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Abstract

The art of conducting, one of the most complex and demanding activities in the realm of
music. The Conductor’s role in music has been the most important part of practice from the very
beginning to the performance. The conductor also be the music director as well to give all the
music details about the expression, harmonic details, interpret the score in styles. To achieve the
process. The conductor has to researches the music score in detail. Reading through the score
giving the time to study a score to gain knowledge of the work such as dynamic shape, key struc-
ture, the balance of the tunes and emotional sequence. To be able to resolve the situations and
rebalance the harmony, tone color and dynamic.

The objectives of my research are to research on the rehearsal problems and to present
the effective practicing technigue of the Wind Orchestra, to present the unique method of inter-
preting Wind Orchestra literature and to disseminate the knowledge of unique conducting tech-
nigue to music society, Through the three performances in the name of doctoral music conducting:
the symphonic musical legacy for contemporary winds. Hopefully, my contribution will be a

benefit to other musicians and the public.
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Eb Baritone Saxophone
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for ey agian
Armenian Dances
(Part 1)
“TEIRANT TZAR™ (Tha Apvicat Tree) Far Concert Band or Wind Ensemble

Tranily, and sustained 1= 52 e Ared Resd 1973

204Bh Clasiner

- T
a5

s s
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i i ‘ === : = ;

pEry
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By Bass Saxophous.

Ixt, 204 By Carnet

1st Trombone.

214, 3rd Trombane |[£

‘Buss Tromibane.

Basitones |[F 5T

s [[22F — == 2 = 3
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Sespendet Syl | e ¥ D -
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. 288197l 1 Reed: Armenian Dance (Part1) viasfi 1-4
71U : Alfred Reed, Armenian Dances (Part |) (New York: Sam Fox, 1972), 4.
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69-83 5/8 ’mn'q'u (2+3) 109-164 5/8 3+2
(3+2)
84 6/8 3+3 165-168 5/8 QUﬂdN (2+3)
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85 5/8 3+2 169-171 5/8 3+2
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87-94 5/8 UG (2+3) 173 5/8 342
(3+2)
95-97 5/8 3+2 174 6/8 3+3
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TaursiinAusauAs NG Lasaiassdnisfinulududiviiu 4 esumnassia 1 dsslun
Tneidansunn q 4 es pusrdazdeadidunazuintuninfuiensulu 4 vesdalilaaduannvasd
288-300 warlimnudsatinufniiluiiasd 300 FaAnuuinuamdnannguiriasaunaandasun
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Tunadnunisdadduludiut ludaeszninaiasi 288-291 Arsidannguiaiasaylifiiy
unumilansufigalaeldunuduannadiunluntsinguaiasaslsivant uasiamnuddnd
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\Pananussdenuni IR uLUIrdnannguvsuln pefifiauaznsailuuluiasd 300 ludnuous
109n19a3arlumannnsadeszfuidusiides Wunnnguludaaszninaiasd 288-299 il

aum3luas?l 300 AnAufusuaynauiutaztinaulaunntiuandiatinesialild

. Faatina7l 2 Reed: Armenian Dance (Part1) tasfi 288-300
71 : Alfred Reed, Armenian Dances (Part |) (New York: Sam Fox, 1972), 48-49.
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A137971 2 M13eagUdeAnan ol Reed: Armenian Dances (Part )
A : f3de

Armenian Dances (Part I) Sectional form
Measures Section Event and Scoring

1-29 Section | HUIWNUBIIINUNINGAY The Apricot Tree

30-68 Section |l LUVUBIDINUVLWES

The Partridge’s Song

69-68 Section Ill LUIMIIUBIIINUNINEY Hoy, Nazan Eem
185-223 Section IV HUYINUDIINUMNEY Alagyaz
224-422 Section V LuYiUBIIINUNINGS Go, Go

UNENASLLUEUN
Alfred Reed

Armenian Dance (Part I1)

The Hounds of spring

El Camino real
First Suite for Band
Second Suite for Ban
Gustav Holst
First Suite in Eb

Second Suite in F

AndngsulsenA
unAnuilEFUnsatiuau
RNl Inende”

d

q

VUL "uannuInadnusdmiuilan afeh 3/2562
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UTTUUNTY

v
o a o o o a

lafefn WULRTeY. WauunsuAnyinsevaAal NURATI 4. n3anne @ LnANz M, 2554,

Y IUTRL AU, WAUIYNTURTUTIYTUTINEFNIU W.A. 2554. RUAATIN 2. ngunne : uudi]nd,
2556.
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