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ABSTRACT

“Phra Lor’s Free Will: Directing Approach for "LOR: Love, Obsession, Revenge” explores
the new approach for directing Thai play with universal theme and the way of interpreting
“Lilit Phra Lor” by using ideas from Aristotle’s The Poetics, Western philosophical concepts of
Free Will and Determinism to solve the dramatic question of “Fate and Free Will” in order to
discover the Universality in theme to communicate to Non-Thai audiences. The findings reveal
that, the characterization of Phra Lor, the protagonist, needs the enhance of Tragic Greatness,
because nobility in appearance is “Luck”, not *“Manner”. Therefore, Phra Lor in this version is
a great warrior and leader. Phra Lor’s Tragic Flaw is his doubt in Karma, Fate and Free will, which
is considered Ignorance. This leads to the protagonist’s recognization that Karma is Action.
One blames it on Karma but in fact, one is weak and susceptible to Ananke, the force, constraint,
necessity of Passion. The action will be considered Free Will only one admits that he, himself, had
an intention or made a decision to do it, and ready for its consequences. “"LOR: Love, Passion,
Revenge” was performed in Vancouver, Canada for Canadian audiences. The show proved well
that it had a capacity to communicate, lead the audience into the state of Involvement, Identification,

Pity and Fear, Enlightenment, and Catharsis, as Tragedy should be.

Keywords: Directing / LOR: Love, Obsession, Revenge / Thai Contemporary Theatre
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