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Abstract

“Norah” Music composition for chamber ensembles, composed by Onusa Nongtrud. The piece was selected to
perform in Young Composers’ Prize concert held by Asian Composers League (ACL), Philippines on November 7th, 2015.
It was performed by GRUPO 20/21 Modular Music Ensemble and conducted by Josefino Chino Toledo at Philippines
Cultural Center.

“Norah” presented an identity of southern music culture. It was inspired from Norah play — one of the most famous
traditional plays with a very unique characteristic of southern Thailand. This music is composed through personal
experience to represent concept, thought, esthetic, impression, and pride with an aim to increase people’s awareness of

invaluable cultural conservation.

Keywords: Cross culture/ Norah/ Music composition
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