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Abstract

In recent years, “series wai” (Y[Aaoi] series) have been increasingly popular among
youth interested in Thai media. Series wai is defined as television drama series that thematically
focus on romantic love and partnership between two cute and/or stylish young men. Despite
the fast-growing popularity of this Thai genre, there is a lack of systematic data collection
and empirical analysis. The present study has three aims: (a) to report preliminary data on
the number of Thai series wai; (b) to examine the way in which the wai phemonenon should
be observed based on quantitative analysis; (c) to explore whether or not centering romantic
male-male relationship as the main plot has relationship with the parental guidance rating
of series wali, assigned by production companies.

The results indicate that (a) the wai phenomenon should be observed through the
series, whose plots center around romance between good-looking and effectiminate young
men (wai-couples); (b) the main plot featuring male same-sex romance statistically associates
with the parental guidance rating of series wai, assigned by their production companies.

The study argues that the following factors played a role in the unstoppable rise
of series wai: (a) the embeddedness of sao-wai culture (b) the 2007 genre shock in the Thai
mediascape, (c) potential business opportunities, and (d) smartphones and social media. It
concluded by stating, that the cultural odorless-ness of wai media might be the key making
the genre popular among East Asian youth.
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Y? SubY® TotalY®
Y Pearson Correlation 1 -.082 807
Sig. (1-tailed) 439 .026
N 6 6 6
SubY Pearson Correlation -.082 1 523
Sig. (1-tailed) 439 144
N 6 6 6
TotalY Pearson Correlation 807 523 1
Sig. (1-tailed) .026 144
N 6 6 6

* mmmivmlﬁmmuwuﬁuuﬂmmmmma =AU 0.05 level (1-tailed).
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AN3719% 4. Rate * Plot #1319la%

AeidusnazAIuan Plot
AeuAIaTAIIe droduin | ganeidu
ATATUAN FaazAs
EXaN Total

Rate Nnse Count 4 17 21

% within Plot 17.4% 56.7% 39.6%

13+ Count 12 7 19

% within Plot 52.2% 23.3% 35.8%

18+ Count 7 6 13

% within Plot 30.4% 20.0% 24.5%

Total Count 23 30 53
% within Plot 100.0% 100.0% | 100.0%

Tup9199 4 anFsdnileonaiilufaazas 53 a1 (69.7% AN n=76; ANGEy1Ie 30.3% n=23)
Trdnanuiiudiazamandl 23 iTes wardrdneaoaiudiazassasil 30 Gas Inedadneoneniusn
o = o o 1 v o 1 o Y
ATATNAN NITALAMNIMNIZANUDIPNENTALNGNE TN NTe 13+ LAy 18+ Winiufesay 17.4 52.2
WAy 30.4 ANAIAL AmuTsdngaaiusoazassas HezAumANIMNNEZANT99ENTTLNgNETH
NNTE 13+ waz 18+ wiiuFeuas 56.7 23.3 WAL 20 AMNANAL

A13799 5. nNanagavlAgLAas (chi-square test)

Asymp. Sig.
Value df (2-sided)
Pearson Chi-Square 8.667° 2 .013
Likelihood Ratio 9.143 2 .010
Linear-by-Linear Association 5101 1 .024
N of Valid Cases 53

a. 0 cells (0.0%) have expected count less than 5. The minimum expected count is 5.64.
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