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1. To encourage a wide range of advanced articles in arts,
culture, and arts education

2. To share knowledge and build networks among researchers
in arts, culture, and arts education

3. To provide a resource for international articles in arts,
culture, and arts education

4. To promote Bunditpatanasilpa Institute of Fine Arts locally

globally

Scopes, WIPIT seeks a rich and diverse range of articles in the following areas:
1. Arts and culture, with an emphasis on dance, music,
visual arts, literature, and ethnomusicology

2. Arts education, including learning management, teaching,
and assessment

3. Interdisciplinary studies in arts, culture, and broader area

Periodical Issues: Three issues per year
1* Issue (January - April)
2™ Issue (May — August)

3" Issue (September - December)

Contact Wipitpatanasilpa Journal of Arts (WIPIT)
Graduate School, Bunditpatanasilpa Institute of Fine Arts,
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Message from the Editor—in — Chief

The Wipitpatanasilpa Journal of Arts (WIPIT),
Volume 3, No. 3, September - December 2023, is the
electronic journal of the Graduate School of Bunditpatanasilpa
Institute of Fine Arts, Bangkok, Thailand. The WIPIT
Journal encourages and supports a wide range of
articles by national and international authors to advance
knowledge and promote academic networks by publishing
articles on visual and performing arts, culture, interdisciplinary
arts, and arts education. Each article was reviewed
by three reviewers to qualify the quality of the article
published. Currently, WIPIT has passed the quality
assessment, which made WIPIT reach Tier 2 based on the
Thailand Index Citation Centre (TCI).

This issue includes five articles: three research
articles, and two academic articles. The selection of
the articles comprised various topics, including
1) Zhang Songmao’s Aesthetics of Ceramic Art Paintings:
A Case Study of Famille Rose Painting Art Style,
2) A Study of the Needs for Instructional Supervision
for Teachers in General Education Department for
the Basic Education Level, Colleges of Dramatic Arts,
Bunditpatanasilpa Institute of Fine Arts, 3) Form and
Characteristics of Accompanying Music for the
Ramakian Epic in the Episode of Niw Phet (the Diamond
Finger) Leading to the Creation of Contemporary Thai Music,
4) Lamtat Leamning Process According to His Majesty
King Rama X’s Royal Wishes for Continuity, Preservation,
and Build Upon: A Case Study of Lamtat Cultural
Heritage Learning Center and Folk Songs in the Central
Region of Wangte - Srinuan, and 5) Interpreter and
Intercultural Communication.

The WIPIT Journal of Arts would like to
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Research Article
Zhang Songmao’s Aesthetics of Ceramic Art Paintings:

A Case Study of Famille Rose Painting Art Style’
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Abstract

Porcelain, originated in China, has been deeply branded with Chinese culture. With a long
history of porcelain production, Jingdezhen witnessed the peak of the porcelain industry.
Every innovation of porcelain in Jingdezhen has led to the trend of an era. The emergence of ceramic
painting created a new milestone for ceramic art. Zhang Songmao’s famille rose painting art is an
important step in the development of Jingdezhen art. This study collects, organizes, and classifies
relevant materials from the literature, providing detailed information and theoretical support for the
research. It also analyzes Zhang Songmao’s different famille rose painting art styles by analyzing some
works and collecting and recording the materials. The results show that Zhang Songmao’s ceramic
paintings are rich in decorative language and brave in exploring new things. He created many new
pigments and combined new colors to create his own personal style and has contributed significantly
painting.

to the tradition and innovation of contemporary ceramic
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Introduction

In China, ceramics significantly express its traditional culture. As the mother country of
porcelain, China has a long history of ceramics; while this is a great achievement, it also poses certain
restrictions on the innovation and development of ceramic art. Traditional arts can be passed down
through the collaboration of practitioners and researchers in the study and production of ceramics. The
porcelain produced in Jingdezhen has been known all over the world since the Song Dynasty, and the
Imperial kiln factory in Jingdezhen during the Ming and Qing dynasties made Jingdezhen the porcelain
capital of China. Ceramic art design reflects historical changes in China. Recently, especially since

1949, people have regarded handmade porcelain technology as an inefficient mode of production

which should be replaced by industrial mass production, and have enacted a series of reforms. (Jiaji, 201 7)

Zhang Songmao’s artistic style is largely influenced by the “Eight Friends of Zhushan.”
He specializes in ceramic painting of figures, landscapes, flowers, and birds, mainly in Chinese
paintings, and especially famille rose paintings. Learning from nature and insisting on sketching,
he has wide artistic interests and attainments and is adept at “combining the strengths of many schools”
in forming his own unique style.

Zhang Songmao’s famille rose painting art is an important milestone in the development of Jingdezhen
ceramic art. To analyze Zhang Songmao’s aesthetics of famille rose painting art, understand the historical value
of Zhang Songmao’s famille rose painting, and show its contribution to the development of China’s
ceramic painting, this article 1) discusses the formation and characteristics of Zhang Songmao’s
famille rose painting, and 2) uses his art to reflect on problems in the contemporary famille rose art

of Jingdezhen, and observe its influence on contemporary ceramic paintings.

Purposes of study
1. To analyze the aesthetics of Zhang Songmao’s famille rose painting art.
2. To differentiate famille rose painting art styles.
3. To discuss the influence of Zhang Songmao’s famille rose painting on contemporary

ceramic painting.
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Scope of Research

1. To explore the historical significance and impact of Zhang Songmao’s famille rose painting
art on the evolution of Chinese.

2. To gain a deeper understanding of contemporary ceramic painting.

Research Methodology

Literature study involves collecting, sorting, organizing, and classifying materials related to
Zhang Songmao’s famille rose paintings.

Case study—analyzing different artistic styles of Zhang Songmao’s famille rose paintings
through collecting his artwork and related materials, providing a basis for an analysis of Zhang
Songmao’s style. Finally, Zhang Songmao’s art features will be summarized with respect to

background, artistic style, and aesthetics.

Figure 1 Conceptual Framework

Zhang Songmao’s aesthetics Unique Expressions of

of famille rose painting art. Artistic Conception

Zhang Songmao’s Aesthetics

of Ceramic Art Paintings: A

Case Study of Famille Rose
Painting Art Style

7 N

Zhang Songmao’s Famille

Rose Painting Art on The C . Activating Visual Thinking
Distinctive Decorative

Contemporary Ceramic

Painting. Art Styles

Through Perspective

Noted. By Qiu Jiaji, 2023.
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Results

1. Zhang Songmao’s Aesthetics of Famille Rose Painting Art

The influence of the individual artist’s personality on ceramic painting style is a mark of the era.
Different personalities produce their own aesthetics in artistic works. Looking at the history of ceramics,
ceramics that are influential reveal the characteristics of the era. Painted pottery in the Neolithic Period,
porcelain with brown glaze in the Tang Dynasty, celadon in the Song Dynasty, blue and white
porcelain in the Yuan Dynasty, colored porcelain in the Qing Dynasty, and light crimson-colored
porcelain in the Republic of China, show that the styles of ceramic art in different periods vary widely.
In Jingdezhen, there are not only masters of ceramic art, but Chinese painters also go there to paint
on porcelain. Ceramic artists take their ideas from different types of art, such as arts and crafts,
Chinese painting, and Western painting. Artists want to create a ceramic work with its own style.

Zhang Songmao was born into a poor family in 1934 in Jiangxi. He lived in Jingdezhen,
a center of Chinese porcelain production. Xu Zhongnan, who is in the “Eight Friends of Zhushan,”
discovered Zhang Songmao’s talent for ceramics, and took Zhang Songmao as an apprentice.
Later, Zhang Songmao married Xu Zhongnan’s granddaughter. In addition to its honorable name,
this family has produced a tradition of craftsmanship. Zhang Songmao’s style is largely influenced by

“The Zhushan Eight Friends.” They have a realistic attitude towards the tradition of ceramic art, and

they are masters of technique, theme, color, and forms of ceramic painting. (Lili, 201 3)

Figure 2 Three Visits to the Thatched Cottage

MAMAPEREALRASALIN S~
EMETrEyBRRTHAARA@ORAR
TP EY PV ETS LYY

Noted. By Zhang Songmao, 2010.
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In 1997, Zhang Songmao designed Bauhinias Return to Embrace the Peonies, which
presented precious gifts established by the Jiangxi Provincial Government for the establishment of the
Hong Kong Special Administrative Region. In the same year, cooperating with Japanese ceramic artist
Uradi, Zhang Songmao created the porcelain mural Galloping Horses on Mount Lu. The mural is five
meters long and fifteen meters wide, and famous in China and around the world. He created two series
of colored disks, ‘Beijing Summer Palace’ and ‘Flowers and Birds of Four Seasons,’ for Blava Ford
in the United States, which. The snow scene porcelain plate painting Three Visits to the Thatched
Cottage is collected by the Chinese Arts and Crafts Museum as a national treasure. Another snow
scene porcelain plate painting, Three Visits to the Thatched Cottage, was sold for 1.5 million yuan.
A collector purchased Ode to Chinese Plum by Lin Hejing for 1.3 million yuan, a record price for

contemporary porcelain art.

Figure 3 Bauhinias Return to Embrace the Peonies

s

R SN e T 2 ok il
S AT S LV

Noted. By Zhang Songmao, 2010.

2. Different Famille Rose Paintings Artistic Styles of Zhang Songmao
2.1 Unique Expressions of Artistic Conception
When viewers appreciate a painting, they feel a strong resonance with the painter.
A flower, a piece of grass or wood, or even a fallen leaf on the river inexplicably stirs up every cell
in the viewer’s body. At this moment, feeling and setting blend together. The artist has his own
subjective feeling plus the objective reality of the situation. Context is the product of subjective

emotion and objective scenery and the unity of scene and mood.
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The famille rose porcelains painted by Zhang Songmao are exquisite and also have a
distinguished artistic conception. When he paints landscapes on famille rose porcelains, he prefers to
use ink as background and dot with green or reddish-brown, integrating mountains and clouds to show
a powerful artistic conception and hazy aesthetic similar to the Chinese ink painting style. Meanwhile,
the painting is consistent with the characteristics of porcelain: simple and vigorous, with the simplicity
and purity of Laozi and Zhuangzi’s philosophy.

For example, in Zhang Songmao’s famous famille rose painting, Pavilion of Prince Teng,
he used a compositional approach with a sense of grandness, depicting the landscape with decorative
strokes from an overhead perspective, which gives viewers an intuitive experience of the landscape.
In order to show the mist-covered waters, he often uses the scenery along the shore as a backdrop to
conceal the shoreline. This enhances the openness of the whole picture, thus constructing
a far-reaching artistic conception that makes the viewer savor the experience.

Figure 3, Sails and Shadows on Changjiang, draws a “passable, visible, visitable and livable”
scene with an artistic conception beyond mere technical skill. At the same time, the value of the
painting is reflected in the real record of the place. With the rapid development of the porcelain
industry in Jingdezhen during the Ming Dynasty, water transportation became particularly important.
Zheng Tinggui’s poem “Bamboo Branch Song of Tao Yang” depicts the scene: “In the river bend
next to the Ejing Beach, the ship’s masts are bustling. Porcelains packed on ships wait for delivery;
I hope you leave late but come back early.” In the transportation of porcelain, the Changjiang wharf
is the only way to the city center. There are some kilns on the west bank of the river far from the east
bank. During the reign of Wanli in the Ming Dynasty, the Jingdezhen kilns numbered nearly 1,000.
A passage written by Wang Shimao recorded the scene he witnessed in Jingdezhen in the Wanli period:
“Over 100 thousand houses full of light scatters over a thousand meters”. At that time, Jingdezhen
was a brightly lit place that never slept. So, Changjiang Bridge and the merchant ships depicted in
Sails and Shadows on Changjiang River bring the real life of Jingdezhen to us. We shuttle from the

past to the present, and are carried back to the old days. (Yu & Yang, 2015)
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Figure 4 Sails and Shadows on Changjiang River

e ‘

- i |

Noted. By Zhang Songmao, 2010.

Tao Yuanming’s Love for Chrysanthemums (Figure 4) was painted in 1946 when Zhang
Songmao was twelve years old. At that time, his painting style was heavily influenced by Liu Yucen
and Xu Tianmei (two artists in “The Eight Friends of Zhushan). He painted with poetry, which
expresses the quality of his work and his serene mood. Painting on ceramics is the same as painting
on paper, and artists should pay attention to the power and speed of the stroke (Zhang, 1959).
The paintings on ceramic show the unity of outlook and the inner harmony that resonate with the

viewer’s emotions.

Figure 5 Tao Yuanming’s Love for Chrysanthemums

Noted. By Zhang Songmao, 2010.
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Artistic conception is not only the combination of emotion and landscape but also the artist’s
ideas, aesthetic concepts and ideals, and objective scenery. The concepts in this “thought” are not
abstract but intertwined with the artist’s emotions. The meaning of “artistic concept” is not just
emotion but rational emotion. Freehand brushwork is able to express the artist’s feelings and
sentiments, “writing the heart” of the author through the depiction of objects.

2.2 Activating Visual Thinking Through Perspective

In his book Elevated Odes to Forests and Springs, Guo Xi advised painters to
“view from afar to grasp [the scene’s] momentum, observe up close to capture its essence” (1117).
Guo advised painters to observe life in a thorough and comprehensive way in order to create exquisite
works. Through a series of observations and studies about changing scenes, including the changing of
seasons and weather (sunny, cloudy, rainy and snowy), Guo has summarized regular experience
(three—far method perspective), which has made a significant contribution to the development of
traditional Chinese painting.

The anonymous Song Dynasty masterpiece Crow in Cold Winter (Figure 5),
embodies the perspective technique in traditional Chinese painting. The artist’s use of varying
intensities of ink to depict the withered trees in the foreground and background creates a sense of
reality in accordance with the principle of “near real, far blur” and “near large, far small.” The artist
used light and delicate brushstrokes to intermittently outline the contours of the trunks and branches
in the foreground. Moreover, different shades of ink were used to distinguish between light and
shadow, to depict the volume and size of the tree trunks, and, through blending and shading, give a
natural effect to the trees. By crossing the contours of trunks and branches with different shades of
ink and positions, objects painted by the artist were shaped as vividly as nature.

While creating famille rose paintings on porcelain, Zhang Songmao places significant
emphasis on perspective technique, contrasting solid lines with faint lines to activate and guide the
viewers’ visual thinking. He adopts an unbalanced painting method and psychological blurring of
perception to break the viewers’ perceptual limitations, evoking emotional resonance and an
unconventional aesthetic experience. Through this method, viewers actively imagine the scenery
beyond the paintings and appreciate its deeper meaning (Zhang, 1965). Zhang Songmao has

established this style of art by understanding the aesthetic psychology of viewers.
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Figure 6 Crow in Cold Winter

Noted. By Zhang Songmao, 2010.

For example, in his work Ancient Pavilion in the Wind (Figure 6), Zhang Songmao employs
the perspective technique (frontal perspective) which is reflected in his depiction of pavilions,
in which he treats objects of different distances with more detail in the foreground and increasingly
diffuse brushstrokes as objects recede into the background. This method gives the painting a more
three-dimensional quality and enhances its realism. Finishing this work with a mastery of perspective,
Zhang Songmao achieves unity between the balance and imbalance of the scene, which helps to

express the artistic conception of the painting.

Figure 7 Ancient Pavilion in the Wind

Noted. By Zhang Songmao, 2010.
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2.3 Distinctive Decorative Art Styles

The decorative art style refers to the way an artist depicts objects through graphics,
symbols, colors, and materials. In painting, decorative language also includes patterns and texture.
Painting is symbolic, meaning that the objects will embody certain characteristics, social-cultural
connotations, and aesthetic taste. Additionally, the use of decorative elements in art should align with
the theme, making the selection of content and form.

As early as the Neolithic Age, people drew patterns on pottery for beautification and
decoration, so there has always been a close relationship between ceramics and painting. That proper
and natural combination delivers clear themes and strong decorative appeal. In delicate ceramic design
there should be consistency between the shape and surface painting decoration, using patterns and
painting based on the type of ceramics, so that the painted decoration and ceramic molding are
coordinated. Harmony is a crucial element in ceramic art design, with a proper subordinate
relationship, size, position, and unified style combining ceramic painting and shaping (Zhang, 1976).

Throughout Zhang Songmao’s famille rose paintings, his distinctive decorative style
is evident. In his artworks, such as Ancient Pavilion in the Wind (Figure 6) and Cai Wenji (Figure 7),
Zhang’s paintings use precise lines, concise colors, and adept perspective techniques to depict intricate
and lifelike buildings, plants, and figures. By ingeniously blending ceramic art with decorative art,

Zhang’s paintings combine harmonious balance with vivid views and highly aesthetic value.

10
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Figure 8 Cai Wenji

Noted. By Zhang Songmao, 2010.

In the flower-and-bird painting Peonies and Colorful Butterflies by Zhang Songmao
shown in the image below, he uses vibrant colors to create vivid and natural images of flowers, leaves,
and birds contrasting with the gray background of the porcelain vase, which not only showcases his

unique decorative style but also outlines a lifelike scene with a sense of three dimensions.
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Zhang Songmao is hailed as the “Prince of Peonies,”

and any porcelain decorated
with peonies in his works commands a high price. Exceptional Fragrance (Figure 8) is a famille rose
chessboard vase featuring twelve peonies and two butterflies. With his vivid brushwork and
harmonious color selection, Zhang creates a vital scene of elegant and beautiful peonies and flying
butterflies, a stunning and exquisite masterpiece. This painting has immense artistic value beyond its
price. In the realm of porcelain painting, Zhang Songmao is a versatile master. His works encompass
a wide range of subjects, including figure, landscape and flower-and-bird paintings, and each
showcases diverse features and unique styles. His figure paintings have been praised as classic and
vibrant, with graceful and delicate depictions of human figures and attire; in landscape paintings, he
captures grand scenery, showing a profound atmosphere, while often integrating the meaning of poetry
with his artworks. His flower-and-bird paintings are delicate, fresh and elegant (Lili, 2013).

In summary, Zhang Songmao’s paintings, whether they are landscapes, flower-and-bird, or figures,

all possess a sense of vitality, reflecting his distinct artistic style.

Figure 9 Exceptional Fragrance

Noted. By Zhang Songmao, 2010.

12
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3. Zhang Songmao’s Famille Rose Painting Art on The Contemporary Ceramic Painting

Born in Poyang County, Jiangxi Province, Zhang Songmao studied ceramic painting with the
famous eight masters of Zhushan. He is flexible and down-to-earth in his way of thinking and knows
that one needs to work harder than others to succeed. In his daily life, Zhang Songmao insisted on
sketching, studying, and warming his poems to improve his mastery of culture and artistic sentiment.
During the Cultural Revolution, due to the sensitivity of many artistic themes, Zhang Songmao focused
on flower-and-bird painting and formed his own artistic style, which had a far-reaching influence on
ceramic flower-and-bird painting. By breaking the tradition, his paintings are bright, powerful,
colorful and decorative. The famille rose flower-and-bird paintings in his new style show his bold,
brave, and passionate mood. He has learned various decorative languages of painting and is always
exploring new possibilities. In the creation of ceramic paintings, he was not satisfied with the
traditional colors of famille rose and began to learn the characteristics of famille rose colors.
He created many new pigments and his own artistic style, combining these new colors.

In 1959, the first recognition of “ceramic artists” was awarded to Zhang Songmao by the
People’s Government of Jingdezhen City. In April 1988, the Ministry of Light Industry awarded him
the “Master of Chinese Arts and Crafts.” He was also a member of the Chinese Artists Association,
the director of the Chinese Ceramics Art Association, the vice chairman of the Federation of Literature
and Art Circles of Jingdezhen and the seventh member of the Jiangxi Provincial CPPCC. Essentially,
he was appointed as a member of the second, fourth, fifth, sixth, seventh, and eighth committees of
the CPPCC of Jingdezhen and enjoyed the “special government allowance” issued by the State
Council. Zhang Songmao is a versatile painter in Chinese ceramics, as his work includes characters,
landscapes, flowers, and birds, mainly in Chinese painting and especially in pink painting. He learns
from nature, insists on sketching, and has a wide range of artistic accomplishments and his own unique
style. The Beijing Summer Garden and Four Seasons Flowers and Birds he created are well-known,
and he sells his work throughout the world.

Mr. Zhang Songmao insists on living in depth, drawing on the spirit of the mountains, and
writing in the form of natural materials. He has made a significant contribution to the decoration of
Jingdezhen porcelain. Regarding elegant ceramic art treasures, he worked hard to grow from ordinary
porcelain to the first batch of ceramic artists after the founding of New China, the famous master of
national arts and crafts. He won the “Chinese Arts and Crafts Lifetime Achievement Award”. (Lili,

2013)
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Conclusion and Discussion

Based on the investigation and analysis, this study:

1. explores the aesthetics of porcelain painting and the change of Zhang Songmao’s artistic
styles during different periods, demonstrating his artistic pursuits.

2. collects references and theoretical analysis in order to enrich and complement the academic
materials related to Zhang Songmao’s aesthetics of ceramic art painting, as well as contribute to the
inheritance of his aesthetic values, and provide references and guidance for ceramic paintings.

3. analyzes the various artistic styles and characteristics of Zhang Songmao’s famille rose
paintings, and reflects on the profound influence of his artistic style on Jingdezhen ceramic art,
providing valuable references for contemporary ceramic art research.

4. demonstrates the distinctive form and artistic conception of the pastel ceramics created by
Teacher Zhang Songmao, showing that their ceramic brush is the same as used on paper, and
emphasizing the importance and urgency of their strokes, with a straight and upright shape.

When creating ceramic pastels, Teacher Zhang Songmao also pays great attention to the handling
of perspective relationships. He uses rendering techniques and virtual reality comparison techniques
to mobilize and guide the visual thinking of the audience.

Teacher Zhang Songmao employs distinct graphics, symbols, colors, and materials to vividly

express objects.

Suggestions

Future research should 1) study in-depth the historic, artistic, and cultural value of Zhang
Songmao, 2) seek in-depth knowledge about how ceramic craftsmanship and decoration can be applied to
contemporary ceramic painting, and 3) explore the influence and impact of Zhang Songmao’s ceramic

painting on society and culture.
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Abstract

The purpose of this research was to study the needs for instructional supervision for teachers
in the general education department for the basic education level in the College of Dramatic Arts,
Bunditpatanasilpa Institute of Fine Arts. This is qualitative research in which research data were
collected from 168 key informants, te deputy director, academic affairs, head of the general education
department, head of learning area groups, and teachers of eight learning area groups. The research

tool was a questionnaire in which the data was analyzed via the following statistics: frequency,

percentage, mean (p), standard deviation (O0), and PNI_ ... It was found that the expectation state
of instructional supervision was at a higher level than the current state; the highest needed aspect was
the critique (PNIL, ., = 0.414), of which the most highly needed issue was the college’s use of results from
instructional supervision review between supervisors and teachers for improvement of the next instructional
supervision process (PNI_ ..., = 0.4 57); followed by post-conference (PNL, ;= 0.381 ), of which the
most highly needed issue was the college’s supervisors and teachers plan for the next observation to continuously
improve the teaching and learning management of teachers (PNI, ;s.q = 0.423); and analysis and planning
(PNI, sq = 0.366), of which the most highly needed issue was the college’s supervisors summarize the
observation of teaching to present teachers through the form of essay, percentage, graphs, charts or diagrams
(PN, isea = 0.436), respectively. In addition, the study’s findings could be used to provide guidelines

for the instructional supervision for general teachers of the basic education level in the Colleges of

Dramatic Arts, Bunditpatanasilpa Institute of Fine Arts.

Keywords: needs, instructional supervision, general education, basic education, Colleges of Dramatic Arts
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5. MNATIHTYS
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1 = [ M A | 4 o
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anwilaguiy NN AIAKI PNI
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nisdananisaautialvidayadaunay
wnAg/ e
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PR A ULEan MmN e luMsTaMsE e
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Vv Y k4 QJ
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fnsannumuiad uardsiiasudlonasns
UM IUsEENIINAUTENING TN ALREAF/
pnsddaumsdunamssauiatuasrowa

u,axagmg:wuwwmn”ﬁﬁqanmiaauﬁl,ﬁﬂﬁu
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= & A [ v v
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Abstract

The purposes of this research paper are to 1) study the form and characteristics of the
accompanying music for the Ramakian epic in the episode of Niw Phet (the diamond finger) (1958)
and 2) create the contemporary Thai music accompanying the performance episode mentioned.
The data were collected from documents, textbooks, literature, and related research and interviews
with the 11 experts from three areas with the following research tools: 1) recording form of the form
and characteristics of music, 2) interview form based on the concepts of creating contemporary Thai
music.

The research results show that 1) the ancient Thai songs created to accompany the Ramakian
epic in the episode of Niw Phet (the diamond finger) (1958) consists of 19 songs and can be
classified into two groups, including (1) general song that can be divided into two subgroups:
the pieces without specific dance posture and the pieces with specific dance posture and (2) the group
is naphat pieces which can be divided into two subgroups: the general naphat pieces without specific
dance posture and high level of the naphat piece without specific dance posture. 2) the contemporary
Thai Music created comprises seven pieces: (1) Ton Reaung Phraya Marn, (2) Reang-saran Thep-
pa-butr Thep-thi-da, (3) Asura Kan Thep-deva, (4) Mahathep Prasart Bhorn, (5) Puang Amorn
Chup Rabum Num Phai, (6) Thep Thai Ma Pharp Marn, and (7) Phlan Asura Duay Na-ri.

Keywords: the Ramakian epic, niw phet (the diamond finger), contemporary Thai music, music for theatre
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Abstract

This article presents procedural guidelines gained from the lamtat learning process according
to His Majesty King Rama X’s royal wishes for continuity preservation and builds upon a case study
of lamtat cultural heritage learning center and folk songs in the central region of Wangte-Srinuan as
a guideline model for learning process management, promoting the value and importance of folk art
and culture to extend results to preserve the cultural heritage of Thailand concretely. It has been found
that the project could be divided into three phases, including 1) the introductory phase associated with
the approach of ‘continuity’ emphasizing transmitted stories through narratives by an expert facilitator,
2) the operational phase associated with the approach of ‘preservation’ to maintain knowledge
transmission of traditional Wangte style performance, and 3) the conclusive phase associated with the
approach of ‘build upon’ to create spaces for process participants to freely design performances and
innovate with appropriate content. These findings indicated that the lamtat learning process approach,
following His Majesty King Rama X’s royal wishes, can be able to promote learning and preserve the
value of lamtat cultural heritage concretely, extending to preserving other folk arts and cultures of

Thailand.

Keywords: the lamtat, cultural heritage, learning process, facilitator, royal wishes
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Abstract

This academic article attempts to present the meanings of interpreters based on the ideas of
interpretation and translation theory, qualifications of interpreters, issues in performing interpreting
responsibilities, intercultural communication, and interpreter duties in the international affairs
department within universities. The findings show that translating a foreign language into Thai is

challenging if the translator cannot speak Thai well. Even if the translator is fluent in several other
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mswlanawianisndanlfdmulanmmzannuuiun dadwu @I date Waliauwed 1 love
eating dates Uszlaaillaildulad guezaudulssmugionuraaiies udmnadegyazauiulssmu
BUNKAY LA date ansnsaulady Bunwan ladnene (s15hwe wiaiing, 2542)
maudaaaiszsnniilglumsdssganninma ie ssdmaseritadsana lumsvianwaniau
Sutludeaiigarn (0123 wis wdauinald) Nasmumnaspulaealadumsiudes aune qamw
Y & ool A o v & 1 o w
M wazmaihdenumgunsaiimanzan (yauazlulasin) aasfivhmsulasinaztisagauaina
Y = < 4 ¥ Y 4 v 3 <
lugann annsonaaiuiiasssgnuasinwalasgngany dasauazulamyadummiumeans
Tundeu 9 du wezginsmssgnaziplaamzyaaa nvzdidguasmsulawuuaunwanion fa
NNYEMNANTaYapE 197G FelFHuiumsmansal (Anticipation) tHaanNEINNANTN
aasyamulanndaanuduatuigilianysal iwnzgwatinaliau asuaaniiszaunisoel
o = a a a 1 4 1 4 v v |
mshausmvanelazinsanuiunuazaea wmhla isnnhgweszyesslsaaly audu ludszmelng
waasnufgAimwmiuduzesaues wudd h lumanars azsnmedudi gz lumawmile
< = v & 4 v P (% [ 1S o A Y [ v o 1
uaz 13a lumadau smuududlssnanyammnaingulummulfis gy wu #1i Sanga
[ ° = v aa 2 o Aawv o v = P Ayvo v
Wudusadlusasasds wlad uruddy Raifigimihnauieslinauniinuazinlaanamng
Ay msimthiauudanmwmsanguilumenauy giwihnaindedaserdoanuisaudin
wanwilaannluniisde wazdasauaiuiadndnining syunsivssaumsaliinnumninumasd
= = = Y Y a & Y l =
JvazanansoudauasFauisasdssleasanmnlidniuusuneasmsaumnluzasuulauadged
(fanaNaINNMIUssguuINTI& [AIIC], 2009, 3dlu “@liamsufudninnarnnanian

peNlUsLENEMN,” 2564)
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2) msudanuuaumenas (Consecutive Interpretation) ¥38 Ll,‘IJ‘lJEi’quﬂGl’m
MsulauuusINMEnas vnmsﬁqL?Jumiu,ﬂatﬁa@mmwuﬂwmauwﬁmé’aém%msﬁﬂmm

& 2] I ~ a ' o Ay v < '
wlaanududnm i Wumsulanazaay ﬂagﬁ']QﬁaQﬁnﬂﬂQW‘jﬂW“ﬂﬂuaqLLa’J NMsduaIu
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- @ v A Yy o v a 2 AN v o w '
UM UMD uﬂﬂ?lﬂﬂ']’]uﬂ’]ﬂfyﬂqguﬂa LLaS(ﬂaqa\lﬂ']j?\llﬁ{lﬂ&luﬂ'f]uﬂﬂLLagLsaQﬂQW“ﬂﬂ'}aQWﬁﬂag
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NANNAING ummgmaaqmwnﬂuamw uaﬂmﬂuqmanwmzwLﬂu‘namﬂizm‘nummuﬂa

'
a Ny ° I

euaryednia dudlsawazmsulaniilseivla wazdeslivszmihiaagmunaniivszyuing

q
[

insanyssgaludnnuann nwedhanlumsulawuuainnay fa Nnsemssienzidaye
Wesaladuatiuuazaatuiinaslildaauuumndige (Verbatim) udasienalidnladeuiedasan
wazdaGesdayalumaihusiiieanudany ihlahe Fendimsiedmumisdh vis wWasu
sislaaiiiedemslitauinniigalummiaams meiimsaatiuiinidussdusznauiiddny
asa ey Baaasuunsasislassaiiiifiumaiuee wslivediuizmaamsyana
iageliduaasuilamzasinald wu daneulidydnvel veauzrauMaMN UNALIAG
duesagiudmne Iahllsmnaussnaasdsaiaauandsduly Wudandudnsasnszavan
milFan 184 (FnaNaINMIUsEgNIUITIG [AIC], 2009, B1dalu “vjﬁamsﬂﬁﬂ'ﬁwﬁwﬁ
NWANTBNRENHUTEANTMN,” 2564)

3) msulauuuisauiaanas (Aver Translation)

msudanuuisdmiaenmangds mafiaaldSuenssasfualummnduatiu iiald
Usznaumsutawvuivla 3aidenlFlumsdssguiiandn Fasdimstonmalildifudunans
mslEdesm Mmstiuanudngy MsEuataAaiu MIADIDY MIANBT 9187 INILHBIBULDNEIS
fulaudmsaniuiaye famssriaia malaimenduatiuiumssumendhmned asdauiusiueseg

ety mawdanuuaamanalssnn Aa mauladwenasthewisliandheviladladgaenn
Jefiszduamuennirerasanszanedull Fuannnazdasfionumadnmud fidasodearinus

msuta Ussaumsnl wazannsulingaugedneie

PN 1 ansasmsUUiNIuaNg U UGnINTIa N

WNINAUN 1 gl " Jhsneun 2

=
S
.
=}
b
A

A

Mslamnau

Noted. From “Getting to the Core of Role: Defining Interpreters’ Role-Space,”
by P. Llewellyn - Jones and R. G. Lee, 2013, International Journal of Interpreter Education, 5(2), p.61

(https:/ /tigerprints.clemson.edu/cgi/viewcontent.cgi? article=1117 &context=ijie).
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N a ¢ a @ P & a dd a o @ v P
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makdanibiudymnrildieanuedee srumsanuisaudunenuitmuimszealanly
§2IMEN ) NuaniiannnezauM I Imsinuasasm sl fuanihnaindszau
anudsalasnniu
awdunuidadldninansuszdal gujiawhnawdasdienvazdsaseau lalalussdlsznau
YDIUTUNYBIM IWUAUY BN AUNEINAN S IHUSTTNUDZAMH UL UNINYIANNAALUEN LULALHATAW
FININAVINUANAINNINNIBYBIANNAALTAUY DI AUTNISINA U TumsUszgusznIUssind
(Sanled) AN Hard Power MAluaiuaaavianiznms Lennsal wasnnuemams was Soft Power
Pt v P a o PR ¥ & a Yy o -
muduwasanniluiGewes Aads Tausssn Usswdl niauiinssminsdanulaiinaoun
vaanenuealsemaiy 9 umdsgasinnuclunmsinandaasnlidionuluiios wasilvinsu
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<~ U Vo v (=% 1 < o 1= CU -9 4 1
MaNI5LEee @vaznanlanovnliiunwlawazain nena luliianuaNuFgNNuSsEnIN
Usznafiula awun tiguaataas (Pochhacker) a3 “Msanumemsyany vanade gy
FIUNUYBIMUBLIMUTITNGN 1 INTININUleaRIngUszasdiiasi NuazinmnzaNNFIN LS UA
P -1 & o a I T Y a v
MM lBnetu saunmazamiumstiuaunanlumsasnlaamnaaldiaanunlamenmm
NATNUTEVINUSENAGN 9” (Pochhacker, 2016, p. 24) INTIEALUY SINNNMITNNNNWUBELNANLITN
& v @ a o I o % <& v oa e A a va Y o A
Tosgiuguvassessnndud weniguued viaudnseninenid alfuawihnlumsulammidass
Iﬁ’LﬁmmﬂaJLﬁﬂaﬁuizwiw@ﬂumﬂmﬂmnwmﬂﬂssmﬂ AINUMTIEN A58 wazavlannuuas
soumsalnaumniusswingsumnisiudennduadniaiaanudafionarafisnaioduan
mswlameassUjlianhnauuasnanidessenadnlafiassringaunn oewaigujianihnas
nenansavhuihnillddadunduemesenmsasuindudunugegavasandnan wnasmAdoiEes
ANNMANIIeIUAMMWIasEINT U g utesinn WumNeHnUANNMARIINIEUUNITY
wazqanwaasunulalidieny Tagldanudangiumsulangndasuasdaase fumemduati
Wusuauusnihiy giisuunanaininMsiwaihunanuEennNmeniseua Mgy
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MAdeEewarmnumaniidanamweaidneansds @inaana (2551) Fdnwnglddw
msdszgaummnghiianumenivedwlsdanumneaianuaziAuAd laasIndaan I waINLeza a1
Tagldhuuuaaumuwes Tauwes (Moser, 1995, anialu nads wiyAnna, 2551) lddauau
Usznaumsdumualneyaaatugiindmtssamemlng 25 au nnmatssu 2 adsludaugme
w.dl. 2551 mItszgaidumsilnausamsmnelasinensznsingwitasessuuanulasade
Tountinuyseruludssmalneihousgluiuisnusmiamauaumald suldud Saviadaani
grauazusSNG Nad3 Wisuisuanumeanismnugumwlungugldainmsdssgumnilnaiy
ASANEI2DY LASTH (Kurz, 1989) %Qﬂumqmqmé’nwm:wmwaa{ (Buhler, 1986) ¥100N2U
umdariien 8 aaanvasudnhluldaaumugliaumsuszgammeziuan mawsaudisunsdng
vaaasEasiluaasaglumand 1 wadildwuh glidumstssgpmminaiionumaniindaniediu
gldaumavUszsgnameziuan lagldanuddgiumsulaanimmeassmuduatuidudueu

& ° PR & &
LI IBNNNIAD ﬂ’]W‘Jﬂ‘YILﬁaNIENLﬂuLVIQLﬂuNa

M0 1 anumaniimugamweegldawenilneles nad3 (2551) wisuigunugleaueaziuen
log 1AsY (Kurz, 1989)

- , P57 (Kurz, 1989) nads (2551)
ANMAANIITIUAMMWLAEE N . . .
% B g8 A1AUAINEIADY

NANANINAIANIINAD
wlaanuBINEaNMNAUALU 81 1
° = I < o
yaanlatumadunany 72 2
NENANINAINKIITY
lgedwringndas 45 4
fanuasudiulumsula 36 2
fanudulvalumsuda 28 3
NANANINAIANIIBUAUYNE
IRTG RIS 17 5
Tennsalgnéias 11 6
dufleaduhresmm 11 7

wanewg. an “enumaniieldaniivssmemines,” log 0o@3 Winanne, 2551, msiwusByanuniadio
Saimmsulauazain (§18015810) ANZBNHIAENS agmmﬂszﬁuwﬁwmé'ﬂ. waz “Conference interpreting
user expectations, ” by Ingrid Kurz, 1989. in HAMOND, D. (ed), COMING OF AGE. PROCESSDINGS OF THE 30"
CONFERENCE OF THE A.T.A., Medford, N. J. Learneed Information Inc., 143 — 148.
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aa v YV < 4‘ t:} % 1 U v o v QA::A:{ U = U U
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Wuardnndrewamndnann udluaazidanufiduadnindansenuazinme gasituaiule
¥ o = Y 1 o a a v % K] S v ¥ a S
aaaienueninsalumsdeanslaeeeiivszdniam gldawdasmslian 1) duddelinneonmsdans
Numuazimuasan 2) Wy “gaeans” Fawdawlaligndas Wadhlade asudu dawu il
3) wlaniumsdaanunmnaannnidne wannnilgldaindimaniaimsaienanuniandnsu
mavnnuzasananlusueuwsn TeaxaanmMsaneLil ammalszguianudagnanMianug
AMUMENTUANIN athlsﬁmuqaﬁ% U Qmmwmia'mlai 95016 logasasznauas el
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NUIYIEIFBULUDSINBSUBLLNTUEALABS Zwischenberger and Pochhacker (2010)
Tt @.¢. 2008 1é'vi1m'ié1'inmmﬁ91Lﬁuwaqam%ﬂzhumiﬂszqﬂuamﬂuéwumsﬂszqummma
(AIIC) 704 AU L'%a\‘\mmmw%'qLLazmmﬁmﬁudammaqﬁmﬂmmwuazwm‘n FINSANEIU
LTJuzhuwﬁmaﬂmqmsﬁﬂmqmmwwmm'idmwuﬂw%au‘[ﬂﬂ@uﬁmiﬁnmmmﬂa NI NN UL
Usuindpaaase @3ﬁﬂlﬁéqttuuaaunwu1ﬁnejuLi’lmmﬂmwwmﬂﬁLﬁﬂmaﬁﬂﬁ FAMUNIVING 41 U8
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Asauagw 3 Usziau Ae dwdinlivdenudayanilisasgesunuuaauain drunaasligasuy
wuusaumnlvihvtinagaEneusmsan 11 48 FahmnanmsdnmizasgaumwlunguainnisUsegsy
G'E'NL?Juam%ﬂwammﬂua'mm'iﬂizﬂqummma (AIIC) waaﬁama's'quﬁ gl,aa's' (Hildegund Buhler)
P ' Al Ao oo ' P Y A wva Y o % s N Vv
Tud a.a. 1986 ludunaasiidalichagudasfuiuanihnaayaniauanueniviianiilvgaay
wuusaumuaua gt NNAaiy suiauiuGawssununmssawlunivszgy Tagliamszyh
< v = T < Vv o o c‘ d' v % v
HAUAIEVT D LA UG IEN UM USIENSTILAENT AN UUNNINZBNEIN
HaM 31999 ABUTNEBARA BINUNNSANZBIYEaS (Buhler, 1986) Wud anxlianNd AT
nuAnansazdaaNnendiuiiaminign e uarnunmnaasimuauaty wasdyaanle

[ <) [ A o U4 o W Y v v v = a
Lﬂumqmumaﬂu HanaInu ﬂﬂwmmmﬂmunuqmaﬂwmzmugmmumnmw WNNIIANTEILAN

P v

wuda msldmdwingndas hiennsalfignedas uazdanvanzan (Appropriate Style) SuaMaNHME
q' d' % 35 1 L4 o W [ ; J Vv = | = <~ v " 45

nnegfumayeuy awlienudagluszaudini snduiasatndends msulaldadeaulvae
aglsimnuszauanudanasguansuzan 9 duwdsll Weiimsfvuasaumsalmsuseyy

U4
wazgamsuszyu

1
a A =

Fayannnsiearaddasnmsarnyanianuaasliinui musadeenidiednau
arunilvlusmiuhdluaudnsusiady (Sasar 28.2) awayamsil3suiisunamsidevas

UMBIMING 2 AU LLa@qagiiumwiwﬁﬁ 2
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3190 2 ANManNmIuAaMWIaNa e Yaas (Buhler, 1986) uaz IaauIUasINGTUS LAYUTALNDT
(Zwischenberger & Pochhacker, 2010)

dawnainue yaas 1986 figmutuasnas
ANHMANIIMIUAMMINLABEIN (Sasaz) waztiizuanwnas 2010
(Sogay)
wUaANNRINEA A NAURTY 96 83.3
dwandexlaaumaiiuuaiy 83 74.8
fanuaulualumsuls 49 70.7
Tedwrinigneias 49 61
Taennsaifignéing 48 54.4
fanuasudiulumsuds 47 47.7
Sanfimnza 28 36.2
ViEeedithis 23 27.5
Filsadludhvesmm 17 14.1
NG AN Gilovien - 28.2

Noted. From “ Linguistic (semantic) and extralinguistic (pragmatic) criteria for the evaluation of conference interpretation and
interpreters,” by H. Buhler, 1986, MULTILINGUA, 5(4), 231 — 235 (https://dl.acm.org/doi/10.5555/18973.18979).
and “Survey on quality and role: conference interpreters expectations and self-perceptions,” by C. Zwischenberger, & F.

Pochhacker, 2010 (https://aiic.org/document/9646/).

] v

Tumsasnenudafivaassunidaunumussauny Bisuussiinasuasiiguannns
Teusseneiiendssiuunnmessadeanuuunnundaiugudssms fe 1) msunsnuz
2) enudadad 3) Ujdsendagmwmsinou uaz 4) mslididaeuwazmsla Aentia wuh suuas
anemasamnnatemuiidenedastuG s nuasiupumaninaedom omaiagusad
“?;LLamﬁaLaua%'aﬁmﬁumumiﬂﬁﬁ'ﬁwfh*?iéwaJLL‘tJammwfiqLﬂuﬁnmmwfimﬁaéwummmaxmaﬂ
lumsdoans wazvhwinidudensadueiiaugzmnuviasideniiinauadmangdnssuindluly
Tumeiamadentu Sduaadifiunssriumsihdmdnindivssansua

Gty namhenuviaasdnsdn 9 Aimahausisdudn uialuuvadedamary
théily'qmmﬁmmgmmiﬂﬁﬁamu‘nmémﬁlﬁaﬁﬁqmmgwﬂumiﬁms %ﬁéﬁﬁ;ﬂﬁémﬂluﬁﬂswu
gasanlunszrIuNsa s suguretlssinauArIa) (HIN, 2007); a1udasguianas (USA,

Federal Court, 2010); smyuaauaztinulauviveadiaside (AUSIT, n.d.); Snauaumslssganninma

(%
=

(AIIC, 2009) andsly wswssw Winszan (2553) nsoaglanumanisnasnnsmailiioe

4 = J Y w z
Kussnauadwanaliaeil
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1) dadawulseisgndawasdedaddamnduativlinniige laghiimaduviatadiou
2) awdasimnanudu lithdeyadldiuinameshouludlameuasusoneaaussTomd

3) mudarawdunan liSunaUssleniaulauanmnaemuildanadld

4) SadecfihdedaudeanugmnuazmIndnieiane

LY bl
1

5) swaaslfuavihiimmnzlureuisnursseu ldmaudunthinlaanasld Livaes
ANNAALTY THAULULILAZADUMDINLEY

6) ANABISUHNAZAUADANNUITDDBYBINSNUVANNY SURWITOUNNU AN aUFINNTD
uanudunvwalale m‘%aué’futazﬁﬂmﬁ'ayjawawuﬂ%’uﬁjuaﬂwﬁLLazﬁaqswmﬁuqﬂassﬂlﬂ "]
NzdINaiaAMAINYBINY

7) audadnNuatNiaadnLazl JURIUMNITIENUITAINTNLEND

' 1% < % @ Ao A ¥ 1w = a v

8) awdsatulilduasiannauasaasagioi s ivimudemsaeuulawasadlal < we
suuded A samsmsaamwasIm s

9) awaaslisunudau visdwdanuraseuligaulesliladsumsBusananngnig

10) g limsatiuayuiNausINTW

asqﬂ‘v;ﬂaqﬁﬂi l,l,aznﬂwﬁ’smmhﬁw:L‘ﬂuluﬂszmdm YIDONUSENAIUNANNAI NI
' Y (a va Y o ' P v a ' ava Y o o P v &
daannnagluamhnainitesiansiviiagaudanisUjuanim desdanuinaly
PIPIMINNAUMIAFNS wazaNNIsaudfenuTausssn Usesind aasudazdsemna

& I K% o’dﬂ' v Y 4 4 [ & v 1]

saunaneautdunate lusunadsslasvdulauanaineraeunlonnasld s2un90a95n1

[ 1" o Y M ve v o a o ] <
AANNIUY 13J‘Lﬂ°2]ayjaﬂlﬂiugﬁﬂﬂﬂﬂiﬂﬁﬂ']ulﬂLﬂ(?‘lLNEILLa‘éﬁLLﬁ'}\TVﬂNaﬂiﬂ:ﬁl"ﬁuﬂt’ﬂﬁau

4. Jamnsufusinirfias

{TmumLLazqﬂaﬁmmmsﬂgjﬁﬁwﬁwﬁémmmsnLL‘u'qaanléi' 2 Uszihuda Usziaudgm
mavhuthiaukazmsuda wasdymiien nanuuwandemedausssu

2.1 Jymmsmuthiiauuaznisula ﬁﬁymﬁawLﬁmnﬂm'iﬂﬁzﬁw?{ﬁmm%’u%’auﬁ
il'aa;!aL%ﬁ'ﬁnﬁqﬁﬂﬁ'lﬁﬂm3auwuﬂut§mﬁéwulaiflmwﬁmﬂwa fumdniamemafiiendes
Feraliiaenufiananalumshuihiiduwezmsiamsaguasads draddu Gewauiun
HEAUAMININENTNIMNMENS Zeasnmaiaidy MENTM¥EINgY “un” figsnsalsing

TuuSunene 9 sesaldil

The athlete is running. ﬁﬂﬁﬂ’lﬁ’lﬁﬁﬂ

Her nose is running. ﬁwgﬂﬂawdauﬁﬁﬂ%a

We scored a run in the sixth inning. wnivhazuuulgludohezuuudinn
I have a run in my stocking. NUNYBRUNTDEA

My computer runs on Windows. paNRIwBs T U nun ulusunssAulmd

Who left the water running? lasdashneld
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L% 14

Nnaad19ne 6 Uszlanil (559nd Anlaaigniud, 2556) drunsaaduraladaiaui
Tumwmdenguiudmdnridivinerasienurnguanad iy asiugUjuianinnainisdeainla
luvsumasamwinadanuasidaimasyaivedndanudazainsodomssananlaangneas
WeBAAS NN ULINIAMYEY YaNdi (Chomsky) Hnmwnmansgmihnauengedhmnsaluirssaiiamy
(Transformational - Generative Grammar) LﬁaLLG@QLLH’J@@IHﬂﬁB%UﬂﬂﬂWHﬂ?laﬂu‘lgwii(’h M
v 4 v v o g v % & o
Waesmw 9 wilndhlanguasssuubensallumsldmwaziligldmumny 9 afdselea
lapenlisng vligndeussdulanlumuuldmenui (Native Speaker) laaensanysel Zafiaan
mavhnuimswssansmwesaneanywduazgniad Tyanazansnsoadnazinladssleanen
4 v < o SNY o W =~ 4 LR} [

wazennla agnlsnanuaysdunaufidehnalumsGauimmnldwuny

¥owah (Chomsky, 1997, 81dalu 31591 agaumnuzna, 2566) lathEuaunaamsadug
mwaayedlagldnanday Renahlinedymlumshuihnanuasmsula aail

1) mmi”lumm (Competence) waLMs ke (Performance)

ana3lumm wingdia msnrasmmaINsasuimMmiy 9 atndawrinuvan bhennsal

<~ Y 3,’, a <~ k4 4 ] Ya G| = v [~ 1 [

wiavanlah UszleauuiianiagndasusiazlitealaduniaBausnnaunou Wy nszaiy 1 du
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