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Analysis of Narrative In Horror Films of Sophon Sakdaphisit, The Director
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Abstract
The objective of the research article was to study the narrative of horror movie style of Sophon Sakdaphisit.
And analyze the creation of horror in storytelling with textual analysis form “Coming Soon”, “Laddaland”, “The

Swimmers” and “The Promise”. By the way, In-depth interview with Khun Sophon Sakdaphisit, The directors.
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The findings the research show that narrative is based on “fear” and developed into screenplay.

Whether it is the theme that has to do with fear or the presentation horror movie form psychology, that is

“unknown” in the moment of suspense. When audiences and character anxiety, worrying and expecting the

presence of ghosts but they don’t know when, don’t know where. That moment is suspense for fear. This is

the reason why Khun Sophon Sakdaphisit, decides to make a new movie style. Those are the “non-appeared

ghost in scenes” which guides the audience’s perception to fear by the very pictures and sounds

Keywords: Moment of suspense, non-appeared ghost in scenes, Choosing
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