JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.7-NO.2 JULY - DECEMBER 2020

apdanauin aznulauszninannunaINuaNeE NI TmUsSIY
ﬂﬁ‘iﬂﬁﬂ‘]&l’ﬁﬁuuﬁ?ﬁ‘uvl,ﬂﬂLLﬂz%ﬁNUﬁiﬁ‘ﬂJLLﬂU’]ﬂ”l
Love, Obsession, Revenge (LOR) as a Bridge between Cultural
Diversity: The Case Study of Thai and Canadian Cultures

U qBlud* NAWARIT RITTIYOTEE*
At 3817mET ** VIJJUTA VUDHADITYA **

UNARER

pmannvatEneImusssudailutiaiuiiugulussuuntsimnsdnnng Tattanzatinats
luntsuaneazasiafl insnzauidnlaluainuunnsingdandne uenanazvinliss uunisudnig
Fansdszaunnudidauazdilszansnnwlauds detevinldauludinufinainuidinla wazisuus
qursun e Tmusssulaiiiuatneg mu"’a%ﬁiﬁ%’ﬁmﬁ@"ﬂlﬁq@mmwimﬂmﬁ“ﬂmmquumﬂ
(Grounded Theory) Tnaldnnsdanmnisal ﬁuﬁﬂLLaz%Lquﬁﬁagamﬂﬂﬁzaumaﬂiﬁpﬁ%%ﬂﬁmuﬁ'm
Tunndunau ysdnmnnnsldungedarl “aafanauin” Tedaulasunaszasenn “aannseaa” 1y
azwiudiauAnumaINanEnIeImuassy nadlAnundmusssulneua Sausssuuaunan fide 14
ndnguiaszaunnsal (Experiential Evidences) a1nlAsanisnisuansungedat] “aasanauin”
AeliinusudaszninaninizidatsNNsuand UNIINENGUNTLNN LazanIunIgawAuInn Tu
nnstwasunsLansunguAatl “aaRanauin” ludnuans a Tasasaslauau isiges waud dasu
199 uninendelguau e UssimAuauini nan1s3danLin unguAatl “aaRanauiin” aunan
dasluefmusssulnauas Smuassunaunadindaaduls atnddsinu duiasenduntsisudduy
Tudfnsuan n1slinnen wunnnavineu anuiufieandn waslantannigsiia Geastialeslumi
TifuyeralulndTnIuazdnndnAaLlz nsuansluniamsuuss uunsuinsdaniaiialrinune
aufuANUNAINUAIENTEUEIIUTI I I WiansdudusuRaliiindss Aninnuas
UseAnBuagegn

ANEIATY : AERANTZAY/ ANUNBINUAIENIIIAIUATTL/ NITLFTNTIANTS/ Dz ATIT]

Qamsziuliyonududin neiungefading auzAalnssuanans yirasnsaluminends, nawarit.@bu.ac.th
*Doctoral Student, Department of Dance, Faculty of Fine and Applied Arts, Chulalongkorn University, nawarit.n@bu.ac.th
a3, 41911n19UeY PNRINTATUNAINEISY, vijjuta@yahoo.com

**Dr., Pensioner, Chulalongkorn University, vijjuta@yahoo.com

received 22/01/2563, revised 21/04/2563, accepted 09/06/2563 77



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.7-NO.2 JULY - DECEMBER 2020

ABSTRACT

Cultural diversity is a basic understanding for management system, especially performing
arts. Further to drive success and effectiveness in management system, understanding in
cultural diversity encourage people for aesthetic understanding and learning. This research
deployed grounded-theory methodology to study the “Love, Obsession, Revenge” adapted from
“Lilit Pra Lor” a Thai dance as a bridge to fill the cultural gap between Thai and Canadian cultures.
Experiential evidences under a project so-called The “Love, Obsession, Revenge” Thai dance
collaborated by the Department of Performing Arts, Bangkok University and the Embassy of
Canada and performed at the Simon Fraser & Milton Wong Experimental Theatre, Simon Fraser
University, Canada was applied. The results of the study revealed that “Love, Obsession,
Revenge” was a good performing platform to bridge the cultural gaps between Thailand and
Canada. However, there were some cultural adaptations in production, language, working context,
professionalism, and business opportunity. The study contributed to academic and professional
persons in performing arts in designing management system that was appropriate with
challenging cultural differences. Efficiency and effectiveness were, therefore, the expected

results.
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