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Abstract

The death of a loved one is often the cause leading us to ponder over death and dying.
This present study hence explores the connection between death and meaninglessness — part
of the process to creating Performance art entitled “Impersonal Desires”. The objective of this
study is twofold. Firstly, it examines the approach in which the process of creating works of art
from the artist's paradigm in artistic practice that creates the idea of meaninglessness. Secondly,
it explores the concept of death in relation to meaninglessness — the central idea leading to the
creation of this performing art. The theories, concepts, and forms of Fluxus art, Performance Art and
Installation Art have been scrutinized.

This study focuses on presenting the research process, starting from the question over
the connection between death and meaninglessness. The procedures are as follows: 1) writing a
personal reflection to examine internal thoughts and feelings, 2) reviewing related literature, 3)
creating creative performing art and 4) analyzing primary data which leads to the concept of this
creative performing art. This study hopes to provide an approach to creating an artwork from the

basis of conducting an experimental research.

Keywords: death/ identity/ meaninglessness/ performance art
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courtesy of the Estate of Dick Higgins
fiun : “Fluxus Chart and Intermedia Chart,” Dick Higgins, Accessed in January 13,
2022, http://georgemaciunas.com/exhibitions/fluxus-happening.
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9. Hannah Higgins, Fluxus Experience (California: University of California Press, 2002). 262
10. Kyle Gann, No Such Thing as Silence: John Cage's 4'33" (Massachusetts: Yale University Press, 2011).
11. ofian Snswalweng, 1§eave98a507m John Cage AU Experimental Music (nNJanw®! : Blacklist, 2557).
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m‘W‘ﬁ 7 : The Artist is Present at MoMA (2010). Marina Abramovic
‘1'71IZJ’1 : “PORTRAITS IN THE PRESENCE OF MARINA ABRAMOVIC,” Marco
Anelli, Accessed in January 20, 2021, https://www.marcoanelli.com/

portraits-new-edition/
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12. Ronald Bogue, Deleuze on Music, Painting, and the Arts (New York: Routledge, 2003). 263
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