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Abstract

The study of A Musical Analysis of Phleng Lakhon and Phleng Naphat Vocal Melodies in Nang Loi Suite from Ban
Pattayakosol by Kru Usa Sangphairogana aimed to study the related primes and the method of vocal melodies. The
researcher selected 8 vocal melodies which consisted of Phleng Ochatree, Phleng Olomnai, Phleng Opinai, Phleng Chapinai,
Phleng Lomnok, Phleng Lo, Phleng Choetching, and Phleng Choetnok. According to the study, it could be concluded that
the origin of vocal melodies in Nang Loi Suite was in King Rama V Reign. Mrs. Charoen Pattayakosol was the first singer
and transferred the techniques to Khunging Paitoon Kittiwan and Kru Usa Sangphairogana who were the 3rd generation.

From the study of 8 vocal melodies, every melody used the sound group of Tang-Piang-or-Lang as the main. The
rhythm conducting could be classified into 2 types which consisted of the conducting by the rhythm and Loy rhythm.
Forms can be classified into 3 types which consist of the singing with the responded music, the signing with the inserted
music among lyrics, and the singing with the music. The unique vocal melodies were the singing without the modification
(Kan Pan Kham). Moreover, 10 vocal melody techniques are found which consisted of using of voice shaking (Kan Khran
Siang), word modification (Kan Pan Kham), voice impact (Kan Kra Thop Siang), lower voice diversion (Kan Phan Siang Long),
upper voice diversion (Kan Phan Siang Khun), tone of voice (Kan Chai Hang Siang), voice flicking (Kan Ta Wat Siang), voice
compressing (Kan Kod Siang), voice raising (Kan Hoen Siang), and voice lathing (Kan Kolung Siang). The most famous
technique was voice shaking (Kan Khran Siang). The technique which found particularly are voice lathing (Kan Kolung Siang)
in only Phleng Chapinai. For the vocal melody which contained the drawing out the note as the melody with a single breath

was Phleng Choetnok.
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