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Abstract

Music composition “Woo” for String Orchestra composed in contemporary classical
music style, hybrid Thai-Korean music cultural elements. This composition was created to
perform in “The 60th Anniversary Concert in Thai Cultural Diplomacy in Korea”, to celebrate
the Korea-Thailand sixtieth anniversary of the diplomatic relations. The piece applied and
explored performance technique of both Thai and Korean music culture. Compositional ideas
on the basis of the Korean traditional scale-Woo Gung Sang Gak Shi, Korean folk song - Arirang,

Korean rhythmic pattern — Changdan, and timbre.
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2 Usziam fe Uszinnusnidunmsanuasliindfumelinuseau (Grace note) FenulalunumingTuan
& Yy o & 4 o v o ) v ) = ° v aa ~ < ) %
Juldndnannvinminnuseauuseanlunnanvsawulvinuadiilannulansusenniidasdunisuseaul s
nanuddyviisuiuldandn eanfazsuenesnainidavdn dnnulumasiaienennigisyviigelu
) a Sy o . aa L. A & Iy “y‘ly D] uIy o o oa
TAUSTTUAUATINING 2 158n11 FAUE (Sigimsae) Mdunisussiadlinuszaulinivsonaslunnan el
AupdepaaiumnatialunasUalununsive nsldmeliatinwianudangu liinnsssyunnuduenivse
Fanzsdinusesumartulinedd Adadannusetlee1udusssusd vnlrn1sussiaanaed iy
YDIUNAUASLAALAULANFANNY DUNATUINNUTZAUNITUNIIAUNTNEIFL

3) lmga (Portamento) WWun1sidewdessnenisussiandesvedlianilslugadnlinmilaogng
1 d" % 4! a 49{ g.; a ds( 3 1 a o ¥ o =l 1 Qll 1 1 d‘
Aatilosiu FaonufnTundluiiemunazas Tutudidadda 9 vilvssaudesdes 9 wWasullegrwiaiiias
deosiinanmadialingaveuniesastuasvddudssiiuanlnindeiudesdoswosywd

10. Sarah Wei-Yan Kwok, “Breaking the Sound Barriers: Extended Techniques and New Timbre for the Developing Violinist” (D.M.A. diss.,
University of British Columbia (Vancouver), 2018), 40.

11. Soo-yon Choi, “Expression of Korean Identity Through Music for Western Instruments” (D.M.A. diss., Florida University, 2006), 33. 208
12. Soo-yon Choi, “Expression of Korean Identity Through Music for Western Instruments” (D.M.A. diss., Florida University, 2006), 32.



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY

VOL.9-NO.2 JULY-DECEMBER 2022

4) MsAnany (Pizzicato) nAtANliuLATIUATUTELANIATIEN U TN USAT AT IANUAT

punsltimadanisanaeiiioduudsiasodnun3nieInu (Kayageum) 1AS0IAUAIUTZINTIRAING

wnAnuunanUSvnz FueenidnsnanenusssuaunInalneuasinma guseiusdAnidenten

WALANIANUARYARINULULNULABIN UMATANITUS TR UUAL IUAN LB ULAUDLESILAZUTTINNAT

Tndihsaiuaumsaaiu TnedinssnwanvauziiavrenunsUssinanidnuasnisussaandangudu

FITUYR

TAseas19uNUsENUS INag

‘:4' o I
M1519N 1 Iﬂﬁﬂai’]ﬂUWUigwclJﬁLwaﬂ

A k4 v 6
N WUTZNUSLNAY

yndiau o
v o ! 1 < ANITNAINL
oUW (Section) | BN (Measure) (Rehearsal FRNTIAIULIN
(Tempo) (Meter)
mark)
29U o8 ] vt 6o »
(Introduction)
A 26-47 A fiaen = 72 2/4
Fradou
48-60 B
(Transition)
fiaen = 72
B 61-75 c
a/4
B’ 76-94 D
fiafn = 72
A 95-111 E -
LazsInN = 68
4293U (Coda) 112-125 F
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Tassasenmsanundsziiusinas “g” () dmsuianseasinans Srnuerunasssunm 7
uil Uszneusng 2 undndadny (dea) daduingiundnlunsiamnunussiusie wuidn A uas B
uwiazuuAndiendnualianzfiunndsegadnnu unUssiusuimeenduney 2 neu nswauiludinly
fRvadlasadrdlaesanvesunyseius Sdnvasduuuudoundu wisldidutiah A radeu B A’ B uas
F399U AudIRU meu A f8nvasvesnnudunusisinaie Alirnuddyduddudediaieassdlnae
Anuwlaning duneu B lumsiauiiuihusswiemealiinnsdniuesnauniinimg diaus i
UsTEMIATEAURITILANsE s uauR I AU UTSENATeIALRT AL

aunsluwsazyainsdsuutasdasanudinndduingu 60 Wudwiiu 72 dadums
Wasuulasmudaufisadndes Welidmzvosauninseduiulagliiinnisddouulacsmnzedns
soronlusssund sudasdoneiuldsnsdansssua (Simple time) Wu 2/4 uay 4/4 wiededs
aruSeuiedaiuiuguveseusisaiy eitnsnsldmedanmsuiiieludoneildadiane Wewmun
undssitusliinnuinadlauazasfousiuudongluiausssunussinmauenantunduny seiusss
donunsnuIRR e TUUTUNngousne o wu ionus? dnvarvendos waliAn1usias 787 tite
A 9UTIIINIANANAUD 8B TANsTIUALIERL Tuoan TuantoonkusE LA A ITNaUNATLS 29I
AUAS NULAZAUAILN NG

d3Uuazaniusneunysznusinag

unUsitusings “g” () dmsvaansioasinany) Ussiustudmivim3ondiniosmeuinnas
Huuinnssuymaausdlugiuuussiusausisuaty sesadufenasiiidlunadounnuduiusseming
UszinalneuazUseimanmaldduinnnnsanadnanuianud lavsunmeinusssy Usinguuifn
vosSuanaussinmalugiesestnussiusailneazviouauiusseniAuas naue ey TS TIIALA3
nzfuseniiUszynfnauNaULLIARLAL THINUSSRETUeen TenenriuATeInuAsLazmATaItuUY
ng fumneeninliiiuluugUsssume TngRuilasusvEnanTuusssuausS LAYe U NOUT ISR
Fansn wu Sulaudes sUsuuTong des dudles Fan wezmalanisussianaiosnus’ Usrgarude
137 fuandidiugninmstanssnilaednsnyiondnvaivowisaesinusssuausi
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NSNS

unUsgiiusinas “g” (F) dmiunanseessinanst latieenuwandluiau “The 60th Anniversary
Concert in Thai Cultural Diplomacy in Korea” quiuﬁﬂ%ﬁl 20 NINGHIAU W.A.2561 11a1 19.00 U. A %D
wansaus o1AsAaUTausTn Pnasn sl ivede deausiuielunisinnsuans dineuselui

v

AUTEUS 93 NUBINTA

@

HOMWINAY  WASORT UTIA hayAe

e <

=

nAURS - NASEERSIDDIAENIT (Karis String Orchestra)
UsELnenuale

- 3993819AT1%U"T (Royal Thai Navy Orchestra)
- PRIAINTUNNINGRY
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