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Abstract

Ether-Cosmos is a collection of twenty short compositions for piano. Ether-Cosmos no. 9 and no. 10 followed
Olivier Messiaen’s compositional techniques in constructing rhythms, namely added value, augmentation or diminution,
non-retrogradable rhythm, and the dissociation of rhythm from harmony and melody. It is composer intention to write in the
style of Messiaen, therefore the musical concepts are limited to that of Messiaen. The rhythmic compositional ideas are

presented as Messiaen would have done, however the composer still have full control of pitches and harmonies.
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