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ABSTRACT

Introduction: The film industry has traditionally been dominated by male directors, resulting in fewer
films featuring female protagonists and less focus on female roles. However, female directors such as Sofia
Coppola have introduced the Female Gaze concept, which focuses on telling stories from a female perspective,
without being dominated by male preferences. Objective: To analyze the representation of female protagonists
through the concept of Female Gaze in Sofia Coppola’s films. Methods: This is a qualitative research in which
four of Sofia Coppola’s films were specifically selected: “The Virgin Suicides” (1999), “Lost in Translation” (2003),
“Marie Antoinette” (2006) and “The Beguiled” (2017) . The analysis is conducted through narrative elements
combined with the concepts of construction, deconstruction, representation, and the Female Gaze. Results: The
method of presenting female protagonists through the concept of Female Gaze in Sofia Coppola’s films rejects
the concept of Male Gaze or the male perspective. Instead, it focuses on creating female representations that
reflect the reality of women in society. This is achieved by portraying the experiences, emotions, and relation-
ships of female characters in films such as “The Virgin Suicides” (1999), which emphasizes the internal feelings of
the Lisbon sisters as central female characters; “Lost in Translation” (2003), which depicts Charlotte’s quest for
self-identity as the female lead; “Marie Antoinette” (2006), which reconstructs the image of Marie Antoinette; and
“The Beguiled” (2017), which redefines the role of women during the Civil War era. Conclusion: Therefore, the
presentation of the main female character in the Female Gaze concept in Sofia Coppola’s films. All these aspects

help transform perspectives and elevate female characters to become as significant as their male counterparts.

Keywords: Female Gaze; Male Gaze; Female Protagonist Representation; Construction; Deconstruction
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