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ABSTRACT

The analysis of Una Limosna por el Amor de Dios by Agustin Barrios Mangore for solo
classical guitar is aiming for purposes of education research and analysation. This will be used for
Mr.Ekabuth Posin master guitar recital. The analysation consisted of the composer's biography,
influences for composing, analysis playing tecniques and ways of practicing used for this composition
with Etudes included to create the most efficient progress in mastering this composition. From this
thesis we have learned that harmony analysis, technique of playing, research and exercises which is

recommended for each composition can lead to a better quality and precision.
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