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Abstract

This article aims to study the struggle to create the position of a gay
group. By disguising the ideals of gay who are pressured into becoming a
minority group (Marginal people) that has a way to fight to claim the position
from society through the ideology of choreography of female artist. Under the
scope of world-class female artist education which the researcher would like to
choose the popular female artist around the world who came up with pop
dance music, which is a popular culture that people accept, “Madonna”, who
has famous all over the world and is very famous during The 80s, by using the
concept of ideology and queer theory to be a framework for research with the
content analysis through the choreography of the music videos, vouge songs,
and live performances of vouge 3 versions from YouTube and photos to
promote the album for the gay ideology that occurred in the port dance.

The study found that gay group can create a trend in the choreography
of world-class female artists, Madonna. Even though it is an ideological latent
through the needs of marginal people like a gay group who trying to bring vouge

dance style that arose from them through normal sex, like female, in order to
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create interest in their sex group that were capable. Changing communication
methods to communicate through women who is a world class artist. Turned
out that even though it was the same set of occurrences but changed the fight
through borrowing the female body but it made the gay ideology become
popular and accepted, which is considered the matter as the successful fight of
the gay group and considered a success that has resulted in the repetition of
reproduce through the mass media so much that it became popular around the

world.

Keywords: Social stand point, Ideology, Gay, Global female artist, Choreography
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A 1 vinduluivdnidle Everybody vasnau
From “Madonna - Everybody (Official Music Video),” by Madonna,
2009, Retrieved from www.youtube.com/watch?v=NQHCVcbnlJjg
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A 2 Jose Gutierez Xtravaganza
From “File photo of Madonna and José Gutierrez, one of iconic "Vogue"
dancers on her Blonde Ambition tour,” by Guzman, S., 2017, Retrieved from
www.nbcnews.com/news/|atino/strike-pose-documentary-spotlights-dancers-

who-taught-madonna-vogue-n743461

wad Vogue gusteanuuiielyaiivnsesnanaiiusivenssiieesalay
fladeinasiilaannmindfuazvutunaisluiios undledudadnlafiady feas

ANwAwInnasildauaiunsaiazdafayliaeiiie Tulinsaieiadniale

ANVNIANAAARNFFNIATU



Ul 3 atufl 1 unsiAy - Wwweu 2563 | 15

Al 3 sUnmuanindiurasnaeuily Single Vouge
From “Madonna - Vogue (Official Music Video),” by Madonna, 2009, Retrieved
from www.youtube.com/watch?v=GuJQSAIODd|
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A 4 amuansnsdutumawauswesindlulidniale Vouge
From “Madonna - Vogue (Official Music Video),” by Madonna, 2009, Retrieved
from www.youtube.com/watch?v=GuJQSAIODq|
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From “Madonna'’s Iconic Career in Photos,” by Rolling Stone, 2012, Retrieved

from www.pinterest.co.uk/pin/366128644679050076/?\p=true



v A

Ul 3 adufl 1 unsiay - wweu 2563 | 17

[

suAsnauandliiuiisnnundwanseoniunds ANeInnIeenuuuves

foonuuuvisuiidung eisn1s ynddu msdumhenmsdedeusng q fedni

NWALIAIN “MIUANYL” VRINFUNETLTENALeITT (Drag queen) HuLaY ALY

AwulAINNNTeRNLUUYILALANG 9 ¥Bd Jose Gutierez Xtravaganza dwsusInBUN

o
a U v v |

JULNINNTHAUIANUAAT U1NNLNE LAgLTIaSe DnTedanmunadasuliinnnig

4

domsinuiivarnvatsresnguindiiuanaeuiosindaay uandielinsAnwads
fidunisnenmrmuraiienaiFondsaianurunisdeansriuiousnvosdaly
wmeuhaunaeduifes wargnmsidsunuuaunane dudsiiaudrlvavinna
agulainannsAnemuind muneve g SnTIumwe Aen1sneinie
Waendsiiiuussingrumadanuianan wiludsaundadelnifgavimisain
Queer fguiy s iausssundldnnegliisAnuazgaunisaiuuusnaiine
ailnduonendnualmanaasineadugrsauiumends wandoindudsdis
unuuikaesssnTRasnesuaiussnuuunaReaty Bandnand luldhly
ngvgaeenluanussiagiunadaauiiiundnainisAauuuineimans iues
ndnuaimamadu Essence uazneldgurundioaniinisaseussingiuesinime
Weafuduan (Homonormativity) (Duggan, 2002) auriliAnnsadisendiiaiy uay

GonUAUR wu indrudunaninz usnazguiungmduauiidusiu

unasl

{ o

msdeansgaunisaivenguindifiongndy waziSonfesdnsifiennuin
deswasnguludauty mnmenwilidnvmuivnngnisaidestindniewdy
nsrefuiuaoy LLa8E]qmmﬁﬂjiﬂéjﬂ‘ﬁlQﬂa%’N“ﬁluIﬂUﬂuﬁimﬂﬂmuqmmﬁﬂjmﬂ
Julway@amseiu Foucault, M. (1972) fina1ain UﬁLaﬁﬁmmﬂiaué’quﬁ{jmmwﬁu
fodumsufiasnsaseuimsgaunsal wazgaunisalvesnnudnmama ety

(Mental disorder people) (Bleys, 1996) nd1371 Asdvilvaumandunatoiduau



18 | 13@saviivieNIsdIRNAansuazn1sE0as

UV wieAuilnUnAn193n nafinusndnegamilsie Sausssuvesnsindonnuiil
NEANITINTNLNALALINU 138 Homophobia LaznALAAUYILLINA W38 Transphobia
vosdsnutiuiesiivinlinguing vienguaumeveufinmssodkiuFousns dausns
afannaLANFNNENANEAlUBINGL LUUNTUAIT NF8181NS MIuanseeniiiels
\Ananulansiuduiiand Fansaiu qaned Tasugiaies (2559) na1291 Queer Ao

nquiisenazazfiougniuiiduendnuaifiuansnsluanaidsnvesdnuuuunaiuilyl

' o

pausulugdninaifeaudailinguaursvevegnangung demniulunisrodi
nsafanseviununsvesiedeasnmnvesnguegsdadeusuriliiAans
wilafinedrsdarilosdamalinguindne e waisiuiiiodoasiendnualvosmulag
msBudeusiwennandegsiadusedulaneg uuneuinfieturnuoiveaiou
i'ﬂﬂiugwusﬁaﬂuﬁ'lﬁ%’ummﬁzm WRAULAEIAUT Foucault, M. (1972) weney
Fiifuingrunaiamdudsiideyluinveseu udreuflyswiaiumiuauauies
(Pastoral power as a conduct of conduct) L ugu1adiLd eulesunannnisi ey

runafuszueuauele nanfalasiganiuaiuiniladnduaueie wu

v
yaa o

gausud “msiuemisnau uazeenmdinieviiliguamd” Avildaanuidisiug

Y

Gaduses laglidndudeddmnuresUsdu nuneanuinsnduduanisduedi

Y

I v o v o1& A 2 oqw ¥ P = 4
Juldauanuiiiseensuinduanuass dwhlianlalddiinmsdearsgaunisaives
naungtuiledeansiiuinusulinkasduisouswesfaliueg1auneuindwinlviauy

a

drulngfldviunazAninlewmdsdanenanlasidunudeasiuud uindusule1isnns

a

Auauenmiug Adesneliianiswligaunisalindiiuinduludadnisle
wae Vouge fvilsvindusanainaneiluvingu Vouge dance flaansluinlan uag

IASUANUREUNITEBUSULALI N1TADNAUYING AUAINAMHE pUav LA YD

I a

gaumsalndfiursluiousimwesdalulagliiiiddinnauidlentudunisadia

Wieasendnvalvesngundiiuniinissiu “lnedefivsuenagudaimnanuilauss

'3

Jupnalaainiineans Vogue saumsidualndiaziviinsiieenundadumilounns



v A

Ul 3 atufl 1 unsiAy - Wwweu 2563 | 19

Wunazmisinada q mileungaesnunaindnsasundunauiunisduivig
UanUaosduluesgilesanisvaaminin fiannsaazidueylsfldfivnesinazidu
LLﬁimaﬂﬂé’UﬂfumﬂLm%LﬂuLﬁmﬂfcjmmﬁamauﬁé’ﬂﬂmiﬂaau%’u » (180 woudies,
2561) uaNudonveaneuL v ous1wese i iumandgaiutes Fansidu

dladfenandiedunisussnisaunisaiiinng “Suesnlidfidauiivainnaieegly

Y

v a o

wuiidediu lnsliggndnduiuiaziu Saanseendanguindfieenla Free space

Y

& oAd < < M vl @ & Aay ia o y =
wunfnguinganunsadueglsilanauesinagduiunldinune” iner wniiles
(2561) FaviliigAnwanlaldinisdualad Vogue Fediodunisdeansaauniseid

3
Feamssiodifiodnsivinfisnvesnguing uazazvielinulunguindliiansemes
faies uaglimumssnnivilafiamaanmn (Genden Idunntu Sansatuil qaned Tasug
wies (2556) NSHARIRDNYBINGUSNI NG VisoNgungd fawimeauauisla
wagmuANLUIsIUAnudeniiy Tngazdesanunsad elinudiumaann uslds
wantuagiiuninifiasnauuesiniy inegluthgiunisemsvengunging
Daweuntu werlildnelminanususdde q ludsauhiuiidomavuneienuay
deansludenn 9 dedunszuarnnudenluindurosdadundgsyaulaneds
wpeud s duddml wasdanuwandeenUssnd wazmeddluanudundgs
whzfunsudsgaunsalinunuieanisvesaurevauegiangundiingsu g
dlpdmaiuiiintuanmane nnnaduiiodeuwuuainiazuenanisundy
WisaiteidunsaiaendnualmamansanUdosniuniunaiil uaznsdnidenti
fiondnualimilowangunanenduifunsueunsgaunisavounaunaunfasig
weande WelmAnauauldlungumasesnuinianuanunsn widluadeduoy

~ al'

nognindeaneunad waguedendnualveanguuuuiaideu uin1siudewisnis

)
Y
foansundeanseunandgidudadusedulan ndunareiduanudeuiiiinnisg

gousunsiitadeddgnviliinanuddsuidas wazanuilavesySuaisisuans

o =

goaRuwsieuadoasiudolnd (Sousrmde) Adeanuwilavesdiuaisiiflogus



20 | MIETANINGINITEIANAIARNSULAZNITE DA

wiluniminefsnnudisandeguaiuluifaluesgmuneulmdmalinug ausuay
ey danaldeldadiu wazadesnuaunaliinnsrduduanssanaiundeansle

awmnlusuiedemaiiestues widasduganisalyaieniu wiludeunisaeduiu

Y

msnBuuSeusramandenduiliganisalyadenannatadunies wazldadunis

a o

vousuTsiodnieadinarunlunisdedidnsaveangund uazfiednduaudusen

noliAnn3¥he (Reproduce) Wudisng1sdunatiaunaieiduiieululan

UVBbAUDLUS

Yarauauuzlun1syineuide

i = =i

Wesnnsdnwiseswanaradunis@nuiidndaeses nsdearsgaunisal

s < oA

yosngururrsveuiiidunguing Judunqudl

H

Hosnsmsvouiu daunisAnuly
owAnansafnwldiasmuesdiudoans dail

1. Mafnyifeldsiinunduauiiludn wila uazdudansiidearsuniou
aulavselil

2. Anwanudeslutiagiuvesnganng AfinuAaifiudevingu Vouge style
yaanouu1Indueg1sls un1svidTeidsqunin dae3snsaunuingunie

dunwalideadniungulalsnsan (Choreograph) tnesnuuuviniuluiagdu

UTTUIYNTY

mMenlne

a¥eyle reula. (2541). Aoy ledauretsents 45 e9snsauina. duAuain
www.xg28.net.

wasuns walassnil. (2542). nawoswAnvR-mAteufunsdesineluaious nisy

YDISFUIEN R, SeIIansars, 21(3), 1-104.



v A

U 3 atudl 1 unsiay - Wwwiey 2563 | 21

UTuns wradad. (2547). ind: nszurunIsWmunenanvallazI5TIaNI10mNA.

NFUNN: A AIALING UL BEINET UNTINTesITUAIENS.

$nla Fueilsanl. (2581). NI NAUSNINTIELTNTIUNATUN NG U3 [VEUAZDIUTAU.
NFANN: PHIAINTUNTING 1.

avva dneusny. (2558). m5ase “anmdulneg” nssuavanuas “Aa1me5e” 7
“faundulne”. ﬁugumﬂ www.geocities.com/somsakjeam/saichol1.doc

a o L4 a

BNl laduwa. (2551). umwwfzm75ﬁ¢a"n@°’umiﬁ§7o;/m5f775ﬁaon"uuﬁ7wﬁzyw7
msamdumdonrmgnssuveandlungunmumiuas. Gneninusuivan
A Undin) InINedeuiaIundn, a13nsUTMSNUYRSTINLAY
GG

anua 3nnana.(2560). nszmedoesls. Auauan www.clinicrak.com

45533 $1599n8. (2588). 9I1W19UAEN15TATY : W18 luAIANT A INAUN S
granedulyg. Gnerinususyurumdudn). un1ine desssuaans,
ANESANERNS, @1U1N15UNATN.

aswes lasuziatios. (2559). ngufnisdemrs. nsgmme: seilomes.

LenANans asInens. (2546). A157l0ingAsY Wuituassanureundsau. (neninus
YT uuidadie). uu1Ine1de@alnng, auglusiuaf, @1917%91
1YWL INN.

180 unudins. (2561). luduiduass Tin’ msidugaudeidnngmeaanin. duauan

https://themomentum.co/voguing-lgbt/

AN
D’Emilio, J. (2002). The World Turned: Essays on Gay History, Politics, and

Culture. Durham: Duke University Press.



22 | MIETANINgINITEIANAIARSLAZNNTE0ENS

Foucault, M. (1972). The Archaeology of Knowledge and the Discourse on
Language (Translated by Sheridan, A.) New York: Pantheon Books.

Foucault, M. (1988). Politic philosophy culture: interview and other writing 1977
— 1984. New York: Routledge.

Guzman, S. (2017). File photo of Madonna and José Gutierrez, one of iconic
"Vogue" dancers on her Blonde Ambition tour. Retrieved from
www.nbcnews.com/news/\atino/strike-pose-documentary-spotlights-
dancers-who-taught-madonna-vogue-n743461

Madonna. (2009). Madonna - Everybody (Official Music Video). Retrieved from

www.youtube.com/watch?v=NQHCVcbnljg

Madonna. (2009). Madonna - Vogue (Official Music Video). Retrieved from

www.youtube.com/watch?v=GuJQSAIODd|

Rolling Stone. (2012). Madonna's Iconic Career in Photos. Retrieved from
www.pinterest.co.uk/pin/366128644679050076/?\p=true

Wallenstein, I. (1990). Culture as the ideological battle ground of the modern
world-system. Retrieved from https://journals.sagepub.com/doi/10.117
7/026327690007002003





