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Abstract

This paper is a part of a master’s thesis entitled “A Characteristics Study of Western Dance
Teachers, Naraphong Charassri on His Higher Education” aimed to study the characteristics of
knowledge transfer and being a dance artist of Naraphong Charassri using qualitative research
methodology. Documents and interviews with relevant parties were studied and analyzed.
Research instruments include interview form for research participants, group discussion, and
related electronic media. Data analysis used in this studied were content analysis, document
analysis, and data triangulation.

The results of the research revealed that characteristics of knowledge transfer of
Naraphong Charassri are divided into 5 processes which are 1) rational analysis, 2)improvement
of knowledge transfer process, 3) testing process for knowledge transfer evaluation, 4) building
process to promote success, and 5) creating new knowledge.

Moreover, characteristics of being a dance artist of Narathong Charassi can be divided
into 12 areas, namely, 1) creativity, 2) accepting change, 3) discipline and self-control, 4) enthu-
siasm and dedication, 5 Reasoning and accepting different opinions, 6) application of information
systems and technology, 7) monitoring the progress and modernization of the profession, 8) being
friendly with people, 9) having consciousness and responsibility in performing the performance,
10) practice according to the professional guidelines for the benefit of society and the nation,
11) having a good friendship, honesty and morality, and 12) creating, promoting and pushing
awareness on the professional ethics.

Characteristics of being a good and proper dance artist does not only include excellent
practice skills, but the skills and the ability to transfer the knowledge. A gooddance artist needs
to transfer ideas, knowledge, and various dance processes to thoseinvolved, which will lead to
being a Choreographer further. Narapong Charassri is regarded as multi-talented and versatile
in dance; thus, resulting in the teaching and learning management at the Western Dance Arts
Division, Department of Dance, Faculty of Fine Arts, Chulalongkorn University becoming unique
and has its own identity. This may be due to Narapong Charassri’s outstanding ballet skills, which
is consistent with the curriculum being taught, resulting in the above characteristics to be linked

together, both as a knowledge transferrer and a dance artist harmoniously.

Keywords: Knowledge transfer/ dance artists/ Narapong Charassri/ Western dance arts
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lnastfiudidoy v auEuelsidunennglaaus ned a5aes wazAduuiduaduniesig

o
¥

Uszimedu uanandtalvgBuulsrunisuansifaiailugaatiusing 4 ananzisusfunnsnafiuly
U3zinAmIg 9 Lﬁa%"iﬁl,ﬁumﬂﬁﬂmml,azw&iuﬁﬂﬁiymml,wia:ﬂm: sulufednuauzsiuunalaznng
yasifaLad 11y 19sundifilduanitialas LLaniﬁLﬁuﬁmﬁﬁfﬂﬂfh LIWNB5YIS (Repertoire) tilusiu
3.2 nTtnananvinszuazinadanisuidaastiaad 1disn st eneanuy
UszindlrasnsFuuntsaautiaiainuasdlsznavfitdnisutiaiadszfuandnnnauluianad fiasls
sudanngisiufiung (Barre work) nNsLiuNanaiad (Centre work) WazNISWHUG (Pas de deux) lot
'f’;%ﬂ’ﬁmﬂmmﬁﬂmﬂﬁﬁﬁﬁaLa[ﬁLLaxmﬁﬁmmslﬁuﬂamrﬁﬁu UIINE AFFATALINNTANEALAT AR
nuuvinsutaias saufennafunaurmviaseniuuesgBuusiunuias aunsauttenstaziduni
afey 9 16 Aa
3.2.1 msd'mmmm'mg"LﬁiH'Jﬁua"numzmsmﬁiau”lméqamﬂ lunnsisiu
aastugianmiagifuusadianuddylifiieneusznstiniuatvadnaue  usmad
a%ar3 Ifandy 5 aadtlaznaudidey fiaevinlinneFuuntssauiaznisianiaiafiininuais
LLazLﬁmquw'%ﬂmW%u fuiluasdilsznauiinnwdnliannisdeautlszaunisallugusdnisusrenin

wazmgRaauunguAatlnz Sunn deaqllilumiseselldl

96



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.7-NO.2 JULY - DECEMBER 2020

AN397 1 29AUTLNRLARIT AL FINTUNIITENRAMATANITAUT AR AARIUI NG A5dFS
A e

asAUsznaudAY | wuamnamsiadioulva inzUfiRiaadinusng
MY 1. gpsinvesiine 1. msnunisnsedeulmsunieludnvareig
2. AuANNUS TudIuaIe 9 19 | venuLes
MY 2. fimvmsveamsindeuln
3. ANUBANIUYRII NN 3. MadoulmagAuil mavssi uavn1sAsAeTed
i
JUhaazgUnse | 1 guinumsdadiudne q luheme | 1. n1saumdinisiadeulminiedioguiiuay
2. yUvsansdnausing q Tusrenie | sunsefiusnsneiiu Turunasng 9
2. Mmijaeiidnvasmsiiinguinuasgunswing q lu
Uaian
g 1. Wuvsresmandeuiludaed | 1 @uvsuuulas ase aaifien vidensnitula
2. syiuvemsiadouiiludaiad 2. S¥FUgs nans wazn
3, fiemewosmsideuilutaed | 3. Aiemneiie 8 vesn1siduTaad 18un Croise
Devant, Quatriéme Devant, Effacé Devant, a la
Seconde, Croisé Derriere Ecarté, Epaulé uaz
Quatriéme Derriered. fismsuaseToazan o Iun
Frumh Fueng fumds wasdusdes
WA 1. S3821987 1. pruiauazerluienarfiuane1eiu ylkde

2. UTMUNUB LSS

P <
3. anureidiodlwadu

mswdaulmnsneiu
2. N5lYUTWBITINIY uanBNfvensualuay
AMSANYDWIMI iU Beuleu Boule Vi waudl

! L d ql L
3 nﬁmuamwmalwmamm Woulsanaonn1wu

MR W

1. MSHSLazIVIINLAUGS

< i = |
1. Msipdeulmssmeluauesiuansiy
2. Ymvrosnuniiutaanuuuuning q anugaaliy
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3.2.2 n1swiuiiung (Barre work) uswad a¥ar3 lifgtuuunistneveniiaiasiann
nangmssetia aAuall aan Aud (Royal Academy of Dance: R.A.D.) anaantfuungudangaig
(Royal Ballet) o Uszinadang e #antsiinusiuiiunsvidastituas Mvinsiutiatasimung autugdau

1l
a vadad

dntuazimds amnsnlfifAluressuundanduls adndlsinuvinsutianfil §iiRRunsvsasn
A2 Pliés, Battements Tendus, Battements Glissés and Battements Jetés, Ronds de Jambe a Terre,
Battements Fondus, Battements Frappes, Petits Battements Sur le Cou-de-pieds, Ronds de
Jambe en I'air, Adage Wae Grands Battements and Grands Battements en Cloche

afls fEuuiliugndsazanduiinestutanavinlunsduutu nefinfluns (arre
work) Az flvinlFu An Rises lLaz Relevés and Posés

AN 1 miﬂgjﬁﬁLLaszﬂﬁﬂmiLﬁEﬁaLafﬁﬁyﬁ% (Barre work) Tatuswas a5ae3
U R
3.2.3 nswufinaneias (Centre work) nsEinusuiinansiesdu azifluvinugu
Taadfiraidacunanniasiufiuniviesn dndanviusufivun sufugiouiiiuguouaz g
[WuLiienfu fvinsiufinanasias Aa Port de bras, Centre practice and Pirouettes en dehors,
Pirouettes en dedans and Posé pirouettes (for female), Pirouettes en dehors and Pirouettes en
dedans (for male), Adage, Allegro 1, Allegro 2, Free Enchainement Liae Allegro 3
afls gi3uuiidugngaaranduiines futlanawinlunisSeuiu nnefinfinanaias
(Centre work) Az iviNtB1U #a Echappés Relevés and Emboités, Courus and Poses Liaz Pirouettes
uananiifafinaFuunisaauvindugn Aa Iswinasiag (Repertoire) TagiFuusia
Jntuazimdeazfoadanniasugauitinaudiung elflunsaaisuien (Solo dance) viusu
fangnaag ldvinsuantiaefidaing 4 fddyuazlaasuzadan feanntaasinanadnuasiaias
TIuuURN 11U La Bayadere, Don Quixote, Coppélia, Swan Lake, Raymonda, Sleeping Beauty,
Le Corsaire liaz La Esmeralda (ilugiu
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Al 2 nsUfifuazimafianisisiutiaiasinanasies (Centre work) Taausina a¥ap3
AN 3dy

3.2.4 N15IRUR (Pas de deux) msﬂﬂﬁﬂmuazmﬂﬁﬂﬂﬁﬁﬁmﬂﬁu@iﬁu faflu
Waladnfyuasnisuanstiaiad inszanuaunsafilassulunisuaniaananuidnuasdnisuie
wazviafiaantlsraufuatinemsa  azgnasnnuanniaugiues uswad a3ars leld
Uszaunisaiannniaduulusedue@n o Ussimasang e wagainniadutnsiusianininunldlu
nstnavan lifugiFuu luduinnisBusuainnisandaligiuugiiugaating nnslkandnvinsiu
wazatazldndndey nssanunanadauasnsuaasiuanmiialiainmnugniasaasingu
nsifuAsufusEnInauasvdl neafaansanauaiuazAnusdnuastineiu nsudlutlomn
nzntunainisuana usu

v
a va =1

Aseneneanaianfsiugrasus e 2583 U§TReguuNug uzeInIsuandean

a o9
<

annelugnisuen geuutauivinesUfianluvinfuiugdu Aazendeisnsdaianansunis
UFumailaadnuennzesngurinsiutu « Wideau visinunzaududidaunsasau 38n13denand

a
a va a 4

id@uadsaudulalitudiaulsifiuadneg afudBuulsfinlfiRmatanisutiaafaudiuny

v
al =2 < (%

\eana wazaunsafiaziiuvinu anuenuasinsuluse fufigau AezdamnaansligBaulsuiy
viuguLnain iiaiauineuaz funnsuansdnanmaasifuu wansmanunenanulunstinau
wmallann9u Aauanunsauanisiaanstsuy I vdalindalananadauiige
Qﬁ%ﬂiﬁﬂﬂﬁ’mmqmimﬂmmmﬂﬁﬂmilﬁulﬁm (Solo dance) a7niaLas 1384 La Esmeralda
waziwnatAUfIRnssiueg (Pas de deux) Feusnad a3aed Idnuveavindulasinaianisuandls
kAN TaaAdelaAinseitadaduny luignsdramesnuazinafianisiduiiaiafuasusmed 254
w3 16 5 1lsznng fail
1) Mawiudien sesanduanuasmuaninduidauasaiuagsing o uatnamnn inang
finsldfamefidraduiugaliin fafunisuanseanisinadniiulduuntamans vilvinnatineu
snnaliiAnanuanduiuGasdndouarduiufige
2) naulsien Agisusaciienilnsallsznaunisuans azfasinuainuseings e
atinaun Lilvgunsalsrmaunund TasawgifafunsdufiFasdauduiusuassenefy
gunsel (unndnnsfegunanlatnaufiun) AfaninglnsaTuntlndaumnada e liAnAnududuty
aUnsnl uazdanvasdalad
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3) MU fiasedunisdasanianazivmaiianisU§iRlvignsamuuuuLNy
aan1eHnvatialas Wadneuauinarudiungy fezifinarnuiulaluvinnefilansaan 1gu ving
FRINIIFAt e NN dnuFien usu

=] o

4) maisiug iatnsudufafuludnuus nisdssraainsiu Tnaganufudeangaii
wiinzesdemdasanisdudetiu fefidusussfasaireguindddudnunizdieg (S) luatundangs
Hanasasunannyugs llumedafidrdeylunts¥nunnnuaunaunsdnsiuiaad

5) nawsiug dasliiiadelatuszninainsuians Fesdlnsugsuiulsesrauin
AuAuetluimasng 9 uaznisirdadlng Tnadasliaudndelufinnsuansaanainanely
ansuel AUFEN uaznainzasnisuliaesatiunisaunauniu untsaseninudindanli

funiasiudgy 9 Wiieguniunmuinnitfiasifiuiesnisisuiidsaainansuaiiuia

A 3 nsUfiRuazimaiianisiFulzas (Solo dance) Tntusanag a¥ae3
N ;33

J'-’_-
AT 4 nsUFiRuazimailanisisiug (Pas de deux) Intusanad a¥ae3

AN ey
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afilsana

nnsaAtsanantside fisuvaiauaiiiuta q i

1. AUANEMEAIUNITENENAABIAAINLS ANKANITANHIAINITDAUNUNTZLIUNNS
dnunanmuraumed a¥ars 16 5 funau Taansriiunsdiamananuiilaasuaa s e
A3aF3 Ao NsAszAmaNe wazn1saiiemuslnl danadasiu Tufie Tungas? 15Anun34s
50 "naimunAndneuzAuiundinluamnissui 217 nanagilin asAlszneunudnue
auiluaginndnludnissudl 21 funginssunisdaniafuunisaau (BT) ludesanismiuy
nssau N9dRRaNsssuNsBuuntsaau nstlszifiuna neagll nnslddantsiBauntsaau uaznns
dannsafnsussennalududey fanuaesndasiudayaidelazdng

2. aruansnzaunaduungaAatluraiusineg 587 Lan1sAnEINLIN AuluuYed
ﬂqiLﬂuquﬂﬁaﬂuﬁ’q 12 1l3znn7 naiannzatinedleiiingae nstaufuanudeunlas Jaennda
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ffu o Ifatineflaandn

3. anuduiufaasanuifluginenanasdanusgnisifluungedstiu unguAaliuii
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wagAuaunanlunaiugdenanninuising q Asasriugiulusig unguAatiufifduiusgsiag
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aanuuLnguAat] (Choreographer) Tiludndusaly Seusmasd aferd foldinfugiidanuanun
nannnantkazsausunuguAel] AsdsalinnsdanisiisunisaeuunguAeiln: Junnaes
asnaniuvinendudanulassulasduendnual el anasiuiinuznaiaasiflasuau
fimnuaanpdaiiundngnafidnnisBuunisaau vinlpuauiRdnsiuracus e a3a#3 Jua
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daiauauue

1. AnfineAnEndfunsimunsuluuresungeAatiufidieduedulsema lnann9iusiy
naufidunnluafnuesdatiu s9usn Az wazduasi ilalrlfygaminuFuaniaiu
FuntumnsunguAatiu dafluyanaddoisludiunisfnuiuas Janansalyl

2. AnafinsAnenfeiun demu uazdmusssuuasinguAatiulussfugfinnAiiindiaanesit
AuduRUSia ANULAnsety Sudnlignisiimun sates Laztlszynfininufaasnindly
unuAatly

3. AsdinnsAnEAudnEuziaznItEnanaINignsiiuunguAetiuannguungedatl
finannvan 1y ungudaillng unguAaliuidas viaungudadsiuaduien e uiuuadny
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2. Sy tunza3, “nsvmunpnidnunr pnuiluagindnluanissud 21,7 2158150m7Ineduunswu, 17 6 15uit 3
(ffugneu-fuamu 2559) : 101. ' ' 101
3. 837N JuNUzaEnls, “uwmmmwasl,%wqﬂﬁﬁ 14 ﬁumgﬁaﬂiwﬁﬁﬁnlusﬁama," MTATAONTUIIUBTIULAL AR LY

w1 IngduAFuaTuns3las, T 20 tauf 2 (unanAu-figuieu 2552) : 166.
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