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Abstract

This article was related to the study of violin performance practice in Antonio Vivaldi’s Winter from The Four Sea-
sons. The objectives of this study were to discover the appropriate methods of violin performance to this piece, as well as
proposing ways to practise the piece effectively. The result of the study showed that Vivaldi supposedly composed the
poem to express the emotion of winter; thus, performing the composition required techniques of controlling dynamic and
others, so that the meaning of the poem was conveyed. These techniques included bowing and the area of bow, managing
wrist-weight and choosing fingers in the left hand. Besides these techniques, the author also used 8 techniques of violin
practising which comprised the bowing technique with fast speed, the coordination of left and right elbows, the using of
the bow in spiccato, the using of wrist changing position rapidly, the alternatives position of the bow, the choosing of the

speed of the bow, the shifting of the momentum from the shoulder to the wrist, and the fingering in the left hand.
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