofthetitle.com/title/stranger-things/. 153



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.1 JANUARY-JUNE 2023

At 2 Tadadndes Counterpart
1 : “Counterpart (2017),” Art of the Title, Accessed in December 31, 2022, https://
www.artofthetitle.com/assets/sm/upload/Ov/di/hc/va/c_c.jpg?k=24620be82b.

2018 laifiailaidoswes Counterpart amegunsynuwalslinsia (Science fiction-Drama) 971
STARZ wugilaAs1via “Outstanding Main Title Design - 2018”, the 70th Emmy Award Wanlagusem
Imaginary Forces Inedl Karin Fong \Ju Creative Director flA118717591 1:21 W1l a&ﬁﬂizﬂam%\‘]mwgﬂ
astusemedauefiutuaudd (30 animation) wansnmueseesinsuuudaiunuglufuimelulad
asflal Tuguuuufidondn deuge-aunan (Retro-futuristio) tlesanidiodeseglulanauyfndsgaasasa
B (Cold Wan) nstimmsmsnnuasnssaumanndes (Go) tanseauiidnagasudniay 1adenaazie
son1sEeusisenniazideiny esnmsimadenifuiivainuats FaduluBsguunfnsdenlddin
iieruauluarzvesmues thlvgmanmesiazasmdnii “auaunsavauniusiuuuuiduavzaves
anlldvidelsl Suduaiiounmenafinaliannsavaunilliviews” awluarnndadenldandnenssu
wuuUgiadan (Brutalist) Tudlesvesaudaduiifiwesdes formsifvwinlvg uadlienuddnuety
nszeng ileliARAMATEUsNS (Contrast) msdindufumauilddnly dsdvuadnifledisuivaun
1999113 BdleudAndsmslanfisuararlsiuiuon amnssdgrihiuresiienindufiaion
vénluBesaiedesiulanguuiu famzanulumsdduvesnmiiaudulna Tnelinsudeusiy
(Transition) ifleliAnANudeLdoswesnin aiunnuidnuulinfnnuiudvu fsnwsgnldifelmasin
vosa wagldunisesnuuulnsiamzlunourie anamasymifuressvanndondduiieliidude
309 “Counterpart” inassuusfazdianudulauslsipuidniivaiu Sndu neilu wagilunsdauisedauey
goung lnoidunsnamanuszninesduszneudsauudidnnseiinduazesinani1 Jstasaiisanuidn
faesen uirlidumasonlafialadoss

16. “Counterpart,” Art of the Title, Accessed in December 31, 2022, https://www.artofthetitle.com/title/counterpart/. 154
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GAME&*[HRONES

| A 3 laialnEos Game of Thrones
1 : “Game of Thrones (Season 8, Episode 3) (2019),” Art of the Title, Accessed in
December 31, 2022, https://www.artofthetitle.com/assets/sm/upload/y7/od/tv/xp/
gots8e3 c.jpg?k=715a2a31ch.

2019 lnifailinidosuas Game of Thrones AMNEUATYAWUILNUAITIIN HBO uidrs193a “Out-
standing Main Title Design - 2019”, the 71st Emmy Award wénlagagale Elastic lned Angus Wall 1lu
Creative Director 19 afdunilslusna¥adi Game of Thrones : Season 8 %QLTQJU%%LUQWVHEJ lasulundon
funnniivsmenstaend afif 71 sauitedudiu 7 @115 Senuensiuds 1:57 wif Gautasiet
gudofisuiulmiadadodu uwifldfumsendesifianuAnainsassdmeials uarluduvosnandn
IiisvazBuniitinanmszdugs!’

lndialndosmes Game of Thrones Wuaindafiassmmsznisem Fsazgnusunsaiioasiiou
wansalvetusaznouiitidiazeanainia ngludduaareifneadieedefudduiiimndomn fons
Tnafaneduduaudid Ingludsesnmssenuuuaziidnuuzadieirissinsnauvuiiuiies fanmazgn
nansshuusuiafivedanauyiluFeinndosiusugs nieuguiludadiedduudasiuuauilondos
\ndousu aesuszalufuausiusznevdadumaduvesdesioviausgluainuds ahunnaidnddvy
in3edlns sheanudludsnziiunans ludewesnmuenandsneaiuazaniuiluiFes fazgnlndasinu
waudndes iy Unawm Youunms dilvannuaedydnuaiusngiu Wlsuansdausiazasznaiiiunum
ddnluFes Wy mnthamsn ddauaudawes uazfnsmiunGou sudumsliteyainsinvosinuans
uazfinnuiaimiuesusznoussnusainiuldAfUS e e R sya Tnefimsesniuusuuuuianis
yosmidnusLilauansiiaizos “Game of Thrones” Tunouay

Awdsitlaiadadeduiduaniownisndduduesadneu fensiindonndeushudilug
fufianelu (nterior) vesanuiiddylufes uanssfuddunoudandossduduiluinaingugeaslan
meuen (Exterior) vasusiazanandnswintiu 1dsn Jumnil (Kirk Shintani) fiiuaaduaginiifiuauda
Wamen fugeenuuulalldiideyamnninduudnivinlng wanwnegldfuifisssetevesaniud fideanisli

17. “Why Game of Thrones Season 8 Got a New Title Sequence,” Vulture, Accessed in December 31, 2022, https://www.vulture. 155
com/2019/04/game-of-thrones-season-8-new-title-sequence.html.
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asenuingluiaudy dusunisluusnnglulamalnGewedidugaie lnevsEuduainmanieves
Aun ndeuNNdie1andng King’s Landing 1dUs1@1m Red Keep uazauasil Iron Throne Uadarivén

[

Fanualliie 1199509

Jmlnim\n SERIES

GODFATHER -
"HARLEM

| awdl 4 lodailnEes Godfather of Harlem
731 : “Godfather of Harlem (2019),” Art of the Title, Accessed in December 31, 2022,
https://www.artofthetitle.com/assets/sm/upload/7n/ul/7z/71/goh c.jpg?k=8b19f8e076.

2020 lniailindasuas Godfather of Harlem AMNEUATYALUINTIU1D1¥8YINTTH (Crime-Drama)
970 EPIX 9uzlams199a “Outstanding Main Title Design - 20207, the 72nd Emmy Award Nanlagusem
Digital Kitchen Ineil Mason Nicoll 1l Creative Director §im11812524 1:29 undl ﬂ’lWEJW]'S‘?;@i@T%’ULm
Tumaladessmiintuaiewes Tud seiudu (Bumpy Johnson) Fanthufsese s dsnendsann
msimauduszeznan 10 U Iénduingenuafiduiiviaeunases wagnuigudsnanldgninases
Tnounidledndeu liadadeddinaiafauyamsase/Uzin (Photo Montage) dallumaiiavedsuss
LUfiau (Romare Bearden) Aatughusniidnluga 19608 WieinFuthEesuamaneuasanaiale
fougn lnefannndaduuasthoesnlurisdunmssy 1960 Busuanmmuusiesauy lugvarnaeaniy
fludles Tnendesaziedouriunmdnsofiusngiu adufunisdaunsnamnmavesnansaiddny
Tudseienans wu maedeulmiiiedviswaiiles walanisusinnaiudousuvesnmvosiasasmdn
Hredemslimiuimasunumves tud aesiudu lugrusinsdvisnuazinesasesedlsidueg1e Samy
Yosmsawun LAz MsUALURIY danusiunansreutnada sudensvesaunisuseUiinaueeves
ausiuia frufunisdosuvuuivdauduegluainnds dassuudaglforsuainiuidnisnishiusy

[

LAYNISANOE

Y

18. “Emmy Awards 2020: Outstanding Main Title Design Winner,” Peter S. Pak, Accessed in December 31, 2022, https://www.peterpdk. 156
com/godfatherofharlem-mt.
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. amit 5 laaidaiEes The Good Lord Bird
731 : “The Good Lord Bird (2020),” Art of the Title, Accessed in December 31, 2022,
https://www.artofthetitle.com/assets/sm/upload/jf/nw/02/2d/tglb_c.jpg?k=3ce2aa80f1.

2021 lodailaiFesuas The Good Lord Bird ameussynuuimanitedeaienelsy fimans
9101 SHOWTIME %ugldfsneda “Outstanding Main Title Design - 20217, the 73rd Emmy Award
NARLABUSEN King and Country 1medl Efrain Montanez \Uu Creative Director 4113817573 48 Uil
TneifleSoswinulasanuailensvenand wualusd James McBride) MilésusieTa National Book Award
Tuda.a. 20131 pmeunfyaiaiizessnveainmjunia gnarsundusundnveangy “Faudnnia”
(Abolitionist) Tnglalléala lutasreuasasunaaiiosowsn lmL?TaL%L’%’laagﬂﬁ%auamuuaﬁm%’mwu
aoslld Admsudeuvesds ity wne wasndes TugUwuudnuazrasnmiiunld  (Woodcut Print)
Frnmiauensaunivesiuendaduma iunislivannatedyay wu N1 guuniUoudon 57u
Uasmsudashaduiveuveadnmjuma endssufodunsiesa 1 lusUuutinileas (Surrealism)
diedomstauimanuunanefignussdudmiunmeundys Fldldlegidusy fRmans osdtszney
aasuiuluegslidamegnoutumasiussiasegluainuds “Come on Children, Let’s Sing”
Tnsungnde uwindu (Mahalia Jackson) iasdesuwiussanuidesuuuneaa (Gospel) finaunauens
yoamusEgnviauuUeIEiu (American Country) fiilaudlinuidnaynauny eiunss Heliumsy
sathisuvesSessrméniduldedned ssnusamignliuanstedeadusuuuuiitinnumn Tudnume
Yosn ANl uRgIfussAUszROUA ™

19. “The Good Lord Bird Is a Darkly Funny Abolitionist Drama That Looks 2020 Straight in the Eye — Review,” The Independent,
Accessed in December 31, 2022, https://www.independent.co.uk/arts-entertainment/tv/reviews/good-lord-bird-review-ethan- 157
hawke-b1725054.html.
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| A 6 lmiailnSos Severance
U1 : “Severance - Official Intro Title Sequence - APPLE TV+,” Behance, Accessed in
December 31, 2022, https://www.behance.net/gallery/138871275/Severance-Official-In-
tro-Title-Sequence-APPLE-TV.

2022 lniiailadeses Severance mneunsgawnlelnfalndeain Apple TV+ vuzidaseia
“Outstanding Main Title Design - 2022”, the 74th Emmy Award gnesnuuulag Oliver Latta @atu
waziineeniuusvesau Sauduiiddniuluuy “Extraweg’ farmemsi 120 wiit ladadndeses
Severance thiausinuasuazlasaFoafsiumsuiuaunaseninanuuasiindiush (work/life balance)
rugUnuuLeTiduaiii Inenslimtnuansh Adam Scott SadufumienvesFesnaunusmemaia
3D scan Wagthluadansindeulmmesendnnianuiii Houdini Lay Cinema 4D NANNAIUAUNTILAAS
YBITNUAALDY HIwmALlA Motion Capture lngnisaiuldynves Xsens?

Tudiuvesfianienisesnuuy (Art Direction) asAUsenau@eningniiauariuesualnusdn
Wuudendvisenaning (Dark Comedy) NanuiugULUUMLe39 Lanfan1siaumavesiien Mark Scout
fldsunsdnaeailonsnszrinadinnsvinnuuasindus iifivimifiduludefusaduiuiiug
Tufivineu Inefinnsldnsasuinufinszdunseiasiings (Dynamic) wuuwiloass Lﬁaﬁa@mmmaﬂmmz

% o

asemuasdeliiiugoy wu lwvinazanedumeu wsadudnnsglandiuiluiivesues ludaves

[

fynye (Semiotics) MsmAunnuarnnadeulmussfithFesiipulanagddlameani grlfifieiniu
thilamshusuuwazaudvauresiasasndn fuszauilymadelsavansyadnvielsanaissndnual
(Dissociative Identity Disorder) WaAITaN1SEaYLAEAINNTITILALNITAIVALAULLY NNTBIUTZAANATY
esloudydnvaivenduty Weulwunituiinielufeiivhaufulanmewen msfruinesnaniuegdu
FaszmineinnuuasPindind gaBufuvesautaudstanilugnisfumannuads dunsiaFessn

Tulanauyangnasaull

20. “Inside the Making of Severance's Award-Winning Opening Title Sequence with Oliver Latta,” It's Nice That, Accessed in December
31, 2022, https://www.itsnicethat.com/articles/oliver-latta-severance-project-animation-051022. 158
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AURIUIETNOUVDY Severance HdNwULU0INIstaugulULn FarernuanuUasullas wag

Jamzaenm fuseius Slenes ¥1Uls (Theodore Shapiro) liina1id1 “usiin Severance axdnlaandu

Je1eInemans warlavesiufannudnau” w1alilaluas 1 nassuIuaInAumsIeId@nasa waha

5 o d‘ [ "LXEL Yo Y 21 = o ' [y "Ls-l [ 1 a
LAIDINUIYAINUN NYIUAIAY LY ‘Viﬂ‘Ul}_ﬁm FINNUTAUNUNN LU UBY19A

d' a Qy a d‘ a a (% « Qy v aa
A5 3 MEnINTegilamallaB e nanuirusidaseda “n1seentuulniananiil

AMUlaALAL” (Outstanding Man Title Design) U8431¢3atouil (Emmy Award) 9290 2017-2022

111Uy 591150

6

AIDNYILUU
R

ANUFANDINTT
AuTULaENISARd

Stranger Fisnustoses | fshusdunuuy | aussdunsesd | mnuem 0.53 @51991538]
. yualvg) Goe | Liflde Wideya | gm 80s Timaw | undl andu Uavnsa
Things (2017) | 4 dupe fn | wnsiin + Fides Snvlidouly [pnudidone | nd wuliideuly
anau gnifiaiiou [ wuu Logotype [ dofin diudh dodin / Lilelv
peRUsENOURY | ussdumalaain Tpyanrlafeafiy
M Unifadewiiieny \Welsaewen
Wwenvinyen 80s
Counterpart [ 3D animation Mdnwsav kU | maduliany | Anue 1:21 #51901510lanau
UYL Lufld@e Widoya | $@ndivaiu dndu | undl Auda nedly vl
(2018) wiesdnsdousn | i1AsAn + JelTes | vellu uavliung [ Jwnzdiunane | Aum / Yienlase
allondeaansny [ wuu Logotype [ @wunsegnauey [ mssadiuunagae | Sesiununun
W uagdaien | uuuvesdy | geuey dou Fuludyye
uNaNRINMAY | anwsuag texture TuEes HuAg
Fadu fidnuauzwmiloy vaaFaslulan
anlnenssulu [ enansdouen xR Fedlenans
Widuasiu UAZLATRIINIUUY
Retro-futuristic
Game of munumsznan | fsnusuuuli@e | massuvesdes  |mwen 157 | a$rsersual
mesazBen | Wideyaiasin + | uwuunearand [ wiil Anusa gnuitu UiRuisuy
Thrones 994 3D Anima- | ¥eFeweuauly [ Timnuidnds | Swngdwnans | Bl doe
(2019) tion MR | dnwaly Logo- Ing) in3eslng LNANYAINIL
JAUGe / wane [ type tease Anuduganans Luuatu Game
WHUTEUERN | endnuaiuaznis | wuuunun® of Thrones / Y
QEERHEER 99N GRIGENELETER
MaARoUTNaIN
munilelug
Uagariwién
Godfather Of |waila Photo [ fMdnusuuy ausiBUseURil | mmen 129 | a¥sensualues
Montage ¥8¢  [Condensed 1% | nduenevesmus’ |wiil aausa nnseed uuvies
Harlem ameeuaziane | fouainsin + o [ ufa sawduns [ demediunans | auw anuduufs
(2020) Jledouen Soawmauau oy | wSU Tvionsuad ADUT1NS) anes/ Yilase

Sosdauludenuy
gAY UAT
iweasnlugn 60s

21. “Why 'Severance's Opening Credits Are the Best on TV,” Mashable SEA, Accessed in December 31, 2022, https://sea.mashable.com/ 159
entertainment/19785/why-severances-opening-credits-are-the-best-on-tv.
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The Good 2D animation MdnwsWUUYUYY | masfeduuy | Aaen 0.48 #51991538]
. WUU Woodcut | @ Tiideya Gospel Haundy | w1 AwiEy AYNAUY

Lord Bird Print MW@lazAs | 1ASAR + Y0589 | 818 American JamzUunane 8 | Asuase / 4

(2021) nan waznnds | meuauludnweag | Country Mssaduunnng | Blasaseenis
feyeys sudlu 9 | Logotype madia vaunilvasdalen
WUUL Texture | 1ARAAUAIW AD Faduma

Woodcut Print

Severance 3D animation MdnwsBeuLuy | masyanlely | mnuen 1:20 @51901510lanau
Faedioves | ldfid@ Wideya [ @wudilunn W | wiit auda ylviasde / 4

(2022) fuen WuAY  [1Ashn + TelFes | Anudnan [ Jwnedwnans  [dlgsaEes ug
wnaeuneluil [ eouau mesd | Andu wulviasde [ wuumee o Wiin | Mshususay
MULAY SNEITUUULAYINU BATUTY ANNFUAUYDY
AYUDN WUU flen
Surrealism

NMFATEAlaRalaEoms 6 3naulsznmasisiaend ansaihdeyamazulalunnsed
3 lngusnilussruszneu 4 @i “aussrusenevdrfgyredlafadasosdudwesniseanuuu” (ludui
a Aa X < = 1% v « v (Y § v k4
4) uarisunaTINindulu Outcome Fellmnuaanndesiu “vthikazingUszasananlunisasie
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Fagtrefganuaulavesiyuly uenantudinedinnudAyiunisiiufad Fwsyhausiuiuiu
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