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Participatory Shopfront Design with Local Identity: Communicating

Cultural Space in Ban Thong Fai, Mae Chaem, Chiang Mai
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Abstract: This qualitative research investigates local identity as a foundation for the design
guidelines of shopfront spaces in Mae Chaem. Data were collected through surveys, in-depth
interviews, observation, focus groups, community forums, and participatory spatial activities. A
purposive sample of 53 participants from cultural networks was engaged, and inductive analysis
was employed. Findings reveal eight dimensions of Mae Chaem identity: people, Buddhism, spirits,
Pha-Ya (local wisdom), bamboo, textiles, rice fields, and mountains, which provide a framework for
understanding identity at urban, community, and lifestyle levels. Textile craftsmanship, particularly
distinctive motifs such as Lai-Jok-Na-Mon and Lai-Teen-Jok, together with the landscape features
of rice fields and mountains, informed architectural interventions through public art. Bamboo, as
a vernacular material and craft element, was integrated into walls, sunshades, fences, and
pavilions. The resulting shopfront spaces function simultaneously as economic venues, cultural
showcases, and communicative platforms for shared community values. This approach strengthens
the cultural community identity and sense of place, offering a transferable model for other
communities with comparable cultural capital.

Keywords: Local identity, participatory design, shopfront, cultural space communication,
community cultural development
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Figure 1. Dimensions of Mae Chaem’s cultural identity and public art for representations of the

cultural landscape of Mae Chaem
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Figure 2. Location and existing condition of Ban Thong Fai
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Figure 3. The participation of cultural network partners in Mae Chaem in creating interpretive

signage of cultural landscape through public art at the cultural courtyard, Ban Thong Fai

handicraft center
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Figure 4. The participatory process in community development of Ban Thong Fai
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Figure 5. Community facility development project integrating local identity to promote

cultural tourism (Cultural network forum initiative)
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Figure 6. Cultural mapping of Ban Thong Fai (locations of cultural spaces, shops, and shopfront

conditions along the main route in community)
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Table 1. Dimensions of Mae Chaem’s cultural identity and their communication through shopfront

spaces in Ban Thong Fai community

Dimensions of Mae Chaem’s Representation of cultural
Local shops cultural identity identity / Visual elements
in Ban Thong Fai ° ; < El 3| 8 5
HEIRIE IR I
|1 2| &| 2| 8| 8| 2| =
Ban Thong Fai Women weaving / cultural
s oo o o000 :
handicraft center landscape
Jirapha textiles o Motifs of Jok pillowcase patterns
Natnaree textiles o Motifs of Teen Jok patterns
Rueankaeo textiles o o Rice fields and Ban Pa-Daet stupa
Sriyong Teen Jok P Mountains and the Mae Chaem
textiles river
Phuttharaksa Teen )
_ o Motifs of Teen Jok patterns
Jok textiles
Praphapan textiles o Bamboo panels decorative
Sriwilai textiles o Motifs of Teen Jok patterns
Women weaving/Bamboo panels
Lai Mueang Chaem o L IN N ) s _ P
decorative
Buppha Teen Jok
pP o Bamboo panels decorative
textiles
Nanjaree LN Ritual offering trays (bamboo trays)
Pinda Teen Jok o0 Motifs of Teen-Jok patterns /
textiles bamboo panels decorative
Kasalong o bamboo panels decorative
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Figure 7. Participatory focus groups for selecting cultural identities in the design of 13 shopfront
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Figure 8. Development of design prototypes for shopfront architectural features and

decorations through bamboo handicrafts
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Figure 9. Development of design prototypes for shopfront decorations through public art
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Figure 10. Participatory action in shopfront decoration with bamboo handicrafts
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Figure 11. Implementation: shopfront decoration using community identity artwork
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Table 2. Results of spatial practices in developing shopfront areas to communicate the cultural spaces

of Ban Thong Fai community

1. Meaning communication through painting: Textiles in local life practices

- Image of a woman

weaving fabric on fence

- Image of Teen Jok
textile patterns on

wooden panels
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- Image of Teen Jok
textile patterns on
walls and fence

-Image of Jok
pillowcase patterns on

wooden panels

2. Meaning communication through painting: The cultural landscape of Mae Chaem

-Image of rice fields, Ku
Pa Daet (Lanna stupa),
Mae-Chaem river and
mountain ranges on

walls

L

3. Meaning communication through painting: Bamboo woven trays

- Image of bamboo
woven trays as offerings
reflecting beliefs in
traditional cultural on

wall

4. Meaning communication through application of bamboo materials and crafts

- Application of
bamboo materials in
archway, sunshade

screens, and fence
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