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Abstract

Suite for Klavier, Op. 25 is one of Arnold Schoenberg’s earliest works showing the use of twelve-tone row, a
significant music system in the 20" century. The scope of this article was limited to the use of prime row in 6 movements:
Praludium, Gavotte, Musette, Intermezzo, Menuet, and Gigue. According to the analysis, it could be concluded that the
composer used the same prime row at the beginning of every movement. Then, he divided the twelve notes into 3 groups
of tetrachords with 4 notes per group and used each group of them in order to complete the whole set of notes in the row.

However, the use of prime row in different orders was also presented in the composition.
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