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Abstract

The following analysis of the Trois Piéces for Piano, composed for solo piano by Francis Poulenc, was carried out
with the intent of thoroughly studying and researching the composition in order to reach a deeper understanding of the
music and its elements. This analysis and study comprised the research used in the thesis of Ms. Munthana Korpanichakul,
as part of the requirements for the completion of the Master’s Degree in Piano Performance. The contents of the research
included a detailed study of the biography of the composer, the origins and background of the composition, a harmonic
analysis, and notable information regarding the composition. Additionally, suggestions on interpretation and how to
best present the composition was included, as was a guide on the performance techniques used in order to facilitate a
more comprehensive performance. This analysis had been started by consulting with the advisors to select the standard
repertoire, researching, criticizing and rehearsing at the performance location where the music would be presented to
the public after being polished. The following analysis contained the following sections: 1. A biography of the composer,
Francis Poulenc (1899-1963) 2. A detailed analysis of Trois Piéces pour Piano and 3. A detailed practice strategies of Trois
Pieces for Piano at the end of the analysis, the researcher had learnt more about the musical performance techniques
which were created since 20" Century, analyzed the problems, interpreted the composer’s purpose including arranged the

performance efficiently.
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¥21)523Av04 Francis Poulenc

Francis Poulenc tinifleTunasfnnisnnsuna lugarmssufiday \ietl A, 1899-1963 nanuues Poulenc senaw
Fronumasdwiudiendelu unmasdmsinasuwe’ gUiing Tawdd wasiwasusaiasdmiuisesfingan

Poulenc FeouidleTufuiindoTurnauu Ricardo Vines mniufiléll Fouru Erik Satie uwazidfuaindnnguiadalu
nadean U a.f. 1918 wanuwaseu dyndnuedmaindie Debussy iesnninduseuilamatues Debussy fausony 8 T
flinidudndssiauniddidouinfunumames Vines agiinidloTuues Poulenc 11 nudiumilsues Vines Huldzusnina
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211 Poulenc #79 1wu waadleTu uazmafinmadu annduiuivesnguazgnasdiudumioumilunsouni wuasdouniy
Tilavesnuiesiifisio Vinse 1 “uinuasimInaguesiueg1annang Vines Wiyanaifiediiduinaiue Debussy uaz Ravel 1§
otadouseninniian Aefidrdfigeluiinvesduiony agfenndmnencluiiaduauiiviliian|égindud Tuesrautiie” naa
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wilade Francis Poulenc by Benjamin Ivry Wdsuifgnfuusstiumalalumsasaassdnanuves Poulenc M191nyaaa
fidusey nildlutufie Stravinsky 1 a.71. 1916 unasausnit Poulenc lEWURY Stravinsky uazna1191 Stravinsky Huyanafidu
usaduenalafidrfyedrann \Jugtuuy Neo-classical &4 LLGIﬂGlINmﬂLﬁE]u‘U%NLﬂJﬂuEJﬂ‘f?uE)EiN Milhaud waz Honegger iil¥maiin
madssiusmasdeaadelml Samswazmslduszanudoaunivg Stravinsky Sanarouismatseiusi i lmifulddimiualy
garuuadllldmamsallideoman iosudaueeunasiilduneuilveuioainiu fideu Benjamin ivry nanseh Sawils
uratfumalaluwanuues Poulenc idfnfitlosautinasyadafio mstnladinnsflu homosexuality fimsfuwuaavansfidou
fanusnuarmsfinnuueauninas Kanudndvannnanuduiuueanusn sndamadiiiieatiuenan fanananusaiiand
AUAUTNAIB UL

nuidleTuves Poulenc utaiflu 3 99 Tasudazdraiuiuegfuesual (mood) uasglubuAnyMzrany (stylistic
characteristics) $29usni a.¢. 1916-1921 uumsseswusiwaaduuuy linear simplicity, modality, polytonality waz dissonance
wanilureiflEsusninauasusaiumalonn Satie wasngy Les six $asides 1 a.e. 1922-1937 uwamasihuuuy virtuosic
bravara fussiasdeadinnuging meafiadudou unwadiilésunisnaniefie Improvisations uas Nocturnes %agavine
1 1.71.1940-1959 Poulenc Whamuddiyfiuneazdoannudumaanniu Wunnsdswusuwnsfimumnuuudumsldmaia
antagad

wudafuiinysswusinasnudu Poulenc ndumalamsdsziusmasdmsudelu lurausnvesmstssusuesnu
navua 15 5w wuhilnu 8 sudlumawesdeludvuandeTudviy 4 e Fadeanasuaesduusnues Poulenc fie Preludes
(1916) waw Trois Yiou Pastorale (1918) iiosninTassaiwvesummasgayhatefidly vlFlilEsunsanamiau

UNILATIZALNAG Trois Pieces for Piano
Trois Pieces for Piano unii eglugluunveamasdlolunsnandion Gwsznovluée 3 view dail
1. Pastorale
2. Hymn

3. Toccata

‘viauﬁ 1 Pastorale

PYFIANANUAUUVEINABY YIBUUU A B A 8R5199M2 calme et mystérieux JUWITMUAUATULY Polyphony mou A
ihiaueriueaen agludaninme 4/4 luiiulaides C Major §liin ¢ SafhuTinlniinvan uasllin 6 Wuliinladthmisousg iAoy
nnvesluuuuesazdeasyany ead 1 Wmalinmssziusaeia 5 uuLdouriu (superimposed) Usznoudieltin A-E-B
(Frothait 1) dmvesiuesiinmsldinUsedu (Grace note) oudnsdiorsudinnuidnvesnadldesradnauanniu
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I5n1sAnFauviaun 1 Pastorale
AegluuRnvan ¥ ndan Isidor, Complete School of Technic, the Chromatic scales YN 42 99 5 WaRAWMANA
AstaulinFeanunianuasade (chromatic) TngaudeaSeuuaziun ylHuenFaauInzisianls lasuleatha

A198197 4 mAaTlanTEaulHe SN UNIAUATILEeY (chromatic)

MuuaveUIAMIFoN 5 Tou fil

- 50071 1 fvuelHlFsananuEiEonTeamAuiame (Metronome) agluszat 50 vosmindaem Gunndnnanug
fidnen UL EssseLies (legato) Tneldszduidoedaunans

- souft 2 idnunuidesdu Taeldszaudusdmnliin egluszdu 50 vesrTiame Sunndananuiifisnon ey
AdBILE RN TN LE MUY

- souft 3 Wasumsnuanuuzdes (articulation) UL 9 WU wWuuwLIHaaas (slun Wonfuilazaoslin oglu
s2AU 50 veamtadmmlneldszauidoanaunans

- 50U} 4 W@nuULIEL (accent) uFamesmin wazwlasimslnwSndesuwhiunniiduivns Tiandaaou
wastinaianiltulszgn viodaninnzannuhiuduinne fu-en-du-om Tneldsziudsaduhunms

- souft 5 WdunpuiuEBs (accent) Wiwnzwil dos 8 warth viesnnivnznnuhiuduione en-du-on-du
Tagl¥szauidsensthunana

- 50U 6 ndUNAUULLTELT 1 usilFusnnanuEy 95 vesaindaem

A8 uUUR NN ¥R ndow Isidor, Complete School of Technic, the Chromatic scales Wi 42 98 5

viau‘ﬁ 2 Hymne

pgAIANANYALUVAINABY 130 LUL A B A ludndame 4/4 eglutiulaideq E flat Major nau A thiaueinuedendie
nefARNVDS E flat Major #neo1deafidis (fortissimo) (§1061371 5) warl¥inTeamaneiiiudes (accent) TngAvuasiamendnlditin
wilalszganaluuwnyiues uazuILLENInoU A
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aune Gy wezieuiaioundiidesdaine (fethait 4) Tevnuazedroil¥maiiansiduuuy arpeggios hdvieuien
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fed1an 8 vieuwdeunauiuladsaduluiiuladss C Major
LazYNUBIVANNEDINAVLDNATY

'l‘empg 12
o —~ e o P /—\ e s
———— T 7
- —_— P g g

> - — -
il - = — ~—

= = == 5 i{ﬂﬁ?:

% Red. 2

Red. ¥

Aevien A gavhervhusaenndunniiauesnas egluiiulaideman E flat Major Imseltinuenvesnada | uas
V auaUneu wazauunilsewusiieneda V u E flat major

38msilndesioud 2 Hymne

fhegrauuuiintiaiiléfndeu Isidor Philipp, Finger Gymnastics Op.60, Chords wih 45 4o 4 WileHlnmaflansidunesa
fruaveuwAMsFon 7 soU fail

- 50U 1 ﬁmuﬂ“l,ﬁ‘l,%é’mwmmSaé’amﬂ%"aaﬁﬁu%ﬁmv (Metronome) agfluses 50 vaer liindaa FuansaTAMG
fidneu Lﬁ‘LALL‘]J‘].JLﬁfN(ﬂE)LUE]x‘] (legato) Toeldszauidsenaiunaly

- souft 2 idnuuuidesdu Taeldszauduesdmnliin edlusziu 50 vesrnTiame Sunndananuiifidnen ey
AdBILE RN TIMLET MUY

- 50U} 3 WnuULIEL (accent) TuFamemiin wazwlasimslnwSndesuwhiumniiduions THandaaou
wastinaianilsulszgn viodaniamznnuhiuduiom: s1-au-om-gu-om-du-om Tndldssdudoainunas

~ 5ol 4 @uuuniiudes accent) ludamewila des @ uazih viesaniumrnnuhiuduime du-em-du-en-du-
em-au-om Tngl¥seduidosdaunans

_50ufi 5 nAUNIEULLLTOLT 1 uawdsusananug 95 vesmldnae uazieladlindecudifes o inszaUANNE
DITZAY 120 VoM IWineaen

-0l 6 Hrelddvluiulaidesdu g Tnsdnnniuladssuaeinnid dndeuaussoui 11%ndes Tnsiaunniulades
Wsefn mntuiunNEnuissdy 120 vearTiafe mud ey

-souit 7 helddnluiiiladedlumeinnid Andeudursouii 1 Windes Tnowdunniiulaidodiisefu nntuiunnugs
UDITZAY 120 V0IMIHARIM ANAIAY
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magrauuublnvininlgilndgan Isidor Philipp,
Finger Gymnastics Op.60, Chords i1 45 4o 4

(In all major and minor Keys)
(Dans fons les tons majewrs et mineurs)

Allegro M.?.J: %20 5

‘viauﬁ 3 Toccata

pgMIAnANEAILIDAINADY UIBUUL A B A JUWTIMUAUAITUUL Polyphony aau A agludasdviz 4/4 luiulades
A minor Widuevhuedenlmafinnsiau Scale fovnuasdiedotszauiu hegd 9) Imaidou tres sec MAVY Faane
fammandodinaiu waranhminiadmedsd () nntulmadeusaniomaailisiu odouimmemauls waedms
Wwalamaauliintugnssianaduidinvesiievnuaziiodns uasmaiinnisidu Broken chord (fegeft 10) ntiudievrild
wailamaau Scale Uszauiuilodeldmainiatugaduilunuasidmaiamadssiuguun imitation visedusasiion lunn 2
Wou (Foeadi 11)

A9 9 YLdUDTNUBLNDUAIN Toccata

Trés animé (commencer un peu au dessous du mouv!)

%5\ -9 %ﬁ e

M198197 10 MIagusnNIavzauliisidu TneWeudsmnemnuly

uazimsl¥matinmsaultdavug uazinatinnisiau Broken chord

EEZESEEE

;}797?;?;7—*;7.5—?5:?;—9—
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f10819N 11 JeunlFmatinmsiau Scale Uszanunuiedelfmatinlinvugaaullan

Ao B Wlaueuemdniiaes uunihiesegluneialinuunuulfinafinmaduneiauazldmadinnmsdsewus iy
Imitation s ianneaesties (Feghafl 12) Mntiuriesdt 39 ImslfinTesanedosdaiigaueanas () tiedvhuesfiviinuiudu
Thiauehuesaniieny mafiansiau broken chord Tasyhuesegluuuntindun (Feg1il 13) fesdi 56 vuesiiornldmadn
mUlssWusuUD Sequence (feg1efl 14) laidosuugaainitin A asndsliin C uazl¥nesn E Major Seventh iiioinandedlnesn
A minor l1gnau A gavie

A198197 12 ULdUDYNUBIVANNEDA
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Fog NN 14 MussounlFmatinmMIlszRusuuy Sequence

>
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====== ;
|——| — T ety EgvI3

~ >

WMERBU A gavne nauannuladeaan A minor hyhueaanasInaunIE@uednaTe MNTUVeIN 68 4
MUBIMaNaeIdnnss Tnemstiinneia uazlsdamne Triplet ludiedhe uazidngviou Codetta nouaLLWal Hoadl 79 audienadn
A minor wazlin A frgavneusdwasnegegavaaie Ty

"3§miﬁn¢§a&lﬁauﬁ 3 Toccata

fhogismadoulag sosmaninsdseans Bes19nT ol ogsen Aemafinmaauuunihuesiidiindsausniudh broken
chord $edameiisuasndeadouden ueenidu 2 35 fil

-357 1 mawsuuuAd Jelunmmdludneasieuuuny (flat fingen Tnovnsiinainasudiiloulieamsogludnymzuuy
g wazilndeuaudsionau (legato) 5 50U

~ 5% 2 Andeumsiawdesunafiu (staccato) 5 sou @dLAUMIIEWEBIFONM (legato) Snnds Seasrilifdeadendu
waztaudamzisila

(%

A198199 15 mAadAMTEauLUITIUeINH e Svalennuily broken chord

Eb ﬂgﬂu

G|

e e — — —
g T 1
P subito
b8 3 ; 23 £ ie
o t T Hn/.‘ : T 7 q‘ll

unagy

nnmsifuaadlddnpuasduniimdeyafieafuunmas nadhulssifvesfsziug UssTavesuninas mafiansussias
msAnNUNmas uasismstinden nadadnmadllfinvazBeadiinvownlssiug msinnudunnudn mnhaue
unmas Snedaninsnldanediame qlunsussiawnmas iliiannmaianisanunnasiilddlanndedu dalanvien
TumsilawasesiinysswusmassmdTusalugasassei 20 lgmsuanaunings uasiandnoamwlumsusnaadoTulud
f14) veafuaadliiinudndadedu
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