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Abstract

Dance is art that uses proportion and geometric shape issues in the creative process. In this article, the study aimed
to study relationships in proportion and geometry shape with the creation of dance work in 3 following issues:
1) consideration to the creation of the dance with proportion of geometry in the composition to achieve the unity of the
dance work; 2) the elements of the proportion in the geometry consist the lines originate from dancer’s body, and space
which effect on the aesthetic when saw the performance; and 3) the perspective of creating a work of dance with geometry
shape, it was not only using the body but also included the pattern the make theoretical and applied to explain reason to

create the work effectively. This would be beneficial to the dance choreography.
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