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Abstract

The study of Vocal Techniques, Analysis and Interpretation for Vocal Performance of “Johnny”, aimed to create
the model for vocal training and vocal practice by analysis, interpreted and studied the song and background. This song
was the solo piece from the song cycle “The Cabaret”, composed by Edward Benjamin Britten (1913 — 1976) and also used
in completing my thesis.

Result of the research showed that the song of the early 20th century period was different from the standard
classical vocal repertoires because it combined the Chest-tone in low and middle vocal range from musical theatre
technique. Moreover, Johnny combined five various emotions which had the unique elements of European Dances and Folk
music in one single piece which led to the clear interpretation to express the tone of the voice and changing of emotions
as follow; fun, excitement, agitation, romance and despair. It was one of the song for the Master Vocal Recital and was well

received by the audience and the committee, with the very good evaluation in vocal techniques, performance and literature.
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