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Abstract

Pity and Fear is dramatic Psychological concept written by Aristotle, an
ancient Greek philosopher. It consists of some similar and different idea when it
is taken to compare with the Buddhist Principle topic “LokapalaDhamma” or
virtues that protect the world. The Lokapala Dhamma consists of Hiri or moral
shame to perform the sinful action and Ottappa or moral dread to do sinful
action, namely, for the dramatic psychological concept presented in Poetics, Pity
means the way the audiences who watch the play get the feeling of pity to the
main character or the protagonist of the tragedy play in accordance with this
protagonist who must be the hero who faced the bad result from his
unintentional action. Then, the audiences get the feeling of fear to face the bad
result as same as the protagonist influenced to force themselves to avoid the
bad doings and regard to avoid the failures in their life. It is similar to the concept
in Hiri and Otappa in the point of external factors for the pity and fear and
internal factors for Hiri and Ottappa in the Buddhist Principle of Lokapala

Dhamma.
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Catharsis  (from
Greek KABAPOLG katharsis meaning

"purification"  or

Katharsisor

"cleansing’) is the
purification  and purgation  of
emotions—particularly pity and fear—
through art or any extreme change in
emotion that results in renewal and
restoration. It is a metaphor originally
used by Aristotle in the Poetics,
comparing the effects of tragedy on
the mind of a spectator to the effect

of a cathartic on the body.@b

mhttps://en.wikipedia.org/wiki/Cath
arsis, (AUALLELD o ARIAL b&oo L3N
o.eno U.)


https://en.wikipedia.org/wiki/Catharsis
https://en.wikipedia.org/wiki/Catharsis

O MnsansUndindnwiuinssed

~ 00 ~ Uil o& alufl b Nau1AL-89mAN b&ok

wlato1muledn @13 Catharsis 41
MNATIUAIYINGNTN Katharsis
1159152 ¥EE19 WensvAuETeInT
o15uainnuidnlnsianizegiadeluiios
YOIAUAIAITHATAIIUNG Laziiieleh
WiIuANUFURUSTEINe ANSTE AU Pity
Tuazasuuulanuignssy
(Tragedy) nfanudunusiueesls 2y
vouno1f1esureludedilduienn
BulwdiReadostsd

=
NUHA

and Fear

Catharsis is a term in dramatic art that
describes the effect of tragedy (or
comedy and quite possibly other

artistic ~ forms principally on  the

audience  (although  some  have
speculated on characters in the drama
as well). Nowhere does Aristotle

explain the meaning of "catharsis" as
he is using that term in the definition
of tragedy in the Poetics (1449b21-
28). G.F. Else argues that traditional,
widely held interpretations of catharsis
as "purification" or "purgation" have no
basis in the text of the Poetics, but are
derived from the use of catharsis in
other Aristotelian and non-Aristotelian
contexts. For this reason, a number of
diverse interpretations of the meaning

of this term have arisen. The term is

often discussed along with Aristotle's
concept of anagnorisis.(mn
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