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Abstract

Music in the tonal music system is a sound system that the world society has been
familiar with for many years because music is an art that imitates only some parts of the
outside world, used together with the creator's intelligence, thoughts, and feelings. Imitation
of the familiar, which has become familiar, has led to change, making the ideas of 20th century
artists try to create something different from the original by introducing new techniques and
methods into their compositions in all dimensions, such as asymmetrical songs, which are
movements that are difficult to predict or even unpredictable. It is a concept in art that means
anything that can stimulate aesthetic emotions; it is considered a work of art. By integrating
three main principles of art psychology, namely the theory of imitation (Theory of
Representation), the theory of arousal (Arousal Theory), entering the dopamine cycle
(Dopamine) by stimulating the desire to find something difficult to predict (Unexpected) that
helps increase goal-directed behaviour more than usual.

With the axis of symmetry system as an alternative harmonic creation system for
future song composition, the principles of the axis of symmetry theory have techniques that
have the properties to stimulate aesthetic emotions. When analyzed as a principle of
composition methods, it can be set as a preliminary observation to answer in four points.
1) Using familiar musical art methods as the main element by developing from the tone that
follows the function of the chord (Functional Tonality) by expanding the concept of
composition methods from an emotional perspective of the relationship between the chord
axis and the diatonic median method, consistent with the concept of imitation theory. 2) Using
the art music approach by using chord types to create stimuli by adding or reducing notes
outside the chord to the three main chord functions, including tonic chords, subdominant
chords, and dominant chords, and developing them into a method of using the principles of
counter pole system symmetry, consistent with the concept of stimulation theory. 3) The use
of unpredictable and inquisitive musical approaches as the main concept by developing from
non-functional tonality, expanding the concept of chromatic mediation and back door
progression in line with the dopamine cycle method. 4) The axis of the symmetry system can
create changes in contemporary music in the future. Creating new roles that will lead to future
progress, increasing structural complexity and the axis of symmetry theory can expand the
scope of thought by creating differences from familiarity. Combining the concepts of artistic

psychology in 3 main principles: imitation theory, stimulation theory, creating a method that is
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difficult to predict, and the concept of composition theory, which is consistent with the

progress of the song, will help stimulate interest in creative songs in the future.

Keywords: alternative harmonization, theory of symmetrical axes, music composition
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sevinafugy yunosvieqnuen (Vertex) Midusagaiuasuvesensunl spueandn (Tonic Vertex)
uuwpsfiudaundstu (Sharp Vertex) yauasfiseulouas (Flat Vertex) wagaauaafindnndy (nvert
Vertex) 910U12ANNAATTUULNLANLNATRINGN Seannsadeveigldifieldesuisaunilulszinm
Bu q AlildRadalussuulnwawiniy 33adeusnisnilsie msunuinvesnesalieglugiusiu
Audnansvaslnuides (Tone Centers) Fafunisiani3ossnvesesuaiiiutaniuainsimg (Scenarios)
gosnluduauins thunwauadeassdiuesman (Theme Song) flenausuandsseuvesensual
el fuuunmadeasaumnefiunnsseonluluudazunum Fdgnihanldluummasszney
AMELAS UNAIUTENaUasAs warunwassenaunisuanid q tnefidregissnisiluldiaens
1h35msvesszuuunuausnasunld wu nsdvusliinesa C uazasin Gb 1unesanedindioglu
ssuuLnuLieau lngaeda C Avualidunssaiiuanaunomdn ferauansdsnudunszien
wazAein Gb uualiilunesnfiuansyuuesiindnnduiienauansiennundudiie fuansanius
fifudsmsaiuteutnsstionsunifiuainedu funsuanauuesiiuiaundsty uarersuniduiings
fumsuanauuesiseulouag
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sTuULAUANIATIzEyinstug 3 lussuulaesnefniifewiuazlasufindifeuyt (Diatonic
Mediants and Chromatic Mediants) msldinasniivnsfuluszasdug 3 dunuiinesondn Tneiishn
mnnaulaognoinidundn neifussertutusarandusvoze 3 fatug 3 wives wazdug 3 luues
Htuuazunas wazdsunlanduneiauiseinudauazaesaluuesnuda Tnsnsivdsuuuas
T luiianeladesrdedsnsilunyinuesdAgsauiu MInInesuLanssiies

31991 9 Aaegrslneznaidndifeuy uazlpsundniifeur

A Major E Major
ha Ly

A minor 4— C N E minor

Ab Major & ™ Eb Major

Ab minor ¥ X Eb minor

mgne. lae S3laY wnsAnsTI, 2568.

nnmidleldresn C Wulindane udatiuandug 3 luwes luvumeia A wiwes wazaase
A luwes Wieldresn C (Julimdads udaiuandug 3 wiwes ldunu resaAb wwes wasAesn Ab
luwes uwazanamarnvidleldaese C Wultdadds watuiwilug 3 wiees lunuaesa E uiaes
waaesn E luwes Weldlin C Wulindama wiiuiwdug 3 luwes luvueesn Eb wiaes uas
3 13 wa & 13 s = 0§ Ya ad a
Aesa Eb luues Tupuaudfivesaulu wiaes uway luwes JuhbaAnisnisldlusuunmaneasly
Uunfwananaiulaganunsowuslafnndiogns

a5 10 dreginguaeinlnesveinuazlnsuifn dideur

Tons

i |‘ Driavomic & Chidmutie modianis

meLs. 1y SIAY UNsSAMSIIN, 2568.

a A

] [ Y A a a A [ = s
PnamEnsanusnesalaliu 2 Usstanae 1) lnognelin HAuUN uNeDe ABSASLAEUN

o

a a

aa a s & a o« o a aa ¢ = s a a ¢ a
Vlllﬁln?fﬂeLUFﬂaiﬂLﬂut@@%V]QUQLﬂﬂjﬂu Wae 2. Iﬂﬁll']@]ﬂ ULAYUN RUNUNIABDIAULAYUN NUFNIVN

o

v

Turesadulaezneinsaliainlaeznednifeddu anamldutsssnnly 2) Adwdnifiduius
Junayuardesduiusluwes lnsunuvsengueaasa C Major laasvelin fiiisun Usznaume nase
Am7 uagAasa Em7 waz Wnuusenguaasa C Major Lasundn diAgum Usenauniunasa A, Aase
Ab, pasa Abm, ABsA E, ABsA Eb, ABSA Ebm uag wnunIenguaAasa A minor laegnadin Aewn
Usenaumenasn C LazAasn F wazinuvisondumasa A minor lasunin Sifew Usenaumienase
AasA Cm, ABSA CH#, ABSA CHmM, ABSA Fm, ABSA F#, Aasm FH#m
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(%
[

nmssfudssuszanunuuudanes (Back Door Progression) Tusguuwnuautngseeyinedu

| o Aaoa a

A 3 faisndenldtunnluisnisausiuda AensiliudesUssauwuunianes lnelndnnisaiiu
Aosn Nasramadenluilunisdnduaesawuy i V I Fsdnduanaud (Cadence) sunuunilanieu
wnluaussuia laesuananuvdsuulasesnssa Vidueesa Vib? tunsimuiduniadenln

Aty i V 1| AidusnueeTuresnuasuda diunwaundu iv bVI7Z | aenindiogng

a5197 11 FregnsiSouiieunisiminisanidudeaysearuuvuinnes

AasARaLAY Dm7 G7 C Major
aosaudanes | Fm7 Bb7 C Major

mgne. \ae S3laY unsAnsTI, 2568.

msaiudesUszamsuusianes Usngegluunmasuianasunnadiazuninamiangin
gnansdedisfiouninas “Lady Bird” fanwdegnesialuil

anedl 12 daeeialdnvasumnas Lady Bird By Tadd Dameron

254, LADY BIRD — T Dgion
== = =—:=: 5'”*:..-'1:?-‘,“"# =
( !1“ P ===2S - e
£ 3y = gD
~ 31

meLe. 1y SIAY UnsAMSIIN, 2568.

. = o v a o o a a = 1 Y @ I 1 o

unmwas Lady Bird 3yadidgtinisanfiudssUszaruwuunienes anldliiuluegnein
Aoluvieanasi 3 faeunasn 5 lagldluguuuy | v Vib7 | agflivananianansainisaniubes
USZATULUULTAADS WUIINITUIADSA Iv7 LIVINTNALNUADSA (17 kazinmasa bVII7 uvivtnfunu

s oA = a o = 4 I N W a & ..aA s
ARSA V7 wuliaiUSeuiisuiulaided C laasnuidn tnednann1sAnuiaInAase i AeAasa DmM7
e D Wumnelinvesnesmiletiuyulg 3 luwes felinss F 1lug 3 luiuesves D uavainlda
ARsA V7 flemasn G7 Wnda G \uvelinvesmesadlotiutulug 3 luues Aelund Bb \Jug 3 luwes
v = o v = ¢ ¢ ' ¢ & ° P P Y} |
29905 G F9tunas1adunesa 2 AasAsErINeAasn DM7 kazmasn Fm7 dnulSeuiisuiunuin
Tnsulnuddudennu (Common Tone) A 1um C waz 1us F ludiuainese 2 ABSASENINanasn
G7 warAase Bb7 drunUssuisuiu wuiilunsiulnudduienduy Ao Tum D waslus F a9nn
9819

a5197 13 Fregnmadeusasyuinlipluresasususulinlunsanidudesssauuuvudnnes
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madeusraszndng Aosa ii AN aasa V AD3A
Winlueasn Fadu udnnos Fuda udnnas (V)
(i)
Dm7 Fm7 G7 Bb7
Chord Voicing C e ( D ¢=m=m D
wazMsTeuse [ — F —
senelinlunadn A Ab B Bb
D Eb G Ab

mgne. \ae S3laY unsAnsII, 2568.

YUz fuiuueInsitnasa Bb7 deuldlunuanmasaanauf #11 feusenaumelum Bb
D F Ab C wazlin E wunisiinldnsa E Aviutnmdulinei #11 wssuaunsoulunisadia
Auee e slddulinenduiusiuaesa C Major? Tuioawasmaly nsldislazdeliinmu

A A | a £ ~ o a o = ¢ & a &

naunfunflesd1egady wasiieaingluuunisadudssseauivunianesidunisuaniUisunein
Tunguaidesuuiu senineiuves 2 lnegnein fe lnegneidawiaesuaslnosvelinuuaedaluiues
Mludnuarviisvesguuuunsasuudamuu lumadumesivud (Modal Interchange) 7ilauyn
Wiy A5 dudssuseanusiuiuseuIetulades C uaas wasvuladss C luaswuutulaesa
sratiunsunvinue s lgludunisaduldssUsEa Ul uuLianes 39au1saldnwazYaINISTauTURY
vosUuladss (Superimpose Scale) dulaldusaas C uaes wag Julades C luluesiuuiuiaesa
° ) a ~ v U a W a P ) = & aa L o A vay Yo
ansnsduladsmilsdouiudntulaidswilsvestulaidssisass Ine3snisii U uRTNg
gostuladusdinstnauludduvesmuenni q Au Asnindeeng

= o ' P o o o =
15199 14 ﬂ?aﬂ')\?ﬁ7750’81JWUHU’UE7\7UUZ@LZYH\7

Uulades msdauriuiuvesiuladssumssuaziuladessunsialuues

Major C D E* F G A* B*

N. Minor C D Eb* F G Ab* Bb*
Superimpose | C D |e|e| F ¢ |a|alsn|s

meLe. 1y SIAY UnsSAMSIIN, 2568.

nsldnsandudsstszarunuunianes ynuszasdlunisldinaunseadenunialiis
v 1o Ny a Yve & a A d v A o o | & ad A a6
fosn1sanuslanIndndimsddunnlinsusagnumadaiineives Mhlunauaeduisiudoudsd
(Modulation), 33n15ldldnuennesaniaien (Altered Tension), I5n15da1uTesdauiuiuly
(Superimposed Thirds), 35n15119aWNtA (Deceptive Cadence), F5Umann1suseRusvaInUmTLIa
(Jazz Compositions), 18n151"35n15Useiiusnilegudidliseuiseadedviivangay (Arangement),
wagitasieinueuuauan (Improvisation) 4nn31auananinsiiegesialuiagdrelvig@nwianunse
asuauAalaviilasnnay
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a151971 15 free19n5anduideasyarusuuuinnes sUkuUsN 9

—_— Nsandudesszausuunianes
WUt 1 | iv9 bVII13 (bVIIT#11) e===medjor (Relative iii,
vi)

LUl 2 ii iv9 bVII13 (bVIIT#11) | Major (iii, vi)

WUl 3 \Y, iv9 bVII13 (bVIIT#11) | Major (iii, vi)

wuuil 4 \Y iv6 (6 1Hulinsa) | Major (iii, vi)

WUl 5 I bVIIL3 (bVIIT#11) wieuy E (#11) T E (3) | Major (iii, vi)

Tul

WU 6 #iv7b5 V7(b9) | Major

(Unexpected)

meLe. 1y SIAY UNIAMEIIN, 2568.

d5Uduazanusnena

GELY

A5N15UsTNUSLUUTTUULNUANNIAS aunsariglrunmaifienislunisasieassa ide
anuaulanindu Tnesun1saniinsziiddninedavzdsiind1mn annsasadudodann
DowtulfiBudssidusing 2 1dun vssidudl 1. nsthuuameausiRadiiduesundussdusznaundn
dieasamguiiiugmdn Taeimuanlmudesiduluaumiiivesresa iluianasadussuu
WAUANNINT AI8NITVEIELUIANTENITUTENUSLUULNNBINIB1 TNV DIANUF U T TEN N9 Y
yaaununein uarlaezvein Mifsud lngiasuuwafnvemguinsideunuy Yssdiud 2. n1i
wvnusiaad Tasnmsthussinnesnede wavdad MmemaiunieanaueIuauiolinuen
ARIALYUABSA 3 UTHLAVIIANVDIUTLNGY ADVENLNUALLNIATVDITTUULANUIMBSING YeaunuUgundl
wagnRendl nquAssanedin nguaeintuneliui nquassaneduun thafraluszuuunuauung
TnoiaSunuiAnves vdnvquivaniir Useidiuil 3. mahuuimsausiad feaanldoinuaziaia
aufesnsesnAumuiiundnvesuunfnlagiaurnnlmudosilidulumunihivesnsin
thafraduszuuunuaning fmensvesiunanisnsuseiudies lasundn Difewi uaznsduiu
nosauvuninned TnoiaSuunAnveisnisidigraasiamiiy Tasmsairisnisfiennlunisaiaianls
Ussifiudl 4. szuuinuansnes asnsaaeanudsuniadifunmsussiuinaddusnanasduly

anUsENa

¢ a a a ) aa & ad o ~

INNTANBING B svvuRnuaNNIng daumilouiuszuuaun3du 9 lneiduisdasedey
= o - ° YY) v say A aa v eal '
desludnwusnaumaauna dwsuinuseiusiaenis maawdsuluisnsuseiusiunnesly
INLAN 138 FruUauAsLULlNUIa WulheIiuluneasnsulinielndlnuia nguiunuauuins
JULUUMNUTIAI1509818 U8 ULUATRIEINA1NTYILE A18n15a519AINKANAI9IINAINALAY
nswanwIAnInIne@alslu 3 vanAe NguNITEEULUY MR UANLIT N13a31935N1TNAALAY
laen w1 AukuIAnvemg i NsUsERusNgenadetuiunsaLiulivesunnas aggieain
AnudaulaliiuuninatlueuAnlaeg19aseassd denndasiurirusued 351 Wsuuwn (ud.J)
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findn7 “aunssiuaie fanudesiauniiodsuwlaunumiidifey 2 Uszns fie 1) unuivues
welulad uagngufiviuaioazgnindaunuiledgwiifieg 2) a¥reassdunuimlnifazlug
aufntluswenwazunuImvedtasiadsdfyvesnunilusuuivazanas iiedalanialii
unumesddunazisnisedslmilenasenadu lwuifiuanududouddasaiunagngul msda
VioumaslanIzinuesd Ay aonaduvinusadsdlul”

}74
UVBLAUDLLUS
dy ¥ 1 = aa a = = a0 LY

91nunanul nanafaisnisuszanudsamisienlaenguiwnuanuinsluaun3siuads
TnglduunAnaudsinean 3 wuu Aanaald IneNnandnine wasnanygudwnuauInsaINIse
Prawaunduiunianisilamnudusiusveadssnunstuialanaluisaasiead wuiaula ¥uli
Aumtuvazlininnuddyvesnsifenlesnnuduinedudssnunsluwuuiiy agnelsiniudsd
Auaulndadnine wasndnnisadsassAanunslunuulmddnunniiiauls wazdiliilunduesiv

Aaada ~ xY ada & a a adda O

nALluNNITIN luwImsnddaunishnvesansdu q AnulalusssuviAveindinnaly
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