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Abstract

This article is a part of the research named “Jakhe Performance Skill Transmission by Kru Chidpong
Songsermvorakul.” The aim was to improve the practical skill in preliminary stage of Jakhe playing by going through the
Jorakhe Hang-Yao Sam Chan, which was performed under Kru Chidpong Songsermvorakul’s performing style. The
harmoniously designed melody of Jakhe, the distinctive embellishment and Thai Musical form analysis were in focus. This
qualitative research integrated all data from participant observation, interview, musical notes, related researches, journal
papers, text books, documents and the concept of Thai musical forms by Pichit Chaisaree.

This research revealed the harmoniously designed melody of the Jorakhe Hang-Yao Sam Chan, which was performed
under Kru Chidpong Songsermvorakul’s performing style, had been well-regulated and conformed with the main melody.
The embellishments was disclosed as 1) Trill (Rua). 2) One-pitch triple. 3) Two-pitch triple. Thai musical form analysis was
exposed that 1) The melodic forms were A/ B/ C/. The still-stand melodic repetition from the ending note in part 1 and 2.
2) Cymbal Rhythmic Pattern for the Third Variation, Ching Sam-Chan; and Drum Rhythmic Pattern for the Third Variation,
Na-Tap-Prob-Kai-Sam-Chan. 3) Music Scale: Part 1 - Thaang Pieng Or Bon; Part 2 and 3 -Thaang Java. Furthermore, the

harmoniously designed melody according to the musical movement by Kru Ratee Wisetsurakarn is also being found.
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