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2. To share knowledge and build networks among researct
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3. To provide a resource for national and international arti
in arts, culture, and arts education

4. To promote Bunditpatanasilpa Institute of Fine Arts
locally and and globally

Scopes

1. Arts and culture, with an emphasis on dance, music,
visual arts, literature, and ethnomusicology

2. Arts education, including learning management,
teaching, and assessment

3. Interdisciplinary studies in arts, culture, and broader

area

Periodical Issues: Three issues per year
1% Issue (January - April)

2" Issue (May — August)

3" |ssue (September - December)

Contact Wipitpatanasilpa Journal of Arts (WIPIT)
Bunditpatanasilpa Institute of Fine Arts,
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Message from the Editor-in-Chief

The Wipitpatanasilpa Journal of Arts (WIPIT), Volume
5,No. 2, May — August 2025, is the electronic journal of
Bunditpatanasilpa Institute of Fine Arts, Bangkok, Thailand.
The WIPIT Journal encourages and supports a wide range
of articles by national and international authors advancing
knowledge in arts and culture, including dance, music,
visual arts, literature, and arts education. WIPIT is currently
in Tier 2 based on the Thailand Index Citation Centre (TC|)
from 2025-2029. Each article was reviewed by three
reviewers to qualify the articles published.

This issue includes one academic articles, including
1) Large Shadow Puppets (Nang Yai) from Wat Baan Don:
The Creation of Puppets for the Contemporary Shadow
Puppetry “Sudsakorn Captures the Black Dragon Horse”
There are four research articles, including 1) The
Performing Techniques of Nang Lamhup Roles in the
Performance of Ngor Paa 2) Development of a Training
Curriculum for Ram Cherd ChingPhlaeng Son by the
Samniang Pamok Theatre Troupe for Undergraduate
Students 3) A Study of Pii Java Klong Khaek in the
Coronation Ceremony: A Case Study of Associate
Professor Sahawat Pluempreecha and 4) ‘Thai Sing
Application”: Urban Cultural-Educational Learning Media
Promoting Thai Local Vibes to Global Sphere. There are
three creative work articles , including 1) Creation of Art
Toy Sculptures set: Fading Beliefs. 2) The Creation of the
Chakhe Solo Version in Sud Sa - Nguan Sam Chan with
the Mon Musical Dialect Style 3) The Creation of Isan Folk
Music ‘Maeng Phu Tom Dok’ Arranged for the Ensemble
of Contemporary Jazz.

The WIPIT Journal of Arts would like to thank the
authors and reviewers who revised and edited these

articles for publication.
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Abstract

“Nang Yai, " the traditional shadow puppetry of Thailand, is a long-standing cultural
heritage and a revered form of high-class performing art. It uniquely combines various artistic
disciplines, including dance, painting, sculpture, and music. Creating a Nang Yai production
requires meticulous precision and expertise on the part of the artisans to create valuable works
of art. In the past, Nang Yai performances often depicted the Ramakien, Thailand’s national
epic, using intricately carved puppets projected onto a cloth screen, accompanied by music
and narration to tell the story. However, Nang Yai performances have evolved over time to
keep pace with modern audiences. For instance, Mr Amphai Boonrod and the Wat Ban Don
Nang Yai troupe have expanded the scope of the art form by introducing greater diversity,
including reinterpreting the epic poem “Phra Aphai Mani” and adapting traditional Thai music
with contemporary music. An important example is the joint creation of the Nang Yai
performance “Sudsakorn Captures the Black Dragon Horse,” developed as part of a research
project focusing on the conservation and development of cultural heritage. This project was a

collaboration between the Wat Ban Don Nang Yai troupe and Mr. Noppon Jamreantong from



U7 5 atud 2 (WgeniAy - BanAu 2568) NsarInsnauAald dariudufiniaurad

Vol. 5 No. 2 (May - August 2025) [

3 I;"
& Wipitpatanasilpa Journal of Arts, Bunditpatanasilpa Institute of Fine Arts

the Faculty of Music and Performing Arts, Burapha University. This performance introduced
three newly created shadow puppets: 1) Sudsakorn (Nang Dern), 2) the Black Dragon Horse
(Nang Bettaret), and 3) Sudsakorn Capturing the Black Dragon Horse (Nang Jab). Creating the
shadow puppets combines traditional wisdom with modern techniques, such as sketching,
stencilling, painting, and attaching puppet clamps to make the puppets strong and ready for
the performance. The character designs are inspired by traditional Thai painting and enriched
with the imagination of the artisans, resulting in unique patterns that are consistent with and
enhance the storytelling experience. In addition, the performance blends traditional puppet
movements with horse dance elements to create new dimensions and experiences for the
audience. This contemporary puppet performance beautifully integrates traditional wisdom
with modern artistic style. It also reflects the importance of preserving and developing Thai

puppetry to remain relevant, accessible, and sustainable for all audiences.

Keywords: large shadow puppets (Nang Yai), Wat Baan Don, contemporary shadow puppetry,

Sudsakorn Captures the Black Dragon Horse
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Abstract

The research on “The Performing Techniques of Nang Lamhap Role in the
Performance Ngoa Paa” aims to accomplish the following objectives: 1) studying
Lamhap’s role in the play "Ngoa Paa," 2) analyzing techniques for the character Lamhap
in the play "Ngoa Paa" by reviewing from documents, books, interviews with
knowledgeable individuals, and on-the-field studies. The research findings indicate that 1)
Nang Lamhap, the female protagonist, leads a life in the society of Ngoa Paa, embodying
femininity with a gentle and nature-loving spirit. She possesses a melodious voice,
tenderness, reserved demeanor, gratitude, wisdom, and sensitivity. Lamhap is also
characterized by her unwavering commitment, virtuous nature, and independent spirit.
Her role in the play is depicted in the following scenarios: 1) the love encounter phase,
depicting her as a young woman in the Ngoa Paa society, expressing love and trust in her
younger brother, 2) the marriage phase, where she acts as a bride in the traditional
wedding ceremony, fulfilling parental wishes, and 3) the tragic love phase, portraying her
as a devoted wife reflecting steadfastness and solitude in love. The findings also reveal
that 2) The portrayal of character Nang Lamhap in dance movement involves two main
methods: 1) enacting the lines according to the lyrics, and 2) utilizing standardized dance
movements. These techniques encompass both sitting and standing dance positions,
utilizing facial expressions, eye movements, gestures, and postures to convey a spectrum
of emotions such as contemplation, openheartedness, gratitude, appreciation, anxiety,
caution, anxiety, eagerness, regret, relief, sorrow for loss, decisiveness, and
independence. Facial expressions and gaze are employed with six characteristics like
following hand movements, lines, frowning, turning away, coaxing, and tilting the neck.
These techniques, combined with negotiation skills and vocal control, contribute to an

emotionally resonant and cohesive performance.

Keywords: Performing Techniques, Lamhap, Ngoa Paa
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Abstract

The objectives of this research were: 1) to develop a training curriculum for Ram
Cherd Ching Phlaeng Son by the Samniang Pamok Theatre Troupe for undergraduate
students; 2) to examine students’ learning achievement; and 3) to investigate students’
satisfaction with the training program. The research was conducted in three phases, namely
curriculum development, curriculum implementation, and curriculum revision. Phase 1
involved a needs assessment for the training program using questionnaires administered to
key informants, including administrators, faculty members, and undergraduate students in

Performing Arts and Dance Education (Years 1-4) at the Faculty of Humanities and Social
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Sciences, Phranakhon Si Ayutthaya Rajabhat University. In addition, the curriculum
development phase involved a study of the history of the Samniang Pamok Theatre Troupe,
general knowledge related to Ram Cherd Ching Phlaeng Son, and the practical training in its
dance movements. This process was conducted through unstructured interviews and
performance observations with key informants connected to the troupe. Subsequently, the
collected data were used to design the training curriculum. In Phase 2, the curriculum
developed in Phase 1 was implemented and evaluated. Data on satisfaction were collected
through evaluation forms completed by a sample of 17 undergraduate students in
Performing Arts and Dance Education (Years 1-4) at the Faculty of Humanities and Social
Sciences, Phranakhon Si Ayutthaya Rajabhat University, who had voluntarily enrolled in the
training curriculum during the first semester of the 2024 academic year. In Phase 3, based on
the implementation results, the curriculum was revised to enhance its quality and data
analyzed using means, percentages, and standard deviations. The findings revealed that: 1)
the training curriculum was appropriate and aligned with the research objectives, with a total
mean score of 100.00 and an IOC value of 1.00; 2) students’ learning achievement had a
mean score of 89.76 out of 115; and 3) participants’ overall satisfaction with the curriculum

was at the highest level, with a mean score of 4.81

Keywords: training curriculum, Ram Cherd Ching Phlaeng Son, Samniang Pamok Theatre

Troupe, learning achievement
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Abstract

This research study was conducted to serve the following objectives: 1) to study
significance of Pii Java Klong Khaek ensemble in the royal barge procession during the
coronation ceremony. This qualitative research study was equipped with series of in-depth
interviews with several experts including Associate Professor Sahawat himself, and oter
academia, and musicians in the band of Klong Nok and Klong Nai ensembles.

The following aspects of findings could be observed in the research results. 1) The
preliminary stages of this royal ceremony were to conducted within royal premises inside the
Royal Palace. After that upon the latter procedures, the royal processions of both land
marching and royal barge were conducted with ensembles of music with Pii Java and Klong
Khaek complementing the band. These Thai instruments were assigned to perform in the fleet
of drum barges. With the song "Na Thap Sarama Thai" or Sarama Yai included 3 main grooves:
Mai Ton, Mai Proy, and Mai Daeg were performed to honour His Majesty along the Royal Barge

Procession.

Keywords: Coronation Ceremony, Royal Barge Procession, Pii Java, Klong Khaek, Thai Sarama
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Abstract

Thai classical singing is one of the ancient vocal performances of Thailand. It does exist nowadays
to senve educational and cultural functions. This paper illustrates the development of Thai Sing, a self-
learning educational application for Thai and non-Thai leamers to learn about singing Thai classical songs.
This paper provides a preliminary background of Thai classical singing in the following aspects: vocal
elements (lyrics and the uan or wordless vocalization), teaching styles in relation to educational
technology and contemporary learning style of students in Thai classical singing major, international
contexts of learning and teaching Thai classical singing oversea. Then, the paper demonstrates the
creation of the Thai Sing Application (a developed prototype application available for both iOS and
Android platform.) based on research and development methodology, including objectives, related
works, methodology, findings, and discussion on how the Thai Sing Application can be the integrative
educational media to make local Thai culture approachable by global audiences; the paper also
manifests that Thai culture was presented by bringing them into the song content used in the Thai Sing
Application. Furthermore, this paper embraces how the Thai Sing Application is compatible with the urban
consumption style and has become one of the Thai cultural media that supports lifelong learning and

cultural diversity globally.

eywords: Thai classical singing, Thai Sing
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Introduction

Thai classical singing or traditional Thai singing known as ‘khap rong phleng Thai’
Juieanaslng is one of the ancient Thai vocalizations developed from traditional storytelling
and recitation, and it was evolved and modulated with the influence of court tradition
reflected through the style of singing, the singing components, singing use and function as well
as singing tradition. The elements of Thai classical singing are divided into two different features,
including kham rong @15 ®4 (lyrics or words) and uan 8 ou (wordless vocalization). The two
components are used and synchronized together and alternately in the vocal performance.
While lyrics are sung as song words, the uan is inserted between the lyrical syllables to
continue the song.

Thai classical singing is also categorized based on its usage in different contexts. Thuam
Prasitthikun has divided different categories of Thai classical singing as follows: 1) kha prong
kap kan sa-daeng TUS 847 UNT1TUANS (singing with theatre), 2) kha prong kap kan banleng
TUF0IAUNITUTILAY (singing with music), and 3) khap rong itsara TU5998d35% (singing with no
musical and theatrical accompaniment) (Prastthikun, 1981). These categories are based on the
function of singing and the different types of contexts in which the singing is involved.

Thai classical singing can also be divided based on the prominent vocal characteristics
in the song. On the one hand, the traditional style of singing combines lyrics and the uan
(wordless vocalization); this style of singing is called ‘uan salap nua’ Lgauaé’mﬁya (wordless
voice alternated with the word) (Boonchuay Sowat, personal communication, December 19,
2024), in which there is a collaboration between the uan (wordless voice) and nua (lyrics or
word). This style of singing has been transmitted over the centuries until the present.

On the contrary, another style of Thai classical singing is called ban-chu kham rong
baep nua tem Uiiﬁ;ﬁﬁauwmﬁjﬁnﬁu (containing the lyrics fully into the melody) or nua tem
e (full meat). It is a singing in which the lyrics are allocated fully into the melody of the
song without the use of the uan or wordless vocalization. In other words, the use of uan is

not part of the singing, but lyrics fully fit into the melody to be sung without a wordless voice.
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Figure 1 Vocal Elements of uan salap nua and nua tem (Suchada Sowat, 2024)

Vocal Elements of Thai
Classical Singing

Uan Salap nua
1Bauadinie
(wordless vocalization
alternated with word)

Nua Tem/
ban-chu khamrong baep nua tem
i vide uaiﬁﬁﬁfamumﬁmﬁu (full meat)

y Word or Lyrics
Uan eu

(allocated fully into the
melody of the song
without the uan)

Word or Lyrics

(wordless vocalization)

Noted. by Suchada Sowat, 2025

The vocal projection of the uan requires some basic vocal skills and a lot of training to
produce the uan properly; therefore, it leads to the challenges of Thai classical singing. In
contrast, the nua tem style is more likely to be easier than the uan as the singer needs to sing
the lyrics based on the melody without wordless singing. The nua tem singing style has been
commonly used to teach basic Thai singing, especially for teaching basic Thai classical singing
to kids in the school system because it is easy for kids to sing the words. However, they learn
how to sing the uan at a higher level of singing practice.

There were a number of traditional Thai repertoires selected for teaching singing to kids
and it becomes a group of kids’ songs used classical Thai melodies. Most of them were from
existing pieces and they were taken as a melody to be allocated with a brand-new lyrics written
purposely to provide children with moral thoughts for living in society.

Even though there were a number of kid songs in Thailand, most of them are
composed, arranged, played, and sung based on western music instruments and ensemble.
It could be said that it is quite rare to find a brand-new collection of the kid songs created to
appropriate contemporary Thai and global society and performed based on Thai classical music

instruments.



MsarsInsnauRal dartulndinnaurald
Wipitpatanasilpa Journal of Arts, Bunditpatanasilpa Institute of Fine Arts

i 5 atudl 2 (wgunax - Fenay 2568)
Vol. 5 No. 2 (May - August 2025)

The existence of Thai classical singing in urban Thai society, especially in Bangkok, can
be seen through two different aspects: 1) as a traditional cultural performing art passed down
from many generations to be performed in urban cultural events to remind people of the old-
fashion style of singing; it could either involve with music or dance and 2) as a professional
subject allocated in educational system in primary and secondary level as well as higher
education. However, these two aspects are not separatable because Thai classical singing is
taught in the educational system and performed in public events as a cultural performing art
of Thailand.

Digital technology has become an important tool for a global lifestyle. The initial
definition of digital technology refers to electronic tools, devices, systems, and resources
utilized to process or store data and complete many other functions. The concept and
categories of digital technology can be perceived as follows: Business technology,
IT- Information technology, Communication technology, OT- Operational technology,
Adaptive Al/ Superintelligence, Blockchain technology, and Educational technology. It could
be said that educational technology has become one of the trendy ways of learning for global
students; educational technology or EdTech has revolutionized how students learn by offering
breakthroughs such as computer-based instruction, interactive learning tools, audio-visual
systems, and online resources (Digital Adoption, 2024). Subsequently, educational technology
has inspired the idea of developing the educational application used through mobile and iPad
platform; and it became the initial concept of ‘Thai Sing Application” developed purposely to

learn about singing classical Thai song.

Figure 2 The Different Types of Digital Technology. “What is digital technology?”

THE DIFFERENT TYPES OF
DIGITAL TECHNOLOGY

oT-

Blockehain
technology

Operaticn
technology

 oigiat adopion

Noted. From Digital Adoption, 2024 (https://www.digital-adoption.com.)
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Ed-Tech has been evolving dramatically; consequently, it is unavoidable for teachers
to face the changeable learning development and the process of learning for modern people.
The teacher is no longer a person who passes down knowledge to children; in contrast, a
teacher becomes a coach or mentor who can guide students on where and how to acquire
the knowledge needed. Notably, the teacher is expected to be able to produce educational
media or materials that are accessible on the cloud platforms. Hence, educational applications
have become accessible learning channels for students living in an urban society surrounded
by current technology.

In addition, the current author has been working in the Thai classical singing circle as a
professional Thai classical singer and teacher who has taught Thai classical singing and music
to international learners in different countries, including Cambodia, the Netherlands, and the
United Kingdom. In addition, the technological concept was brought up in this project as a tool
to create educational media accessible for local and global learners who are interested in Thai
classical singing and Thai cultures embodied within the singing.

The arrival of virtual education became a significant style of learning after the pandemic
covid 2019. Lifestyles of people have changed dramatically; a visual society turns out to be a
central station to connect people from far away and even different countries to be allocated
as virtual classrooms and virtual training (Ref). Correspondingly, the self-learning process has
played a significant role in showing the learner's ability and learning progress without meeting
the instructor in person. There are a number of educational media developed by teachers to
be used in online teaching session in which motivative visual and audio materials are required
to make the online classroom attractive and avoid tedious online classroom for students.
Even though the pandemic in 2019 has already become endemic and the lifestyles of people
have become normal like before the pandemic, the virtual society and environment for a living
are still remaining and developing. In the education related to Thai classical singing, the oral
tradition (face-to-face teaching) is the original teaching method. Students need to learn the
singing lesson in person to memorize singing knowledge and practice singing skills in front of

the teacher.
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However, online setting has become dominant dramatically due to the learning styles of
urban students. As a professional Thai classical singing teacher, | frequently use the ‘semi-oral
tradition’ in undergraduate Thai vocal teaching. In other words, some undergraduate students
preferred learning by ‘semi-oral tradition” or mixed teaching styles, which included online self-
practice followed by on-site meetings. In other words, students would have listened to the
songs from the virtual samples made by the teacher before attending the on-site singing class.
They would have met the vocal teacher and sang in front of the teacher to gain comments on
their vocal improvement. Mixed online and on-site Thai vocal teaching can somehow enhance
the self-practice skills of students because they must manage themselves to learn the lesson
and practice vocal skills as fluently as they can before attending the face-to-face meeting with
the vocal teacher to recheck and guide them on how to improve their vocal skills properly.

Cloud storage has been one of the effective options for teacher who wants to create
and collect their educational medias for different subjects. YouTube become one of the most
popular platforms to serve this function. The current author created YouTube channel to
collect the Thai classical songs, which are the singing lessons of Thai classical singing skills
allocated in the undergraduate curriculum for Thai classical singing students and have been

using this platform currently.

Figure 3 List of Thai classical songs collected as a YouTube playlist made by Thai classical singing teacher,

(Dr. Suchada Sowat)

Noted. by Suchada Sowat, 2025.
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Figure 4 Thai classical singing class for undergraduate students attending the class to meet the teacher

after listening to the song samples through YouTube channel made by teacher).

Noted. by Suchada Sowat, 2024.

Regarding international contexts, Thai classical singing is one of the Thai cultural
subjects that has caught the interest of students who are non-Thai. A group of foreigners were
studying Thai classical singing as part of the York Thai Music group in York, UK. The course was
taught by professional Thai classical musicians and singers studying for doctoral degrees in the
UK. Students included both Asian, European and British. The current author used to be one of
the teachers who gave a Thai classical singing session to foreigners from 2015 to 2018; the
teaching experience helped the author understand how to teach Thai singing to non-Thai
people. Most of the singing content, especially the songs, are taken from traditional Thai music
repertoire to be taught based on oral tradition, which sometimes obstructs the understanding
of international students. Thus, it would be helpful to have a particular set of Thai classical
singing lessons that are understandable and accessible for global international students.

Consequently, all the statements mentioned above inspired the current author to
seek and develop further materials to be used in a broader platform to teach Thai classical
singing to foreigners easily. The initial requirement is that the singing materials include songs,
teaching methods, and cultural contexts with simple and accessible features for international

learners.
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Figure 5 Teaching Thai classical singing for Thai and non-Thai stduents in the York Thai Music Group
located at Department of Music, University of York, UK in 2015.

Noted. by Suchada Sowat., 2015.

Therefore, the current state and experience in teaching Thai classical singing, as
mentioned earlier, inspired the researcher to conduct a research and development project to
create the Thai Sing Application, a self-learning application available globally through iOS and
Android platforms.

Objectives
The research objectives are:
1. to examine the musical characteristics of Thai kid songs.
2. to create a group of brand-new musical compositions used in developing Thai

classical singing applications for Thai and non-Thai learners.

Scope of the Research

The research focuses on the development of the self-learning application
titled “Thai Sing” to learn about singing Thai classical song, which is accessible and
understood for Thai and non-Thai learners. The research has emphasized on making
educational tool to support self-learning practice of the student/audiences in the
area of Thai classical singing learning. The prototype application developed is
available for iOS and Android platform via smart phone and tablet.

The language used in the Thai Sing Application includes Thai and English

languages. Especially, the songs to be sung in the application



38

U7 5 atud 2 (WgeniAy - BanAu 2568) NsarInsnauAald dariudufiniaurad

Vol. 5 No. 2 (May - August 2025) g Wipitpatanasilpa Journal of Arts, Bunditpatanasilpa Institute of Fine Arts

Review of Literature

Reviewing previous works, related concepts, theories, and ideas are examined as initial
knowledge to develop a practical singing application, which is the final goal of the research.

There are several reflective ideas reviewed as follows:

1. Cultural Flows in Urban Educational Information and Global Accessibility
As the Thai Sing Application is an educational application to teach and promote Thai classical
singing connected to international audiences and to be accessible through a global platform,
the fundamental concepts of cultural flows are one of the related perspectives that should
be mentioned. Correspondingly, Appadurai global scapes is one of the well-known
globalization theories focusing on changeable human activities based on the global culture in
their living to be seen through five scapes of globalization: (1) ethnoscape, (2) mediascape,
(3) technoscape, (4) financescape, and (5) ideoscape (Appadurai, 1996). This fundamental
approach to Appaurai’s escape has become a reflexive theory to understand the conceptual
approaches to application development. While ethnoscape and ideoscape can be seen
through the use of traditional Thai singing content, technoscape and mediascape have played
a significant role in distributing the content and increasing the accessibility to local content for

global users through the use and function of the applications launched on global platforms.

According to Pablo Boczkowski, Eugenia, and Mora (2017), the style of consuming information of
young people can be understood in the way that they consume the news through social
media. The research showed two ideal-typical forms of news consumption, which include
“first visit” (longer and habitualized with more continuous duration) and “subsequent visits”
(shorter and not habitualized with discontinuous duration); these two types of new
consumption manners explained the importance of continuation for consumption behaviours
that can be used as an initial idea of creating and designing educational contents and

application appropriate for urban people who mainly access social media platforms.

2. Integrative Strategies of Teaching and Learning within Application Development
Learning style is a crucial factor influencing the constructional style of Thai Sing
application development. In other words, it is difficult to claim which one is the best learning

style appropriate for all learners. There has been a continuation of scholars discussing that
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learning style is not the most important that teachers should manage and prepare for all
students because different students can differentiate their way of learning. The paramount
goal of teaching should be to provide them not only with knowledge and skills but also to
empower them, learner, to think, solve problems, and create their own way of learning based
on the understanding of extensive behaviours and various abilities to learn about something
individually (LeBlanc, 2018). This statement suggests that the way people start learning about
something mostly depends on themselves, and then the learning strategies can be improved
from their collected experiences. Therefore, the development of the Thai Sing Application is
based on a self-learning style to not only provide the learner knowledge and vocal skills
facilitation within the application but also open multiple practising singing skills depending on
the individual style of users.

The primary idea of self-learning practice embraces the concepts of Heutagogy, which
are derived from the configurated philosophical concepts of Humanism and Constructivism.
Heutagogy is how learners can decide what, how, and where to learn; it rejects teacher-centred
education (Nikolovska, Ilieva, and Grizev, 2019). Even though the self-learning concept
influences the Thai Sing Application in how learners can access knowledge and examples of
singing, it still needs to rely on a partially teacher-centered style. In other words, the Thai Sing
Application has borrowed a self-learning style so that learners can visit and access the
knowledge whenever and wherever they want to. However, the vocal contents are somehow
arranged, led, and sampled by the teacher and appear through the sample visual and audio
materials. The application user/learner can select when, where, and how to learn to sing Thai
classical songs, but they start learning from a group of materials appropriately allocated. Thus,
the functions of the Thai Sing Application become an integrative educational tool for learning
Thai classical singing with a mix of teacher-centered and self-centered education.

Online learning has become more effective in teaching all kinds of knowledge
nowadays. The use of online materials to give students more chances to access information
and knowledge has become common and is mostly used in rural and urban classrooms. There
are similarities in the choice of the leading platform between teachers in rural and urban areas
in the implementation of online learning, which suggests that using online materials is helpful

for the current way of teaching and learning (Riastini and others, 2022).
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Mobile technology in education is the concept that brings about the knowledge,
mobility, and accessibility of educational knowledge that affect the opportunity of learning of
various learners. Mobile technology can benefit the educational gap among children from
different backgrounds (Khan, Hwang, and Rehman, 2019). The Thai Sing application can portray
how mobile technology in educational applications helps learners from far away, from different
backgrounds and diverse communities, access particular local knowledge through global
mobile technology. The way that users access the knowledge and samples of Thai classical
singing by themselves anywhere and everywhere serves the gap filled by using mobile
technology as an educational application that includes devices, networking, and

communication.

Research Methodology

Thai Sing Application is an educational application developed to teach Thai classical
singing based on a self-learning style. The process of making the application could be divided
into three important stages: 1) research collecting data from documents, interviews, and media
observation, 2) musical composition making (composing the musical melody and writing lyrics),
and 3) application development which was the process of working with the application
developer. The final goal of making the application is to launch the Thai Sing Application, which
is available on both iOS and Android platforms.

The entire research uses research and development methods. There are three types of
research and development, including basic research, applied research, and experimental
development (Davenpor, 2025). However, applied research is the most appropriate style for
Thai Sing App development because the research aims to find particular knowledge about
learning Thai classical singing for Thai and non-Thai learners and make a new product, the
educational application called Thai Sing. Consequently, research data were from different
sources regarding the following perspectives: 1) musical characteristics of Thai songs which are
suitable for kids, 2) appropriate and updated contents for the song understandable and
accessible for Thai and non-Thai learners, 3) the structural elements associated with
educational application development, and 4) broadcasting and launching the application in
the current app market and global social media platform.

1. Data Collection

Research data were collected from documents and interviews with related experts in
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different fields, including experts in Thai classical music and singing, specialists in English
teaching, and Thai-English translation. Then, the data collected were analyzed and used as a
substantial idea to compose a group of songs for the application. The researcher has
collaborated with an application developer who can turn the researcher’s ideas into a tangible
educational application titled ‘Thai Sing’ as a prototype application to allow and enhance
users to train themselves to sing Thai classical songs in modern and global contexts.

Finally, a focus group with related experts was conducted to evaluate the prototype
application; the comments, suggestions, and recommendations gained from the focus group
members were used to improve the quality of the application. Lastly, the Thai Sing was already

launched and appeared in app markets, including iOS and Android platforms.

Figure 6 Processes of making the research based on research and development methodology

'‘Data collection': documents, interviews, observation

'Making Musical Compositions': (a group of brand-new Thai

songs suitable for children and non-Thai leraners)

‘Developing application prototype'
(collboration with app developer and researcher)

'Evaluating and improving prototype application’

'Lauching the application’ to global application
market

Noted. by Suchada Sowat., 2025.

Research Findings

The research findings embraced two aspects: ) the knowledge regarding the musical
features suitable for kid songs understandable for Thai and non-Thai learners and 2) the
prototype application available for both Android and iOS operating systems. Further details of

findings can be explained as follows:

Musical Characteristics and Brand-New Thai Classical Music Compositions for Local
and Global Audiences with Thai Cultural Iconic Signatures

Making musical compositions is one of the important stages in this research. A group of
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brand-new Thai traditional music compositions were made to be allocated as vocal lessons in
the Thai Sing application. The musical characteristics of the kid songs were taken as the ideal
musical style to compose a group of brand-new songs because the musical features found in
kids' songs are simple, memorable, energetic, and catchy, which are the expected musical
features that should be fit in a group of brand-new songs composed. The idea for composing
traditional Thai music composition that is suitable for kids and beginners includes the following
elemental styles: 1) short melodic phrases and sentences, 2) memorable lyrics with basic
rhyme, 3) repetitive musical phrases to make the song unique and catchy, and 4) simple
contents with suitable themes in lyrics (Boonchuay Sowat, personal communication, November
16, 2023). Therefore, all musical features were used as an obviously musical style for

composing the songs to be learnt by Thai and non-Thai learners through Thai Sing Application.

Figure 7 Spectrum of Outstanding Musical Features of Kids Song

Short melodic phrases and «Easy to melodize

sentences
Memorable lyrics with basic thyme *Easy to pronunce
Repetitive musical phrases *Easy to remember

Noted. by Suchada Sowat, 2025.

There are six brand-new musical compositions, including (1) This is Thailand fifledlne
, (2) Thai Wai Sawatdi Ineludadaf, (3) Thai Flag 5elwg, (4) Speak Thai wjmlma, (5) Thai Fruits
ns1anatad’lvney, and (6) Thai Songkran @3nS1UG bne. The compositions were composed
particularly with simple musical features and memorable lyrics, like kid songs, to be recognized
quickly and to make them catchy. While some songs have Thai and English lyrics, some do not
allow learners to practice Thai pronunciation properly. Hence, multiple valuable characteristics
exist within a group of brand-new compositions within each song. Further information can be

found in the QR code attached:
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Figure 8 OR Code to access the musical compositions used as vocal lessons in the Thai Sing Application

Noted. by Suchada Sowat, 2025.

Apart from using Thai Sing as a self-practice application, musical compositions allocated
in the Thai Sing application were also used to teach Thai classical singing to non-Thai learners
in the classroom. The researcher has integrated the function of the Thai Sing application as
one of the teaching materials to give vocal assignments to international postgraduate students
of Bunditpatanasilpa Institute of Fine Arts. Students are able to access the materials and
practices at home, especially; they can also make audio and video recordings through the Thai

Sina application and share them with the teacher during the semester.

In addition, the prototype Thai Sing Application was also used as an integrative
educational media for teaching Thai classical singing for non-Thai learners. The current author
used Thai Sing Application to motivate postgraduate students to practice themselves through

the functional usage of the Thai Sing Application.
Figure 13 Using Thai Sing Application for Teaching foreign students

Noted. by Suchada Sowat, 2025.
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Regarding the song content, the lyrics used in the compositions were developed from
the analysis of Thai iconic cultural symbols, including Thai greetings, Thai food, Thai national
symbols, local fruits in Thailand, and Thai tradition. While the song This is Thailand gives the
overall perspective of Thailand with welcoming vibes, the rest of the song signifies particular
Thai cultural expressions such as Thai Wai or Thai greeting, Thai fruits, and even teaching how
to speak Thai through the song titled Speak Thai. Especially, the ‘Songkran’ festival which was
currently added to UNESCO Representative Lists of the Intangible Cultural Heritage of Humanity
in 2023 (UNESCO, 2025).

One of the important musical features in a group of musical compositions is how English
lyrics were composed based on traditional Thai rhyme. Researchers have composed English
lyrics based on understanding the rhyme used in Thai poems, but the lyrics' meaning remains.
This practice has never been done before in composing a Thai song with English lyrics written
according to traditional Thai poetic rhyme. The word's sound is as important as the word's

meaning to be sung in Thai classical vocal style.

Summary and Discussion

In summary, the findings of the research embraced 1) the intellectual approaches
regarding the way of composing the song with the integration of kid's songs and cultural songs
understandable for Thai and non-Thai learners and 2) the prototype application available on
iOS and Android via smartphone and tablet under the name of ‘Thai Sing’. Thai Sing can be
accessible to Thai and non-Thai learners and other target customers interested in exploring
Thai local and traditional music culture in the form of global tools such as mobile
applications.

Interestingly, the prominent features of the Thai Sing Application reflect different
aspects in relation to its multiple benefits for the users/learners. It could be explained in the

following points:

1. Thai Sing as the Interconnection of Broader Target Groups to Sing Thai Classical Song
A group of brand-new compositions used in the Thai Sing Application has derived from
the features of kid songs that are simple and easy to understand; this musical feature can

extend to wider groups of learners of the Thai Sing Application. In other words, the composition
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used as the vocal lessons in the Thai Sing Application can be understood by various types of
learners, such as Thai kids, non-Thai kids, and Thai and non-Thai adults because the content
of music and vocal performances in the song lesson are simple and memorable to starting
singing. Therefore, a group of songs that appeared in the Thai Sing Application has become the
central junction of learning for various groups of people who appreciate Thai classical singing,
and the Thai Sing Application has broken the barrier of regional constrain, age differences, and

ethnical differences.

2. Thai Sing as a Glocalization of Culture

Thai Sing, as a prototype application, embraces cultural and artistic approaches. In other
words, Thai Sing demonstrates how traditional and local music culture can be reproduced and
represented through technological and global tools encompassing modern life. Even though
the construction of the Thai Sing application relies on technological knowledge and
specialization, the idea of making needs to correspond to the practical skills of singing in terms
of learning and transmission.

Moreover, the Thai Sing application has become a multi-expressive educational tool
for Thai and non-Thai learners to understand Thai culture. In other words, the Thai Sing
application embraces various aspects of Thai culture within the songs, including Thai greetings,
Thai language, Thai food, Thai traditions, and significant Thai festive events. These cultural
representations can be used not only to educate learners to understand Thai classical singing
but also to expand Thai culture simultaneously.

In addition, the local Thai cultures are represented through musical features that
appear and are perceived via global platforms like mobile applications; this phenomenon
integrates local and global elements. This concept can be understood under the term
glocalization, which is a product or service developed and distributed globally but adjusted to

accommodate customers in a local market (Hayes, 2012).
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Figure 9 Thai Sing Application as a representation of glocalization in Thai classical singing

Glocalizati
on of Thai
singing
culture
THAI SING
APP
between local
and global
sphere
Local Internation
music al& Global
cultmie platform

Noted. by Suchada Sowat, 2025.

3. Thai Sing Application, a Motivative Crossing-Border Educational and Cultural

Identity Tool

The construction of the Thai Sing Application has brought about local Thai singing and
cultures to be explored and leared by Thai audiences and non-Thai-oriented people. The
Thai Sing Application has become a borderless tool embracing educational and cultural
embodiment, allowing people from around the world to get to know and to know how to sing
Thai songs with no regional barrier.

Furthermore, the Thai Sing Application has indirectly fulfilled the nostalgic memory of
overseas Thai people. A group of iconic Thai cultures appeared in the musical characteristics
such as Thai idiomatic melody, Thai musical instruments, Thai classical singing style, Thai
language, Thai food, Thai fruits, and even local Thai cultural festivals like the Songkran. Thai
cultural identities mentioned have motivated the nostalgic feeling of the audiences by
experiencing the Thai Sing Application.

In terms of growing the Thai cultural identity for Thai citizens born overseas, the Thai
Sing Application has become an educational media platform for learning about Thai culture
remotely. The Thai Sing Application has embraced the iconic Thai culture to provide an artificial
experience for Thai citizens overseas. They can hear Thai music in the song, speak the Thai
language through the song, knowing Thai culture within the song via the way they observe and

experience the musical content in the Thai Sing Application.
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Thai Sing Application: Urban Consumptive Style with “Easy to Meet, Ready to Learn, and
Fancy to Share”

The urban way of life intertwined with the style of urban consumption has shaped the
style of living and the character of goods and products in the modern market. The design of
Thai Sing accommodates the style of consumption of urban people. In other words, the
application embraces compact content with the iconic Thai local cultures, comprises simple
musical and vocal features like kid songs, and uses a global and easily accessible platform.
The characteristics mentioned have made the Thai Sing Application “easy, catchy, and
accessible,” which is suitable for the lifestyle of urban users that do not regularly require
elaborate and time-consuming practice. The researcher hopes that urban customers can be
able to access the Thai Sing Application directly to their hands, meet the visual experience at
home, and share their direct experience with the global platform through the app features so
that Thai Sing embodies “easy to meet, ready to learn, and fancy to share.”

Conclusion

The Thai Sing Application is the innovative media integrated with technological,
educational, musical, and cultural elements. Digital technology has been used as a tool to
connect resource to a wider group of users through global platform as prototype application
available in both iOS and android operating system. The Thai Sing Application has
demonstrated how traditional Thai singing has been adapted to suit the changeable social and
cultural contexts in the area of transmission which changes from oral tradition to self-learning
method intertwined with digital technology that can be accessible form not only students in
classroom, but also other group of people who interested in Thai classical singing.

Using prototype applications has also helped learners access information and practice
Thai classical singing anywhere and anytime at their convenience. This advantage of the Thai
Sing Application becomes compatible with the style of learning and consuming information of
urban people who are primarily independent, and demand rushed and compact information
beyond social media use. Correspondingly, the Thai Sing Application was implicitly designed
to fit the urban lifestyle to increase the number of users and learners; consequently, traditional
Thai singing culture will be known widely. Thus, the Thai Sing Application obviously
corresponded to the concept of “easy to meet, ready to learn, fancy to share.”

The concept of learning Thai classical singing through online and global platforms has
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not only increased the number of learners but also extended the learning opportunities. The
flexible, mobile, and creative features of the Thai Sing Application embraced the concept of
lifelong learning. In other words, Thai classical singing is no longer for students in the classroom
only; it is for a larger group of learners with a form of self-initiated education concentrating on
personal development (Andrew, 2024).

The musical features of kid songs were used as a connective musical feature that
connects a broader target group of application users, including Thai and non-Thai users with a
broader age range. The simple vocal features and iconic Thai culture used in the songs are
well known and help learners to know about Thai cultural signatures at the same time. The
musical features of the Thai Sing Application are helpful for international learners interested
in learning Thailand's traditional music culture, which is one of the aspects that support the

idea of cultural diversity in the world.

Suggestion

The Thai Sing Application is the primary step in creating an educational
innovation that can benefit educational and cultural purposes. This research can be
developed and modified to broaden the benefits of the Thai Sing Application with
possible ways of advancement, such as making an interactive application where
learners can exchange information and ideas with teachers via the application
platform. Moreover, the Thai Sing Application can be developed as a real-time

application that serves the modern lifestyle of people in urban areas.
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Abstract

This article aims to document the creation of art toy sculptures, emphasizing Buddhist
beliefs, particularly the concepts of karma, hell, and heaven. These principles have long
influenced the way of life and consciousness of Thai society. According to Buddhist belief,
those who accumulate great merit are reborn into a wealthy, respected, and prosperous life.
Upon death, they enjoy the fruits of their merit in heaven. However, those who commit
substantial evil deeds will be reborn in hell or other lower realms of existence. These
traditional Thai beliefs are fading in the modern era due to societal changes and
contemporary trends, which have led younger generations to drift away from morality, fear of
sin, and adherence to the consequences of karma. Based on this belief, the artist has
translated these concepts into Art Toy sculptures, making the works feel more contemporary
and more accessible to viewers. Using Nomad Sculpt and 3D printing technology, three
pieces of art have been designed and produced that convey the ideal form of preta
according to Buddhist teachings. Overall, the details have been simplified, but they contain
profound meaning, such as the inclusion of abnormal organs to reflect the results of karma.
The creative process involved research into the Tripitaka (Buddhist scriptures), Buddhist art
concepts, and the principles of visual elements in fine art, combined with inspiration from
contemporary artists such as Anupong Chantorn, who uses art to reflect on society and
religion. The result is a body of contemporary artwork that bridges traditional beliefs with
modern technology, effectively communicating the concept of karma and its consequences.
It also enables younger audiences to gain a deeper and more accessible understanding of

core Buddhist principles.

Keywords: Buddhism, art toy, fading beliefs, hell and heaven
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Abstract

Creating solo compositions is a highly reserved art in music. The rhythm rates, three-
tiered tones, and Mon pronunciation form the basis of composing poetic verses, presented in
a solo style. The solo piece reserves a three-tiered Thai melody with Mon pronunciation,
characterized by its simplicity and a single verse, belonging to the genre of Nata Krab kai with
six-beat overlapping tones.

Composition of solo pieces must incorporate the poetic verse “first journey” and
“return journey.” The first journey embodies traditional verses, interwoven with unique
rhythms specifically crafted for the insertion of various improvisational techniques, particularly
the performance of “sailors,” in different forms. Verses are interwoven between simple and
complex ones, utilizing various techniques such as mimicking the sound of plucking strings or
the “jaw jaw” technique. These techniques should be subtly integrated into the solo
composition. The return journey presents Mon-toned verses with a length of two six-beat
tones. This is a characteristic of solo pieces, often featuring disguised melodies within the
original root melody and incorporating Thai-Mon musical identities throughout different
sections with varying tonal sequences, rhythmic nuances, and beat accents. Repetition of
melodies in sub-beats enhances the flavor and sweetness of the composition. A special
technique invented is the “plucking resonance,” inspired by the use of the thumb and index
finger of the zither and flute in the first journey

Towards the end of the composition, the composer crafts verses with fluidity through
techniques of plucking and flicking, summarizing the melody with the intention to showcase
the performer’s prowess, agility, and precision, aiming to impress with their skillful and accurate

execution.

Keywords: Sud Sa - Nguan, the Chakhe Solo Version, Mon Musical Dialect Style
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Tudl 7 mamsunsnanugaisuzvu lelddeaiudn Maeng Phu Tom Dok (Bees swarm
flowers) 11911 The 5™ International symposium on creative fine arts (ISCFA) 2024 AGE

[

spueaulall

AdnAty: AunIiulILBEY , auagneunen , WauRsLIaTILaly

Abstract

This creative work focuses on three main objectives: 1) to study the contemporary Isan
folk music piece ‘Maeng Phu Tom Dok’ (Bees Swarm Flowers), 2) to arrange ‘Maeng Phu Tom
Dok’ in the form of a contemporary jazz ensemble, and 3) to disseminate the resulting work
in the form of live performances and social media. ‘Maeng Phu Tom Dok’ is a folk melody
from Thailand’s Northeastern (Isan) region, traditionally composed using pentatonic scales. It
can be interpreted using both major and minor pentatonic scales. The process of transforming
this folk tune into a contemporary jazz arrangement was carried out through seven steps:

Step 1: The main melodies were transcribed and analyzed using standard musical
notation. Step 2: The form and structure were determined in a ternary (ABA) form and divided
into seven parts, including introduction, head in, interlude, chorus 1, chorus 2, head out, and
outro.

Step 3: The harmony was based in A minor, using 7™ chords as the harmonic foundation.
Tension chords and slash chords were incorporated in the turnaround progression using the
following pattern: IVM7-iiim7-im7-vim7, iim7-V7-IM7, VIM7-V7-IM7, IVMT7-iiim7-vim7. The related
scales and modes were selected for improvisation and modulation.

Step 4: The time signature and rhythm were set in 4/4 time between a swing and
shuffle, with the tempo of the song ranging between 130-140 BPM.

Step 5: The ensemble was arranged as a small jazz band, incorporating both Western
and traditional Thai instruments, including the pin (a traditional Isan string instrument), guitar,

piano, keyboard, bass, and drums.
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Step 6: The role of the musical instruments was defined. The sounds of the pin and
guitar carried the main melody, while the keyboard provided overtones. The drums, bass,
keyboard, and guitar formed the accompaniment. There was also improvisation between the
pin and guitar, along with improvisational exchanges involving other musical instruments.

Step 7: The work was publicized under the title ‘Maeng Phu Tom Dok’ at the 5%
International Symposium on Creative Fine Arts (ISCFA) 2024 and shared on social media.

Keywords: Isan folk music, Maeng Phu Tom Dok, ensemble of contemporary jazz
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AunsuiaiinaduseneundaauuunszUINNsARTEANNdutou NTlunmguluasUfifves
N9a319855AAUAS (Elements of Jazz) N9lul399U099919% (Jazz Rhythm) difles (Jazz Sound)
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Useitufimasiituan TneldesdussneuvenuniuialunisadisassAmasildansyiussiududan
anguuagnaunen anduriuewman (Melody) eenuuudiandnualuazlasasne sanuuuldes
US2aU 90NUUUSIMY 9ONKUUUNUIVIVEASDIAUNS 5’;3117?@LN&JLLW%mamuq’msmsmﬁuuﬁgﬂugﬂLLUU
mstufinuudsruseulatuasnisuansan vlnAndunanuadisassdnauniiinisnaunay
TUUSTTH TEMINTAIUSITUAUAT DA ULAL TMUSTINAUATAZ TUAN dzviouian150g3auiuTENINg 2

TAUTTTUAURTUUAILUANAIIEUUIANKAL FULUUVBIAUATUTATIAlY

(% 3 174 3
INUITAIANITETNETIA
1. ivefinwaeaunsiuiudausinaisaewiegneunen
2. Welseus e aneuiagnannen” Tusuuuuvesnuniuiasiuade

3. WeeunInauaassAlugUluurernussudaswaizanmsasassanuns g1

AU

YIULYANTTAS9E55A
1. vauladuiionn
1.1 Anwnangusgrennen nenasiiieddes 1w i wilsde mide uazdedsny
soulatiliedos
1.2 AnweeAUsenouresnusInda anena1sitieddes wu fs wivde waznuised
Aedes
2. YBULUARNUNISISEULS DY
2.1 89AUENOUYBINUASILIE (Elements of Jazz)
2.2 NITANITIAUAS NI N9LAS 09AURT B ATULALLAS DIAUAS A TUAN (Ensemble)

Tuguuuresnnunsuiasiual

AN HUNISES19E55A

1. hu2AnlUN15aS19855ANAUY

a

HiSeusedlduuIAnMsseus BRI aAUsENaUveInuASwIE (Elements of Jazz) lngld
anewusgaeunen tuiuewmanlunisaniunisussias vuiuianues (Texture) Tuguuuurinues

wanfilidesUszarunoeaanunsn (Homophony) uuatgyiuswinauAI iUt 1uEa LI ABUABN

NIUTUAUINTAIUTTIINAYDIETTUYANHUUAI) I Rmaunenld auuwrdslayavesmguiegney
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AoNfgnIneglunuInnyveAIgLUUsTTNTRNUIINgAN1Y (BusuAauTausssudaiu yunasnseal
WININENGE, 2550) LilaaseassAaneviueInuasnugIusaulvilin1NeAUI N TN UASILLAUY
lUananeyiuesuuaiien (Monophony) kagild@UoNaITUASNETIAULNUNTUSEAULIUIYR LB

ANYYUBINUTIUDAU Lﬁuﬁiﬁﬂmﬂmfwﬁuﬁ*‘uaﬁmuﬁsimumﬁﬁuﬁﬁuﬁa']ﬂwEJ

NN 1 NSOULLIAANISASNATTA

29AUTZNDUVDIAUAS

ANYYUDIAUNT

v
A a
4 a

Wududsu uueg udsi(Elements of y «
Homophony GEMRGERT]
faunaN Jazz)

. A

mesvg. \ag SISy AWNSTIng, 2567.

2. NITUIUNITATNATIANGIY
Ai3suFedl AN iieTeianeu g oNn N UUN Ta ULUIAAN A3 9AT I UL L0
anuludunguiiauninguan e luBsuidssuuesiusenouvasnusiuia TnefSeudeddide
Funnludidun1v18ingusn “Maeng Phu Tom Dok (Bees swarm flowers)” 1 unisunene1u
awilned1in “ussgrounen” maznalidudisunwisanguin “Maeng Phu Tom Dok” foud
szwlannumneliidulszloavesniwsngunluinduin “Bees swarm flowers” Auvaiiuuas
Mdaneunonlsl 1l olsiaenadesiunnummeifnvesansiuigneunen Tnefisouiseslduus
nsgvIumsadsassduasuliiadaluil
2.1 AATITAMUWINUBWAN (Analyze the melody)

Tunmsierziuarnonuuihusmdnuesidsuidesiu iWumsneauuniueslvioglu
stuvulinussia 5 du WetluinneiuanisuSomudunourosnsddsznouausiuia lasain
Msleszsinud Sasdanndu 2/4 sudwhuestedlinedn 1 du win 2 du Gudwdlug §
firmamaiedeulinuuunsiivunguaidsasliueiviediunaes (A minor or C major) asmdndadn
anualkaznITIATIE (w0 TarReusny, 2544) eglulasasiavestulades 5 @omdnuuuiny

nInila (Pentatonic scale) W4MUA 37 WoILWAY @150 ABUIVIIUBIRanTuUseloALnase ot

NURIAUATLUU ULEUDNAITU
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TunsazUselom (Variation) Mauus 2 vieuluusslondni 1 wasUselondnii 4
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yesvg. \ng 5Ty AuSTIng, 2567.
2.2 Muundsnnanwaliaslaseddne (Form and Structure)

PNMTUATIEIULUIIUBMAN (Melody) fiTeuisealammuadifndnuaivesnadly
JULUU 3 nau (Ternary Form) wuu ABA uazlduusdiugaavesviou (Movement) sandu 7 vieu
Tawn vou Introduction vou Head in vi9u Interlude v19u Chorus? , Chorus2 viau Head out viau
Outro Taviwiewdey (Interludes) szmine viou A uazvieu B Tneiisteazidoadwioluil

2.2.1 psinauatiou A Suandrugesiiduviou Introduction WWunsiiaueuun
NUDINAN mﬂmiUiiLmLﬁmﬁmmEJLngjmamafﬂ,ug‘uLLUUG’fuaﬁ’Uﬁumvaaﬂ (Traditional folk
songs) 1 50U Aouflagnauslusuluvdugosiiluviou Head in Wag Head out Fadunisiiaue
6’18LL@JQQ'G]EJMG]@ﬂVlgﬂIUEULLU‘Uﬂ’]i‘Z?’]iJi%IEJﬂ (Repetition) wagn1suusvinusslunsazUszlua
(Variation) wiseuisesndluseninenaunasnasnisinauerinuwe daaaUna (Improvisation) f1y

3 a e o . . 1 o 1
NAUTLNDUVDINUNTLAE (Elements of Jazz) wagn1shkusniuse (Variation) 3nMUI87INUDIE8UBY
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(% L3

mas (Motif) Tugugesililuviou Outro sumdndsAndnualuaznsiinsiest (@vwn Tandoying,
2544)

2.2.2 nsdnauevieu B lunsinausinuzAnuimaluidasunuimuesaies
AURS ﬁgﬂiu'gﬂLL‘U‘Uﬂ’liﬁ’lLﬂuaamﬂﬁﬂﬂmLLU‘UUﬁLaﬂLalEJ’JLLag‘USiLaﬂﬁ’Jﬂﬂug‘ULLUUEI"JUEJ'E]EJﬁLfJuV]'au
Chorus1 uag Chorus2 Inglivieudendunans

2.2.3 Mt nauaviaudon Ao nsutsseninaviou A lumvieu B neuflagnduiay

Aviau A nsou waziliouyiou Chorusl wag Chorus? Mbudugosvaaviou B

AN5199 1 deAamanwaliaslnsias e (Form and Structure) Yo9Was
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2.3 AMviualdssuszanu (Harmony)
Aseusedlaimundssszanuosndu 5 diu aundnnsseussanasuvadeien
(Auwe $A%, 2559) VussRUsznauaussLaaluEowwesnsoenuuULEssUsEay laun
2.3.1 fuuanauuardes (Key signature) fiSsuedldmmunnyuadsanasiliodly
neyuwadsaieluiues (Key A minor) muguwuuwuiviussnanuuuauady (Traditional folk songs)
uarnayuadedluiues (Key B minor) luviou A
2.3.2 AunuaUszinnuasaasa (Chord) Inoidenldnosausyinnaesanulia
(7th chord) Wunan 1wy resaUssANLLaeswLIY (Major?) Aesauseinnluiuesioniy (Minor7) uay
ARIAUITLANABITUILYLIY (Dominant?) $audan1sldAasAULY (Tension chord) Tuviou A wagz
Aoinauay (Slash chord) luview B vungyuaidsalumeiuaztluues
2.3.3 AMuAN13ALEUN1AB3A (Turnaround chord) HiSeusesldimuanisaiy
ynareialugUuuy “unnLiisunedn (Pattern chord)” TuusiazUssinnaesaosalumadliiamun 6 4n
laun
1) wnaLAiguAsdARuY IVM7-iim7-im7-vim7 fidn151daes mmnudy (Tension
chord) Tuunandsuuvieu A ldun Aase Fraj7-Em7-Dm7-Am7(9)(11)
2) WNALASUABSALUY IM7-V7-IM7 vuviau A laun Aasa Dm7-G7-Cmaj7 uwag
AD3A EM7-A7-Dmaj7
3) WNALSUABSALUY VIMT-VTIMT fidinsldmesamudulutisadsuuviou A
laun Aasa Gmaj7- F#7(#9)-Bm7
4) WNALSUABSALUY IVMT7-iim7-vim7 uuvieu A laun AosA Fmaj7-Em7-Am7
5) unaLfisuAes kLY Ussnnaesaidssdng (Pedal point) fifinisldmesamuduy
wazAesaawas (Slash chord) Wundnuuvieu B lokA AosA Am11-Am7/Esus2 (vim11-vim7/iisus2),
AT M AmT7/Fsus2-Am7/Gsus2 (Vi7/IVsus2-viT/Vsus2), A8 S A Am7-Am7/D7 (ViT-viT/IIT), AD 3 A
Bb69-Ab69 (bVII69-bVI69), LAYABS A Gb69-GE9-AbE9-BDEI (bV69-VEI-bVIEI-bVIIEY) Untaualy
EULLUULLW@L%%U@@%@%&AM@ 5 wuu (Payne & Kostka, 2004)
wananguwuuunaiisupesaluviou A Wudiulnguds {issusesdslanivue
posalurteuidon (interludes) TngldAsnsiaulmAeafunuugddu (Unison) indeutululufieng
Wiy antassasituladesseninvevgdluuesuasiailafinluiues (A blues minor scale and
A melodic minor) Aeuflazdsliinesa E7(#9) ndslindanvhevowieudon
2.3.4 nMvuadulaifeuasluun (Scale and Mode) lngeisguiiealanivualiuug
viuamdn (Melody) sglutiulaidsseluiues (A minor scale) fioglulassainsvestulaide 5 s

nanuuumunlnga (Pentatonic scale) AugUkuuLuIMUesiualy (Traditional folk songs) uax
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TudhuvesmsthiauerinuzAnufana (Improvisation) fieuiiesldimunduladsaasinaiedy
LmewaaQ’UiiLaﬂumiﬁ']Lauaﬁﬂwﬁmﬂﬁmmﬁﬁaﬁ
1) msldtuladeaeluues 4 suuuuliun wiuwedaluiues (A natural minor)
waludialuiues (A harmonic minor) tewlladnlanues (A melodic minor) wagtanulnia (A minor
pentatonic) Tuvieu B uudiugesvesviou Chorus 1 wag Chorus 2
2) msldlvun 2 gUuwuulaun temaiieulnun (A dorian mode) uasteniigy
Tuna (A phrygian mode) Tuviou B uudiugesvesviou Chorus 1 uag Chorus 2
2.3.5 fvuan1sdrenauauaziulades (Modulation) \Hunsldisuvunsasuly
nauadedmilnenss TnefFeudssmuanisdionyuadomou A feluil
1) Tudugeeveeviou Head in Wag Head out 51IN9N QYA LITLABSIUNA
183 (C Major to B Major) 5enineaasa Cmaj7 (IM7) vaenaysatdesdiuaasiumensa Em7(im7)
yosniadssfiuaes waznduninguadsduneimieudnssninenesn Bm7(vim7) luwasdn
YDINYUAFLIALNIBT FMaj7(VMT) Voenauaidesdianges
2) ludrutegvesviou Outro lunisdelugduuvutulaides (Scale) lnsendoszozas aidoa
(Chromatic Progression) vaavitagyinussgesvasnas (Motif) 31nieluuesliugionluiuss (A minor
to F minor) flazad aidedluyng a3eiesvonnas lagldnmsdiduwnaisunasauuy IWM7-iim7-

vim7 fifesdenauadsanuvisgyinuetdagveunad

il 4 AT NITuN NReTALUVLNILTISUAD SAUAYNITEENYUTeTuTaN A

viau A
Head in uaz Head out
Fmaj7 Em’ Dm’ Am7addin Dm’ G
0
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I

thunaguados (Modulation)

Ccmaj? 30 € Major 1 D Major Em? A7 pmaj? Gmaj7 F87(29)
0) »
S i it 1 1 1
e

fonaustdos (Modulation)
30 1) Major 14 C Major

Bm’ Gmaj7 FEIEY By Fmajl Em? Am’
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yaegine. 1oy 5wy MunSsing, 2567.
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NN 5 DIUANISATUN NAD SV UL SRR SAlUYaY B (Chorus 1)

viau B
Chorus 1
Am7(ADDID A T(ADDIT) Am’/E Am”/E  gTime. Am’/F Am’/F
0
J 1
el
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mesvg. \ag sTWISy AUNSTINg, 2567.
2NN 6 MIWUANITENTUN NADIAUUULNELTURDTALUYOY B (Chorus 2)
viau B
Chorus 2
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A I i A I
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7t/ /7727 :
Bb&% Abb4
1 [ 1
1 1 Ay d )|
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Wil 7 vouideu (Interludes) lngl¥asn siaulimdeamuuuugdsu (Unison) neuadlunesn E7(#9)

Interlude

f - 1
el Ll

9 1 1 4 — 1 k IFL = = &>
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g, 1ng WSy MunSTIng, 2567.

il 8 Wau Outro ifunmsneluguuuutilaide (Scale) IngarAtsvsymTades (Chromatic Progression) 784
wipeyiueseoeveunas (Motif) luyng Assiounas

Founguador

AWUTFDI A minor AUTOI C*miner 997 4 minor 11 B minor AWUITII B mimor
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— |
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'Q"s‘d.g!— n
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iy M |
Sl : |
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BTNk A N |
i —
e a i |
.

daunauuides
270 D= minor 11! F minor

(5% o

g, 1oy swisy MunSTing, 2567.

2.4 MUUABATIIIL (Time signature) WAz (Rhythm)
Hissuisedldnmundasdemzainuuiituesanilu 2/4 i 4/4 vudamed
HANNEIUTYNINTINIZETS (Swing) wazdemzdviila (Shuffle) WWunisdeadameann 2/4 Tiilunis

TUTIMELUUETS 4/4 seadluats 1 1 TiS9uluuving (Double time) snan1siA1E 9
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UUIATOINTENUNBAUNTDIVBINADIYA (Drum set) WUUEIT UAN1SIAETIMIZNTELADY (Bass drum)

fluauus (Snare) veanaosyARUUTILE UUAINSIVEITIVILIENINN 130-140 PBM

AT 9 NITTIVUNTINIZYDIUNAS

Tempo =70 Swing feel = 140

4 J ] T I e N Ny N
———+ =) i

IR
———

B!

M

1
1
L
1

N

g, g sIusy Aunsying, 2567

2N 10 7957 MUATINIE Swing Uae Shuffle

Swing and Shuffle = 140

J 0L O

S S iiai

mesvg. 1oy sTWNSY ANETIng, 2567.

K

\,f“_}
3
3

)
T

“
M
~

I~

2.5 MuuAgULUUI9AUA3 (Ensemble)
Ji3puissaivualiidusuadn (Small band) ldesduszneuvosnuss uialunis

e Mvualisied ssnundsianun 7 31 16uA Raudanu (san instrument), Guitar, Piano, Keyboard,
Bass, Drum lngansnsoutsnguieissausinamiiiinsussasiomndy 3 ndu duteluil

2.5.1 nguiiussiaman vhuwifivssiasarsiueandnviou A ludiugosvevion
Head in waw Head out wvienslySnugAnUAn 1 (Improvisation) luvlau B ludiugesvawiou
Chorus 1 l¢in fiudau uay Guitar

2.5.2 nguilussiasatuayu ymidiresussiasatuayy (Accompaniment) Ui
99319912 hAzN1IANTUNIADTALULAAZ VDU WAz UITIaIUBIEaARNINYITUBINAN (Counter-
melody) l@lA Guitar Piano Keyboard tag Bass

253 neiuﬁusstmmuquﬁ'qu i vuafian19ue93 a3 (Rhythmic
Foundation) fuuaA13t32909Was (Tempo) AMMUAANAI-LUITBLNas (Dynamic Control) Lag

MUUANSUALUAESENINMIBUTBLNAS (Form and Transition) l9A Bass wag Drum (Sabina, 2001)

A 11 FIungULuURNaue3 (Ensemble)

o

g, 1ng swisy AunSving, 2567.
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2.6 MNUAUNUMYBIATBIAUAT (The Role of Musical Instrument)
MnMsimuagULUUReuAT iFsuBsddimuaunumnisussiadlunsasnguiaie
pupsTuAnssfuoanly felud
2.6.1 fiuBanu (Isan instrument) dnogflunguitussiaamin SeavBondeluil

a

1) viou A Suannludiugesvesviou Introduction LWUAMSUTIIAAAEIATELLS

JroumenLUURuatuTeiues (Traditional folk songs) 1 58U 5eninavieadt 1 - 50 egfiaaivess
Us3Lad ausgludiugesvariou Head in , Head out azidunisiauswunviiussndnaduiuides
Guitar Ingludugesasion Head in agagszninaiosil 87 - 107 wagludiugesvesiou Head out
weEsEninaviesil 211 - 266 wagludugosvosiou Outro axifunmsiaunuudietulades (Scale)
Tngefuszaeasades (Chromatic Progression) vasniesyuesttasvanas (Motif) a1nieluiues
lugrevllaiued (A minor to F minor) flazesadiadlunng a3sfesvenas
2) viou B iFuanludlugosvesiou Chorus 1 ilumsluivinugAnufnm
(Improvisation) 28U ulatd@estotnulnila (A minor pentatonic) Laztonsissuluun (A dorian
mode) sgninaviesit 129 - 158 uagludrugesuesviou Chorus 2 WumstaueinugAnufnim
uuuKkanIUAsY (Trade) AuiASasnunidus seismsthiauedsnzainmissiussgosvounas fme
Guladesewmulnia (A minor pentatonic) s¥inewesdi 164 — 197
2.6.2 Guitar §noglunguii ussiasndnuarussiasatiuauy (Accompaniment)
fieazBuadadeluil
1) viou A Tuunumnisussiaman ludiugeeveavian Head in , Head out 2%
Humsiduunyiuemdnaduiuidesiindany Taelugiugosvesiou Head in azogszmineiosd 59
- 86 wagludugosvasvion Head out azaefseninaviosd 211 - 238
2) viow A luunumnisussiasadvayy ludiugagvesviou Head in , Head

[J

out , azifun1siaunuuAnatiuayuas (Comping on the downbeat.) UualdREIA(Quarter note)
Tudamzats (Swing) wardsmzdniila (Shuffle) musunuunmsdiiunisaeindifiSoukesliimua
0113 wazludiugesveiou Outro aztdunisiauatiuayuwuufnas (Comping on the downbeat.)
vuAlURF191 (Half note) mmgﬂLLUUmioﬁ%ﬁumma%mﬁﬁﬁwL%EmléfﬁmumLaﬂli’é’aﬁ%msﬁw
Tulandes (Scale) Tnwenduszaza3 ude (Chromatic Progression) U899y 081198 08U UNAS
(Motif)

3) viou B luunuimnisussiaanan ludiugesvoaviou Chorus 1 aztdunns
thiaueinueAnUinia (Improvisation) lnsmslituladsasluueiie 4 Uuuu 6ud wiwresala
o3 (A natural minor) leanlufialaiuas (A harmonic minor) wwlafnluiues (A melodic minor)

waztatnulnila (A minor pentatonic) wazldlvug Lonotsauluua (A dorian mode) @aUAUTEIIN
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voudl 113 - 128 wagludrugesvasiou Chorus 2 1unshiauenisussiasiusmananon
vihuasgenraas (Motif) Aeuddliniesnuniduy hiauerinuzAnUinauuuuanidsu (Trade)

4) viou B luunumnisussiasadvayu luadiugesvasvion Chorus 1 kag
Chorus 2 asifun1siauativayuluuiinas (Comping on the downbeat.) uualinRINaL (Whole
note) Firldnsavuazdadiuvesviouinas (Rhythmic) suguuuumssuiunmsnesadifiSoudesld
sty

5) viewdon (interludes) iunstaulingaufunuugidu (Unison) wAsuuly
ludienadeany anlassasatuladesseninaevgdluiueiuaziailanluwes (A blues minor
scale and A melodic minor) Aeufiazdslufinesa E7(#9) nasldndvganie Tusiesfi 108-112 , 159-
163, 198-201

2.6.3 Piano 9neglunguussiasaduauyu (Accompaniment) luviou A uagviou B
UNUIMNISLaUaN ALY Piano dziauluunalinuualdadinauniusasidiuludmizvaanas
mugluuumsiiiunsaesaifiseuiedddmuneliusasiou sudsnsaulidnsufuuvuyddu
(Unison) Tuviewides

2.6.4 Keyboard naglunauussiatatuayy luguhuun1siauasnunsnyinueavan
(Counter-melody) fswasBoadwielud

1) Msiduaeaunsnyiuamaniuviou A azegdiugesuasiou Head in , Head
out lwign1saenUszaIundannIsuIaueiueInanvoIiada1u (Pin instrument) uavdiugag
vaaviou Outro wuultdng gy (Unison) sauiuiindlusuuuunisdretulades (Scale) lngondusses
A3 (Chromatic Progression) Tesvtiagviussgosvasmas (Motif) anneluueslgienlues
(A minor to F minor)

2) MstauaeaLnINYuemantuiey B diugesvinueavasviay Chorus 2 Tu
Fnsiduaeauszanundeuiufuldnianiimdniiauenisussiasihusmdnainviesiuesgos
gaamad (Motif) feuddliaTesnunidus tnauevinueAnuininuuuuaniudsu (Trade)

3) viowdou (Interludes) lunsidusaufuiuugidu (Unison) wndouiululu
amadeaiu 1nlassaieduladessnitevadluuesuaziowladnluiues (A blues minor scale
and A melodic minor) wazgsaeaunsnidnatguszarulugluuug 3 wiaes (Interval: major )
roufiszdaluiinesn E7(#9) ndslindgarieg

2.6.5 Bass 9008 luUNg UUTTLAIAT VAU ULATUTTIAIATUANTINIZTENI1INITLAY
Usznaudwneiunasaye (Rhythm) duvssiasatvayudsslssaumeldasudswetnasa (Root) &

nuazdunsanaluil
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v

1) vou Aludiugosv93v 09U Head in, Head out 93UT31897 2835019
“Walking” Aemsianlusunuualiingad (Quarter note) lumuguuuumssdiiunedaififouiFes
fﬁ’mumﬁy’ﬂugﬂl,l,wm%l,ﬂia (Arpeggio) N1sinaltmuuuA3udes (Chromatic approach) iWamliing
\F9903A3A (Root) UNTIEaIe (Swing) wazdwnedviila (Shuffle) wayludiugesunsviou Outro
atanliingamuuugidu (Unison) Tuguuuumsénelusuuuutiulades (Scale) lnsodoszoza3ades
(Chromatic Progression) vasvitagiinusigagraunas (Motif) 31nieluueslugionluiuas (A minor
to F minor) flazasadesluyne edeiesvesinag

2) viou B ludaugegaaviou Chorus 1, Chorus 2 1umsussiasliniuidos
mama%miﬂmu%’qmzLLazﬁ’mdaumawaﬂLwawugﬂqumieﬁLﬁuﬂai‘mﬁﬁﬁauﬁmﬁmum WaENIT
vauesinusAnUfnaunuuianiuaou (Trade) ludiugosuasiou Chorus 2 ndsaIniiiausnis
UTILAIVIUBINANINNUBEYITUBIL DEVDILWAY (Motif) B9 Guitar laenislalensidauluua (A
phrygian mode)

3) viowdou (interludes) \umsidusudunuugdsu (Unison) adeuduly
lufimniafeliu mnlassaddulaidesseninsevadluueiuaziowladnluiues (A blues minor
scale and A melodic minor) Aoufiazddlufinesa E7(#9) nasldndvganie Tusiesfi 108-112 , 159-
163, 198-201

2.6.6 Drum Fneglunduussiasmunuine fnsandoaduiolui

1) viou A Tneisuainin3uthdenisadns Groove pattern Taun 8 o wds
dugosveaiou Introduction AeuwddIugssvesviou Head in ludruilmdofazidunisaiugy
Jamz (Rhythmic) fuuaruisiveanas (Tempo) MvuaANAs-turvesnas (Dynamic Control)
LAZAIMUANITHUE BUA185ZNI 19V BUVBUNEY (Form and Transition) ULSamazas (Swing) wax
Jumeduia (Shuffle)

2) viou B TneBuannin3uiiifiensasns Groove pattern vavian 8 os nds
dUtosV0IMaU Chorus 2 NOULTE@IUEDEURIaU Head out Tuvion A UuTImIzals (Swing) way
Fomzdwiila (Shuffle) ludrudosaariou Chorus 1 Fvusliuindnuesiewunasilaindiuges
veaieudue ieassdfvesimifninas (Dynamic Control) wagludqugosvasvieu Chorus 2 1u
M aueiinurAnUfnauUuwaniUABY (Trade) Tnslanztasaavnenesudiviou A ilelrmsuis
nswasudneseninwiouvesnal (Form and Transition)

3) viewdeu (Interludes) Jumsiausiuiuwuugidu (Unison) vudnaiuves

TRLNALND ANV INSU AL UAETENINVIDUTDINAS
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2.7 NMSHYLNINAI UG TUZ YUY
HAI1UE3 198557 Maeng Phu Tom Dok (Bees swarm flowers) gnunluineunsly
TAsinsinauoranuassasIFRUAAUNSSLAERSSYFULIUYIR ASIR 5 (The 5 International
symposium on creative fine arts (ISCFA) 2024) neldd oy “Creativity of Cultural Diversity for
a More Harmonious World” 3alag AneuysemanskagdInteans In1Inendusvagaunsinu

v ]

JENINTUN 22-23 Aavney 2567 Wuszuueeulad saunsdunsunsuudedinueaulatduugyy

'
v Yo

(Youtube) iatfingemidlunismennsiaruassassailndunidnluieni (SCFA, 2024)

AN 12 [A5an 15U NauekadIuaT NaTSAN 1UAAUASTUAIANT TEAULINIYIA ATIN 5 (The 5th International

symposium on creative fine arts (ISCFA) 2024)

L INTERNATIONAL
o)) SYMPOSIUM

ON CREATIVE FINE ARTS (15CFA) 2024

g, \ag ISCFA, 2024,

Al 13 OR Code muiauesaduas NassA “Maeng Phu Tom Dok (Bees swarm flowers)” 11471 The 5th
International Symposium on Creative Fine Arts (CRU-ISCFA) 2024 23rd August 2024 at Chandrakasem
Rajabhat University (Online Event) W 3:53:05- 4:03:55

ZEWELG8 a8 Chandrakasem Rajabhat University, 2567.

Al 14 OR Code Maeng Phu Tom Dok (Bees swarm flowers) uuﬁaﬁ’mmaulazfgyﬂ (Youtube)

YLIELTE). 1ag Thaninrut Kammateerawit, 2567.
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asAAulAFUINUE9ETIA

1. 93AA1U bUA1UNSIS g U sunadd (Amangement of Jazz music) #138ulTeala
assassAnusinaeyhussiiutiudaiu “aeuusgaeunen” fgnuseiusliudlusuuuninasany
yhuswuAe) fossdUsznaumanusiuia (Elements of Jazz) iletimunnisadnsassdaununili
fidendmsugilsnuniudavioditetiluunddu Snteilfaeviuesmesmuniiiutiudaiugn
Wanigasdauiluauauninziunniindunsnaunauimus s sun 1 uns senI e Taus sy
SeanuvesUszalnefegluniviedons fusenidedlifuansssuvesiiung fuan

2. M3dngUiuUNAuRTil o a1y s Ut LB (Ensemble ensembles for the
development of Isan folk melodies.) InggandnnisguuuursaunInsiuanlaun Guitar, Piano,
Keyboard, Bass, Drum Lo USSIasaenuns LU LemdnvenunIfut uSaudendnnsuLnAn

a A

& a = o Y| =
YoeiuiInUeS (Texture) TugUwuuusmanifidesszaunegaanunsn (Homophony) U8eeus]
aunsnziunn Afimsanuluendnualvesnunsiutiiudaweilimeatsiueman (Melody) ddu

= ° X = & aa a .

VDUALINIUBDY (Timbre) VOILAYIINLATDIAUATDAIUIINWA (Isan instrument)

3. launinasannsaseassauaunslaglddeain “Maeng Phu Tom Dok (Bees swarm
flowers)” indusuauniaseassanianusavaioneimusssuauniniluguuuunguiuasu]un
sumaldtneunsgarssusulugvuuunuinmslussauunnnitazdediatesulail sl

v sa A Ave v v o & 2 v fo N
assassaruildunidnlunandi wasnuasiassatdadumadenlumssusndinusssununidaiu
AIEITNTATINETIARUAT I UT WA “areuusgaeunen” TugUuuuvansaunsudasiualy aae
9IAUTZNOUVDINUNTUTALALANVINUDINUTIUBATULUUALAL

GEAL

L]

nsasEs SRSt US Y “angusagaonnen” TusUkuuYeINAURIWIaT ATy Ay
4519455 N19AUAS T 199 891 Maeng Phu Tom Dok (Bees swarm flowers) 1 unisinatsviues
Nutudau “UWHIRaNABN” ﬁﬁ@’fmwummﬂa’lamum?ﬁuﬁmﬁmulugﬂLLUUﬁmammﬁm
(Monophony) fimudununnsieusseinavessssunaniuuasgidmennsnls auunasieyaves
aeunagreuneniignimeglumnavyvesmeuuusssuNATUIINgIaN: (ssufauTmusssudany
PNANIEIMINg ds, 2550) thaniiesziuuguuuurestdnussiin 5 @ WehluGeukedsivy
ﬂ'ﬁauLLmﬁGﬂugUqusuawqwﬁﬂum%mﬁumﬂiuL%‘Iaqsuaqﬁuﬁmuﬁ (Texture) WUUYNUBINANTENIN
Guitar uagfiudau AfidvaUszarunesaenunsn (Homophony) 91nNguLAT BsaunTAzTunnly
sULUVIALEN (Small band) fgasdusznouvenuaiLia (Elements of Jazz) luiseswesdsAndnual
wazlaseasne (Jazz Form and Structure) 394m3g (Rhythm) W@geuszanu (Harmony) diiles (Sound)
waznsUaneinyeAnunin (Improvisation) (859 t@13sendiy, 2562) 9nunumnisiiiaus

ASUTILAIVDILATBIAUAT NANANINUEN UANEAIUE DEUDIVIDULNAI I ULAREYID UNAIUAS19ET AL
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gnennslusEAvuvIRLardedirtesulatieiauedassassulusunuunuaunsasaassa
NNSHANNEUTEN I CINUETTUAUATBaULaE TausTINAURS Az U ielianeviussiui udany

[

@ Ay XA o ad v oo
LUUWE‘Uﬂlﬂﬂﬂ']WWUWGU@Q'JW'UﬁiﬁﬂJ@umsWUUqu@aquvL‘VlEJ

n15aAUsI8Na

NUASETIANNAUNSTUT ADNNSHANNAIUIWUSITY 2 TAUSTTUNIUUSUNVD WA LIAUNS

| o a a ] & A P Y a Yo W

senIeTmusssuvesyidarululssmalngfogivniuiioengTusandesldiuinusssuves
yngiuanlulssmaansgaiuinfegluanunewsnunidenundngdaansvalaniiiiniy
waneanulunanrateid 1A dud und S uf o U8 SNANNAI UV WA IAUATNIUNS
UNAUDEASITUEVY AARDITUNUITEITIATNATIAVRITITEANA undsde Lavame (2553)
AlAas19assAUNUsERUsSIas “Danusauln” dmsviuesswauiia tnelauiangvinussainauss
futudau laun ansunladudiuys aneanuauind1iane LU waganeulegaeaunen 1sey
a dy a a o L% o U
Felugduuui udinuasuuuvusaainuateiuiyszaiuduvinueaan (Polyphony) uu
aadUszneuvamguiaunsaziuan lugluuunnussdmiumsosan (Wind Ensemble) wansliiliu
DINSNALNATUAUNS DANUBALAUN TN IUANLA DE19INANNAUNITULT 99D 9L YINUBY WarlATIASIY
YoANAL MM ANAUAS TINaTEAI8NITTINTNUSTTNAURTIUIA I8 LDAETOUANEUNTENNY DY
AUAST T NITULAY gnsauwAauaznisasaussdunalalunisasisassananunisyseius
wassialy dnnadelaasdnusindlusunisssussanauwdalagldiuasinauninuiudaiu

) a A o ° Y a a & 9 & =~ v
LagnsIRgULUUNAURSINaRRagviuesiiutuday ndunanuassassAnuaunsingldie

11 “Maeng Phu Tom Dok (Bees swarm flowers)”

v
VDLAUDLLUS
= a ¢ o & v oo dll a8 a & v oo a4 o =
1. Anwnardasizianeyiueunasiutiudaiudus anfaluiuiiudaiu etiliisey
Seaseuseiustuinndlusuuuunuidedaiassanieuns ilniansnaunauiuusssund
a e &
AUAIUUAUENAIY
2. Anwe9AUITNaUTRIAUAILIAlUATUBUY WU nsiand (Vamp) wisthlUldesnuuueu
a3 19assAneaunslugliuunsUseiusvsaseuiseanldatgiuesmananaussuiusay vinlv
AANEENTUNITIS U UAILIAUUANEYINUBINENINAURTNUTIUDATUNNNTY
3. N190NHUUNAUATIUIULUUBUY 19U 29UnKkUUA (Big band) 340951AaRS1 (Orchestra)
DI NUNUIMA S AU UA T AT IAN AU TN N SHANNEIUTZ NI NAURT DA UAUAURTRZ TUAN

< A Y £% o [ o a a v a 2
Jumadenlinuinusyiusinas dnissuissanas dnauns LLﬁ%E‘\JIWQ



U7 5 atud 2 (WgeniAy - BanAu 2568) NsarInsnauAald dariudufiniaurad

Vol. 5 No. 2 (May - August 2025) [

3 I;"
& Wipitpatanasilpa Journal of Arts, Bunditpatanasilpa Institute of Fine Arts

318A1991984

yusuAaU TausTsuBau Paansaiuineds. (2550). aunLULET L. PraansaimIng1de.
http://www.isan.clubs.chula.ac.th/dontri/index.php?transaction=ai02.php

alwy lanReusny. (2544). FAnanvaluaznIsiATIZA. NTUNY: ISaRuiuiaguaInsel
UMINYAE.

55% WSzl (2562). “esAUsENaUYRIRURAIIIA.” 2719A75AUNTIUAIANTNIAINTA]
UM nende 6, atiufl 1 (unses-Tuneu 2562): 141-162.

A5ednd unedsad, 1y Ussriiud, afgna 1adng. (2553). “nsadsassdunyseiusinas
“Danuseuln” dmiviueewenla.” 113AITUYBIRIANAIT (NYYEFITHTUALIIAUITNS)
22, atufl 3 (fugneu-§unas 2567): 141-162,
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NsaINsRauAad SuARuiuneMuRuaIIsiuAaly ugdald asuedad vinudad
= o A Y a N = ¢ o = U awv Y
waznsanwieItesivatvfaly Tnelinguidmuneg fie Aansed dnfnw U0y uwasyaraiily
nalusgaurd wazuwnd leefmuneenias 3 adu
auuN 1 uns1Au - lWwgu
UUN 2 WewAIAY - A9rIAY

AUUN 3 NUYIPY — SUINAY

USZLANUNAUTILEULNS

Y Y & a [
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1. UnA1N3TY UNAINTBVINIT NIDUNAINIUATINETIA NLauoULIAN BIAAIINS

a aa a v

Va¥g 35115398 UIBNITUIUNITEUNEIToInUaInIBIALAaU wAal f3eendad virudal

wagnsAnwINeItasivauAaly
2. UNAMNITAINNHR nIaunAINUTIIAY NingITesduarvivinusnglude 1. vl
unanudanaiuidedlimemeunsiunsas viedaimilamneu uazliog senitmsniansanves

a [

15815 vivedaiunidu lngnsdaunanuingssuunsainsiaudad aunsadsunausiusyuy
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