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ABSTRACT

The doctoral music composition : ‘Trisorn’ (the three arrows) the synthetic Jazz poem is
the creative and innovative music composition that transformed the stylistically characterizing
aspect, compositional improvising techniques and influential formatting context of the three Jazz
prominent of the 20th Century, who were Charlie Parker (1920-1955, King of ‘Bebop’), John
Coltrane (1926-1967, King of ‘Free Jazz’ and ‘Coltrane Changes) and Miles Davis (1926-1991,
King of ‘Cool Jazz’).

The composition has comprised of 5 unigue movements; Episode | : ‘Kwan’ Introduction,
the movement that represented the imaginative idealistic of the composer whose nickname is
‘Kwan’, Episode Il : ‘Red Bird’, the movement presented the dramatic and improvising context of
“Bird” (Charlie Parker), Episode Il : ‘Pedal Trane’, the movement was influentially inspired by John
Coltrane, one of a sophisticated Jazz pioneer in history, Episode IV : *My Modal’, the movement
of the influential inspiration by Miles Davis, the leading of the ‘Modern Jazz’ sound trend, and
Episode V : 'Sinsiri’ Final, the last movement that composer expressed the combination of all

source of ideas and experiences as conclusion of the piece.

Furthermore, the composition had been presented in the Doctoral Music Concert at Black
Box Theatre, Conservatory of Music, Rangsit University, conducted by the national acclaimed
conductor, Dr. Vanich Potavanich, and performed by the Rangsit University Jazz Ensemble of 12

outstanding musicians.
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