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Aims

1. To encourage a wide range of advanced articles in arts,
culture, and arts education

2. To share knowledge and build networks among researct
in arts, culture, and arts education

3. To provide a resource for national and international arti
in arts, culture, and arts education

4. To promote Bunditpatanasilpa Institute of Fine Arts
locally and and globally

Scopes

1. Arts and culture, with an emphasis on dance, music,
visual arts, literature, and ethnomusicology

2. Arts education, including learning management,
teaching, and assessment

3. Interdisciplinary studies in arts, culture, and broader
area

Periodical Issues: Three issues per year

1% Issue (January - April)

2" Issue (May — August)

3 |ssue (September - December)

Contact Wipitpatanasilpa Journal of Arts (WIPIT)
Bunditpatanasilpa Institute of Fine Arts,

119/19 Moo.3 Salaya, Phutthamonthon, Nakhon Pathom
Province, Thailand, 73170

Tel. +66 (0) 02-482-176 # 345

Email: wipit.bpi@gmail.com

Website: https:/s002.tci-thaijo.org/index.php/WIPIT/announcement
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Wipitpatanasilpa Joumal of Arts, Bunditpatanasilpa Institute of Fine Arts

Message from the Editor-in-Chief

The Wipitpatanasilpa Journal of Arts (WIPIT), Volume 5,
No. 1, January — April 2025, is the electronic journal of
Bunditpatanasilpa Institute of Fine Arts, Bangkok, Thailand.
The WIPIT Journal encourages and supports a wide range
of articles by national and international authors advancing
knowledge in arts and culture, including dance, music, visual arts,
literature, and arts education. WIPIT is currently in Tier 2 based
on the Thailand Index Citation Centre (TCl) from 2025-2029.
Each article was reviewed by three reviewers to qualify the
articles published.

This issue includes six research articles, including 1) Ram
Sat Na Tiang in the Lakhon Chatri Performance, 2) The Khon Sot
by Amnuaiphon Troupe, 3) Dancing in the Krua Than Parade,
4) Fon Buangsuang Ku Phanna, 5) Participation in Leaming the
Story of the Elephant King and Nang Phom Hom (The Fragrant-
Haired Lady) Through Painting Creation by the Nong Bua
Community, Phu Luang District, Loei Province, and 6) The Value
and Development of Jingdezhen Porcelain Panel Art in China:
“A Case of Laoyatan Community”. There are two academic
articles, including 1) Physical Fitness Development for Khon
Practitioner and 2) Alternative Harmony Using Axisymmetric
Theory in Music Composition.

The WIPIT Journal of Arts would like to thank the
authors and reviewers who revised and edited these

articles for publication

Assoc. Prof. Dr. Somphop Khieomani
Editor-in-Chief
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Abstract

The objectives of this research, Ram Sat Na Tiang in the lakhon chatri to study 1) an
analysis of the structure and Ram Sat Na Tiang in the lakhon chatri and 2) an analysis of the
identity of the choreography of Ram Sat Na Tiang in the lakhon chatri by studying documents,
textbooks, interview the expert and field study.

The results showed that 1) Ram Sat Na Tiang in the lakhon chatri started with a hand
dance before the beginning to pay respect to the teacher's spirits and souls. It is an important
tradition. The structure of the dance is separated into two parts. The first part is the dance in
a sitting position interpreted from the dramatic text. The second part is a standing dance
without singing until the end of the dance and ends with hand gestures (folding two hands
together) by sitting on the bench. However, the choreography of Ram Sat Na Tiang troupes
showed that both these troupes use the choreography as follows: sot soi mala, kin non ram,
and pathom; from nora dance (thep phanom, khao khwai) together with the dance figure from
Sat Chatri and pat na dance figure. 2) The identity of the choreography of Ram Sat Na Tiang
of Khru Thongbai Rueng-non-Troupe and Thida Promsuwan — Troupe; the results showed that
Ram Sat Na Tiang of two troupes have a similar structure. Khru Thongbai Rueng-Non-Troupe
stayed in Bangkok, so the choreography and the rhythm were similar to the royal theatre.
Nevertheless, Thida Promsuwan Troupe is different; the dance style is fast and strong, similar

to the Nora dance.
Keywords: Ram Sat Na Tiang, lakhon chatri, identity
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Abstract

The article's purpose is to analyse the performing format of the khon sot performed by
the Amnuaiphon troupe in the Lopburi province of Thailand. Research data was collected from
fieldwork, interviews, and informal observation.

The result showed that the Amnuaiphon troupe had been transmitting for about 80
years. Currently, the troupe is run by Amnat Phoon, the leader. The Amnuaiphon troupe was
found to be the only one still performing popularly in the Lopburi province of Thailand. The
dramatic text creation focuses more on the spoken script than the poetic part so the audience
can better understand the narrative. However, the poetic lyrics are compact and fast, which is
different to the style of the khon of the Department of Fine Arts, which uses a lot of phak and
cheracha (narration) to extend the length of the performance. However, both khon performing
types have different styles but still maintain the same structural narrative of the original
Ramakian. There were added characters who were not the main characters in that episode to
make the two types of khon performances different. For example, the Ramakian in the episode
of Thawai Ling, Hanuman Suep Khao in which there is Nang Montho and Nang Kalla Akkhi, who

are the wifes of Thotsakan; these additional characters appeared in the khon sot version.

Keywords: Performing pattern, the khon sot, the khon sot of Amnuaiphon troup
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Abstract

The objectives of the article include 1) studying the history of dance elements of the
Fon Khrua Than on the Poi Luang tradition from the north of Thailand and the transmission of
the dance. Research data were collected from two dance troupes: 1) Mae Khru Bua Riao troupe
and 2) Mae Khru Kritsana Kanchanasurakit. The data was analysed using content analysis
methods and presented as descriptive research.

The result has shown that there were three types of the Fon in the Poi Luang tradition
as follows: 1) Fon Lep, 2) Fon Hae Khru Than, and 3) Fon Muang performing based on
depending on the regional contexts. The khrua was then performed to make merit based on
Buddhist belief; there were the following Fon: Chang Fon Hua Wat, Chang Fon Rap. The area
study contained two different parts, including Fon Lep Chiang Rai by Mae Khru Bua Riao derived
from Pho Khru Som and Pho Khru Kui Suphawasit, which have 16 dance figures connecting one
dance figure; the dance is accompanied by pat kong (northern style music ensemble) playing
Hae Muang or Chiang San Luang. On the other hand, the Fon Klong Uet in Pare province by
Mae Khru Kritsana Kanchanasura; there are the following Fon: Fon Lep or Fon Hae Khrua Than
derived from Mae Khru Pramuan Ritthisin that contain 10 standardised dance figures and 15

dance moves.
Keywords: Northern Thai Dance in the khrua than parade, poi luang, fon muang, fon lep, fon klong uet
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features two performers—one male and one female—and serves as a prototype for both male
and female dancers. The costume design was inspired by traditional Esan attire, with
performers dressed in indigo-dyed fabric and white long-sleeved blouses, reflecting the cultural
heritage of the region. The performance is divided into three segments: 1) paying homage and
seeking forgiveness from the sacred entities protecting the Khmer sanctuary Ku Phanna and
the local community, 2) illustrating the historical background of the sanctuary, and
3) showcasing the unity of the local people in organizing the “Boon Khao Jee Yak” festival to
worship the sanctuary.

The results reveal that the Khmer sanctuary Ku Phanna is a significant archaeological
site and a spiritual anchor for the residents of Phanna Subdistrict and nearby areas.
The researcher developed a creative dance repertoire that incorporates seven principal
movements selected from the 78 traditional Esan dance movements. These include Phra
Phrom Si Na, Chang Tiam Mae, Kon Kha Yaeng, Phiphek Thawai Khru, Kinnari Chom Dok Mai,
Hanuman Thawai Waen, and Un Manora. These movements contribute to valuable creative

work in traditional performing arts and offer a significant cultural resource for future events.

Keywords: fon, worship ceremony, Ku Phanna
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Abstract

This research aimed to 1) study the story of the King of Elephants and Nang Phom Hom in Phu
Luang District, Loei Province, and 2) investigate the participation of the Nong Bua community
in using the story of the King of Elephants and Nang Phom Hom to create paintings in Phu
Luang District, Loei Province. A mixed-methods research approach was employed. The study’s
target group consisted of 45 informants, including local scholars, sub-district cultural experts,
art scholars, community tourism management groups, as well as children and youth. Data
collection tools included semi-structured interviews, focus group discussions, meetings,
satisfaction assessment forms for colouring pictures, and participation assessment forms
related to the story of the Elephant King and Nang Phom Hom. Qualitative data were analyzed
using content analysis, while quantitative data were analyzed using descriptive statistics,
including means and standard deviations.

The study found that: 1) the story of the Elephant King and Nang Phom Hom is a moral tale
that teaches values such as gratitude. Villagers believe that "the spirits of the Elephant King
and Nang Phom Hom still reside in the community," which led them to build a shrine for
worship and hold an annual festival. 2) Participation in using the story of the Elephant King and
Nang Phom Hom to create paintings involves the following steps: (1) Exchanging knowledge
about the story of the Elephant King and Nang Phom Hom, along with the concepts of drawing
and painting; (2) Planning for learing and creativity; (3) Engaging in creative activities; (4)
Critiquing; (5) Evaluating satisfaction with creativity. Overall, the evaluation of satisfaction with
creativity was found to be at the highest level (= 4.71). Additionally, (6) the evaluation of

participation in the creative use of the story was also at the highest level (= 4.64).
Keywords: participation in learning, the tale of the Elephant King and the fragrant-haired Lady, drawing and

painting, Baan Nong Bua community
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Abstract

Jingdezhen's porcelain panel art has a long history and is famous worldwide. Nowadays,
the Laoyatan community provides creativity for porcelain panel art in Jingdezhen. Since then,
the legend of Laoyatan has been left in the history of Chinese ceramics. In recent years, with
the development of globalization and market economy, as well as the country's emphasis on
protecting intangible cultural heritage, the Laoyatan community has faced new development

opportunities and challenges. This topic, "The value and development of Laoyatan porcelain

panel art", mainly uses document analysis and field investigation methods to study the
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porcelain panels and porcelain panel paintings formed the art of Laoyatan porcelain panels. It
has developed the characteristics of Laoyatan and created a porcelain panel cultural
landscape. According to the history and humanities of porcelain art, the humanitarian value
has analyzed the culture, spiritual value, human resources and tourism economy produced by
Laoyatan porcelain arts. The current development faces value and inheritance dilemmas, and
through case analysis, it could relate to the development model of porcelain panel art suitable

for Laoyatan, aiming to promote the sustainable development of porcelain panel art culture.

Keywords: Laoyatan community, porcelain panel art, value, development strategy

Introduction

Jingdezhen is the only city in China named after the name of emperor. After Emperor
Song Zhenzong gave the name Jingde to Jingdezhen, Jing porcelain became famous all over
the world. It is one of the earliest ancient cities in the world to go global. Jingdezhen went
through the Yuan, Ming and Qing Dynasties, and through the establishment of the floating
beam Porcelain Bureau and the imperial kiln factory, Jingdezhen gradually became the national
porcelain-making centre of "the world kiln ware gathering", reaching its peak. Especially in the
three generations of Qingkang, Yong and Qian, the porcelain industry developed to the peak
of history (Ye, 2011). In the late Qing Dynasty and the early Republic of China, Jingdezhen
Ceramics suffered heavy losses during the Industrial Revolution. During the founding of the
People's Republic of China, the development was relatively slow due to the influence of
political turmoil and other factors. However, even with some turbulence, Jingdezhen ceramics
still stand firm in the overall historical process, and the country has paid much attention to
the development of Jingdezhen ceramic culture.

In 2006, Jingdezhen handmade porcelain technology was included in the first batch of
the national intangible cultural heritage list, which is of great practical significance to promote
further the protection and inheritance of Jingdezhen intangible cultural heritage in the
porcelain capital, as well as the international cultural exchange and cooperation of the
thousand-old town (Jingdezhen Yearbook, 2020). Since then, the city has attracted artists,
college students and scholars from all over the country and even the world to live here and
carry out entrepreneurial, living and research activities related to ceramics, promoting the

prosperity of Jingdezhen's ceramic industry.
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In June 2020, with the approval of the Ministry of Culture and Tourism of China,
Jingdezhen set up the "Jingdezhen Ceramic Culture Ecolosgical Protection Experimental Zone"
(Ministry of Culture and Tourism, 2020), which laid a new starting point for the comprehensive
construction of socialist modernization international porcelain capital. Jingdezhen city people's
government issued the national Jingdezhen ceramic culture ecological protection experimental
zone management method that fully embodies the "people-oriented" tenet, adhering to the
"protection, rescue first, rational utilization, inheritance development" protection policy,
protecting the intangible cultural heritage and cultural and natural environment. The policy
efforts to achieve a cultural heritage-rich atmosphere, cultural characteristics, and cultural
characteristics and people benefits as the overall goal (Jingdezhen City People's Government,
2021).

Tourism development conference in Jiangxi province in Jingdezhen, 2021, Jingdezhen
cultural scenic flower areas, Jingdezhen Imperial Kiln Factory National Archaeolosical Site park,
the Museum of the Imperial Kiln, peng home neighbourhood, ancient kiln, folk scenic spot,
sanbao porcelain valley, TaoXiChuan ceramic garden and other representative scenic spots,
the lJingdezhen ceramic culture and development of vivid, fully embodies the urban
development of new achievements and new characteristics.

There is no doubt that the country's emphasis on cultural soft power has made the
splendid local culture, and there are many "ceramic culture mainstays" behind it. Like a fine
piece of porcelain, its billet is his mainstay, and a beautiful porcelain panel painting and white
porcelain panel are its mainstays. The makers of billet and porcelain panels are neglected
groups; they are a person, a workshop, and a group in the community. —— is such a "mainstay
of ceramic culture", and the community porcelain culture they produce deserves attention.

Laoyatan community is by outsiders stationed here for a long time, and spontaneously
formed a porcelain panel village to make a living in the course of 30 years of development
that formed a mature porcelain panel art production process and a relatively completed
industrial chain (from mud, porcelain production, to the porcelain panel painting creation,
spray glaze, kiln, finished products, to sales), so attracted many artists at home and abroad. To
some extent, the convenience of making porcelain panels in the Laoyatan Community is
indispensable for artists. Its development has promoted the prosperity of Jingdezhen ceramic
art and is an important part of the Jingdezhen ceramic handicraft industry. However, at the

same time, it is also faced with development crises such as the low status of porcelain workers,
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lack of identity, reduction of survival and development space, lack of successors of handicraft
skills and fragmentation of cultural memory. Once in the past, there were many similar
communities in Jingdezhen: Lao Factory, Fenghuangshan, Wangwangda, and other porcelain-
making communities, which are all familiar names of the ceramic handicraft industry in the
porcelain-making population of lJingdezhen, but Fenghuang Mountain and Wangwangda
porcelain making area have been eliminated from the urban planning in recent years. In the
future, the next similar community will inevitably be removed or falsely retained (meaning
that the place names will be retained, but all the buildings will be destroyed), which will
seriously affect the protection and development of the local porcelain culture.

Therefore, it is particularly critical to attach importance to and support the sustainable
development of culture and art in Jingdezhen and the Laoyatan Community and to study the
value and development of porcelain panel art in the Laoyatan Community. On the one hand,
it is conducive to preserving the city's cultural heritage and traditional handicrafts, promoting
economic growth, ensuring the continuous inheritance of culture and history, enhancing the
sense of identity and social status of porcelain workers, improving their working and living
conditions, and encouraging the young generation to learn and pass on this ancient handicraft

to maintain Jingdezhen's status as a global ceramic cultural centre.

Purpose of Study

1. To study the development process of porcelain making, the historical evolution and
technological development of porcelain panel art, and the inheritance mode.
2. To analyse the value and influence of the "porcelain making cultural landscape" in

the Laoyatan community, the sustainable development strategies are discussed.

Scope of Research

This study takes the Laoyatan community as an example; in research on the value and
development of Jingdezhen porcelain panel art, researchers use various approaches as follows:
anthropological theories and principles, community sociology theories and principles, theories
and principles of intangible cultural heritage protection and inheritance to study the historical
background of the community, the characteristics of porcelain making industry, porcelain panel
making craft skills, artisans, to obtain porcelain panel making skills, artisans and community
cultural characteristics and their value. Then, the government policies were examined to obtain
the following details: policy support conditions for the inheritance and development of the

Laoyatan community handicrafts, further analysis of the development direction suitable for
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Laoyatan porcelain panel art in order to broaden the development platform of porcelain panel
handcrafts, gain more social recognition, promote the inheritance and sustainable development

of this handicraft. The specific framework is as follows (Figure 1):

Figure 1 A Conceptual Framework Guide Map

Laoyatan Community

porcelain panel art

/\

Intangible cultural heritage protection

Anthropological theory and inheritance theory

g()Ve

Y

Characteristics of porcelain

panel industry Craftsmanship policy
v
Characteristics of Craftsman ] Inheritance and
development

community culture

The value and development of porcelain

panel art in Laoyatan

AN

Broaden the Gain more social Young people

development platform recognition go inherit

Noted. By Lin Huangshan, 2023.
On this basis, the specific contents are determined as follows:

1. Research objectives: The scope of this study includes the evolution and current

situation of the Laoyatan community, the historical development and value embodiment of
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porcelain panel art, and the craftsmen of the Laoyatan community (porcelain panel-making

craftsmen, artists, etc.).

2. Regional scope: The Laoyatan community of Jingdezhen city, located in the village
in the city, is the largest porcelain panel-making community in Jingdezhen, located in the south
of Jingdezhen city. The researchers conducted a selective survey of the porcelain panel
handicraft workshops in the Laoyatan Community and understand the history and culture of

porcelain making in the Laoyatan Community through representative workshops.

3. Time range: From 1988 to now, the time node of the first generation of porcelain
panel-making craftsmen of the Laoyatan community entering the community was around

1988, so the time range is set from 1988 to now.

Research Methodology

The research used literature analysis; researchers collected, sorted out, summarised,
and summarised Jingdezhen porcelain-making culture, porcelain panel-making handicraft, and
academic papers through CNKI, library, and other functional channels to constitute the
theoretical basis.

Field investigation methods are as follows:

1. Field investigation--Conducted a six-month in-depth investigation in Laoyatan.
Through observation and communication with local people, the researcher gained a detailed
understanding of the porcelain-making culture, community environment, and development
status of the Laoyatan community and obtained the real development status of Laoyatan.

2. Interview: Conducted interviews with community porcelain panel arts and crafts,
intangible cultural heritage protection experts, and relevant government personnel, etc,,
obtained detailed information related to porcelain panel technology, the development history
of porcelain panels in the community and the government's policy of protecting intangible
cultural heritage and porcelain making community, and analyzed the inheritance value of
community handicraft and the drawbacks exposed in the development process and the

reasons.

Result

1. History and Craft of Porcelain Panel Art in the Laoyatan Community

1.1 Development and Change of the Laoyatan Community
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Laoyatan community was called "sweet pond" (figure 2). It is located in
Jingdezhen south river. The earliest residents were the late Qing dynasty refugees from Anhui.
Here, every year, farmland floods, forming a village before a mudflat. This attracted many
crows, so to express the flood, so to "gold out and water back," gold crows were named here,
so the name Laoyatan was born (Qiu & Jiang, 2022).

After the founding of the People's Republic of China, there were only nearly 20
local families in the Laoyatan Community, all living by farming and growing vegetables without
any industry. After 1978, China entered a period of comprehensive economic development,
and many private porcelain factories opened in the towns of Jingdezhen. Since 1988, some
craftsmen have set up workshops in Laoyatan, most of which are from Duchang (Guo, 2016).
Since then, the community has changed the appearance of thatched houses, and residents'

living standards have begun to improve.

Figure 2 The appearance of the main street of Laoyatan

Noted. By Lin Huangshan, 2023

In 1995, the top ten porcelain factories in Jingdezhen closed down, and ten
thousand craftsmen were laid off and began to find their way. Thousands of private ceramic
handicraft workshops appeared in Jingdezhen (Zhan, 2020); these changes have provided
favourable conditions for developing porcelain board workshops in the Laoyatan Community.
The porcelain board industry has begun to grow. Now, the handmade workshops and stores in
Laoyatan cover the whole area, and the participation of artists from all over the country has
added vitality and creativity to developing porcelain boards in the Laoyatan Community.

Subsequently, the auxiliary industry also began to flourish. The combination of porcelain
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panels, porcelain panel painting and auxiliary industry formed a set of perfect ecological
industry chains of porcelain panel art, which improved the economic benefits of the
community. Significant changes had taken place in the community and promoted the
development of the ceramic cultural industry in Jingdezhen.

1.2 Development History of Porcelain Panel Art

Porcelain panel, first found in our country in the Tang dynasty "kiln" and "epitaph" unearthed
in the Ming dynasty in Jingdezhen epitaph inscriptions, late Ming dynasty porcelain panel production has
improved, and from the "epitaph" to "ceramic tile" and "porcelain panel painting", used for inlaid furniture,
plaques and some life appliance (figure 3), and slowly formed the form of independent painting porcelain

panel, laid a foundation for the development of porcelain panel art (Zheng & Liu, 2003).

Figure 3 Ming Dynasty baby play picture porcelain panel-large lacquer box

Noted. Zheng & Liu, 2003, P.16

In the Qing Dynasty, hollow "ceramic tiles" appeared in Jingdezhen. Double-sided
porcelain panels were like square boxes, and the firing process was improved. The existing
plaque of You Tao Ling Temple (Figure 4) of the China Ceramic Museum in Jingdezhen is
composed of four hollow square bricks with a total length of 136 cm, 44 cm high and 15 cm
thick, with fine texture and smooth surface (Zheng & Liu, 2003), and the edge is painted with
patterns, reflecting the super high technical level and artistic aesthetic of the porcelain panel
in the middle of the Qing Dynasty loved by the public. Consequently, the porcelain panel

handicraft began to enter the public view.
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Figure 4 Plaque of You Tao Ling Temple in the Qing Dynasty

Noted. By Lin Huangshan, 2023.

In the early years of the Republic of China, the "pearl mountain eight friends"
community (court imperial kiln factory stopped burning, part of the folk pastel and porcelain
prints of painting group, bead mountain eight friends are ten people) established the painting
art—porcelain panel, profound, their descendants will porcelain painting art heritage, to
promote the development of porcelain panel handicraft has played a crucial role.

In 1959, "bead mountain eight friends" posterity Wang Xiliang created a more than 1
meter high, 3 meters wide large porcelain panel ". The cradle of the Jinggangshan" was selected
for the great hall of the Chinese People "hall" (Figure 5). It became the Laoyatan community
porcelain panel of historical advancement and a new opportunity for porcelain panel art

(Wang Mingxuan, personal communication, 2023.09.05).

Figure 5 Wang Xiliang porcelain panel drawing —— " Jinggangshan, Cradle of Revolution

st

q!.u

Noted. Wang Mingxuan, 2023.

Nowadays, the older generation of the Laoyatan is still innovating, expanding various
shapes of porcelain panels and overcoming technical problems. They made large porcelain

panels 4.91 meters long and 2.28 meters wide, which won the Guinness World Record and
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brought more social attention to the porcelain panel-making skills of the Laoyatan community

(Jiang Guoyong, personal communication, 2023.06.10).

1.3 Production Technology and Process of Porcelain Panel in the Laoyatan

Community

As the core driving force of the development of the Laoyatan Community, the
production method of porcelain panels is exquisite and involves multiple stages. The following
is the production process of Liutongyin, the inheritor of antique porcelain panel making, as
revealed through field investigation.

1. Make mud: Pour the mud powder into a little fine material, add water on the
side wall, stir into the mud and place it in a bucket.

2. Next, prepare mud strips, spare long wooden strips, a large wooden board, a
piece of cotton cloth to cover the wooden board, and a long warehouse.

3. Knead the mud: Prepare the mud strips, knead the mud on the wooden board,
knead out the water vapour bubbles in the mud, and knead it into powerful mud strips.

4. Blank pressing: Use a stack to press the clay blank into a flat plate.

5. Trim the blank: Use a cutter to smooth the four sides and a scraper to smooth
the surface. Spread the kaolin bed: Spread the kaolin bed evenly on the kaolin clay powder.
Spread kaolin clay bed: Sprinkle kaolin clay powder evenly on the kaolin bed (Figure 6).

Figure 6 Spread kaolin clay bed

Noted. By Lin Huangshan, 2023.

7. The first drying: move the blank porcelain plate to the outdoor sorghum bed
to dry, wait until it is half dry, and then move it back to the house to continue making.

8. Make support strips: Lay a semi-dry porcelain blank flat, and then cut it into
three trapezoidal blanks, the length of which should be shorter than the porcelain slab.
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9. Apply mud: Clamp the trapezoidal support bar with two wooden bars and
apply mud evenly on the edge of the blank.

10. Glue the support strips: Glue the mud-coated support strips horizontally to
the initially flat porcelain blank, and glue four pieces evenly (Figure 7).
11. Glue the second porcelain blank: Carefully stick the other porcelain blank to

the Supporter bar.

Figure 7 The porcelain panel is being made

Noted. By Lin Huangshan, 2023.

12. Back cover: Glue a cut rectangular blank to the bottom as a bottom support.

13. Top sealing: Cut a small rectangular blank and stick it to the top openins.

14. Second drying: Place the finished product on a wooden frame and dry outdoors
for 3 to 6 days.

15. Polishing: After drying, use fine sandpaper to smooth the porcelain blank.

16. Moisturising: After the porcelain blank is dry, a brush is needed to rehydrate
the surface. Just brush a layer lightly.

17. Underglaze painting: It is painting on the blank. Most people paint blue and
white. Artists or painters will try colour glaze (painting with glaze or splashing glaze).

18. Glaze spraying: The finished porcelain blank is then transported to the glaze
spraying room for spraying. Generally, it is sprayed with white glaze, but customised models

are also sprayed with shadow celadon glaze and pattern glaze.
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Figure 8 Drying product on a wooden

Noted. By Lin Huangshan, 2023.

19. Kiln burning: In the industry, this is also called a full kiln. Place the porcelain
blank vertically on the boron plate, fill the entire kiln, adjust the firing temperature to 1350
degrees, and continue firing for 30-35 hours (Figure 8).

20. Coming out of the kiln: After turning off the kiln fire, wait until the kiln's
temperature naturally cools down, and then slowly remove the porcelain panel.

21. Remove the porcelain panels: Use a hammer to smash the support strips to
get two porcelain panels gently. The backs of the porcelain panels will have white traces of

the support strips' adhesion. This trace represents a style of antique porcelain (Figure 9).

Figure 9 Fallen porcelain panel

Noted. By Lin Huangshan, 2023.

22. Porcelain panel painting: Antique porcelain painters paint on white porcelain
panels, usually imitating the paintings of "Eight Friends of Zhushan." After the painting is
completed, they place it in the kiln and bake it at 800-900 degrees for 20 hours. There are also

artists who perform secondary painting and kiln firing for artistic effect, using pastels, ancient
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colours, and coloured glazes. Professor Ning Gang, the famous Chinese ceramic master, leads
Jingdezhen's underglaze-coloured glazed porcelain.

23. Coming out of the kiln: Wait for the kiln's temperature to cool down naturally,
and then slowly remove the porcelain plate.

Since then, the production of a fine porcelain panel has been completed. Porcelain
panels and paintings interact and merge, forming Laoyatan porcelain panel art. This
achievement reflects collective creativity and is formed by several generations' exploration of
skills and accumulation of labour.

2. Research on the Artistic Value of Porcelain Panel and Sustainable Development
Strategy
2.1 Value of Porcelain Panel Art in Laoyatan Community

Laoyatan community porcelain handicraft is a “skill” to “device” manufacturing
process. It is not only a simple creation process; it is more involved in the natural, social,
cultural, and art. It is the fusion of material value and spiritual value (Li, 2004), embodied in
cultural and artistic value, spiritual value, cultural resources value, and tourism economic value
from four aspects.

Regarding cultural and artistic value, the characteristics of culture and art are
history, content, and art. It is the product of long-term creation by human beings, which is
universally recognized by human beings and can be passed on to future generations. The
development of porcelain panel handicrafts has gone through the cultural changes of the five
times of Tang, Ming, Qing, Republic of China and New China, and itself has profound historical
and cultural value. In porcelain panel painting as a handicraft, craftsmen strive to break through
smooth porcelain panels and white colour in porcelain panel art; the artists pursue beauty,
from picture composition to line outline, from grain to colour design. Each piece is carefully
designed, and porcelain artists, in the Chinese traditional culture artistic innovation, undertake
the culture and artistic aesthetic as one of the double missions, forming a unique community
culture and art with a strong cultural and artistic value.

Spiritual value: In Jingdezhen, “buy porcelain panel to Laoyatan” is passed down
from generation to generation of the Laoyatan community panel craftsmen who stick the glory
of the struggle; they wrote the Laoyatan panel art legend, which contains a “Laoyatan spirit.”
This spirit is the traditional spirit of the Chinese nation: the arduous strugsle, the spirit of great

craftsmen.
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These inherited porcelain panel handicrafts and valuable experiences of the
Laoyatan Community are not only precious intangible cultural heritage but also help to carry
forward the local people's cultural confidence and enhance the residents' cultural cohesion.
Therefore, the significance of handicrafts today has gone far beyond the object itself and has
become the symbol of spiritual value, which is of great significance for promoting the
inheritance and development of Chinese traditional culture.

Human resources value: From survival to development, the Laoyatan community,
after labour to create formed a set of porcelain panel art ecology, porcelain panel, art, auxiliary,
art fusion, provides people with an understanding of porcelain panel art education of living
space, dynamic cooperation, the resources formed the Laoyatan living, real porcelain cultural
landscape, like a miniature version “Qingming river figure”, constantly attracted people from
all over the world to experience here, become the Jingdezhen indispensable cultural
resources, promote the different cultural fusion, to create again.

Tourism economic value: Porcelain panel art promotes the development of
diversified industries in the community and also improves the life of residents in the Laoyatan
Community. The formation of the ecological industry chain of the porcelain panel art
complements each other. It has contributed to the protection and regeneration of traditional
porcelain panel culture (re-creation). The external inclusiveness of the Laoyatan community
has attracted the gathering of art groups and promoted the rapid growth of artists' studios,
porcelain board workshops, and shops for various life needs, providing residents with more
employment and entrepreneurial opportunities. As the mainstay economy of the community
is stable,the multilateral economy begins to develop, the service of each workshop is more
humanized, and the research activities gradually increase, which lays a foundation for cultural

tourism and has the economic value of tourism.

2.2 Inheritance and Development of the Laoyatan Porcelain Panel Art
The porcelain panel art in the Laoyatan community has lacked effective
management for a long time and is faced with the dilemma of inheritance, all factors restricting
its development. To avoid the same development model, the community can find a new
model suitable for its development.
Fujian Three Lane and Seven Lane Community Museum in China was once a

rich cultural heritage and has been an ageing decline community since 2011 under national
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policy support; our country's cultural city community adheres to the "regional, traditional,
memory, and residents" management mode, to the community itself for the museum hall,
make the traditional culture live (Sun, 2018, pp.108-123). The Three Lane and Seven Lane
Community Museum have become a hot cultural tourism attraction in China.

The porcelain panel art in the Laoyatan community is alive and vigorous, similar
to the three lane and seven lane community museum. In the face of "living" heritage,
protection should be dynamic and continuous rather than treating cultural heritage in isolation.
The management mode of a community museum differs from a traditional museum's fixed
display mode. It pays attention to the active display and participation of cultural forms. Its
combination with the porcelain panel art and culture of the Laoyatan community may
promote the arrival of a new era of the development of Jingdezhen community culture.

The core concept management mode of the community museum is as follows:
the construction of Laoyatan community museum, development of culture studies, cultural
tourism, cultural night market, implementation: the museum is the community, the community
is the concept of the museum, “people-oriented” as the core, set up porcelain-panel art
centre pavilion, live display experience area, porcelain panel art and many more.
Comprehensive propaganda to Laoyatan community museum, the Laoyatan community
porcelain culture and cultural landscape living, the community museum into the household
porcelain  workshop, community residents actively participate in community museum
construction management, let every Laoyatan porcelain craftsmen have an identity to their
skills, to the community has a sense of belonging, encourage more young people to stay in
Laoyatan to learn porcelain panel making crafts, and start businesses with this technology to
create more social value, cultural and artistic value, eventually promote the sustainable

development of porcelain panel art and culture.

Discussion and Conclusions

Based on the investigation and analysis, the following conclusions and research findings
are as follows:

1. This study reveals the profound historical background and rich cultural inheritance
of the porcelain panel art in The Laoyatan community. The study found that the Laoyatan
Community has experienced significant development and change. Since 1988, the community
has gradually developed into an important base of porcelain panel art (Guo, 2016). Especially
in the second half of the 20th century, with the rise of private porcelain factories and the

increase of porcelain panel workshops, the Laoyatan Community gradually formed a perfect
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ecological industry chain of porcelain panel art. It shows the technological innovation and the
evolution of artistic style from ancient times to the present and reflects the profound heritage
and innovative ability of the Laoyatan Community in the aspect of porcelain panel art
production.

2. The porcelain panel art and handicraft is a traditional Chinese folk handicraft. It has
experienced the trauma of industrial civilization, benefited from the promotion of the market
economy, survived the setbacks of major epidemics and natural disasters, and is about to
develop in a new era of cultural tourism under the protection of intangible cultural heritage.
This study puts forward the Laoyatan community porcelain panel art sustainable development
strategy, emphasizes the community museum model and the importance of the Laoyatan
porcelain panel art, community museum model can bring the Laoyatan community broader
development space, can be good retain Laoyatan residents and young people, in the original
space of developing porcelain panel art, promote the development of a new era of Jingdezhen

community culture.

Suggestions

This study can further promote the protection, inheritance, and development of

porcelain panel art. Now, the following suggestions are:

1. Strengthen the protection and dissemination of cultural heritage: GovernmentTnt
and relevant cultural institutions strengthen the protection of the Laoyatan porcelain panel
art, formulate corresponding cultural heritage protection policies and provide financial support.
At the same time, historical and cultural values can be popular through the media and

educational projects to the public and by increasing social awareness and attention to art.

2. Promote technological innovation and process improvement: Encourage and support
porcelain panel artists and craftsmen to implement technological innovation and process
improvement to meet the needs of the modern market. At the same time, technical seminars
and process training courses are suggested to explore the combination of modern design
concepts and traditional techniques while preserving traditional skills.

3. Develop community cultural tourism and publicity and exchange: Use the porcelain
panel art resources of the Laoyatan community to develop cultural tourism projects, such as
porcelain panel art workshops, exhibitions, and interactive experience activities. Attract tourists
to participate in and experience the porcelain panel production process, creating more

employment and exhibition opportunities for artists and craftsmen.
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Abstract

Khon is a performing art that involves various forms of body movement. These vary
depending on the personality of each character: Phra (the male character), Nang (the female
character), Yak (the demon character) and Ling (the monkey character). Therefore, khon
students or practitioners need good physical fitness to develop their skills and competence
and perform best according to the traditional Khon dance patterns. From the study, Phra and
Nang were characters that emphasized the deliciated expressions.; they required the flexibility
of their body. Hence, to settle a beautiful posture with good balance, yoga activities could be
practised along with practising dance skills to develop physical fitness and improve and
increase the core muscle strength of the Phra and Nang performers.

On the other hand, Yak was a character that required endurance and muscular strength.
The endurance of the cardiovascular system and resistance training would enhance muscle
and bone strength, whereas Ling was a character that required physical fitness related to many
skills, such as speed, that the Ling performer should practice by running short distances at
maximum speed, such as running a 50-meter sprint. Moreover, Ling performer needs to
develop muscle power, the training that allows the muscles to exert maximum force in a short
period of time, such as throwing, jumping, and somersaulting. Further is the development of
agility, which is the skill of changing the direction of movement in a short period, such as
practising zigzag, turning, and running. As a result, khon learners and khon teachers should
know about building physical fitness, which is necessary for practising and performing,
efficiently performing, and preventing injuries. Providing many training activities affects

performance thoroughly.
Keywords: physical fitness, khon practitioner, khon training
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TngvivnsnsidanluguansdstuiimnalndidestuinuemsidanlufnBueiain fdufiFou vio
finazdesdianssaninnianiednuainus (Speed) Mdsvasndnuiile (Muscle Powen) A271
AaoLAYIah (Adility) 15398 (Balance) waznisvineudiuszanuiu (Coordination) wieldlu
nsidaniliigniesuaruaends asduldiinsiindaloutu danulndiAsstunisfinfn mee
Maﬂmiwuﬁ’mﬂ@ﬂ’]SNﬂi’NmEJ’eJEJNﬁ,JiULL‘U‘U finsfinarndeluenn dfanmsinuuuitiluuagnsiing
I8 Yonanagiiniitewmunvingmanngdaduddadunsiindedmuiaussonim $1ane
Atumugludnde femnifdeuldamuiuimingSeulvudomssussavaudisaluns
Anvinundnnisvesnistinlouldti fidsusufufiasdesfiaussnamynamedin noudmiunisin
nsitus wasdostumsuiadulussriadinfne

AUTIANINNINB VIR UL

deotemevisuuuunisuandlau andnwazveadiouluy wazwuammanistindialawdeasy
NANYILENAITNIIVINT NTEUAvalfT s duuigRaduaz{idervigdunisiamun
aussnamssne agwuingisoulvunsedfianduduandlyuazdesiianssanimmaniglundassuia
uansnsfulUnudnuziiaas el

AW 6 urgdleusyauaniaussan M enIeIntuamsugieuly

o a

UN Ny

i PH

ANNULINKTTBINAINLL
100
msyhaundseauny ANNBANUVBINAINLID

naUnzen ANEAvEY

. ANNaaNUYadIszuUnlaLey
MINTIN oA
Tvadeuidon

ANNAFRILAEIIBIN ' 29AUsENBUVBITIME

MaWBININLID AN

VIIELIS). BUWA EITIUIN, 2566.
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WUINNNITARILIENTIANINNIN8 VB TEU LYY
1NNTIATIEVANTIANINNIINETULAREAUA LN YL YRIFIAEATINUI NNFIAEATABI

AussaNINNINefiduTuSAUauAIM (Health-Related Physical Fitness) nﬂé’mﬂwﬁugmimzﬁu
Fuansnstusenly wavaussanmynanefiduiusiuinuy (Skill-Related Physical Fitness) $umz
ranLdnuETesiazas fall

wiz Sududesdiaussaninnniediiuanugavgy earUsenauTedsinig NIV
wagn1svieuUszauiu Tuseduann aussanmnenenuaugs wasna1ujisen lussiutes

we Sndudesdianssanmvneniesueuganey a3AUsENaUYITINY NINTIN
waznsvinuUszauiy lusgduann aussanmnieniesuausl wasnaiufisen Tussiuiles

s Sndudeosilaussanmmemesuaruudusweandiile anueamuseniuile
Adwoandnile mvsei uaznsvheuUszanuiu Tussduun aussonnsnmeduauinugu
ANULEY waztauiszen Tusedutey

a9 ndusedlaussaninnianiesiuaunaoiwaaliedly n1sviulszatuiy
s RS mweavuvesnduile ueeindweanduie Tuseduinn aussoa ey
asrUsEnavYesTnig lussautey

SoasiinasunsuiaussnammemedulafifianudndusediFeunsodfinluusazngun

azAsudd Jsmsdaliinsindilefmuianssnnwnsnisaugllfunsininuzmangdat e
thiefenssunisindelmsnanie viensesnidsmenildinifielnsinlundas fudaumay
yane iaANELN kegimassnnmiemsanzadlundasshasasidosisyansom fed

wsznazuns iuiazasiifuansdesiisuianasdadiuiiansny Wwunsuanseend
gouden duinuansddudosiiaussanmmaniesuanudaveuuazesdusznauvesirsnelusyu
Fan Bnviadsdesdianssaninludiunimssiafia asfasumsthianssuloazufinmudlsunsin
sinwruigiad msznisinleanfunisindioaiuadeanudangy anuufausswesnduie
ununad i Inn1smssiaiin suuuuRenssudunaedeulmlngliimdnilumaiuauuduse
voandunile uanfuuumsedeulmuesdode dussnszunnilos luifedldaunsalimunzdmiuynne
e

fntg \Jufazasidesuanseaniennuudouss dnds dnuansazdosdaussaninma
mefunnueanuranduie anuuduswendie anueanuresszuuilanaylnadouien
nsElndaeusIR L (Resistance Training) wnsiinuuuldming? (Body Weight) wie wuulgaunsal
(Weight Training) \uguuuuniseanidsnisfiagtaeiuauuiusmondmiiowasnsegn fuans
é’ﬂémﬂﬁmmﬁwﬁmﬁumsﬂﬂmmLL%aLmsuaaﬂé’wmﬁam waznduioununansdii sz
ndaniletandnilldannlumadousazmauans mnndadevuasndioununansdidlaiudauss
wdmarensuindulussminadou iesswiainiswandld uenannimngiFeusnufindranden
fudsussdendaaaliinmstininuziinmuauysaliesonlugnisuansiiamsnuauaiy

a4 1uiazasifeansanssnawenefiduiusiuinvgnatedunudeyasin
A19ATIEsidnsiy agiinasuienisiilusunsunisilnanssoninnisnie inainvaeuas
amzzasiuiauaussanmlussaziuie 1) A1uis (Speed) Asiindrensissvesdudae
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AUEIg9aR WU MTAsEUIUY 50 wes uenainaztdumsiinilewannarinudy melaaUIuids
Wauszuumglaluaiswdendnsiae danisszitlunisiinannuiifie flnarseudusiinieuazia
wiennduilelinuvanneunisiinanuda 2) fdwesndnuiie (Muscle Power) Aon1siiniilsy
ndundlevonussgeamluszernandud 1wy mavju v ¥ nslan nsidni nisinddsdungdaou
msUszfiuanuudusweindeutewhnsin mszmsinddivendiiodesorduaussanin
NNBIUANLLIILTIAIVARUAIET WndnSeudnInauulusieaibiingURmvensein
nsundUld 3) anuadesumaiiedls (Agility) fenistinliiniFeuddeuiiamensndeulniluna
fivn57 wuuilndidaeiauianuupairaesiodly wu nsindadnuen Sandud Jedeundn nsiln
armndesuadriadliiuisuuuunisiinfiaynauy fudu minasdaoutihnsfinunuszgndluduou
szvhliiniSeuinrunsziotesulunsdey wlvnnsSeulauliyude

WUININTUSTEUANTTANINN 9N

Hlengiasuiinudlanasnsiuiannud diisd fuanssan MmN IsLasiuIN1anIg
fimunaussanwamedniufifeulauudadu Al
Useidiuaussonmynamerasiiouiieglussduladladisusuinasiung viedinsfamundumntes

1% = v = A

saumdsiinudtladnusznisuilaienis
ALl

WedlallalUguiigunauuasnain1sisey unauilfideureuniiog 1 auuInIwazIsn1sUseiuy
=

b

)

aussaNImnIeNIevesiseulrunusULUUYeINIUNARNYY lnelsieasidensail

A5199 1 975 NNAUSENDUYENTNTION TN NN IGUALTIENTSNINaOY

FYNIINAABUAUITANTINNIINTY aaﬁﬂiznaumaeamsamwmemEJ
1. Fadmedn (Weight) 29AUIZNOUVDIT NS
2. Jndugs (Height) (Body Composition)

AALALNAI LI ANAYRLIANE
(Body Mass Index : BMI)

3. tasadaludnanth AUDDUAD
(Sit and Reach)) (Flexibility)
4. fuituszend 30 Junf Arukdousauazamesmuvesnd e
(30 Seconds Modified Push Ups) (Muscle Strength and Endurance)

5. qn-ifs 60 Junfl
(60 Seconds Sit Ups)
6. Bupnitiuas 3 undi ANOANUTDITE UL ALAE
(3 Minutes Step Up and Down) lraivuidon

(Cardiovascular Endurance)

YLIELMF. N WUUNARBULAINTINIATTIUANTTANMMINTBvetinS ey sedulisendnui(eny 13 - 18 U), (w.6),
2562, ATUNAANW.
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ANSNN 2 MITIUNATINTTINAUTION NN NNIYTIINTI5AYTINIaN e (Bodly Mass Index : BMI)

5189N15A¥RNan1e (Body Mass Index : BMI) / (Rlansu / a15191uns)

918 e HOULN MY GEG L Vi 97U
13 Y8l 12.02 a%un 12.03 - 17.42 17.43 - 21.60 21.61-25.76 25.77 %ulﬂ
‘Vifﬁfl 12.74 aun 12.75 - 17.36 17.37 - 21.64 21.65 - 25.85 25.86 %uiﬂ
14 U4 1253 asn 12.54 - 17.65 17.66 - 21.95 21.96 - 26.26 26.27 ’TTMIU
‘Vifﬁq 13.19 N 13.20 - 18.05 18.06 - 22.93 22.94 - 26.91 26.92 %MIU
15 %l 12.72 aun 12.73 - 18.65 18.66 — 23.24 23.25 - 2741 27.42 %ulﬂ
‘Vifﬁq 13.65 N 13.66 - 19.65 19.66 - 23.80 23.81 - 27.89 27.90 %uiﬂ
16 %8l 13.30 aqn 13.31 - 18.57 18.58 - 23.60 23.61 -28.20 28.21 %ulﬂ
'Viiﬁq 13.88 aun 13.89 - 20.06 20.07 - 24.34 24.35 - 28.47 28.48 %U‘LU
17 %8l 113.88 aun 13.89 - 19.06 19.07 - 23.87 23.88 - 28.69 28.70 %MIU
‘Viiﬁ\‘i 13.92 aan 13.93 - 19.81 19.82 - 24.44 24.45 - 2891 28.92 %U‘LU
18 %8l 13.97 aun 13.98 - 18.97 18.98 - 23.86 2387 - 28.73 28.74 %MIU
‘Vii‘ﬁ\‘i 1418 aun 14.19 - 19.85 19.86 - 24.62 24.63 - 29.40 29.41 %U‘LU

YLIENE. 1IN LUUNARBULAZINAIINNATTIUANTIONMTNINI8vesiniTey sedudseudne (eng 13 - 18 1),
(W.24), 2562, NSUNAANY.

AT 3 §ITNNAINIWTFINEUTIN TN NNIET I8N 58831 UT19mI7 (Sit and Reach)

578N151998A2 LlUT19% (Sit and Reach) / (LUURLUAS)

918 LNl AN 7 U1unana 7 LN
13 el 5 891 6-10 11-15 16 - 20 21 By
N 5 a93 6-11 12-16 17 - 22 23 gl
14 %18 5 a3 6-11 12- 16 17 - 22 23 Guly
VIS 7 aan 8- 13 14 - 18 19 - 23 24 Fulld
15 %8 7 8-13 14 - 19 20 - 24 25 Fuly
Vi 7 A 8-14 15 - 20 21-26 27 Buly
16 Y 7 @33 8-13 14- 19 20- 25 26 Fuly
Wi 8 A 9-14 15- 21 22-21 | 287l
17 e 7 an 8- 13 14 - 20 21-27 28 Buly
Wi 8 A 9-15 16 - 21 22-28 | 29 4l
18 e 8 aun 9-15 16 - 21 22-28 29 Fuly
N9 9 A8 10 - 15 16 - 22 23-29 30 3l

YIELME. 1N WUUNARBULAINATINIATTIUENTTANMTNaNIBvetinS ey sedulseudnw (e1g 13 - 18 U),
(W.24), 2562, NSUNAANY.



1 08 U7 5 atufl 1 @WnsAY - wwew 2568)
Vol. 5 No. 1 (January - April 2025)

A MsarsInsnauAal dandutudfiniaudad
Y ) }f Wipitpatanasilpa Journal of Arts, Bunditpatanasilpa Institute of Fine Arts

A13N90 4 §I5NNIUIATTIAUTININNNMIETIENIAUNLUTZENE 30 T (30 Seconds Modified Push Ups)

iﬂﬂn’liﬁu‘ﬁuﬂizwﬁ 30 19 (30 Seconds Modified Push Ups) / (A)

918 e AN M Uunans 2 LN
13 8 11 qan 12-19 20 - 26 27-33 3.l
N4 10 a9 11-17 18 - 23 24 - 29 30 Fuly
14 Y 13 a9 14 - 20 21-27 28 - 35 36 Fuly
Vi 11 A 12-17 18 - 24 25-30 | 31%uly
15 P18 13 A 14 - 20 21-27 28-35 | 367l
I 12 aan 12-19 20 - 26 27-33 | 34.4uly
16 P18 15 A 16 - 22 23-29 30-36 | 37 2uly
Wi 14 aun 15- 21 22-28 29-36 | 37l
17 1Y 16 A 17 - 24 25-32 33-40 | a1 uly
Wt 15 an 16 - 22 23-29 30-36 | 37 3uly
18 8 18 A 19 - 25 26 - 32 33-40 | 41 3uly
Wt 18 Aaarn 19 - 24 25 - 31 32-37 | 38 7uly

VLY. N LUUNAABULAZINAINNATTIUANTTaNMMaINIevesiniFey sedudsendnu(eny 13 - 18 T), (u.24),

2562, NSUNARN®W.

A5 5 MITIUNATUINTFINAUTININYNNIETIINTTN - 113 60 TU17] (60 Seconds Sit Ups)

31UN134N - 113 60 Uil (60 Seconds Sit Ups) / (A%9)

918 LNl AN 7 U1unans 7 LN
13 8 18aun | 19-27 28 - 37 38 - 46 a7 %/l
Vi 15800 | 16-23 20 -32 33-40 | 41 3uly
14 18 19 qan | 2029 30 - 38 39-48 | 49 quly
Wi 15881 | 16-24 25 - 33 34-42 | 433uly
15 a0 20au1 | 21-30 31-39 40 - 49 50 Fuly
Wi 18 aun | 19-26 27- 35 36-44 | 4534y
16 e 21aun | 22-31 32 - 40 41 - a9 50 Fuly
W 19 qan | 2028 29 - 37 38-46 | 47 Guld
17 el 22811 | 23-31 32- 41 42-50 | 513l
Vi) 21aun | 20-30 31-39 10-47 | 483l
18 %8 22 833 23 - 31 32 - 41 42 - 51 52 31l
i 220N | 23-31 32-40 41-48 | 49 Y

YAV, N LUUNARBULAZINAINNATTIUANTTaNMMaNIevesinitey sedudsendnui(ey 13 - 18 T), (u.24),

2562, NSUNARNW.
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AN9197 6 FI5 NI TTIUUTINTNINMIETIEINITEUEINYITUAS 3 1479 (3 Minutes Step Up and Down)

$18N158UBNINTUAS 3 UTl (3 Minutes Step Up and Down) / (A39)

918 e AN M Uunans 2 LN
13 -~ 98awn | 99-123 | 124-149 | 150-168 | 169 3wl
VOIR 96w | 97-117 | 118-139 | 140-151 | 152 auld
14 %Y 104 @931 | 105-129 130 - 154 155 - 170 171 3l
v 100 aun | 101-123 | 124-146 | 147-159 | 160 Zuly
15 %18 104 asun | 105 - 130 131 - 155 156 - 172 173 3uly
W 101 asn | 102-124 | 125-147 | 148-164 | 165 Zuly
16 918 106 g | 107-131 | 132-156 | 157-175 | 176 2yl
W 10200 | 103-125 | 126-149 | 150-171 | 172 3uly
17 318 108 g | 109-135 | 136-161 | 162-180 | 181 Zuly
VOIR 104 a0n | 105-129 | 130-153 | 154-174 | 175 3uly
18 18 108 asn | 109-135 | 136-162 | 163-187 | 188 Zuly
N 108 asun | 109 - 131 132 - 156 157 - 180 181 Ful

VLY. 1IN LUUNARBULAZINAINNATTIUANTTaNMMaNIevesiniFey sedudsendnu(eny 13 - 18 T), (u.24),
2562, NSUNAANWY.

d5lduazanusne

GEL

Tyuidudavznsuansidesiinisiadeulmienelusuiuusing q auyadn dnvazesd
axasfildFuunum Ae wsz w1 §nd uazds Fudaziazasiiinuaninadeulnianiiou
uazuAnaaiy JefiFoundediagilnialaudnduazdesdianssanimmenieindendmniunisiou
TnsnsfiaeummhnsUssduanssonmyinmedesiuresidoudiolimaudsamunioudusiane
vngiSeuiiaussaningameinitnamiuinsg ie livsnzausunsiindnu fasunisiiuiy
ﬁ'«mﬁimmﬁﬂ’wmauSiamwmamamuﬁlﬂﬁ’umiﬂﬂﬁﬂwmamgﬁaﬂimmﬁ’wé’ﬂmié’fwialﬂﬁ

Asilmilefaunauwdsavesndiuile (Muscle Strength) @1unsavinldgaenasiln
Tnel#usedu (Resistance Training) Viannsflnuuulduiruninga(Body Weight) wie wuuldgunsal
(Weight Training) fegsvidlnuuuldinnnsduusedueu vin Planks %1 Push-Ups %11 Squat
%39 ¥ Sit-Up

nsfiniilewtmunainueanureandiuile (Muscle Endurance) awsaUszgndainnisiin
UfoAvimsungaad wumsiingiua msfindaas msfing i TneagliinEsuiindiuauedsivin
Y viouutuniwng

msintemurnnudangu (Flexibility) Aonisilnlsfyudenesiauldiduaiiuauisa
asansaifiumudavguussiniFouainnsilniaungiad 1wy nsdafle nsdauvy 1uuszd
ogudn usiduilimsuesiufensiadeulmvestelng uasteasinn Aanssuloas vie Aanssunis
amBennduioidufnssuiivanaudendu asmsdnfanssunidamieandunie uardosio
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Hudseddeunisiieulnd wazdfoRsnaseoudniuiow msenstamieand e uazteste
usnIINTLiLaNTIANINNIMEFuAL Bamguuda Siaetestunisuinduannisiinialyy
anene

MmN LeanuvesszuLilauasivaivudon (Cardiovascular Endurance) fio
mMsfinfiGenmeafiuidn msilnuuunelsdn Aenseendidamelidnsnisdurewilosguszana
Yovay 60 vasdnnisiiuvesiilagean mnaglvidnladistudoniseandidinefisdnniles
Uunans Tusaefleanidmefiannsoyaviedearslinefiuusslondy 4 ainmsdiaseiinunis
Funavesfidou msindalvutudufanssudiiauanuesnuesssuuiila uarlvaioudon
Iiweoauas isnedimsufoiviimenisiedeulmlissnmeldoonussedwasinaueidunaiu i
AsfaeuannsalviinGoy Wuuelsla v3e thAanssuimiifinisiadeudidu sinuea uiainmuea
uindteliAnemaynauulunsSeu

pefUszNEaUB9319n18 (Body Composition) ludadiuvesndnuiesulafulusianig
anunsausliudmenisindviiuianie vinardviusanigvesdniseuiauinvungdainsyull
dodruvatludulusanegs vle asaeuainsaUszdiuangusiweninseulalaenisdunn mnas
finnsaiuinnisidniseuileiulusraneguduguassadenisiisunienisiinlau
Aso1akuz bl suanluiuienisauauemswaresniainewuukelsdn Avztelnluliu
Tusnefidndufianas uazihnandmilofintu dwaliiaguamynamefifmanzfunngeulu

MsfiniflewnAmE (Speed) Wumsinlidnizeundeuiangandaluganislunan

Y A = a o = a I = 2 o & sa =
Muiian nawafnudenldnisiauiun 50 was Wunsiinanus Meilagenaussendianssuduy 9
A dl' A v [ ! a A a o QA 4 1 a =
isvwuunmsedeulmiieaieiy wu inadades inadsEn sdufanssuaiugluiunisiseu vie
nsenlvula
o A o o w 1% & - =9 Yo A v I3
nsHnieRmuIMaeInanile (Muscle Power) fia nsinlvitniseuldninuudusaves
nauileeanusslunaiduigs wuuinluunnsatundnnisnisiniasvesnduiile A n1senFfenT
WNAZWY N13TUAY 150N15NTELANKULEY TtiagddoudsfosUszdliunnuudussiugiuvetinb ey
uwiazaunawinIsEnfieann1singURmauaznsuinidy WesnnsiinidainSeuassiotonuss
v 2 o - oo’ = Ql' Y a < v
giliiian InensufuRvuiliniteunliudusmeniainnudediianisuiaiula

nstnflemuIAuAgesAalIadly (Aglity) annisdnwmulnduguaudfeudaigs

Y

)}

ol

gu

2

devvdeall fAaluasdsoraiinfanssuiiasuasisainuadesuaaiiaslidisfanssualidnisou
wasulLUULUAIUAANI9981959AL57 1w N1539BNLeN A15Ieladu nse nanssuuNdsULUUNT
wasulmipany 9 fu
=2 d' v Y I =2 d' = Yo o Ly [

nsHnLeWAILIN1TMSIAI (Balance) Wunsiniiastnlvtudiazasnns ins1eanyuenis
wanalyutiy aziivimnabiguansasiemssinegiuniunstuenvin n15Auaey N155uasy N1sEuUY
FIU50 WATNTNTIAIMUULAZOUN LU AITATIANG NITIIUIIVOIFIALATAN o) NISHALNaNAMUINTS
N399I msEnAvgluiunsiininyemaungAaduasnsiinlay wielvisenievesiianauinaiy

a [y ]

AUTUAUIININITUR TR uanandninaussiudngisoudiauaunsalunisnseialud agadsli

q

A 3EURNAMLLTILTIVBINa 1 HBUNUNAEIFILESHIINNITENUNG N1z ALUTLsIveInauile
WNUNAETI ALl AN TN TR
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=2 dll v o d‘ U . . v a 2 v
n1sENLeMLIN1SYIUAUsEa1uiY (Coordination) Wnissuynauaglasuniswaiun
1% dy =% o a 6 [ [ g a ~ ! d‘

aussanwauiiannsiniinwemaungAadlaensadudseilutusey Weemnviimensiadeulm
maungAadiulinisindeulmeivizineatsdiundouiu dwalissuuussamanisvediioy
Iegninlieuausismeliinudszauiu nssuduniowdvin Alduiugiuviswesiiazasionn
< =2 - [ o d‘ [ ! Y < 1 a
Juswuudnieimuimsviuidssauiuvessanelailueged

anusENa

= [ 1 Y & ! =2 a 6] =% &) [ L4

NMsANWIRINAIkansliiuIInsinugAaduaznsiinlanuenainasilunisensnyg
Aaveinusssuuazusanneiidayaveseidingliliasegudinu dedanalvgiseulianssanin
N1aN1eNauysalLdns v 13gAulaiesanie Iale wazadlyyr susziludszlosiunvif
Urudedlusuian MsimnagdesnisligiseuldsunisWauisgraiudnaniniiodudnuaniia
LaEaNINTYIINITUAAIRDNNNAIBNUMURUULNLNINLY AFAsTaRanTsudaasunisSouiivivngay
funiSeu WelvgiSeullaugy aunauny aksqdalliSeu; msuRanssumaafnyidiandssend
Idileiasuasiwasimnaussonmmenievesiiseuluy Wudnuuimmiaiazggligiseuldimun
senmelinfeusenisinialow Jeadunisuiniu wazuansinvsungfadldediagniesaiseiy
n1sfnwdaggigliagladuuinislunisimuiaussaninnianievedisoutasaunsauseiiuy
AUTTONINNINEVRIELTEUL U UL NNUINLINTTILANTTON NN VRITNLTEU ANLUUINS
vaansunafnw wearlseenuuunisinlviminzauiudngninvesdiSey nszlusenitdlniin v3e
s¥nI1InIsisen fieudndusvdesdaussaninnienieiniendmsviniaiieliiin inwe
ANNEIEY Aennaunil Jamevraguladnmiug uazanudilangndeaieiuaussanimmanie
N33 uANTIANINYNIINIY LaznsHRaussanmmene danudrdgyiugiseulou vie
24 o [d 1 a
AEninluuluegneds

$18N1591994

NSUNARNW. (2562). UUUNNADULALNNII IAFOUALTION TN NAIE. A UNHUILNNS, NSUNAANW.

1956y NTBUINTHY, aigUT NTEUINSHY, B1RY WasK, AMINUS UM, Lazan1II YR (2566).
AleNITINAINTIUNINIUAZNITITEUAEMITI 9 Yo, drtinaunesuatiuayunisaine
WEENFUNN (BEE.).

SUNT AITTUENT, §ATUN AL, JuAL mﬁ&uﬁ, uQUA 4 UAT, AUANT WU, lasiivg) UdT

Svisns. (2564). msAnwAlyunsz ey, NsansiiswaLAal, 1(3). 64 — 79.

5lim oglnG. (2539). lyw (WuAssi3). lssiuiasanIa1ans.

'3
v a

S5eAnA o imunana. (2552). wanneg mansiunIsingw. dUinRuiuigransaiumIne de.

)}

=

waes gUsilie. (2555). Wi NTTuLarNITaAT. dINNUNWINRIANTaluMINe1§e.

fins aanfile. (2549). MIFFNUVUNATOULAN TN TG IUTLTTON NN NN IETATNTUS
Auguamamsuinlng 918 7 - 18 T seaunsife, fllea.Ususi
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Abstract

Music in the tonal music system is a sound system that the world society has been
familiar with for many years because music is an art that imitates only some parts of the
outside world, used together with the creator's intelligence, thoughts, and feelings. Imitation
of the familiar, which has become familiar, has led to change, making the ideas of 20th century
artists try to create something different from the original by introducing new techniques and
methods into their compositions in all dimensions, such as asymmetrical songs, which are
movements that are difficult to predict or even unpredictable. It is a concept in art that means
anything that can stimulate aesthetic emotions; it is considered a work of art. By integrating
three main principles of art psychology, namely the theory of imitation (Theory of
Representation), the theory of arousal (Arousal Theory), entering the dopamine cycle
(Dopamine) by stimulating the desire to find something difficult to predict (Unexpected) that
helps increase goal-directed behaviour more than usual.

With the axis of symmetry system as an alternative harmonic creation system for
future song composition, the principles of the axis of symmetry theory have techniques that
have the properties to stimulate aesthetic emotions. When analyzed as a principle of
composition methods, it can be set as a preliminary observation to answer in four points.
1) Using familiar musical art methods as the main element by developing from the tone that
follows the function of the chord (Functional Tonality) by expanding the concept of
composition methods from an emotional perspective of the relationship between the chord
axis and the diatonic median method, consistent with the concept of imitation theory. 2) Using
the art music approach by using chord types to create stimuli by adding or reducing notes
outside the chord to the three main chord functions, including tonic chords, subdominant
chords, and dominant chords, and developing them into a method of using the principles of
counter pole system symmetry, consistent with the concept of stimulation theory. 3) The use
of unpredictable and inquisitive musical approaches as the main concept by developing from
non-functional tonality, expanding the concept of chromatic mediation and back door
progression in line with the dopamine cycle method. 4) The axis of the symmetry system can
create changes in contemporary music in the future. Creating new roles that will lead to future
progress, increasing structural complexity and the axis of symmetry theory can expand the
scope of thought by creating differences from familiarity. Combining the concepts of artistic

psychology in 3 main principles: imitation theory, stimulation theory, creating a method that is
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difficult to predict, and the concept of composition theory, which is consistent with the

progress of the song, will help stimulate interest in creative songs in the future.

Keywords: alternative harmonization, theory of symmetrical axes, music composition
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1% (anliindhil b3) 2" (nlinenil 3" (@nlinshil bb7)
b5)
C Dm7 (Do7) Fm7 Abm7 Bm7
F Gm7 (Go?) Bom?7 Dbm7 Em?7

mgne. \ae S5laY unsAnsII, 2568.

yuNossensualiUAuLYag (Vertex) iodoundulufiansan annamssuuauduius
vosnaialunedinfiieafuAgiu 1 Snassfmugatauls Tudesumomsorsunivesnuduius
sevinafugy yunosvieqnuen (Vertex) Midusagaiuasuvesensunl spueandn (Tonic Vertex)
uuwpsfiudaundstu (Sharp Vertex) yauasfiseulouas (Flat Vertex) wagaauaafindnndy (nvert
Vertex) 910U12ANNAATTUULNLANLNATRINGN Seannsadeveigldifieldesuisaunilulszinm
Bu q AlildRadalussuulnwawiniy 33adeusnisnilsie msunuinvesnesalieglugiusiu
Audnansvaslnuides (Tone Centers) Fafunisiani3ossnvesesuaiiiutaniuainsimg (Scenarios)
gosnluduauins thunwauadeassdiuesman (Theme Song) flenausuandsseuvesensual
el fuuunmadeasaumnefiunnsseonluluudazunum Fdgnihanldluummasszney
AMELAS UNAIUTENaUasAs warunwassenaunisuanid q tnefidregissnisiluldiaens
1h35msvesszuuunuausnasunld wu nsdvusliinesa C uazasin Gb 1unesanedindioglu
ssuuLnuLieau lngaeda C Avualidunssaiiuanaunomdn ferauansdsnudunszien
wazAein Gb uualiilunesnfiuansyuuesiindnnduiienauansiennundudiie fuansanius
fifudsmsaiuteutnsstionsunifiuainedu funsuanauuesiiuiaundsty uarersuniduiings
fumsuanauuesiseulouag
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sTuULAUANIATIzEyinstug 3 lussuulaesnefniifewiuazlasufindifeuyt (Diatonic
Mediants and Chromatic Mediants) msldinasniivnsfuluszasdug 3 dunuiinesondn Tneiishn
mnnaulaognoinidundn neifussertutusarandusvoze 3 fatug 3 wives wazdug 3 luues
Htuuazunas wazdsunlanduneiauiseinudauazaesaluuesnuda Tnsnsivdsuuuas
T luiianeladesrdedsnsilunyinuesdAgsauiu MInInesuLanssiies

31991 9 Aaegrslneznaidndifeuy uazlpsundniifeur

A Major E Major
ha Ly

A minor 4— C N E minor

Ab Major & ™ Eb Major

Ab minor ¥ X Eb minor

mgne. lae S3laY wnsAnsTI, 2568.

nnmidleldresn C Wulindane udatiuandug 3 luwes luvumeia A wiwes wazaase
A luwes Wieldresn C (Julimdads udaiuandug 3 wiwes ldunu resaAb wwes wasAesn Ab
luwes uwazanamarnvidleldaese C Wultdadds watuiwilug 3 wiees lunuaesa E uiaes
waaesn E luwes Weldlin C Wulindama wiiuiwdug 3 luwes luvueesn Eb wiaes uas
3 13 wa & 13 s = 0§ Ya ad a
Aesa Eb luues Tupuaudfivesaulu wiaes uway luwes JuhbaAnisnisldlusuunmaneasly
Uunfwananaiulaganunsowuslafnndiogns

a5 10 dreginguaeinlnesveinuazlnsuifn dideur

Tons

i |‘ Driavomic & Chidmutie modianis

meLs. 1y SIAY UNsSAMSIIN, 2568.

a A

] [ Y A a a A [ = s
PnamEnsanusnesalaliu 2 Usstanae 1) lnognelin HAuUN uNeDe ABSASLAEUN

o

a a

aa a s & a o« o a aa ¢ = s a a ¢ a
Vlllﬁln?fﬂeLUFﬂaiﬂLﬂut@@%V]QUQLﬂﬂjﬂu Wae 2. Iﬂﬁll']@]ﬂ ULAYUN RUNUNIABDIAULAYUN NUFNIVN

o

v

Turesadulaezneinsaliainlaeznednifeddu anamldutsssnnly 2) Adwdnifiduius
Junayuardesduiusluwes lnsunuvsengueaasa C Major laasvelin fiiisun Usznaume nase
Am7 uagAasa Em7 waz Wnuusenguaasa C Major Lasundn diAgum Usenauniunasa A, Aase
Ab, pasa Abm, ABsA E, ABsA Eb, ABSA Ebm uag wnunIenguaAasa A minor laegnadin Aewn
Usenaumenasn C LazAasn F wazinuvisondumasa A minor lasunin Sifew Usenaumienase
AasA Cm, ABSA CH#, ABSA CHmM, ABSA Fm, ABSA F#, Aasm FH#m
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[

nmssfudssuszanunuuudanes (Back Door Progression) Tusguuwnuautngseeyinedu

| o Aaoa a

A 3 faisndenldtunnluisnisausiuda AensiliudesUssauwuunianes lnelndnnisaiiu
Aosn Nasramadenluilunisdnduaesawuy i V I Fsdnduanaud (Cadence) sunuunilanieu
wnluaussuia laesuananuvdsuulasesnssa Vidueesa Vib? tunsimuiduniadenln

Aty i V 1| AidusnueeTuresnuasuda diunwaundu iv bVI7Z | aenindiogng

a5197 11 FregnsiSouiieunisiminisanidudeaysearuuvuinnes

AasARaLAY Dm7 G7 C Major
aosaudanes | Fm7 Bb7 C Major

mgne. \ae S3laY unsAnsTI, 2568.

msaiudesUszamsuusianes Usngegluunmasuianasunnadiazuninamiangin
gnansdedisfiouninas “Lady Bird” fanwdegnesialuil

anedl 12 daeeialdnvasumnas Lady Bird By Tadd Dameron

254, LADY BIRD — T Dgion
== = =—:=: 5'”*:..-'1:?-‘,“"# =
( !1“ P ===2S - e
£ 3y = gD
~ 31

meLe. 1y SIAY UnsAMSIIN, 2568.

. = o v a o o a a = 1 Y @ I 1 o

unmwas Lady Bird 3yadidgtinisanfiudssUszaruwuunienes anldliiuluegnein
Aoluvieanasi 3 faeunasn 5 lagldluguuuy | v Vib7 | agflivananianansainisaniubes
USZATULUULTAADS WUIINITUIADSA Iv7 LIVINTNALNUADSA (17 kazinmasa bVII7 uvivtnfunu

s oA = a o = 4 I N W a & ..aA s
ARSA V7 wuliaiUSeuiisuiulaided C laasnuidn tnednann1sAnuiaInAase i AeAasa DmM7
e D Wumnelinvesnesmiletiuyulg 3 luwes felinss F 1lug 3 luiuesves D uavainlda
ARsA V7 flemasn G7 Wnda G \uvelinvesmesadlotiutulug 3 luues Aelund Bb \Jug 3 luwes
v = o v = ¢ ¢ ' ¢ & ° P P Y} |
29905 G F9tunas1adunesa 2 AasAsErINeAasn DM7 kazmasn Fm7 dnulSeuiisuiunuin
Tnsulnuddudennu (Common Tone) A 1um C waz 1us F ludiuainese 2 ABSASENINanasn
G7 warAase Bb7 drunUssuisuiu wuiilunsiulnudduienduy Ao Tum D waslus F a9nn
9819

a5197 13 Fregnmadeusasyuinlipluresasususulinlunsanidudesssauuuvudnnes
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madeusraszndng Aosa ii AN aasa V AD3A
Winlueasn Fadu udnnos Fuda udnnas (V)
(i)
Dm7 Fm7 G7 Bb7
Chord Voicing C e ( D ¢=m=m D
wazMsTeuse [ — F —
senelinlunadn A Ab B Bb
D Eb G Ab

mgne. \ae S3laY unsAnsII, 2568.

YUz fuiuueInsitnasa Bb7 deuldlunuanmasaanauf #11 feusenaumelum Bb
D F Ab C wazlin E wunisiinldnsa E Aviutnmdulinei #11 wssuaunsoulunisadia
Auee e slddulinenduiusiuaesa C Major? Tuioawasmaly nsldislazdeliinmu

A A | a £ ~ o a o = ¢ & a &

naunfunflesd1egady wasiieaingluuunisadudssseauivunianesidunisuaniUisunein
Tunguaidesuuiu senineiuves 2 lnegnein fe lnegneidawiaesuaslnosvelinuuaedaluiues
Mludnuarviisvesguuuunsasuudamuu lumadumesivud (Modal Interchange) 7ilauyn
Wiy A5 dudssuseanusiuiuseuIetulades C uaas wasvuladss C luaswuutulaesa
sratiunsunvinue s lgludunisaduldssUsEa Ul uuLianes 39au1saldnwazYaINISTauTURY
vosUuladss (Superimpose Scale) dulaldusaas C uaes wag Julades C luluesiuuiuiaesa
° ) a ~ v U a W a P ) = & aa L o A vay Yo
ansnsduladsmilsdouiudntulaidswilsvestulaidssisass Ine3snisii U uRTNg
gostuladusdinstnauludduvesmuenni q Au Asnindeeng

= o ' P o o o =
15199 14 ﬂ?aﬂ')\?ﬁ7750’81JWUHU’UE7\7UUZ@LZYH\7

Uulades msdauriuiuvesiuladssumssuaziuladessunsialuues

Major C D E* F G A* B*

N. Minor C D Eb* F G Ab* Bb*
Superimpose | C D |e|e| F ¢ |a|alsn|s

meLe. 1y SIAY UnsSAMSIIN, 2568.

nsldnsandudsstszarunuunianes ynuszasdlunisldinaunseadenunialiis
v 1o Ny a Yve & a A d v A o o | & ad A a6
fosn1sanuslanIndndimsddunnlinsusagnumadaiineives Mhlunauaeduisiudoudsd
(Modulation), 33n15ldldnuennesaniaien (Altered Tension), I5n15da1uTesdauiuiuly
(Superimposed Thirds), 35n15119aWNtA (Deceptive Cadence), F5Umann1suseRusvaInUmTLIa
(Jazz Compositions), 18n151"35n15Useiiusnilegudidliseuiseadedviivangay (Arangement),
wagitasieinueuuauan (Improvisation) 4nn31auananinsiiegesialuiagdrelvig@nwianunse
asuauAalaviilasnnay
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a151971 15 free19n5anduideasyarusuuuinnes sUkuUsN 9

—_— Nsandudesszausuunianes
WUt 1 | iv9 bVII13 (bVIIT#11) e===medjor (Relative iii,
vi)

LUl 2 ii iv9 bVII13 (bVIIT#11) | Major (iii, vi)

WUl 3 \Y, iv9 bVII13 (bVIIT#11) | Major (iii, vi)

wuuil 4 \Y iv6 (6 1Hulinsa) | Major (iii, vi)

WUl 5 I bVIIL3 (bVIIT#11) wieuy E (#11) T E (3) | Major (iii, vi)

Tul

WU 6 #iv7b5 V7(b9) | Major

(Unexpected)

meLe. 1y SIAY UNIAMEIIN, 2568.

d5Uduazanusnena

GELY

A5N15UsTNUSLUUTTUULNUANNIAS aunsariglrunmaifienislunisasieassa ide
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DowtulfiBudssidusing 2 1dun vssidudl 1. nsthuuameausiRadiiduesundussdusznaundn
dieasamguiiiugmdn Taeimuanlmudesiduluaumiiivesresa iluianasadussuu
WAUANNINT AI8NITVEIELUIANTENITUTENUSLUULNNBINIB1 TNV DIANUF U T TEN N9 Y
yaaununein uarlaezvein Mifsud lngiasuuwafnvemguinsideunuy Yssdiud 2. n1i
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ARIALYUABSA 3 UTHLAVIIANVDIUTLNGY ADVENLNUALLNIATVDITTUULANUIMBSING YeaunuUgundl
wagnRendl nquAssanedin nguaeintuneliui nquassaneduun thafraluszuuunuauung
TnoiaSunuiAnves vdnvquivaniir Useidiuil 3. mahuuimsausiad feaanldoinuaziaia
aufesnsesnAumuiiundnvesuunfnlagiaurnnlmudosilidulumunihivesnsin
thafraduszuuunuaning fmensvesiunanisnsuseiudies lasundn Difewi uaznsduiu
nosauvuninned TnoiaSuunAnveisnisidigraasiamiiy Tasmsairisnisfiennlunisaiaianls
Ussifiudl 4. szuuinuansnes asnsaaeanudsuniadifunmsussiuinaddusnanasduly

anUsENa

¢ a a a ) aa & ad o ~

INNTANBING B svvuRnuaNNIng daumilouiuszuuaun3du 9 lneiduisdasedey
= o - ° YY) v say A aa v eal '
desludnwusnaumaauna dwsuinuseiusiaenis maawdsuluisnsuseiusiunnesly
INLAN 138 FruUauAsLULlNUIa WulheIiuluneasnsulinielndlnuia nguiunuauuins
JULUUMNUTIAI1509818 U8 ULUATRIEINA1NTYILE A18n15a519AINKANAI9IINAINALAY
nswanwIAnInIne@alslu 3 vanAe NguNITEEULUY MR UANLIT N13a31935N1TNAALAY
laen w1 AukuIAnvemg i NsUsERusNgenadetuiunsaLiulivesunnas aggieain
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